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Presidential Candidates Seek to Buy 
Choice TV Time (Just Like Sponsors) 


Reversal by the television net-+ 


works of their long-standing policy, 
which now restricts allocating of 
network time to election candi- 
dates prior to the national conven- 
tions on a “pay as you talk” basis, 
is already beginning to establish 
new precedents. 

Major candidates are already 
thinking in terms of grabbing up 
choice time segments of their own, 
similar to regular program spon- 
sors, on the basis of term deals. 
It’s known, for example, that 
Harold E. Stassen, who is seeking 
the Republican nomination for 
President, has been making over- 
tures toward pacting a TV time 
segment over a 13-week period. 
Thus television is taking shape as 
the major stumping medium for 
the national candidates. 

Stassen inaugurated his pre-con- 
vention TV campaigning on the 
DuMont facilities last Saturday 
night (25), going into the 11 to 
11:15 period and pre-empting the 
web's skating program. For an 18- 
Station hookup, it cost him $5,300 
on the basis of DuMont’s regular 
rate card charges. (Along with Du- 
Mont, ABC has already put into 
effect its pre-convention sponsor- 
ship policy, with NBC scheduled to 
officially make its announcement 
this week. CBS is expected to fol- 
low suit, but the matter is still in 
the laps of the William S. Paley- 
Frank Stanton high command). 

Just how the webs will be able 
to resolve such signaturing of pacts 
and remain within the “equal-time- 

(Continued on page 63) 


Cornell-McClintic Set 
Own Mark at $89,400 
For Week of 3 B’way Hits 


With three hits pulling 
Brosses last week, the Katharine 
Cornell-Guthrie McClintic legit of- 
fice had the biggest stanza in its 
approximately quarter-century his- 
tory. ; The total take for “Constant 
Wife,” “I Am a Camera” and 
Come of Age” topped $89,400. 
The only other time that the of- 
fice had three top draws on the 
boards simultaneously was in the 
1936-27 season, with “Wingless 
Victory,” “High Tor” and the John 
Gielgud “Hamlet.” However, the to- 
tal gross was considerably less in 
that case, principally because the 
Prevailing top price was $3.30 at 
that time. 

Biggest money draw of the cur- 
rent trio is McClintic’s revival of 
a ome of Age,” presented by the 

. Y. City Center, with Judith An- 
derson in her original starring 
role. The Clemence Dane-Richard 
Addinsell revival was produced by 
McClintie out of his and Miss Cor- 
— S office, and he staged it. In 

ie 3,090-seat City Center, the 
verse drama-with-music grossed 
almost $36,500 and has been ex- 
ended a week beyond its originally 
Scheduled fortnight run. 

liss Cornell’s own revival of 

(Continued on page 2) 
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Carradine’s Culture Spiel, 
With N.Y. Cafe as Ist Date 


Legit actor John Carradine will 
enter the nitery circuit Feb. 5 at 
the Village Vanguard, N. Y., where 
he’ll put on a reading series a la 
Charles Laughton. 


Carradine will declaim from the 
Bible, Shakespeare, ““Madwoman of 
Chaillot,” the play in which he ap- 
peared a couple of seasons ago, and 
poet Rupert Brooke. 





Jennifer a Pawn’ 


In St. Joan’ Deal: 
Selznick Says Nix 


Ostensibly because insufficient 
time remains for rehearsal, plans 
for a spring tour of Jennifer Jones 
in “Saint Joan” have been aban- 
doned. It’s officially announced 
that the project is still under con- 
sideration for next fall, but the ac- 
tress’ husband, film producer 
David O. Selznick, says she would 
prefer to do a new play then. 


Selznick’s assertion that cancel- 
lation of the prospective tour was 
caused by the Theatre Guild’s re- | 
peated failure to meet his dead- 
lines for completion of business de- 
tails and start of rehearsals, is dis- 
puted by representatives of the le-| 
git firm. The latter claim that the | 
actress’ husband kept changing 
terms of the proposed agreement, | 
and finally refused to accept a long 
enough tour to earn back the cost | 
of sending out the revival. | 

Actording to Selznick, his wife | 
was being “used as a pawn”’ in ne- 
gotiations between the Guild and 
the Shuberts. He explains that 
the tour was to have been under- 
written by the Shuberts, including 
payment of losses on the revival’s 
Broadway run, in return for a 
Share of the road profits. “While 
they bickered over terms, with 


(Continued on page 54) 


Old Mex Law Reveals 
Stage Names Liable To 
Criminal Prosecution: 


Mexico City, Jan. 29. 
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DIGTATE PLUGa 
OF OWN TUNES 


Vet music execs are currently 
doing a burn at a growing trade 
phenomenon which has taken the 
place of the payola as the indus- 
try’s No. 1 evil. Their latest buga- 
boo is the activity of disk jockeys 
and artists in the publishing end of 
the business. 

The emergence of the jockey- 
publishers is an especially sore 
point, particularly when such dee- 
jays also play the role of song crit- 
ics on their programs. These jocks 
are in a position to boost and plug 
their own catalog numbers, while 
brushing off the competition’s tunes 
with some negative cracks on the 
air. Any jockey-publisher, more- 
over, is able to cop as many wax 
versions of his tunes as he wants, 
since the disk companies have to 
play ball in order to get spins for 
their other releases. 

One prominent deejay with an 
active publishing firm has been the 
target for heavy attack, all of it 
sotto voce because of the jockey’s 
alleged power to make or break 
songs. This jockey has been ac- 
cused of flagrantly pushing his own 
tunes and any artist who has waxed 
them, either in the U.S. or abroad. 
Publishers feel that this jockey 
can no longer have an objective 
viewpoint on disks, since he has a 
partisan interest in his own wax 
entries. 

More or less the same criticism 
is being made of the flock of 
artists who have been  operat- 
publishing firms. These 
artists are tempted to record their 
own tunes where they have power 
to determine their own wax reper- 
tory. There have also been com- 
plaints that artists are trading 
tunes with an “I'll wax your tune 











if you wax my tune” pitch. 


Result of this condition has been 


| the appearance of a lot of unim- 


portant tunes on the market which 
have been artificially hypoed by 
the jockeys or artists. Legitimate 
publishers thus are having less op- 
portunity to place their own songs 
with the disk companies. 


JOCK PUBS IN TIN PAN STEW 








+ 
‘Ike’ Song From ‘Madam’ 
Seen Ike’s GOP Theme 

Irving Berlin’s number, “I Like 
Ike,” from his current Broadway 
legit musical, ‘Call Me Madam,” is 
virtually cinched to wind up as the 
theme song for Gen. Eisenhower 
boosters for the Republican Presi- 
dential nomination. Tune has al- 
ready been cleared for use at Eis 
enhower rallies. 

Although the tune’s reference in 
the musical show is clear, Berlin 
is currently at work drafting a new | 
lyric with a more pointed political 
impact. 


Witnesses Who 
Aid Probers Get 
House Job Help 


Washinton, Jan. 29. 

House Un-American Activities 
Committee is preparing to take 
positive action te urge all segments | 
of the entertainment industry to. 
take a sympathetic attitude towards | 
“friendly” witnesses who have 
testified before the committee. 

Individual committee members 
have been disturbed by reports that | 
some cooperative witnesses, who | 
admitted onetime Communist mem- 
bership but who have now re-| 
nounced all Red ties, are still being | 
refused employment in show busi- | 
ness. It’s understood that this is | 
particularly true in radio and tele- | 
vision. 

On that basis, the committee's | 
projected action is regarded as an 
indirect slap at Red Channels, pub- 
lication which purports to list the 
names of all radio-TV personalities 
with Communist leanings. It has 

(Continued on page 17) 














Equipment Wrought of Scrap Metal 


‘high diskery guarantees. 


Is Story of Israel's Radio Network 


By BERT BRILLER 


Saga of the creation of a radio 
network in the new state of Israel, 
with equipment wrought by hand 
out of scraps of metal from the 
debris of a wartorn land, is told by 
Dan Enright, who just returned 





Show people who use pseudo- 
nyms come under the legal head- | 
ing of criminals, according to an, 
obscure law recently unearthed | 
here. ‘ | 

The Federal Supreme Court, 
ruling on an appeal in an obscure | 
tax case, discovered a little known | 
clause in the penal code that out-| 
laws using any name other than 


(Continued on page 2) 





from a seven-week assignment to 

reorganize the Voice of Israel. 
Enright, partner in (Jack) Barry 

& Enright Productions, indie pack- 


exec at WOR, N.Y., had spent 
some 10 years in the Near East be- 
fore World War II. He said that 
the situation of Israeli radio is 


typified by a list of items the Jew- /old iron fence posts, to wind coils | 


ish technicians requested: pliers, 


tweezers, screw drivers, slide rules 
and even the simplest kinds of 
| meters. The transmitter at Jeru- 
| salem, he reported, is operating at 
,only half efficiency for lack of a 
| transformer that costs $30. 

| Reason behind the new govern- 
|ment’s need for radio equipment 
is not the lack of engineering skill, 
| but the fact that Israel’s leaders | 
| have to make the choice of import- 
ing electrical tools and devices or 


‘age outfit, and former production | items that are needed to support 


life, such as seeds. The engineers, 
|many of them graduates of Eu- 
|rope’s top universities, have the 
| knowhow to inake equipment from 


(Continued on page 61) 


| tion, 


| the 
| They'll start Feb. 25. Fly estimated 


N.Y.-D.C. Relay Would Be Ist Link 
In Nat'l Tie if FCC OK’s Theatre TV 


is granted 
theatre television channels it 


If the film industry 
the 


|is seeking, it will tell the Federal 


Communications Commission it is 
prepared to establish as soon as 
practicable a relay system to trans- 
mit shows by air between New 
York and Washington. That was 
disclosed to VARIETY this week by 


| James Lawrence Fly, former FCC 


chairman, who is serving as coun- 
sel on the channel applications for 
the Motion Picture Assn. of Ameri- 
ca. 

The New  York-to-Washington 
point-to-point relay. system would 
only be the first link, of course, 
in a nationwide grid of transmit- 
ters and booster stations that the 
industry is prepared to set up even- 
tually to carry shows to every the- 
atre equipped with large-screen 
TV, Fly said. 

He also disclosed that the entire 
transmitting-relay setup would be 
owned and operated by a private 
corporation in which the exhibi- 
distribution and production 
companies using its services would 
—in the foreseeable future, any- 
way—own all the stock. 

Those points are major ones to 
be presented at FCC hearings on 
TV channel applications. 


that they'll take at least three to 
four weeks, if held continuously. 
It’s possible, he added, that the 
Commission may call a number of 
adjournments, so that the hearings 


‘could be spread over months. Coun- 


sel for the filmites will object to 
(Continued on page 15) 





Veteran Disk Names 
Continue Big Despite 
Newcomers’ Impact 


Despite the heavy impact of new 
names in the disk market for the 
past year, many of the vet wax 
stars are holding their own in the 
platter sweeps with a steady stream 
of etchings that click on the retail 
level. Without the razzle dazzle 
promotion techniques applied to 
the newcomers, many oi the vets 
are coming through with enough 
consistent sellers to warrant their 


Diskery execs claim that the 
young group of recording artists 
haven’t won away the fans devel- 
oped by the vets during their wax- 
ing years. Most of the vets have 
a pre-sold audience who latch on 
to their releases at a relatively high 
sales figure. The newcomers, how- 
ever, have been coming up on the 
spectacular hits which have been 
making the noise. 

In the RCA Victor stable, such 
perennials as Perry Como, Dinah 
Shore and Tony Martin can be 
counted on to rack up hefty plat- 
ter sales. Como’s etchings of “If” 
and “You're Just In Love” were 
on top in the 1951 sales finals and 
Victor teed off '52 with a big push 
of his coupling of “Tulips and 
Heather” and “Please, Mr. Sun.” 
Martin had a winner in ’51 in 

(Continued on page 61) 
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Berkeley Gives Red Probers 40 New 
Names; Cite Buchman for Contempt 


Washington, Jan. 29. 

Screenwriter Martin Berkeley, 
who provided the House Un- 
American ~ Activities Committee 
with the names of many alleged 
Hollywood Communists last Sep- 
tember in Los Angeles, reportedly 
added 40 additional names to that 
list in a closed session with com- 
mittee members here today (Tues.). 

Committee session yesterday 
was highlighted by a unanimous 
vote among committee members 
to cite scripter-producer Sidney 
Buchman for contempt of Con- 
gress for failure to appear for 
questioning in defiance of a sub- 
poena. It’s expected that the com- 
mittee will present its citation 
resolution to the House next week. 
Remaining committee ‘hearings 
following the Buchman citation 
will reportedly not be focussed on 
Hollywood. 

The House is almost certain to 
give the green light for the con- 
tempt citation, conviction for which 
carries a maximum penalty of $1,000 
fine and a year’s imprisonment. 
Thus, by yesterday’s action, the for- 


mer studio exec was launched on | 


the long road which ultimately sent 


the “Hollywood 10” to prison. The | 


resolution to cite Buchman, passed 


at a closed session of the commit- | 
tee, followed a tense succession of | 


steps which originally terminated 
in an order by acting chairman 


Francis A. Walter (D, Pa.) to have | 
the House sergeant-at-arms ‘place | 


Mr. Buchman under arrest and in- 


earcerate him wherever convenient | 


to insure his appearance before 
this committee.” 


The order for immediate arrest 


4 
er 





Baker’s Bonds Lectures 


Phil Baker starts this week on 
a “Bonds for Israel” lecture tour 
to help sell Israeli government 
bonds. 

Baker will play a minimum of 
|20 dates within the next six weeks, 


Same Old Faces 


Give Miami Cafes 
Case of Jitters 


Lack of new headliners is catch- 
ing up with Miami Beach bonifaces. 
Resort cafe operators are finding 
that majority of toppers are too 
weak for extended runs. Business 
peters dewn after one week with a 
headliner and there aren’t enough 
attractions to buy new ones weekly. 

The nitery owners have been get- 
ting agencies to prowl the Coast 
| in an effert to get some fresh faces 
|on the agenda. Situation was better 











| last year when there was a concen- 
tration of TV headliners headquar- 
tering in New York. Several made 
quick trips to Florida between 
monthly video shots. 

The, bistros are complaining 
that the entertainment diet has 
gotten stale. The old axiom that 
| you can’t play the same faces year- 
| in-year-out has become all too evi- 
| dent. 


| that 
| barnyard ballads. As a matter. of 


B way in Corn King Role 
~ Via Aster Hotel’s Yen 
For ‘Grand Ole Opry’ 


The hillbilly craze seems likely 
to spread to the centre of New 
York. The Astor Hotel Roof is 
ready to jettison the name band 
policy during the summer and in- 
stall the WSM, Nashville, “Grand 
Ole Op’ry,” an NBC network show 
which has played arenas and 
auditoriums throughout the coun- 
try. 

Should the deal be consum- 
mated, hillbilly and folk music 
will ~get the most cosmopolitan 
showcase they’ve ever had, and it’s 
conceivable that the folkways 
craze will hit even greater propor- 
tions than it has at this point. 


Theatre’ operators, music pub- 
lishers and talent agencies admit 
there’s considerable b.o. in 


fact, because of the growing im- 
portance of hillbilly music, many 
music pubs must maintain 





branches in Nashville, which is 
regarded as an important rival of 
Tin Pan Alley. 

The music hold by hillbillyites | 
is tremendous. Eddy Arnold, Lefty 
Fritzell, Hank Williams and Pee 
Wee King disks are regarded| 
among the top-selling platters. | 
Perry Como is booking the folk- 
balladeers on his video show. He 
has played King; has Williams set 
for Feb. 27, and _ Fritzell for 
March 19. This will be Williams’ 
second date on this show, his first 
one in November bringing such 
response that the new booking 
was made. 

Further proof of the hillbilly 
b.o. potential is seen by the fact 
that top tunes such as “Cold, Cold 
Heart,” “Little White Cloud,” 
“Slow Poke” and “Down Yonder,” 
among others, have strong hill- 
billy characteristics. 





Amus. Shares’ Slide = 


Total market value of amusement shares listed on the 


Exchange eased off to $1,198,446,790 as of Dec. 31, according to 


figures released by the Big Board this week. Tally for 


previous was about $13,000,000 


racked up at the end of September. 


came to $1,225,273,711. 


er month 
t igh w: 
At that time the aggregate 


higher while the 1951 


Although the year-end figure indicated a downward trend may 
have been in the offing for amusements, the total nevertheless is 
well ahead of the total recorded as of Dec. 30, 1950. Overall sum 


then amounted to $1,010,074,335, 


with an average price per share of 


$21.22. Current per-share average is $19.59. 





Trading in RKO 


Stock Soars With 


Report of Backlog Sale to Video 





Betty Hutton to Korea 


Hollywood, Jan. 29. 
Next Hollywood star to entertain 
troops on the Korean war front 
will be Betty Hutton, who leaves 


| within two weeks on a tour ar- 
ranged by the Hollywood Coordi- 


nating Committee. 

Accompanying the actress will be 
five Skylarks, Donna Fowler, Gilda 
Maiken, Joe Pryor, George Becker 
and Tom Kenny, 


Pix Tip Mitt In 
Ken Murray Bid 


For Movietime 


Extent to which each of the 








| 


was later deferred when a ques: | Dearth or staleness of headliners 
tion of procedure arose. Commit- has resulted in the virtual disap- 
tee Counsel Frank S. Tavenner | penrance of supper trade in the 
stated he thought such action | Beach niteries. Cafes, fortunately, 
would require formal approval by | are getting a healthy dinner trade, 
the House. The contempt vote was which apparently is strong enough 


Country-style entertainment has|™Aajor film companies is now will- 
been spreading to the cities for|ing to cooperate with television, 
the past decade. World War II|even if that cooperation may be 
gave the sticks songs tremendous /| for jts own benefit, was under- 
impetus, when many _ deserted 





then substituted. 

Committee’s action came after 
failure of a second attempt by 
Buchman’s lawyers to have his ap- 
pearance halted by court. action. 
Morton Pepper, New York attor- 
ney, teed off the morning’s session 


by announcing that new court pro- | 


ceedings had been initiated for a 
temporary injunction to stay the 
committee’s questioning of Buch- 
man. He asked the legislators to 
“wait a few more days,” until the 
question of the new motion could 
be settled. 

Rep. Walter angrily responded 
by accusing Buchman and his coun- 
sel of engaging in “a deliberate at- 
tempt to deceive this committee.” 
He then demanded to know where 
Buchman was. “He is in the vicin- 
ity of Washington,” Pepper replied. 

At one point, when Pepper was 
arguing for a delay, Walter 
snapped, ‘‘we have been waiting 
for several days already. We won't 
permit your Communist client to 
make a fool of this committee. 
Your first application to stay this 
committee was denied before you 
even told us about it. No court 
in the land is going to interfere 
with the orderly process of govern- 
ment.” 

Orders Buchman’s Arrest 

It was at this point that Walter 
ordered Buchman’s arrest and 
started the wheels in motion by 
having Tavenner read into the rec- 
ord the steps leading to this deci- 
sion. 

In the midst of Tavenner’s re- 
cital, word arrived that the new 


(Continued on page 18) 


|to keep the operation in the black 
| for this season. 

The hotels are also giving the 
|Beach cafes plenty competition. 
|The inns do not have the high nut 
| of the cafes and can stand a loss 
| on the nitery operation. 

| Miami Beach nitery biz hasn't 
|reached a desperate stage as yet, 
| but it’s fairly apparent that fancy 
profits won’t be realized by most 
spots this season. 


Harpo & Chico's 
Vegas ‘Audition 





for the first timé in several years 
\for a nitery engagement. Harpo & 
Chico Marx (billed in that order) 
will play the Last Frontier, Las 
Vegas, for two weeks, starting Feb. 
8. Other dates will depend on their 
reception there. 

The Three Marx Bros. have gone 
| their separate ways for many years. 
Groucho, major component of the 
famed trio, is now in radio and 
video, and does an occasional film. 
Harpo and Chico have been playing 
| vaude, nitery and occasional] TV 
|engagements during the past few 
years. About three seasons ago, 
Harpo and Chico combined for a 
stand at the Palladium, London. 

The trio reunited for a Lester 
| Cowan pic, “Love Happy,” a few 
| years ago, and haven’t worked to- 
gether since. 








Two of the Marx Bros. will unite 


farm work for more lucrative jobs | S®ored this week by Ken Murray, 


in war plants. 

The Astor H@tel is still mulling 
the hillbilly step. Hotel topper 
Robert Christenberry is reported 
as favoring this radical departure 
for the hospice. Preliminary talks 
have already been held with sta- 
tion execs. 

However, Music Corp. of Amer- 
ica, which booked most- of the 
name bands into the Astor for the 
past few years, is still making a 
pitch to retain the spot. It’s sub- 
mitting counter proposals which 
include name and name band pack- 
ages. It’s believed that the ex- 
pense of such groupings will be 
too high for the Astor Roof, and 
the inn may have to go along 
with the hillbilly experiment. 


Cornell-McClintic . 


Continued from page 1 

















Somerset Maugham’s “Constant 
Wife,” in which she’s costarring 
with Brian Aherne and Grace 
George, had its best week to date, 
grossing over $28,200 at the 1,172- 
seat National, N. Y., at the $4.80 
top ($6 Friday and Saturday 
nights). This production, too, was 
directed by McClintic, Miss 'Cor- | 
nell’s husband. 

The third show out of the office, 
the Gertrude Macy-Walter Starcke 
production of “I Am a Camera,” | 
John van Druten’s dramatization of | 
the Christopher Isherwood “Berlin 
Stories,” also had a new high for | 
the run, grossing over $24,700 in | 


the 1,082-seat Empire, N. Y., at a | 





who’s devoting his CBS-TV show 
Saturday night (2) to a “history 
of the movies.” With the blessings 
of the Council of Motion Picture 
Organizations, who view the proj- 
ect as a welcome addition to their 
*“Movietime, U. S. A.” tours, Mur- 
ray has been trying to line up 
clips from the majors’ film libraries 
for the show. 

As of now, he has received flat 
refusals from Metro, RKO, Uni- 
versal and Warner Bros. Columbia 
and Walt Disney are both provid- 
ing him with the footage he wants, 
and 20th-Fox is granting him some 
clips from its 1951 newsreel round- 
up, “Farewell to Yesterday.” Para- 
mount board chairman Adolph 
Zukor, as the film industry’s elder 
statesman, will appear personally 
on the show and Par is also con- 
sidering the advisability of giving 
Murray a clip from an old Clara 
Bow picture. 


Fullest cooperation was offered’ 


by United Artists, through indie 
producer Stanley Kramer. UA not 
only okayed clips from any of its 
releases which could be cleared 
through its producers, but granted 
Murray some lengthy footage from 
Kramer’s “High Noon,” which 
won’t be released until later this 
year. According to Murray, UA ex- 
ecs recognized the exploitation 
aspects of the show not only for 
its product but for the entire in- 
dustry and were eager to cooperate 
in any way possible. 

Murray, noting that the program 
has been worked out in coopera- 
tion with COMPO exec veepee 
Arthur L. Mayer and “Movietime” 




















$4.80 top ($6 Friday and Saturday | chief Robert J. O’Donnell, empha- 
nights). This was a new house) Sized that “this is not just a cheap 
record for the 59-year-old theatre | Way of trying to get some stars 
at a regular scale, having been’ for my show.” He’s undertaken the 
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topned only by “Life with Mother,” 
which hit $25,500 for a_ sellout 
Christmas-New Year week (includ- 
ing the extra-price New Year’s Eve 
performance) in the 1948-49 sea- 
son. Miss Macy, co-producer of 
“Camera,” is Miss Cornell’s per- 
sonal manager. 

Biggest single-week gross for any 
one Cornell-McClintic show is be- 
lieved to have been the $49,800 
registered by a revival of “Bar- 
retts of Wimpole Street” at the 
Boston Opera House in February, 
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1945, prior to the New York run. 
The profit on that stanza alone re- 
paid the production cost on the 
show. 

Incidéntally, “Constant Wife,” 
| the actress-manager’s current ve- 
| hicle, this week repays the backers 
the second half of their $40,000 in- 
vestment. The revival is now in 








— 


its eighth week on Broadway. 


| project, he said, to “make the 
| people aware of the good entertain- 
ment and the fine work being done 
by an industry which has had too 
much bad publicity. No matter 
what anyone tells you or what you 
‘read in the papers, I’m convinced 
_that movies will live. I’m going 
to try to show on my program 
why the industry cannot die.” 
It’s noted that RKO and U, 
among the four majors. which 
‘turned down Murray’s request for 
| film clips, have been among those 
;experimenting with TV trailers 
from time to time. Those two, plus 
Metro and WB, gave him generally 
'the same answer in nixing his re- 
quests. They were “sorry” that 
they couldn’t cooperate, but ex- 
plained that they had established 
precedents by turning down similar 
requests by other TV producers in 


(Continued on page 63) 


| 


+ Wall St. sensitivity to potentia] 
| TV values in the film libraries of 
| old established pic-companies was 
perfectly illustrated by the quick 
response last week to reports of a 
deal for a $12,000,000 sale of 
RKO’s backlog to tele. Day the 
story appeared in Vartety, trading 
in RKO mounted to 50,300 shares 


ras against 1,500 for the previous 
day. 


It is this watchfulness on the 


| Street for moves indicating a break 
in the majors’ iron front against 
opening backlogs to tele that has 


kept the film shares very stable in 
the past year. Aside from the pos- 
sibility of a quick killing, the pic- 





ture stocks have few friends 
among the pro traders. 
How much the deal would mean 


in the way of rapid-fire profits is 
evident in that the cash payment 
involved would amount to more 
than $3 on each RKO share out- 
standing. It was selling last Wed- 
nesday for $4.25. 

Price reaction on the shares was 
in keeping with the Wall St. atti- 
tude. Despite the huge volume, 
quotation went up only 25c. This 
indicated that the downtowners 
wanted in on the act if there was 
a chance for a quick take, but they 
weren’t going to pay much more 
than the then market price unless 
the TV deal was confirmed. 

Although it was officially denied, 
some Wall St. insiders claim to 
have reason to believe the reports 
were correct and that a deal may 
yet be consummated. There has 
been considerable buying, despite 
the denials, although nothing like 
the volume of last Wednesday. 
Quotation has dropped back only 
to about where it was. 

Various Wall St. analysts have 
long been totting up the estimated 
per-share values of the vast film 
libraries owned by the major com- 
panies. They’ve felt certain that 
the dam would break some day 
and have advised clients to watch 
carefully for the indicators. 

Prospects of cashing in via TV 
have kept the prices of film shares 
very steady. Wall Streeters see 
them as highly unlikely for normal 
growth or even for certain contin- 
uation of their generally good rate 
of dividend return. However, n0 
one wants to part with the shares 
for fear of losing out on a hefty 
capital divvy if the dike should 
suddenly open. 2d 

Howard Hughes, RKO’s princi- 
pal stockholder, has himself been 
buying up shares in recent months 
to add to his original 929,020-share 
hoard. Reason for his buying cre- 
ated considerable speculation in fi- 
nancial circles. It is one of the 
reasons that certain Wall Streeters 
cling to the belief that unloading 
of the library to TV may be imml- 
nent. 








Old Mex Laws 


Continued from page | ja 


that with which a person is bap- 
tized or christened. This makes 
use of stage or pen names a felony 
punishable by fine or imprison- 
ment, or both. 

The court ruled definitely that 
no exceptions can be made to this 
rule because the law doesn’t allow 
any. However, the Tribunal 4!- 
lowed stage or pen name users 
might be pardoned if they go be 
fore a court and swear the name 
they use is the one and only name. 

Since this is a ruling of the high- 
est court in Mexico, stage and pen 
name users here are in an uproar: 

Ruling directly hits ‘“Cantinflas 
(Mario Mor.no), stage-pic com: 
who is much better known by 5's 
stage than by his real name. Many 
performers and writers in @ 
phases of amusements are likew's© 
affected. 
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PIX EARNINGS 





Rank’s John Davis ‘Neutral’ on U's 


Decca Tie; His Merger Aid Sough 


97 972,000 IN 











John Davis, attending a Univer-+— 


sal board meeting last week, took a 
“neutral” attitude in discussions 
of a proposed merger of U wit 
Decca Records. Davis is operating 
chief of the J. Arthur Rank empire, 
which controls ee second largest 
i block of U shares. 

a has been reported “hos- 


tile” to the idea of a merger since | 


closure that Decca was acquiring 
a 30% interest in U. He is under- 
stood to have felt that Rank, then 
largest single stockholder, should 
have been kept better informed of 
details of negotiation for purchase 
by Decca of the interests of prez 
Nate J. Blumberg, production 


others. 

at Pre Davis’ attitude at the 
board meeting and at sessions with 
a special committee of directors 
going into the problems of merger 
was not “hostile” at all. Rather, 
his attitude was one of “wait-and- 
see.” 

Davis had come over from Lon- 
don for the talks. He was in New 
York only about three days. 
will return in about a month or 
six weeks, it is expected, for a 
further look-see. 

By that time, the exploratory 
committee headed by _ director 


whether a merger is feasible and, 
if it is, on what basis. Davis ex- 
pects at that time, with something 
more definite to go on, to be able 
to take a more definite stance. 
Committee of Decca board 
members is likewise exploring mer- 
ger advantages and, problems. And 


(Continued on page 12) 


20th’s Nat’l Theatres 
Books ‘Latuko’ Despite 
Nix by Breen Office 





O’Donnell Abroad 


Robert J. O’Donnell, head of the | 
| Interstate chain 


in Texas, 


'from New York Feb. 8 for a 90- 
|day Mediterranean cruise. 


| 
| 





This will keep him from the ses- 


sions of the Council of Motion Pic- | 


it was first broached with the dis-| ture Organizations 





Coyne's Former 


chiefs Leo Spitz and William Goetz | 


TOA Post Snarls 
Job With COMPO 


Choice of an exec v.p. for the 


/ Council of Motion Picture Organ- 
| izations is still in the air as the re- 


He | 
| lied States Assn. of Motion Picture | 


sult of reported opposition by AlIl- 


Exhibitors to Robert 


| Coyne, now COMPO counsel, but 
| objection is based on the fact that 
Preston Davie hopes to be able to) 
give Davis a better answer on} 


} 


Another of the blows that have | 


struck at the potency of the indus- 


try’s self-regulatory Production 
Code in the past few years was de- 
livered last week with booking by 
National Theatres, 20th-Fox subsid, 
of “Latuko.” Jungle pic has been 
nixed by the Joe Breen office, 
which administers the Code, and 
has been placed in the “Con- 
demned” category by the Legion 
of Decency. 

Surprisingly smash biz the pic 
rang up at the Hollywood Para- 
mount resulted in the NT booking. 
The 20th chain is slated to play 
the pic as top feature on percent- 
age in first-runs on all four of its 
subsid circuits, Fox West Coast, 








he was formerly exec director of 
Theatre Owners of America. 


Committee headed by Jack Ali- 
coate is charged with lining up 
successors to Arthur L. Mayer, 
exec v.p., and Ned E. Depinet, 
prez, before COMPO’s membership 
meet, Feb. 20. Nominating com- 
mittee’s choice would be voted into 
office at that time. 

Mayer has made definite his in- 
tention to leave the COMPO post 
and has booked passage for Europe 
March 11. COMPO board is still 
hopeful that Depinet can be per- 
suaded to remain 
dency another year, so the pres- 
sure to find another chief exec is 
not so pressing as that of getting 
a successor to Mayer. 

Coyne has been with COMPO 
from its inception and is held in 
high regard for his organizational 
ability. In addition to his TOA ex- 
perience, he was national field di- 
rector for the Treasury Dept. dur- 
ing the war. 

He has been felt by most of the 

(Continued on page 54) 


JOHNSTON TO COAST 
FOR STUDIO CONFABS 


Erie Johnston planes to Holly- 
wood today (Wed.), Motion Picture 





; Assn. of America prexy to spend 


two weeks in confabs with studio 


Fox Midwest, Fox Intermountain | chieftains. Move will be similar to 


and Fox-Wisconsin. 


that in New York recently, when 


Until threatened with antitrust Jonnston visited all the homeof- 
action some years ago, the indus-| fees jn an endeavor to better ac- 
try made its Code bans stick by a quaint himself with steps that 
voluntary agreement among the | might make the MPAA of greater 
producers, distributors, major the- | service to the industry. 
atre chains and many smaller cir- | 


cuits. 


MPAA topper was in New York 


Sai's | 


in’ New York} 
| Feb. 19-20. He is general chairman 
of COMPO’s “Movietime” 
| tional activities. 


Coyne. | 
| There’s no personal feeling against | 


in the presi-| 


industry appears likely to show a 
gain in .earnings when complete 
figures for 1951 are in. Returns to 
date show that costs and income 





have been brought into better bal-| 


| ance to make for an improved out- 
look. 

Statements covering all or a ma- 
jor part of fiscal 1951 disclose com- 


romo- | bined total earnings of $37,272,000 | 
P |for Columbia, Loew’s, Paramount, | 


| RKO Pictures, RKO Theatres. 20th- 
| Fox, United Paramount Theatres, 
| Universal and Warners. That com- 
pares with $37,115,000 for the pre- 
vious year. 

Here’s how they shaped up on 
the money-making front, with the 
| figures covering the full year of 
operations unless otherwise shown: 


1950 1951 
ee $1,981,000 $1,148,000 
Loew’s ..... 7,854,000 7,804,000 
SSR rr 4,571,000 4,205,000 

(9 Mos.) (9 Mos). 

RKO Pix. ..(4,374,000)* (146,000)* | 

(9 Mos.) (9 Mos.) 

RKO Theatres 897,000 $1,056,000 

(9 Mos. (9 Mos.) 
are 6,516,000 2,148,000 

(9 Mos.) 

WPT .cccsee tiepauee 9,537,000 
(9 Mos.) (9 Mos.) 
Univ 1,356,000 2,093,000 

WB . 10,271,000 9,427,000 





*Indicates deficit. 


The gain is slight, but takes on 
(Continued on page 17) 


British Threaten 
US. Pic Con Cut 


London, Jan. 29. 
| A warning of impending cuts in 
| Britain’s 
| films was made in the House of 
Commons tonight (Tues.) 
Chancellor of the Exchequer Rich- 
ard A. Butler. But in announcing 
a major austerity policy, Butler 
said that immediate action could 
not be taken on dollar remittances 
to Hollywood fnasmuch as the gov- 
ernment is bound by an agreement 
|which runs through September. 
This deal permits American film 
companies to. withdraw $25,200,- 
000 annually. 
Although unable to act now, 
Butler warned the House that the 
(Continued on page 63) 








‘BOUNCING 





BACK 





| Big-screen 
| 


dollar expenditure for | 


by | 





Exhibs Safe 


Washington, Jan. 
Theatremen who run bank 
nights, gift nights and other 
| bo. hypos that hinge on 
| chance should be relieved to 
{ know that they are “officially” 
|} not gamblers. 
Internal Revenue Dept. has 
ruled that such giveaways do 
not constitute gambling and 
thus exhibs are not required to 
purchase the new $50 tax 
stamps demanded of bookies 
and others of similar ilk. 


29. 





| 
| 
| 








TV Exhibs Would 
Rent Theatres To 
| Election Rallies 


| 
} 





| Theatre television exhibitors, 
| political conventions in Chicago 
| this summer, are expected to by- 
| pass most of the pickups from the 
floor on the assumption that such 
material will receive full and com- 
plete coverage from the network 
broadcasters. Exhibs, instead, hope 
to rent their houses in non-box- 
office hours to both major parties 
for special ‘“‘get-out-the-vote” ral- 
lies, in which it’s expected that 
some of the leading candidates 
| would speak. 





exhibs, of course, 
hope to be able to bring their reg- 


ular patrons the top convention 
events, such as the acceptance 
| speeches by the winning candi- 
dates of each party. But, they 


pointed out, they not only have no 
time for the run-of-the-mill cover- 
| age, but the fact that such cover- 
| age will be available to home view- 
ers for free indicates it would have 
little boxoffice value. As for the 
acceptance speeches and other out- 
standing events from the floor of 
Chi’s International Amphitheatre, 
the exhibs hope they can work a 
deal to take a feed from the net- 
works’ pooled pickups. 

For special shows, however, the 
big-screen operators believe they 
are in a good position to compete 





with the networks on selling time 
(Continued on page 17) 











Milder weather for a brief period 
/but few new entries is spelling a 


generally moderate week currently. | “Bend in River” (U), with principal 


| Such key cities as N. Y. and Phila- 
|delphia had to contend with rain 
| and colder weather near the end of 


This called for a $25,000 | yesterday (Tues.) for a huddle with | the session while Minneapolis had 


“fine” for anyone playing a pic company presidents and James L.!a resumption of below-zero tem- 
| Fly, MPAA’s special TV counsel, | peratures. 


without a Code seal. 
With elimination of the penalty 


/on high policy in regard to Feb. | 


provision and a slackening of biz, 95 hearings before the Federal 


(Continued on page 54) 


Ailing Korda to Curb 
U.S. Visit Activities 
His business activities will be 
kept to a minimum when Sir Alex- 
ander Korda arrives in New York 
next Tuesday (5). British film pro- 
ducer has been recuping slowly in 
London from a long hospital siege 


and is forced to limit his activity. 
He's coming in on the Queen Mary 





| Communications Commission. In-| grossed in key cities covered by | equal or beat “Egg and I,” top Uni- 


| “Quo Vadis” (M-G) still is lead- 
ing the field with nearly $260,000, 


| dustry will plead at that tlme for! Varrery this week. Still in second 
special theatre television channels. | position is “See You In Dreams 





} 


and is expected to remain about | 


three weeks. 


Arriving about the same time,| His pard, prexy Arthur B. Krim,|js landing seventh money, with | 
“Westward the Women” (M-G) in| 


Johnston's trip to the Coast and (WB) although total gross neces- jaunching of the two sailor com- | 
leadoff position sarily is considerably less since edies, “Sailor Beware” (Par) and 


his scheduled 


(Continued on page 54) 





Benjamin Staying East; 


Robert Benjamin, United Artists 
official, has cancelled his planned 
trip to the Coast, where he was 
to work on product deals, to give 
full time to homeoffice affairs. 


but by air, will be Carol Reed, who | currently is in Hollywood resum- 


produced “Outcast of the Islands” 
under Korda’s banner. His visit is 


for publicity prior to the opening. | working on one new releasing deal. | 


Korda will huddle on his U. S. 
distribution with Ilya Lopert and 
Robert W. Dowling, toppers of 
Lopert Films, which handles the 
product, 





ing negotiations for product which 
were begun some time ago and 


Ad-pub v.p. Max E. Youngstein 
intends a trek west to see pix al- 
ready slated for UA handling but 
doesn’t have a definite departure 
date as yet. 


| playing normal scales. 
“Model and Marriage Broker” 


(20th), a bit uneven this stanza, | Buffalo and strong in L.A. “Port” | 
| again is finishing third. “Another ! is mild in | of and Cincy, slow in || 


Krim, Youngstein West 


Man’s Poison” (UA) still is holding 
/ onto fourth place while “Room For 
/One More” (WB) is capturing fifth 
' spot. Latter indicates it will climb 
| higher with added bookings. 

| “fT Want You” (RKO) moves up 
to sixth position. “Pandora” (M-G) 


| eighth. 

| “Wild Blue Yonder” (Rep) is fin- 
ishing ninth while “Hong Kong” 
(Par), new this week, rounds out 
the Big 10 list. “Decision Before 
Dawn” (20th) and “Boots Malone” 
(Col) are week’s two runner-up 
films. ° 


Top Pix Continue Strong; 
‘Dreams’ 2d, ‘Model’ 3d, ‘Poison’ 4th 


National Boxoffice ‘Survey 


‘Quo Vadis’ No. 


the Pacific 
unveiling of 


in 
in 


interest 
was 


| Chief 
| northwest 


preems in Portland, Ore., and 
| Seattle. It is terrific in Portland 
to pace city and great in the latter 
key where also leading other pix 


|currently. In these two spots as 
well as other northwest cities 
'“Bend” is on pre-release, with 


‘early reports indicating it will 


| versal grosser. 
Trade watched 


closely the 


|“Girl in Every Port” (RKO). For- 
|mer is sock in Boston, smash in 


| Pittsburgh but rated good in Cleve- 
_ land to pace city. 

teed off witha great opening week 
in N. Y. “Cimarron Kid” (U), also 
‘new, ranges from good to brisk 
currently. 

“Death of Salesman” (Col) is do- 
|ing mild to sock trade this frame 
| but in only three keys. “Callaway 
Went Thataway” (M-G), though in 
some four cities, is only fair to 
light. 

“Distant Drums” (WB) shapes 
big in Toronto. “Aladdin” (Mono), 
paired with vaude, is neat in Philly. 





1, | 


= 
| “Cry Beloved Country” (Indie) | 


Loew's Wins Some Unique Points— 
1-F 'h) INCOME! And Loses a Few—In 


After several lean years, the film 


Final Decree 


Washington, Jan. 29. 





Initial study of the Loew’s di- 
vorcement decree discloses. that 
ithe outfit submitted to plenty 


| tough provisions on unloading the- 


| atres but, in turn, won unique con- 
| cessions from the corporate home- 
|wreckers of the Department of 
| Justice, 

| Consent judgment, which means 
the bowout of the final major de- 
fendant from the 14-year-old indus- 
| try antitrust suit, calls for out- 
right divestiture by Loew's of a 
;}minimum of 24 theatres. Addi- 
| tionally, upward of 40 others may 
| have to be lopped off the chain un- 
jless it's established that competi- 
tive conditions exist in each mar- 
ket zone. In the event such com- 
| petition is not established in pe- 
riods up to five years, the circuit 
| may, at its option, continue opera- 
| tion of these houses but could not 
‘license more than 60° of features 
released by the distribs, excepting 
such product which is not desired 
by competitors. 

Loew's chain now comprises 67 
| houses in N. Y. and 64 so-called 
| Out-of-town spots. Decree’s dic- 
| tates could force cutting the circuit 


(9 Mos.) | wrapping up plans for the national|to less than 100 houses, and re- 


ducing the important N. Y. owner- 
(Continued on page 18) 


Some Exhibs Unimpressed 
By 20th’s Optimism After 
Chas. Skouras’ Sour View 


While 20th-Fox drew plaudits 
for its series of merchandising 
{meetings which began last week, 
| some exhibs this week said it’s 
| difficult to reconcile the company's 
|expressions of optimism- with 
| Charles P. Skouras’ still widely- 
| circulated downbeat comments on 
| the trade. 

Skouras, head of 20th’s National 
Theatres subsid, predicted some 
time ago that television eventually 
will kill off about 50% of the na- 
tion’s theatres. The quote appeared 
originally in Life and was picked 


(Continued on page 18) 
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4 PICTURES 
More and More Film Theatres Using 
Occasional Stage Shows (Sans Pix) 





More and more 
throughout the country are seek- 
ing occasional attractions outside 
of films for b.o. stimulants. With 
the touring company of “Mr. 
Roberts” set to play the Interstate 
Theatre Circuit’s Majestic Thea- 
tre, Dallas, Feb. 27 and 28 and 
other Interstate theatres through- 
out Texas, circuit’s bookers are on 
the prowl for other presentations. 
Although circuit has played legit 
shows before it’s reportedly seek- 
ing more’ stage fare to vary with 
its pix policy. ° 

Circuit is negotiating with Black- 
stone, the Magician, to appear pos- 
sibly late in February or early 
March. There is also a possibility 
that the Hilo Hatti Hawaiian re- 
vue might also play the circuit. 

Film theatres got a big play 
from several recent touring attrac- 
tions which usually seek only legit 
houses or municipal auditoriums. 
“Fledermaus” troupes sent out by 
both Sol Hurok and the Met, The 
Sadler’s Wells Theatre Ballet and 
the “Don Juan in Hell” offering 
frequently replaced pix. “Don 
Juan” was particularly suitable 
for presentation in film houses 
which had no stage facilities. Since 
Charles Laughton, Charles Boyer, 
Sir Cedric Hardwicke and Agnes 
Moorehead read the Shaw opus, 
no props or sets were necesSary. 

RKO circuit is also active in 
lining up stage fare that can stand 
on its own without backing from 
a feature pic. Touring “Gentle- 
men Prefer Blondes” is set for the 
RKO Palace, Columbus, O., and 
the Ballet Russe de Monte Carlo 


for the chain’s houses in Tren- 
ton, Providence, Syracuse and 
Rochester. 

Warner Theatre, N. Y., will 


abandon pix for two weeks next 
month for the Sadler’s Wells Thea- 
tre Co., parent of the above Sad- 
ler’s company. It’s the first time 
in the history of the house that 
stage presentations will be offered 
without a feature picture. 





pix theatres 


|use of their 


‘only Paramount and RKO, 





SIMONELLI SETSUP 
BOWIE TURF BUY’ 


Deal in which a syndicate headed | 
by Larry MacPhail gained control 
of the Bowie racetrack in Mary- 
land for an estimated $2,000,000 | 
was entirely conceived and nego- 
tiated by Charles F. Simonelli, Uni- 
versal pub-ad exec. 

As a result of his efforts in 
bringing the interested parties to- 
gether and working out the de- 
tails of the deal, Simonelli will 
receive a stock interest in the 
track. However, he pointed out that 
he will be associated: with the 
MacPhail syndicate in a non-active 
capacity and might be available 
On occasions as a consultant on 
public relations matters, but he 
otherwise intends to devote full 
time to his job at Universal. 

Simonelli stressed that his con- 
nection with Bowie would in no 
way interfere with his position at 
Universal. 

Simonelli said he leoked into the 
deal in his spare time and carried 
on negotiations with the principals 
on weekends. He said he first con- 
ceived the idea last June and ne- 


gotiated “right down the line” 
until the final contracts were 
signed. 





Its Cairo Theatre Only 
Damaged in Riot-—Loew’s 


While preliminary reports indi- 
cated that Loew’s Metro Theatre, 
Cairo, had been completely de- 
stroyed in the rioting which swept 
the Egyptian capital Saturday 
(26), a homeoffice spokesman 
stated this week that damage is 
principally confined to the in- 
terior of the house and undoubted- 
ly is covered by insurance. The 
2.000-seater is considered a city 
showplace and will be repaired 
“when things cool down.” 

Press dispatches reaching the 
U. S. also said that equipment 
owned by 20th-Fox at the Palace 
Theatre, Cairo, had also been 
burned or damaged. A company 
homeoffice exec disclosed that the 
firm has a controlling interest in 
the house, but as yet no word has 


20th Execs Returning 


To Foreign Posts 
Albert Cornfield, 20th-Fox direc- 
ter of Europe and the Middle East, 
heads back to his Paris headquar- 
ters today (Wed.) after attending 
the outfit’s convention at the N. Y. 
homeoffice. 
Also heading home this week is 
Edward Ugast, 20th’s Far East su- 
pervisor, who headquarters in 


| Tokyo. 





Skiatron Nix By 
WB, U Makes It 


Almost Unanimous 


Warner Bros. and _ Universal, 
which had been hedging on their 
replies to Skiatron’s request for 
product in its pro- 
jected Subscriber-Vision test, this 
week sent Skiatron prez Arthur 
Levey a definite refusal. As a re- 
sult, Levey now has okays from 
and 
these two are “conditional.” 

Skiatron chief declared that ne- 
gotiations with the other com- 
panies, presumably in an attempt 
to get them to reconsider, are in 
progress. But he added he would 
seek help of the Dept. of Justice 
if the others didn’t come through. 
Skiatron, he said, “would prefer 
to approach the Department only 


as a last resort.” Levey hopes to/| 


gain permission of the Federal 
Communications Commission to 
stage the “pay-as-you-see” tests in 
New York this spring, but claims 
he must be able to provide the 
FCC with a lineup of the pictures 


he’ll show before it can okay o 


project. 

Answer from WB was signed by 
veepee Samuel Schneider, who 
advised Levey that “we do not 
wish to permit the use of our 
features by your corporation in the 
experiment for which you are 
seeking authorization.” U veepee 
John J. O’Connor wrote Levey 
that “we have given careful con- 
sideration to your communication 
and the request therein contained, 
and we have concluded that it 
would not be to the best interests 
of our company te make available 
our pictures for the tests.” 


ONE CREDITOR SETTLES 
ON ‘TREASON’ SHARE 


Financial aftermath of the two- 
year-old indie production, “Guilty 
of Treason,” last week found one 
creditor settling for part of a $1,- 
600 producer’s share to the film 
still held by Eagle Lion Classics. 
He was Harry S. Klepper, who 
brought suit in N. Y. Supreme 
court in an effort to satisfy a $10,- 
000 judgment previously won 
against Edward A. Golden, father 
of Robert Golden, who co-produced 
the picture with Jack Wrather. 

Out of Klepper’s $10,000 Edward 
Golden assertedly acquired the 
book, “As We See Russia,” which 
was the story basis for “Treason.” 
Loan was a personal note. When 
Golden defaulted Klepper sued and 
was granted judgment. Unable to 
collect, the creditor proceeded 
against Golden Productions, which 
was assignee of the book’s film 
rights. 

Also brought in as defendants 
were Freedom Productions, Wrath- 
er, ELC and the Chemical Bank & 
Trust Co., among others. Settle- 
ment reached during a_ two-day 
trial before Justice Aaron Steuer 
provided that the $1,600 which the 
defunct ELC had in escrow should 
be split among Klepper and two 
other minor creditors. But for the 
balance of his $10,000, it was ruled, 
Klepper must get+in line with 
others who have coin coming. 

“Treason,” a ‘story of Cardinal 
Mindzenty’s trial in Communist 
Hungary, costarred Charles Bick- 
ford and Bonita Granville. Latter 
is Wrather’s wife. Emmet Lavery 
wrote the screenplay. “As We:See 
Russia” was authored by various 











been received as to what has been 


damaged. Reportedly, no Ameri-| 
can company personnel has been | 


injured. 


members of the Overseas Press 
Club. Chemical Bank provided part 
of the film’s financing, as did 
Wrather, 





| He is partnered with Alfred Hitch- 


| Warner 








Lana’s Glam Role _ 


Hollywood, Jan.:29. 
First picture to star Lana Tur- 
ner under her new Metre contract 
will be “Tribute to a Bad Man,” in 
which she will play a glamorous 
film femme. Two other films Jined 
up for Miss Turner are “Interrupt- 
ed Melody” and “Latin Lovers.” 
Metro is negotiating with Kirk 
Douglas to costar in “Tribute,” 
Which will be produced by John 
Houseman. 





Occasional Live Shows 
Help Build His Chain 
In England—Bernstem | 


RKO and Warner Circuits’ cur- | 
rent experiments in occasionally 
eliminating films in favor of a week 
or more of other attractions is an 


old—and suecessful—practice in 
England. Sidney L. Bernstein, 
chairman of Britain’s Granada 


chain, said in New York last week 
that 18 of his houses—all that were 
equipped with stages—used occa- 
sional live entertainment. 

“We find it a very profitable 
practice,” he declared, “in that it 
builds up a house, as any good at- 
traction will. In reverse it is also 
advantageous in that it enables us 
to avoid running poor pictures that 
have a permanently deteriorating 
effect on the boxoffice.” 

Bernstein said that Granada 
avoids, however, having more than 
12 one-week live shows without 
films in any theatre. That’s im- 
portant, he pointed out, to avoid a 
house’s losing its character as pri- 
marily a filmery. 

Bernstein said his experience 
had shown that it was essential to 
maintain this identification with 
film if films were to be the princi- 
pal attraction through the year. 
However, he explained, his general 
viewpoint was that a theatre should 
be a place of entertainment, and 
whether the entertainment was on 
film or live with really immaterial. 

Bernstein left New York for 
the Coast at the end of last week. 


cock in Transatlantic Productions, 
indie unit which releases through 
Bros. They are about to 
start preparation for their next 
film. 





Resume Zenith Inquiry 


Into Finnegan Bribe 


St. Louis, Jan. 29. 

The local U. S. grand jury last 
week resumed its inquiry into the 
alleged payment of $50,000 by the 
Zenith Radio Corp., Chicago, to 
James P. Finnegan, resigned Col- 
lector of Internal Revenue of the 
St. Louis District, for assistance 
in obtaining motion picture films 
for the company’s Phonevision 
tests after such requests had been 
refused. 

Eugene F. McDonald, Jr., prez of 
the TV company, and Irving Her- 
riott, counsel for Zenith, are re- 
ported to have been asked what 
services, if any, were given by 
Finnegan to obtain the films, after 
major film producers refused to 
furnish them. 

McDonald refused to comment 
prior to his p.a. before the g.j. 
although Herriott said the films 
were forthcoming after Finnegan 
had been hired. Officials of the 
pic companies have denied that 
Finnegan had ever approached 
them or had anything to do with 
obtaining films from them. 

Finnegan goes to trial March 3 
to face indictments charging brib- 
ery and accepting illegal fees dur- 
ing his tenure in office. United 
States District Judge Ruby M. Hue- 
len will sit on the bench. 


RKO to Test Reissue Of 
Wanger-Bergman ‘Joan’ 


“Joan of Arc,” Ingrid Bergman- 
starrer made by Walter Wanger for 
RKO release, is being reissued by 
the distrib on an experimental 
basis. Company has set up a string 
of more than 20 art and offbeat 
pic houses in the New York terri- 
tory for a day-date test run. 

If this proves successful, RKO’s 
plan is to give the film a similar 
whirl in arties and _ specialized 
houses on a national basis, follow- 
ing the pattern with which it had 
great success on  “Kon-Tiki.” 
“Joan” was originally released in 
1948 at upped admissions. It was 
brought back a year and a half 
later on regular release, but never 








caught on with any vigor. 


Uruguay Fete, With Relaxed P.A. Sked. 
Better Run Than in 91; Closes Jan. 31 





Rickard to Latin America 


To Ease Several Situations 


Joaquim Rickard, Latin Ameri- 


can rep for the Motion Picture 
Assn. of America, flew to Havana 
Saturday (26) on the first leg of 
a trip to various film trouble spots 
south of the border. He'll go to 
Lima, Rio and Buenos Aires. 

He’s participating in labor nego- 
tiations in Havana. Problems in 
Peru, Brazil and Argentina involve 
quotas and currency restrictions. 


FCC Now Ready 


To Tackle Issues’ 
Of Par as Trust 


Washington, Jan. 29. 





With the Paramount-DuMont is- | 
sues at least temporarily out of the | 


way, the Federal Communications 


Commission is now ready to tackle 
the crucial phases of its important 
one-package proceedings involving 
Par and the heir, by consent de- 
cree, of its once-owned theatres, 
United Paramount Theatres. 


Testimony on these phases, which 
begins Monday (Feb. 4) before Ex- 
aminer Leo Resnick, will doubtless 
furnish the basis for the most far- 
reaching question that has faced 
the agency since the advent of TV: 
whether motion picture producers, 
particularly antitrust violators, may 
enter the TV field as_ station 
owners. 


The Par antitrust issues, it’s rec- | 


ognized, go beyond the question of 
Par’s eligibility as a broadcast li- 
censee (its license for KTLA-TV in 
Los Angeles is on temporary status 
pending the outcome of the pro- 
ceedings). Although the Commis- 
sion has decided that the TV eligi- 
bility of each antitrust offender 
shall be determined separately 
(when license renewal time comes 
around), 
that the decision on Par will set 
the pattern for policy respecting 
other major film producers also. 


In its more immediate impact, | 


(Continued on page 15) 


L. A. to N. Y. 


Josephine Baker 
Lloyd Bridges 
Eddie Cantor 
Ralph Cattell 
Eduardo Ciannelli 
Scott R. Dunlap 
Bill Edwards 
Richard Egan 
Franca Faldini 
Henry Ginsberg 
Morey R. Goldstein 
Sheilah Graham 
Abel Green 

Z. Wayne Griffin 
Richard Hageman 
George Jessel 
Ruby Keeler 

Ken Langley 
Marjorie Lawrence 
Charles Lederer 
Lloyd Lind 
Douglass Montgomery 
Edward Morey 
Will Price. 
Richard Rober 
Tom Sheils 
Walter White 


N. Y to L. A. 


Sidney Blackmer 
Barbara Britton 
Paul Douglas 
Mitch Miller 
Constance Moore 
Norton V. Ritchey 
Alexander Scourby 
Sam Shain 

Jan Sterling 


N. Y. to Europe 
Franka Faldini 
Anatole Litvak 
Georges Maurer 
Marta Toren 





Europe to N. Y. 
Fred Addison 
Suzanne Cloutier 
Valentina Cortesa 
Hans Hopf 
George London 
Lou Walters 


be Montevideo, Jan. 29 
he second Punta del Este F; 
Festival, which teed off J Pigs 
under a sweltering temperature of 
98 degrees, winds up this week, 
Hot weather tempered after a few 
days, so no visitors suffered. There 
have been plenty of changes in the 
composition of the various delega- 
tions as first announced. The Hol. 
lywood group planed in on Jan. 17 
This was a victory for the organi. 
zers because predictions were that 
Hollywood would give this fest the 
gate. Yvonne de Carlo, of the US. 
delegation, is the center of attrac. 
tion. 

This time the organizers have 
made a sincere effort at organiza- 
tion, and are trying to prevent the 
visitors from being overly feted 
and driven from one event to an- 
other as they were last time. They 
are also carefully trying to avoid 
charges of nepotism in the award- 
ing of prizes or distribution of 
passes to the film shows. Admis- 
sion to the shows for crix is by 
pass and each one has been as- 
signed his special stall, but there 
was a snafu at the start with sev- 
eral commentators being given 
the same pass number. 

Hollywood has entered “The 
Blue Veil” (RKO), “I Want You” 
(RKO) and “Gypsy Blood.” The 
organizers have not succeeded in 
“delivering the goods” in their 
pledge to the Punta del Este hotel- 
keepers that. the Festival would 
bring a big influx of tourists. 
These were notably absent at the 
start although a good number 
poured in later from across the 
Brazilian border, but the usual 
flow of Argentine tourists is re- 


(Continued on page 17) 














it’s generally expected | 


LAST WEEK AT LA VIE 


“THE MIRACLE ON 54TH 
STREET” is the only way to de- 
scribe what’s happened over on 
East 54th street where La Vie 
En Rose has ‘caught on’ over- 
night, sparked by the electrify- 
ing Dorothy Dandridge, ignited 
by the super-song salesman, Carl 
Ravazza, and kindled into a 
blaze by the torrid mash notes 
of the Gentlemen of the Press. 

Our “formula” has made La 

Vie the most exciting room on 
the East Side in a decade . 
A Guy and a Doll... Carl Ra- 
vazza, whose “hold-hands” torch 
sessions have the dolls too limp 
to swoon and Dorothy Dandridge, 
whose sexy spine-tingling deliv- 
ery has the guys of the town 
goggle eyed. 

With a low bow to the critics 
—‘THE MIRACLE ON 54TH 
STREET” presents a Nightly 
Double that has become a Daily 
Double for cafe regulars .. . 
“The Toast of the Town,” 
crystal-balled Leonard Lyons 
about La Dandridge .. . “A Ris- 
ing Song Star,” knighted 
the Journal-American’s Gene 
Knight -. - “A Singing Sexa- 
tion,” age Earl Wilson... 

One of the most refreshing and 
beautiful newcomers in years,” 
raved the News’ Bob Sylvester 
... “Makes audiences Look and 
Listen” said Danton Walker .. . 
“Most_ beautiful Negro singer 
since Lena Horne,” LIFE maga- 
zine captioned in a spread ... 
Louis Sobol summed up: “Slick 
Singing Chick.” 

And if the Gentlemen have 
been kind to Dorothy their col- 
leagues, the sob-sisters on the 
gazettes, have been delving into 
dictionaries to swoon in print 
for Carl Ravazza. 

Bert Lahr, Eddie Cantor, Mil- 
ton Berle, Dane Clark, Dolores 
Gray, John Carradine, Jan Mur- 
ray, Frank Leahy, Jackie Rob- 
inson, Cab Calloway, Jackie 
Miles, Mitzi Green, Edmund 
O’Brien, Olga San Juan, Dan 
Topping, George White, Mike 
Todd, etcetera, etcetera and 
etcetera as Yul Brynner says 
in “The King & I.” That's 
not a “Who’s Who.” It’s a 
“Who’s Here.” They've all been 
in time and again to help 
make “THE MIRACLE ON 
54TH STREET.” © ; 

It’s become the rendezvous 
for Hollywood, Park Avenue, 
and Broadway ...- They all 
agree—THE PLACE TO BE— 
IS NOW LA VIE!!! 


MONTE PROSER'S 


La Vie Cn Rede, 


123 £.54> Res. MU 8-8420 
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Gotta Read This Slowly 


Picture (from the bulletin of the Independent Theatre Owners 
of Ohio) of a man trying to be on two sides of a fence at the same 


time: 


“While it is nothing to compare with the lush days of old, never- 
theless in the past two weeks business has been good. ... As soon 
as the public learns that a theatre is crowded they'll bust the doors 
down trying to get in. On these occasions, however few they may 
be. when business is good, let’s crow about it. Our newspaper 
friends will doubtlessly cooperate with us on a Monday roundup 
story to the effect that business was good over the weekend. 

“Of course, there are certain ‘calculated risks’. If there is action 
pending to eliminate tax or to resist labor’s demand for an in- 
crease, you'll have to convince those parties that these stories are 
simply put out for the purpose intended—to stimulate more busi- 


ness.” 


Columbus, O., Jan. 29. c 








Bitter RKO Theatres Proxy Fight 
May Be in for Repeat in Spring 


Long-drawn-out and bitter proxy + 


fight through which RKO Theatres 
just went may be reprised on a 
lesser scale within a couple of 
months. Next stockholders’ session 
is slated for May, and strong pos- 
sibility is hinted that the minority 
group headed by David J. Greene 
will press for one or two more 
members of the board. 

Greene just a few weeks ago won 
partial victory in a battle that 
started at the last annual stock- 
holders meeting, Dec. 6. He suc- 
ceeded in getting two places on 
the six-man board. His ultimate 
aim, of course, is to win a majority 
on the directorate, which would 
enable him to exercise manage- 
ment control of the chain. 

Possible quick repetition of the 
proxy fight results from the fact 
that RKO’s last annual stockhold- 
ers’ conclave was held in Decem- 
ber, instead of May, which is the 
normal time. Session was the first 
since RKO Theatres Corp. was 
formed, following divorcement at 
the beginning of 1951 from RKO 
Pictures. 

In order not to make the meeting 
come too quickly after the new 
company was. organized, initial 
stockholders gathering was set for 
December. Future sessions were 
set for spring, which was the regu- 
lar time before RKO underwent 
divorcement. 

Greene and his associates are un- 
derstood to be buying up additional 
shares of RKO. Thus, if he gets 
the same support from other stock- 
holders that he got during the 
recent proxy hassle, he might easi- 
ly get at least one mor place on 
the directorate. 

Amiable Relationship? 

Although Greene’s relationship 
with the management since he and 
his associate, A. Louis Oresman, 
took their places on the board Jan. 


(Continued on page 17) 


N.Y. Group Heartened 
By Publicity Campaign 
In Push to Win B.0. 


Reviewing nine months’ work of 
the Organization of the Motion 
Picture Industry of the City of 
New York, Fred. J. Schwartz, 
group’s topper, in a report to ex- 
hibs, indicates that the committee 
feels “that the community is con- 
scious of a motion picture indus- 
try in a more friendly and under- 
Standing way.” 

Other accomplishments, accord- 
ing to Schwartz, since the group 
launched its public relations cam- 
Paign on May 1, 1951, include: im- 
provement of relations with news- 
Papers, school children, women, 
church groups and organized audi- 
ences in a move “toward changing 
the public attitude about pictures 
to a concrete expression of enjoy- 
ment.” 

The report, a voluminous docu- 
ment, describes in detail the work 
done with newspapers, institutional 
and commercial promotions, the 
community service program, and 
the cooperative ventures with the 
Council of Motion Picture Organi- 
zations. 

Lynn Farnol office is handling 
the public relations campaign for 
the group. 
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- SPG Takes in Exec Prods 





Hollywood, Jan. 29. 
Screen producers guild voted | 
66-8 for a by-laws change broaden- | 


ing membership eligibility to in-| 


clude exec producers functioning | 
as production toppers at last 
night’s (Mon.) membership meet- 
ing. 

Exec board had recommended 
revision. 


High Court Nixes 
Dipson Review Of 
Suit Vs. Majors 


Washington, Jan. 29. 

Dipson Theatres of Buffalo lost 
its antitrust suit against Loew’s, 
et al., when the Supreme Court 
yesterday (Mon.) denied review 
of a lower court decision dismissing 
the charge. 

Dipson had contended that the 
second Circuit Court of Appeals, 
in holding that agreement by three 
of the majors to limit first and sec- 
ond-run exhibition of their films 
did not violate the antitrust laws, 
had ruled contrary to the Supreme 
Court decision in Paramount di- 
vorcement cases. 

Department of Justice had filed 
a memorandum, as amicus curiae, 
in support of Dipson’s position. It 
had asked for a ruling “on the is- 
sues presented here as to the-mean- 
ing and effect of the Paramount 
decision” to provide authoritative 
guidance to the lower courts on 
similar cases. 

A refusal to grant a review, Jus- 
tice Dept. had asserted, may af- 
fect many private antitrust actions 
brought by private claimants 
against some or all Paramount case 
defendants. A number of the cases, 
said the agency, involved claims 
for damages alleged to have result- 


(Continued on page 15) 


SWG BLACKLIST SUIT 
PUSHED OFF TO APRIL 


Originally scheduled to go to 
trial this month in N. Y. Federal 
Court, a “blacklist” suit brought 
by the Screen Writers Guild and 
the Authors League of America 
against the Motion Picture Assn. 
of America and the Society of In- 
dependent Motion Picture Produc- 
ers will now be tried April 7. 
Switch in date reportedly was 
made by arrangement between the 
litigants. Pre-trial hearings are 
expected to be held at the end of 
February. 

SWG and ALA instituted the ac- 
tion in January, 1949, to challenge 
a decision by the MPAA and 
SIMPP that allegedly is aimed at 
governing political views of per- 
sons employed in the motion pic- 
ture industry. Ruling was adopted 
at a meeting of company heads in 
New York in November, 1947, 
after the House Un-American Ac- 














(Continued on page 55) 


PUSH ON FOR 
UPPED INCOME 


Large number of changes in 
major company sales organizations 
recently reflects the iron-fisted in- 
sistence of top-echelen officialdom 
that greater income be produced 
by distribution departments. Sales 
chiefs, virtually with knives in 
their own backs, have been fine- 
tooth-combing their staffs, from 
division managers right down to 
bookers, to get rid of weaker ele- 
ments and replace them with men 
who'll slug for the very last 
dollar. 

The’ resignations, promotions, 
territorial switches and _ other 
shifts that have marked the sales 
organizations recently tie in with 
the regional and home office meet- 
ings of distribution forces that 


almost all companies have been| 


holding. The aim is the same—to 
drive the men to bringing in more 
coin. 

The exhibitor, of course, is going 
to bear the brunt of all this pres- 
sure. Company prexies, their pro- 
duction chiefs and boards of direc- 
tors feel, however, that it is an 
absolute must if the industry is to 
go on. Studying figures, they con- 
clude that only more coin out of 
distribution can solve their prob- 
lems. 

Production costs have been 
brought down considerably in the 
past three years. It appears ques- 
tionable whether they can be re- 


duced much more—and particular- | 
ly if it is desirable to reduce them | 


any further. Since it has bécome 
obvious that the big payoff is in 
the big pix, putting clamps on cre- 
ators of such product is not seen 
as good business. 

There will continue, of course, 
to be pressure to get maximum 
values on the screen for each dol- 
lar spent. Perhaps there is some 


Arbitration Tops 
Allied Bd. Agenda 


Washington, Jan. 29. 

Increasing film rentals will be 
number one problem at the mid- 
winter board meeting here of Al- 
lied States Assn. next Tuesday (5) 
and Wednesday (6). Question of 
film rentals will tie in with talks 
on arbitration in the hope of de- 
vising a method of relief for hard- 
pressed exhibitors. 

In addition, attempt will be 
made to develop a formula for the 
pricing of pictures which Allied 
hopes will be fair to everybody. 
Abram F. Myers, general counsel 
of Allied, declared: “Plans for 
an intense aggressive campaign 
against present pricing policies 
will be adopted for use unless and 
until relief is forthcoming by more 
orderly means.” 

Prior to the session of the full 
board, a committee consisting of 
reps of the arbitration committee, 
the national film committee and 
the “Caravan” committee, which 
supervises Allied’s cooperative sys- 
tem for exchange of information 

(Continued on page 55) 


Mid-South Allied Blasts 
Withholding Subsequents 
Practice of “pre-releasing” films 

and then withholding the product 

from subsequent-runs has been 
blasted by Allied Independent The- 








atre Owners of the Mid-South. Out- | 


fit sent a copy of a resolution at- 
tacking the policy to distribs this 
week. 


S BIG OVER 


HAUL 








Dialog by 20th-Fox? 


Scene in “Anything Can 
Happen,” Perlberg-Seaton pro- 
duction for Paramount, has a 
group of bewildered immi- 
grants seeking accommoda- 
tions at a N. Y. hotel, but with 
little success because of lan- 
guage barriers. 

An irate member of the 
group blasts the room clerk 
in Greek, capping his tirade 
with the clincher, as_ he 
stormed out. The irate one's 
words: “Spyros Skouras!” 











ANY. First-Runs 


Do the Unusual: 
Their B.0.'s Build 


Four pix currently in New York 
|engagements at first-run houses 
are displaying an unusual b.o. re- 
action, with grosses approaching 








for several weeks. In one case, 
the 12th week’s gross topped the 
first week’s by $6,000. 

Pix not following the usual pat- 
tern—big first week and a gradual 
decrease until the end of the run 
—include “Pandora and the Fly- 
ing Dutchman” at the Normandie, 
“Rashomon,” the Japanese import 
at the Little Carnegie, “Quo Vad- 
is” at the Astor and “The Greatest 
Show on Earth” at Radio City 
Music Hall. 

“Pandora,” for example, opened 
to $10,800, dipped to $5,200 in the 
second week, and has climbed to 
$7,000 in its eighth week. Similar- 
ly, “Rashomon” opened at $14,127, 
ran at about $10,500 for three 
weeks, and this week climbed to 
almost $12,000. Paramount's 
“Greatest Show” teed off with a 
big $146,000, jumped to $148.000 
the second week, and returned to 
the opening $146,000 for the third 
week. However, latter figure, it’s 
estimated, would have been great- 
er than the second stanza had it 
not been for the snow and rain en- 
countered during the period. 

Most unusual fluctuation was dis- 
played by Metro’s “Quo Vadis,” 
which opened to a capacity $25,000 
on a two-a-day policy at the Astor. 
After holding at $25,000 for three 
weeks, pic began a steady decline 
until it reached $18,000 in the sev- 
enth week and jumped to $22,000 
during the Xmas-New Year week. 
At that point, with closing of the 
day-date grind run at the Capitol. 
two-a-day policy was abandoned at 
the Astor and receipts climbed to 
$38.000. Under the continuous run 
policy. “Vadis” consistenly grossed 
over $30,000. Now in its 12th week, 
film ended the period at $31,000, 
$6.000 over the opening week. 

Filmites feel the strong come- 
backs of these films result from 


the pictures involved are of the 


pieces in social gabfests. 


SDG VOTFS STEVENS 
BEST ’51 DIRECTOR 


Hollywood, Jan. 29. 
Screen Directors Guild voted 
George Stevens the best director 
of 1951 for “Place in Sun” (Par). 
| Award was made at SDG dinner- 
dance at the Biltmore Bowl Sun- 








the first week's top after dipping | 


strong word of mouth boosts. ,All | 


type that serve as conversation 


TOA’s ‘Stand’ on Arbitration Seen 
Tightrope Walk Aimed at Keeping 
Allied, Distribs Both in the Act 


' Hollywood, Jan. 29. 
| Theatre Owners of America 
| board members, in session here, 
walked down the middle in their 
| proposals for an industry arbitra- 
| tion system, They have endorsed 
|a plan so worded that it could be 
interpreted as consistent with the 
programs favored by both Allied 
| States Assn. and the distributors. 
| It's apparent that TOA's idea is 
| to leave the door open to recom- 
|mendations by the other groups, 
|rather than formulate a_ specific 
|arbitration policy which would 
| possibly lead to conflict and the 


}end of all hopes for the entire 


_| trade’s getting together on a plan. 


It's generally conceded that the 
;unending flow of intra-trade ac- 
tions on antitrust counts represents 
|one of the industry’s biggest prob- 
lems. Certainly, the legalistics and 
| the desire to resolve differences 
| Via arbitration have been copping 
| the spotlight at trade get-togethers, 
|; such as TOA's board session here, 
| for the past couple of years. 
| Important rub which has devel- 
| oped so far is Allied’s demand for 
| inclusion of rental disputes on any 
|arbitration program. Allied theory 
is that all distrib-exhib business 
| practices should be subject to at- 
| tempts at conciliation if any over- 
all plan is to work. On the other 
| hand, the distribs feel that the cost 
of licensing pix is a private matter 
| between buyer and seller and not 
|a proper subject for arbitration. 

TOA plan, as announced, would 
|cover “any matters arising out of 
for in connection with film con- 
| tracts, or any matters involving 
|clearance and runs, or any contro- 
| versy over or concerning competi- 
| tive bidding.” That is the theatre 
| org’s proposed system as approved 
| by the board yesterday (Mon.) and 
disclosed by exec director Gael 
Sullivan. As for tthe mechanics, a 
national arbitration administration 
would be set up along with the 
selection of individual arbiters. 

Observers noted that whether or 
not rental differences would be 
subject to arbitration under the 
broadly-stated plan was not speci- 
fically set forth. t 

TOA, it seemed clear, was care- 
ful to avoid stepping on any toes 
via taking part in the controversial 
rentals issue right at the outset. 
Also suggesting the outfit’s con- 


(Continued on page 12) 


Tax Relief Sought 
By TOA at Four-Day 
Bd. Meet on Coast 


Hollywood, Jan. 29. 
Immediate relief from “discrim- 
jinatory” Federal, state and local 
'taxation will be militantly sought 
| by the Theatre Owners of America, 
it was revealed as TOA’s board of 
‘directors launched a four-day mid- 
|winter session here yesterday 
'(Mon.). ° 

Exec director Gael Sullivan de- 
clared that “many smaller theatres 
/around the country are paying 
| taxes on losses,” and he added that 
the TOA is taking up cudgels to 
bring about reform. 

Discussing arbitration, Charles 
| P. Skouras. board chairman; prexy 
Mitchell Wolfson and Sullivan 
stressed the system delegates will 
seek will be flexible and subject to 
| modifications which may be sug- 
| gested by other exhib organiza- 
| tions d distributors. TOA top- 
| Pers say they are anxious to get the 

ball rolling towards adoption of an 
| all-industry plan. 

| Delegates will present to pro- 
| duction and studio execs their 











Allied unit complained that the day night (27). Also in finals were | views on film cycles, pix titles, TV, 


specially labeled pix should be li- 
censed on the same basis of avail- 
ability as other product. Theatre 
outfit asserts that the “roadshow- 
ing” system is a violation of court 
decrees enjoining the companies 
from price-fixing and discrimina- 
tion in offering pix to exhibs. 


| Alfred Hitchcock, for “Strangers 


jon Train,” and Vincente Minnelli, 


‘for “American in Paris.” 

More than 800 industry toppers 
| attended. SDG prexy George Sid- 
|ney presided. L. B. Mayer was 
wy: an honorary life member of 
the Guild, 


| ete. 

| Distrib reps are huddling Thurs- 

\day (31) with a group to discuss 

'“Movietime. U.S.A.” pix censor- 
ship, etc. Theatre TV and FCC 

|hearings are on agenda. Conven- 
tion winds up Thursday nite with 

| Skouras hosting a party. 




















VARIETY 
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This Woman Is 
Dangerous 
Excellent Joan Crawford 


starrer of femme crook re- 
formed by love. Good b.0. pos- 
sibilities. 








Hollywood, Jan. 24. 

Warner release of Robert Sisk produc- 
tion. Stars Joan Crawford, Den Mor- 
fav Aldon, Philip Carey. lan Ms Donald, 
ar on, Pp , c i ’ 
Katherine Warren. Directed by Felix 
Feist. Screenplay, Geoffrey Homes, 
George Worthington Yates; from story 
by Bernard Girard; camera, Ted McCord: 
editor, James C. Moore; music, David 
Buttolph. Tradeshown Jan. 22, ‘52. Run- 
ning time, 97 MINS. 


Beth Austin 





Joan Crawford 


eet eeeee 


Dr. Ben Halleck.......... Dennis Morgan | 
Matt JackSoOn......-sceees: David Brian | 
Franklin bo cceene cee dsee Richard Webb | 
Ann Jackson.......-e+05++> Mari Aldon | 
Will Jackson......seeee+++> Philip Carey | 
Joe Crossland..........- Ian MacDonal« | 
Admitting Nurse....... Katherine Warren | 
BOP," MB, 0 da ccsésnsetes George Chandler 
Ne@ GROW. < scescocccess William Challee | 
errr ry Sherry Jackson | 
DEO. 20 coc cccccesecace Stuart Randall 


Douglas Fowley 
bee ee bene ceweeis Kenneth Patterson 
Harry Tyier 
Gladys Blake 
Cecil Weston 


Club Manager........- 
Oculist 
Mike 

Hairdresser 
Prison Matron.............+- 


eee eee eee ee ee 





Joan Crawford is back on the 
wrong side of the law in “This 
Woman Is Dangerous” and the re- | 
sult is entertainment cut to the 
order of her substantial following. | 
It is a slick dramatic entry, fur- | 
bished with the kind of values that | 
register well in general release, 
and it has a pulp fiction plot, ex- 
cellently put together, that can be 
sold for good returns. 

As the mastermind of a holdup 

ang, and the sweetheart of David 

rian, a violent killer-type, Miss | 
Crawford turns in the type of char- 
acter and performance that espe- | 
cially suits her sophisticated ap- 

earance. Her costuming is_ in 

eeping, modishly designed to fur- | 
ther the Crawford flare for cloth- | 
ing style. While interest is pri- 
marily on the actress, her mascu- | 
line costars, Dennis Morgan and 
Brian, are not neglected in the, 
story-telling. 

Plot is purely make-believe, but , 
the Felix Feist direction of the) 
Geoffrey Homes-George Worthing- 
ton Yates script, and the playing, 
lend an air of credence. Dialog is | 
good and, while the situations can | 
be anticipated, pace holds up to| 
sustain interest. Story by Bernard 
Girard deals with a woman who, | 
after the holdup of a New Orleans | 
gambling house, goes off to the | 
hospital for a dangerous operation | 
to restore her failing sight. 
leaves behind a violent, jealous | 


lover, oe a slight clue that tips | involved in his escapades, and by 
she might have been in On| the simple country priest (Sir Ce- 


the FB 
the robbery. 
Her medico is Morgan and the 


to ah unwilling romance. Suspi- 
cious of her overlong hospital stay, 
Brian puts a private eye on her 
trail to protect his romantic inter- 
est when he cannot contact her. 
When the femme mastermind real- 
izes what is happening she _ re- 
nounces her doctor love, hoping to 
reach Brian in time to prevent a 
murder, but the climax finds prin- 
cipals all in the hospital where 
Brian takes a stand in the obser- 
vation room over the operating 
theatre ready to shoot down his ri- 
val. The FBI moves in, fortunately 
in time and, with promised leni- 
ency, Miss Crawford can expect to 
start a life with Morgan after a 
short prison term. 

Brian supplies a vigorous pcr- 
formance and Morgan is entirely 
likeable in his role as the eye spe- 
cialist. Richard Webb is good as 
the FBI man. Mari Aldon shows 
up excellently as the girl married 
to Philip Carey, Brian’s more cau- 
tious criminally-inclined brother. 
Ian MacDonald, the private eye; 
Katherine Warren, Morgan’s nurse, 
and the others are capable. 


Robert Sisk’s production super- | 


vision does very well by the story 
and casting detail. On the tech- 
nical end, film benefits from the 
lensing by Ted McCord, the David 
Buttolph music score and other es- 
sists. Sheila O’Brien did the cos- 
tuming. Brog. 


The Green Glove 





Glenn Ford as ex-paratrooper 





|locales give it some fresh interest. 


She | Brooks) serving as tourist guide in 


: ly assured his flock that the glove 
forced essociation with him leads | would someday be restored its 


The Small Back Room 
“The Small Back Room,” 
Michael Powell-Emeric Press- 
burger production scheduled 
to open at the Trans-Lux 72nd 
St. N. Y., Friday (1), 
was reviewed in Variety from 
London Jan. 26, 1949. Picture 
revolves around a British 
scientist who fears responsi- 
bility but later shakes off his 
phobia by courageously dis- 
mantling an enemy bomb. . 
Myro opined that the film 
is a “craftsmanlike job with a 
ready-made public in Britain 
.and likely to earn more than 
modest returns for U. S. ex- 
hibitors.” David Farrar won 
the. critic’s praise for his per- 
formance as the scientist while 
Kathleen Byron turns in a 
“moving characterization” as a 
sympathetic girl. Snader Pro- 








ductions is releasing in the 
U. S 
duction. Filmed in France, its 


Monte Carlo and rural mountain 


This and the lure of the chase will 
make it acceptable fare for sec- 
ondary markets, where it should 
recoup its modest budget. 

The green glove is a priceless 
bejeweled medieval relic which 
has reposed for years in a rural 
French church, until stolen by a 
jewel thief (also a collaborator) 
during the recent war. Glenn Ford, 
as a paratrooper dropped behind 
enemy lines, had almost appre- 
hended the thief at the time; had 
grabbed the briefcase containing 
the prized gauntlet, but had lost 
it immediately thereafter when his 
shelter was bombed. Now, after 
the war.and down on his luck, 
Ford is back in rural France, hunt- 
ing for the lost relic with the pro- 
saic, unethical purpose of selling 
it to make his fortune. 


The original thief (George Ma- 
cready), however, head of an in-| 
ternational ring, has also been| 
ceaselessly searching for the glove, | 
and suspecting that Ford even- 
tually would return to lead him to 
its hiding place. Thereafter ensues 
a series of chases, harrowing ex- 
periences and murders, as thieves 
pursue Ford and gendarmes fol- 
low both, 


Plot is further complicated by 
a half-mad countess who has orig- 
inally befriended the paratrooper; 
by an American girl (Geraldine 


Paris who falls for Ford, and gets 
dric Hardwicke) who has steadfast- 


|preper shrine, and that the long- 
silent church bells would ring 
again. And under the proddings of 
love, Ford does find the glove and 
return it to the church. But not 
before a wild chase up and down 
impassible hills that would unnerve 
a mountain goat. 

Ford’s smooth acting lends some 
credence to the fantastic events, 
but Miss Brooks is unconvincing 
\(though quite attractive) as his 
|helpmate. Macready plays the 
| heavy with his usual suavity, while 
| Hardwicke brings dignity and a 
,touch of real drama to his brief 
appearances in the priest role. Jany 
Holt is also striking as the half- 
_mad countess, and Roger Treville 
_acceptable as a police inspector. 
Other cast-members, due either to 
| direction or scripting, sometimes 
| act_like caricatures. 

Claude Renoir’s photography is 
| one of the film’s better points, with 
;some unusual outdoor camera 
| shots. Bron. 





| 


Something te Live For 





Drama of Alcoholics Anony- 
mous reformation of femme 
drunk. For distaffers. 








Hollywood, Jan. 28. 


Paramount release of George Stevens 
production. Stars Joan Fontaine, Ray 
| Milland, Teresa Wright; features Rich- 
| rd Derr, Douglas Dick, Herbert Heyes. 
| Marry Bellaver, Paul Valentine. Directed 
oy Stevens. Written by Dwight Taylor; 
camera, George Barnes; editor, William 
| Hornbeck, Tom McAdoo; music, Victor 


|a drunk. 


nature of a followup to. - 
d’s successful “Lost Weskend.” 
n this he is a reformed drunk, 
saved through Alcoholics Anony- 
mous, but interest is thrown te 
Joan Fontaine, legit actress with 
a weakness fur the bottle, whom 
Milland, a married man, helps. on 
the right road and in so doing a 
romance is born. Teresa Wright, 
as Milland’s understanding wife, 
sees the problem through with an 
understanding t saves the mar- 
riage. 

George Stevens’ production and 
direction put the dramatic devices 
together with his usual meticulous 
touch, dealinz as realistically as 
possible with what is, basically, a 
soap-opera formula along tear- 
jerker lines. Dwight Taylor’s writ- 
ing supplies freshness in handling 
as an added indication of the taste 
with which the subject has been 
approached. 

Milland meets Miss Fontaine 
when he gets an AA call to help 
He pulls her through 
and an attraction is formed. Fur- 
ther meetings generate an emo- 
tional stress that is not helped by 
Milland’s dissatisfaction with the 
way his advertising work is going 
nor by the guilt complex by un- 
acknowledged attraction is causing 
between them. 

Stevens sends the principals 
through the involvements smoothly 
as events work up to the point 
where Milland again pulls Miss 
Fontaine from a drunken stupor, 
caused by her fear of opening in 
a Broadway play. They admit the 
attachment for each, the admission 
giving them strength to go their 
separate ways, secure that the 
knowledge will keep them strong 
enough to resist escapism of the 
bottle. 

Milland and Miss Fontaine ful- 
fill demands of their roles with a 
commendable restraint, as does 
Miss Wright in her understanding- 
wife part. Several supporting 
roles stand out excellently. Among 
them are Harry Bellaver, as the 
kind elevator boy in the _ hotel 
where Miss Fontaine resides; Doug- 
las Dick, ambitious ad agency man 
after Milland’s assignments Rich- 
ard Derr. egotistical stage director 
who has figured in Miss Fontaine’s 
romantic past, and Herbert Héyes, 
ad agency head. 

New York locale of the story 
furnishes a modern background to 
which the camera of George Barnes 
and the process work do justice. 
Victor Young has contributed a 
good music score to back up the 
drimatics. Brog. 


The First Time 





Amusing domestic comedy of 
young couple who become par- 
ents for first time. For regular 
dual bills. 





Hollywood, Jan. 25. 


Columbia release of Norma (Harold 
Hecht) production. , Stars Robert Cum- 
mings, Barbara Hale; features Bill Good- 
win, Jeff Donnell, Carl Benton Reid, Mona 
Barrie, Kathleen Comegys, Paul Harvey, 
Cora Witherspoon. Directed by_ Frank 
Tashlin. Screenplay, Jean Rouverol, Hugo 
Butler, Frank Tashlin, Dane Lussier; 
based on story by Jean Rouverol and 
Hugo Butler; camera, Ernest Laszlo; edi- 
tor, Viola Lawrence; music, Frederick 
Hollander. Previewed in Hollywood, Jan. 
21, °52. Running time, 89 MINS. 


Joe Bennet .......e00. Robert Cummings 
Betsey Bennet............- Barbara e 
Mel Gilbert... ccvccsdaces ill Goodwin 
Donna Gilbert.............. Jeff Donnell 
Andrew Bennet........ Carl Benton Reid 
Cassie Mayhew ....... Mona Barrie 
Florence Bennet...... Kathleen Comegys 
Leeming .. . .. sececces .. Paul Harvey 
Miss Salisbury......... Cora Witherspoon 
ee eer Bea Benaderet 





A fairly good round of chuckles 


‘is supplied by “The First Time,” 


rating it average prospects in the 
more general dual bill market. 
Best response will come from the 
family trade, to which the trials 
and tribulations of a young coupie 
with the first baby will have a fa- 
miliar ring. 

Robert Cummings and Barbara 
Hale brightly sell what merit there 
is to be found in the light, snappy 
dialog and homey situations, giv- 
ing the comedy a substance it 
would not have had with less facile 
performances. While the fun comes 
through with a number of excel- 
lent touches, production, direction 
and writing are inclined to string 
| the footage out too long. 

Good device of having the nar- 
ration that bridges the action seem- 
ingly done by the new offspring, 
| both on the eve of birth and after- 
wards, helps the amusement. The 
young couple first finds that babies 
cost a lot more than any original 
estimate, then go through the 








in routine cops-and-robbers | Young. Sreagemern Jan. 22, 52. Run- 
meller set in Monte Carlo; for pein iy--B..g MINS. 1h 
TILT TTT Tete ontaine 
secondary markets. Alan Miller.....scsseceres.. Ray Milland 
F “dna Miller.....ssece. ++..Teresa Wright 
UA release of Benagoss (Georges “ony Collins........ee.00-. Richard Derr 
Maurer) production. Stars Glenn Fer. Beker ; eile bbe etenes «+.» Douglas Dick 
Geraldine Brooks, Sir Cedric Hardwi':>: | ‘r. Crawley....sceeesees- Herbert Heyes 
features George Macready. Directe.: by! Billy ........ceee Covesees: Harry Bellaver 
Rudolph Mate. Original story and scree - | Albert......... Cecccccees: Paul Valentine 
lay, Charles Bennett; camera, Clavce | Waiter... ......esceeees- . Frank Orth 
enoir; editor, Lo'!a Barache; music. ‘0-| Young Man....... ewoess Bob Cornthwaite 
seph Kosma. Previewed in WW. Y. Jan. 24, | Mrs. Crawley........+..... Helen Spring 
*52. Running time, 88 MINS. i | Chris Miller .....ssee0e... Rudy Lee 
Michael Blake ... ; Glenn For:! | Johnny Miller........+.... Patric Mitchell 
Chris Kenneth a Ba bem ak ee 
ther Goron . Sir Cedric Hardwic?> P . 
Eaunt Paul Rona ..... George Macre«» |, This is a smoothly-fashioned 


Gaby Saunders 


Countess ac ass eesceers Jany Hol.’ slanted for distaff favor. Obvious 
Shee... ieee es Tt. |exploitation values, attached to 
Madame Piotet .......-- te 

ar... +; Paul Bent'e"/ drunk who is reformed through 
Singer... ...cc.t. 2... Jean Bretonnier ‘ove and a marital triangle, will 





“The Green Glove” is a stock 
cops-and-robbe"s melodrama, with 
no particularly distinguishing an- 


gies in casting, scripting or pro-— 


help carry it along, although big 
boxoffice generally is not indi- 


cated 


An added factor that may aid is,Carl Benton Reid, 
fact film serves somewhat in the/ and Kathleen Comegys, the grand- 


nightmare of bills, daily job strug- 
|gles, the neglected husband rou- 
|tine, outside complications, quar- 


Gaby Anire diama_ with romantic overtones, | rels and reconciliations. Film ends 


with a new offspring on the way, 
event being acknowledged by the 


Meg Lemonnie’ | such dramatic devices as a femme | wife’s unnatural craving for ba- 


mana sandwiches, a complex that 
| introduced the first kid. 

Good support to the antics is 
| given by Bill Goodwin and Jeff 
'Donnell, as next-door neighbors, 
Mona Barrie 


Matthew Passion,” Aus- 
trian import which preemed at 
the Park Ave, Theatre, N. Y. 


Monday (28), was review 
from Vienna VARIETY in 
the issue of Nov. 30, 1949. 


Maas rated the film as a docu- 
mentary that has good chances 
in art houses. 

Critic described the entry as 
“a film, but not a moving pic- 
ture. Raoul Asian of the State 
Burgtheatre recites passages of 
Christ’s life and death, opera ) 
stars sing and Herbert Karajah 

* directs the Philharmonic Orch- 
estra. But there is no action.” 

Edited by the late Robert J. 
Flaherty, the picture is being 
distributed in the U. S. by 
Academy productions. 








parents, Cora Witherspoon, nurse, 
and Pauli Harvey. 

Frank Tashlin directed the Har- 
old Hecht production at an -okay 
pace, although he permits some 
story holes to show and allows too 
much repetition. Tashlin, along 
with Hugo Butler, Jean Rouverol 
and Dane Lussier, contributed the 
script, based on a Rouverol-Butler 
story. 

Physical values of the produc- 
tion catch the flavor of the young 
couple’s' middle-class circum- 
stances, and Ernest Laszlo uses his 
cameras to advantage. Brog. 


Cloudburst 
(BRITISH) 





Melodrama _ starring Robert 
Preston adds up to good sup- 
porting fare for secondary 
situations. 





United. Artists release of Alexander 
Paal production. Stars Robert Preston, 
Elizabeth Sellars; features Colin Tapley, 
Shefia Burrell, Harold Lang, Thomas 
Heathcote, Marie Germaine, Edward 
Lexy. Directed by Francis Searle. Screen- 
play, Searle and Leo Marks, from latter’s 
play, “Cloudburst”; camera, Jimmy Har- 
vey; editor, John Ferris; music, Frank 
Spencer. Tradeshown N. Y., Jan. 25, ’52. 
Running time, 83 MINS. 





John oephsrHeccocevecset Os Robert Preston 
SOE: +0 soo «th aGneesas ot Elizabeth Sellars 
MN SOOUEES 0s S000 30.024)5 Colin Tapley 
BEN, 6 c0as odatancdaeede Sheila Burrell 
EE 50-3 60.0066460.50'3408 840 Harold Lang 
WU a rece cciedciedestus Mary Germaine 
Jackie Ls seceeeeseeess Thomas Heathcote 
ra George Woodbridge 
Chuck Peterf....ccccccccess Lyn Evans 
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BGs 6:)50666060600%% 4 Daphne Anderson 
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SIDS e000 68 b06 4ks Charles Saynor 
UNE. 6: 460'00 06004 0666008 6 Gerald Case 
NE +4 4046660640600 44000 Fredric Steger 
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SP MEEEED é ean cgenawewas bs Martin Boddey 

Made in Britain by producer 
Alexander Paal, “Cloudburst” 


shapes up as palatable celluloid for 
filmgoers: with a leaning toward 
mellers. Picture, however, calls for 
some intensive selling, for aside 
from Robert Preston the cast is 
composed of British players un- 
known to American audiences. 


Yarn is based upon Leo Marks’ 
play, “Cloudburst,” which Marks 
and director Francis Searle screen- 
played. It unreels a story of how 
a vengeful man took the law into 
his own hands. Theme is a familiar 
one but this version has sufficient 
variations to help balance off the 
triteness of the basic plot. 

An ex-commando, Preston plays 
a chief cryptographer for the Brit- 
ish foreign office and happily wed 
to Elizabeth Sellars, his wartime 
intelligence associate. At the mo- 
ment when their future appears 
brightest a speeding car looms out 
of the darkness, kills Miss Sellars 
and disappears in the gloom. 

Preston dedicates himself to 
retaliation and grimly hunts down 
the occupants of the death car. He 
kills both but leaves a cryptogram 
behind which the Scotland Yard 
inspector (Colin Tapley) employs 


to crack the case. Preston’s use of | J 


commando-type methods also gives 
him away to the sleuth. 

Story is slow in getting under- 
way, but once the groundwork is 
established the script develops 
ample suspense. Preston’s por- 
trayal of the avenger is a finely 
restrained one. His characteriza- 
tion tends to accent the cold and 
methodical calculation of a man 
— has lost everything dear to 

im. 

Miss Sellars is fairly good as the 
wife, although she’s on the screen 
for onlv the first few reels. Tapley 
scores as the inspector and Harold 
Lang. Sheila Burrell and Thomas 
Heathcote, among others, provide 
capable suvport urder Searle’s di- 
rection. Jimmy Harvey’s lensing 
is good as is Frank Svencer’s muici- 
cal score p!ayed by the Royal Phil- 
harmonic Orchestra. 

Picture oricinally was to have 
been distribyted in the U. S. by 
Farle T.ion Classics and is included 
in the bloc’ of films that UA took 
over from ELC last year. Entry is 
a ioint nresentation of producer 
Paal and Ruvdalnh Monter in acco- 





ciation with Jomes Carrera’ ©x- 
clusive Films, Ltd. Gilb. 


January 30, 1952 
Navajo . 


7 


Unusual art house sub 
dealing with a ce 
rebellion against white man’s 


j 





Lippert cha vo vam. 20. 
ppe € re ' 
lett production. Directed by Nowan att 
ter. Narration written by Foster; spoken 


by Sa E. Miller; 


editor, Lloyd topless: Leith st 
ens. Previewed Running 


ay Po mat 
n o e Hunter....Francis Kee Te} 
ae ages bbe0e60s00¢edbie John Mitcham 





“Navajo” is an unusual subject 
to be going out under the banner 
of Lippert Pictures, a releasing 
organization better known for 
straight commercial, exploitation 
pictures. However, film may open 
a new market for the company 
since the plan is to sell it along 
| the art-house circuit, it being a 
subject particularly suited for the 
sureseaters. 


Film is an independent venture 
by Hall Bartlett, erstwhile actor 
who formed a company to take 
cameras into the Navajo Indian 
Reservation in Arizona. With the 
forethought to get a story that 
could be told through a child’s 
eyes as the basis, Hall has come 
up with-an offbeat film that ranks 
right along with, if not topping, 
most of the foreign art imports 
that have previously impressed 
cosmopolitan critics. 

Certainly the camera work by 
Virgil E. Miller,-a Hollywood 
veteran, is much more impressive 
than that in any of the art imports 
and it plays a very major part in 
giving this film fine visual quali- 
ties as well as mood interpretation. 
Another boosting effect comes 
from the Leith Stevens music 
score, adapting original Indian mu- 
sic to counterpoint the simple 
story. 

Norman Foster both directed and 
wrote the narration that is spoken 
by young Sammy Ogg. His han- 
dling is entirely natural after the 
simple people he is using to act 
out the plot become accus- 
tomed to the camera. Story cen- 
ters on Francis Kee Teller, a seven- 
year-old Navajo who speaks no 
English. Lad is leading a happy, 
though materially-barren life with 
his mother, sisters and an old 
grand dad on the reservation when 
the authorities take him off for 
forced schooling. 

True to his Indian blood, he 
wants nothing from the whites and 
resists all efforts of Hall Bartlett, 
playing a school instructor, and 
Billy Draper, interpreter and 
guide, to give him an education. 
One night he flees the Indian 
school and takes off through the 
gaunt, weathered canyons of Ari- 
zona, with Bartiett and Draper in 
pursuit. Redskin guile enables 
him to entrap Draper, but an es- 
sential goodness, in turn, makes 
him save those he was fleeing. 

Performers, with the exception 
of Bartlett, are all unschooled re- 
cruits right from the reservation 
and es the film the impact of 
complete_naturalness that only oc- 
casionally succumbs to self-con- 
sciousness. Picture is an excellent, 
unusual first venture and an en- 
tirely acceptable entry for book- 
ings on the art circuit. Brog. 


Buffalo Bill in 
Tomahawk Territory 





Low-budget frontier saga, for 
Saturday matinee trade. 


United Artists release of Jack Schwarz 
(Edward Finney-B. B. Ray) production. 
Stars Clayton Moore. Directed by B. B 
Ray. Screenplay, Sam Neuman and Nat 





Tanchuck; camera, Elmer Dyer; editor, 
Norman Cerf. Previewed in N. Y., Jan. 
23, "52. Running time, 66 MINS. 
"PS eemerrr Clayton Moore 
Cactus seesecsccccccces Ohm Andrews 
Chief White Cloud....,.... Rod Redwing 
ONES... . os cccccccccccece Gnarom Dexter 
Ds ck cbbeebakdtuael Eddie Phillips 
Ss. «0 600 scasbddesconed Tom Hubbar 





Frontier saga is a low-budget 
quickie destined for the Saturday 
matinee kiddie trade. Story and 
production lack imagination, de- 
picting the Indian-settler conflicts 
in the familiar stereotyped manner. 
Obvious attempt of the producers 
to go easy on the coin is displayed 
in the poor use of ancient footage 
for the Indian uprising and Buffalo 
hunting scenes. 

Story revolves around Buffalo 
Bill’s attempt to deliver a herd of 
cattle to White Cloud, chief of 
the Sioux, as U. S. Government's 
contribution to a peace pact. How- 
ever, group of townsfolk, led by 
Tom Hubbard, find it to their ad- 
vantage to continue war with the 
Indians in order to drive the In- 
dians from the territory, since 
they have discovered gold in Sioux 
land. Disguised as Indians, they 
attack wagon trains and harass the 
settlers. Believing the Sioux ©" 
the warpath, the settlers call in 
the Army to drive the Indians from 
the territorys Buffalo Bill discov- 
ers the plot, u the heavies 


(Continced on page 12) 
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Spotty; ‘Sailor’ ) 
‘Yonder’ Medium 176, ‘Skies’ Dim 196, 
‘Ground. Soft 36, ‘Room 246, 2d 


Strong $30,000, 





Los Angeles, Jan. 29. + 


Although there are five new bills 
this frame, only one is providing 
real boxoffice action. “Sailor Be- 
ware,” playing two theatres, shapes 
strong $30,000. It may go higher 
since the pic is doing the only real 
upbeat trade. 

“Red Skies Montana” is very 
disappointing at $19,000 in four 
houses. A slow $23,000 is seen for 
“On Dangerous Ground,” two sites. 
“Callaway Went Thataway” is get- 
ting only a slight $16,000, also in 
two. “Wild Blue Yonder” looms 
medium $17,000 in three locations. 

“Latuko” is continuing its 
healthy pace in second showcase 
week at $14,000 in the Hollywood 
Par. “Room For One More” shapes 
okay $24,000 for second frame in 
three spots. Steady pace is being 
maintained by advanced-price, ex- 
tended-runs. 

Estimates for This Week 

Los Angeles, Chinese, Uptown, 
Loyola (FWC) (2,097; 2,048; 1,719; 
1,248; 70-$1.10)—‘“‘Red Skies Mon- 
tana” (20th)-and “Woman in Dark” 
(Rep). Dim $19,000. Last week, 
“For Men Only” (Lip) and “Chi- 
cago Calling” (UA), $26,000. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—‘‘Room One More” (WB) and 
“South Caliente” (Rep) (Down- 
town only) (2d wk). ‘Okay $24,000. 
Last week, $31,600. 

Loew’s State, Egyptian (UA) 
(2,404; 1,538; 70-$1.10)—‘Callaway 
Went Thataway” (M-G) and “Shad- 
ow in Sky” (M-G). Slight $16,000 
or near. Last week, “Pandora” 
(M-G) and “Sellout” (M-G) (2d wk- 
5 days), $19,700. 

Hillstreet, Pantages (RKO) (2,- 
752; 2,812; 70-$1)—On Dangerous 
Ground” (RKO) and “Indian Up- 
rising” (Col). Slow $23,000. Last 
week, “Ten Tall Men” (Col) and 
“Corky Gasoline Alley” (Col) (2d 
wk), $19,800, 

Los Angeles Paramount, Hawaii 
(F&M)-G&S) (3,398; 1,106; 60-85)— 
“Sailor Beware” (Par) and ‘“Bare- 
foot Mailman” (Col) (L. A. Par 
only). Sturdy $30,000 or better. 
Last week, L. A. Par only, “Honey- 
chile” (Rep) and Josephine Baker 
onstage (2d wk), $22,000. Hawaii, 
“Favorite Spy” (Par) (4th wk), 
$2,700. 

Hollywood Paramount (F&M) 
(1,430; 60-$1.20)—“‘Latuko” (Indie) 
(2d wk). Hefty $14,000. Last 
week, socko $18,000. 

Ritz, Vogue, Orpheum (FWC- 
Metropolitan) (1,370; 885; 2,213: 
70-$1.10 — “Wild Blue Yonder” 
(Rep) and “Man Bait” (Lip). 
Medium $17,000. Last week, Ritz, 


Vogue, Globe, “Decision Before 
Dawn” (20th) (5th wk-6 = days), 
$6,200. 


United Artists, Four Star (UA) 
(2.100; 900; 90-$2.40)—"‘Quo Vadis” 
(M-G) (9th wk). Stout $19,000. 
Last week, $21,200. 

Fire Arts (FWC) (677; 80-$1.50) 
—‘‘Lavender Hill Mob” (U) (3d 
wk). Nice $5,000. Last week, 


$5,300. 

Beverly Hills (WB) (1,612; 80- 
$1.50)—‘‘Death Salesman” (Col) 
(6th wk). Fancy $7,000. Last week, 
$7.700. 

Wilshire (FWC) (2,296; 80-$1.590) 
-~“African Queen” (UA) (5th wk). 
Fine $8,000. Last week, $9,000. 

Rialto (Metropolitan) (840; 80- 
1,20)-—“‘Streetcar” (WB) (5th wk). 
leld at $7,300. Last week, same. 


‘Pandora’ Sturdy $13,000, 
Cincy; ‘Port’ Modest 96, 
‘Nelsons’ Fairish $6,000 


Cincinnati, Jan. 29. 
Overall trade at key spots con- 
tinues in moderate trend this 
stanza. “Pandora and Flying 
Dutchman,” sturdy at Albee, is 





Broadway Grosses 


> 





Estimated Total Gross 


This Week .....- $486,800 
(Based 6n 21 theatres) 
Last Year ........$521,100 


(Based on i7 theatres) 





‘Yonder Lofty 
$12,000, Indpls. 


Indianapolis, Jan. 29. 
Biz has levelled off at first-runs 
here this stanza but is a 
oke despite heavy rains Saturday. 
Klieg-light opening with Air 
Force cooperation and Forrest 
Tucker onstage helped “Wild Blue 
Yonder” to fast start at Indiana. 
It will lead town. “Quo Vadis” is 
still potent in fifth week at 
Loew’s. “Model and Marriage 
Broker,” at Circle, is rated nice. 


Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 50- 
76)—‘‘Model and Marriage Broker” 
(20th) and “Stars and Guitars” 
(Col). Nice $9,000. Last week, ‘“‘An- 
other Man’s Poison” (UA). and 
“Lincoln in White House” (Indie), 
slow $7,500. 

Indiana (C-D) (3,200; 50-76) — 
“Wild Blue Yonder” (Rep) and 
“Crazy Over Horses” (Mono). 
Nifty $12,000. Last week, ‘“‘See You 
In Dreams” (WB) and “Girl On 
Bridge” (20th), sock $15,000. 

Loew’s (Loew's (2,427; 90-$1.25) 
—-"“Quo Vadis” (M-G) (5th wk). 
Still better than average at $10,- 
500 following $12,300 in fourth 





stanza. 
Lyric (C-D) (1,600; 50-76) — 
“Drums in Deep South” (RKO) 


and “Jungle of Chang” (RKO). So- 
so $5,000. Last week, “Silver City” 
(Par) and “Captive Billy Kid” 


‘Sailor’ Socko $23,000, 
Buff; ‘Vadis’ 176, 5th 


fight here’ (ie etn 
Pacing the ere stan 

is “Sailor Beware” which mises 
to hit a smash total at the Para- 


Sailor’ Great $31,000 in Offish Hub, — 
‘Victory’ Fine 176, ‘Salesman’ 106, 24 





mount. “Room For One More” is 
holding well in second round at 
Center. “Quo Vadis,” which got.a 
towering $17,000 in fifth frame at 
the Buffalo, is holding a sixth week 
to hit a new longrun high at house. 
Estimates for This Week 
Buffalo (Loew’s) (3,500; 90-$1.25) 
—“Quo Vadis” (M-G) (6th wk). 
Fifth week ended Mondal (28) hit 
giant $17,000. Breaks all marks at 
this house for a long run. 
Paramount (Par) (3,000; 40-70)— 
“Sailor Beware” (Par). Soaring to 
smash $23,000. Last week, “Model 
and Marriage Broker” (20th) and 


“Interrupted Journey” (Indie), 
$12,000. 
Center (Par) (2,100; 40-70)— 


“Room For One More” (WB) (2d 


wk). Holding at about $9,000 or 
under. First week was sock 
$12,000. 


Lafayette (Basil) (3,000; 40-70)— 
“Boots Malone” (Col) and “Lady 
and Bandit” (Col). Okay $10,000. 
Last week, “Bright Victory” (U) 
and “St. Benny the Dip” (UA),, 
ditto. 

Century (20th Cent.) (3,000; 40- 


70)—“Callaway Went Thataway” 
(M-G) and “It’s Big Country” 
(M-G). Fair $8,500. Last week, 


“Another Man’s Poison” (UA) and 
“Hotel Sahara” (UA) (9 days), mild 
$9,000. 


‘Quo Vadis’ Great 386, 
Prov.; ‘Dreams’ Rousing 


$9,000, ‘Model’ Big 126 


Providence, Jan. 29. 
It’s “Quo Vadis” all the way 
here this session. Upped scale is 
zoeming the first State week to 
great total. Nearly as big is Ma- 
jestic’s “Model and Marriage 
Broker.” Metropolitan’s “See You 
In My Dreams” also looms strong. 
Estimates for This Week 
Albee (RKO) (2,200; 44-65)— 
“On Dangerous Ground” (RKO) 
and “Pistol Harvest” (RKO). Good 
$8,500. Last week, “Weekend With 








(Rep), about same. 


(Continued on page 20) 





K.C. Off Albeit ‘Model’ Oke 315,000; 
Port Medium 66, ‘Tanks So-so 7446 





‘ROOM’ SMASH $12,000, 
PITT, ‘DAWN’ BRISK 96 


Pittsburgh, Jan. 29. 
Heavy rains over weekend 
sloughed biz generally, cutting 
heavily into tentatively budding 
grosses, but a couple of top pix 
managed to hang on. “Room for 
One More” shapes up as best thing 


Warner has had in some time and 
“Decision Before Dawn” is also 
delivering at the Fulton. They’re 
both certain holdovers. “Browning 
Version,” second attraction in nabe 
Squirrel Hill’s new art policy, 
started off nicely after replacing 
“Lavender Hill Mob,” which could 
have stayed a while longer. 
Estimates for This Week 

Fulton (Shea) (1,700; 50-85)— 
“Decision Before Dawn” (20th). 
Swell notices, big $9,000. Last 
week, “Here Come Nelsons” (U), 
$5,000. 


Harris (Harris) (2,200; 50-85)— 
“Raging Tide” (U). Yanked after 
4 days, with “Japanese War Bride” 
(20th) replacing it fast. In ab- 
breviated session, “Tide” got $3,- 
000. Last week, “Man in Saddle” 
(Col), $7,000, 

Penn (Loew's) (3,300; 50-85)— 
“Too Young To Kiss” (M-G). Oke 
$12,000. Last week, “Westward 





front runner, “Girl in Every 
Port” in Palace and “Model and 
Marriage Broker” at Capitol look 
only moderate. “Here Come Nel- 
sons” shapes fairish at Keith's. 
Estimates for This Week 


Albee (RKO) (3,100; 55-75)— 
“Pandora and Flying Dutchman” 
(M-G). Sturdy $13,000. Last week, 
“Westward Women” ‘(M-G), same. 


Capitol (Mid-States) (2,000; 55-| 


75)—"‘Model and Marriage Broker” 
(20th). So-so $8,000. Last week, 
“Japanese War Bride” (20th), 


$5.500. 

Grand (RKO) 
“Callaway Went Thataway” (M-G) 
nd “Old West” (Col). Light $6,000. 


| 
(1,400;55-75)— 


Women” (M-G) (2d wk-4 days), 
| $5,000. 
| Squirrel Hill (WB) (900; 50-85) 
|—‘“Browning Version” (U). Should 
do better than $3,000. Last week, 
“Lavender Hill Mob’? (U) (4th wk), 
‘okay $2.500. Could have: stayed 
; but nabe house is. still feeling its 
| way around with new art policy. 
Stanley (WB) (3.800; 50-85)— 
“Girl in Every Port” (RKO). Dis- 
‘appointing at slow $9.000 or less. 
|Last week, “See In My Dreams” 
| (WB) (2d wk-6 days), $9,000. 
| Warner (WB) (2,000; 50-85)— 
“Room for One More” (WB). Best 
|here in a long time. Zooming to 


(Continued on page 20) 


“Another Man’s Poison” (UA) (2d 
wk-4 days), $4,000, 


Kansas City, Jan. 29. 

Normal or better trend is noted 
in current week, new films being 
mostly moderate. “Model and Mar- 
riage Broker” in four Fox Midwest 
houses is bettering average total. 
“The River,” at art-film Kimo is 
nifty. “Girl in Eevry Port” at the 
Missouri looms medium and “Tanks 
Are Coming” at Paramount is only 
average. Weather has turned mod- 
erate. 

Estimates for This Week 

Esquire (Fox Midwest) (820; 50- 
75)—‘“Fixed Bayonets” (20th) and 
“Elephant Stampede” (Mono) 
(m.o.). Slow $2,400. Last week, 
“FBI Girl” (Lipiand “Sky High” 
(Lip), $3,300, over average. 

Kimo (Dickinson) (504; $1.50- 
$2.40\—“The River” (UA). Sturdy 
$3,500. Looks like extended-run. 
Last week, “Bitter Rice” (Indie), 
second time in town, $1,800. 


Midland (Loew’s) (3,500; 90- 
$1.24)\—“Quo Vadis” (M-G) (5th 
wk). Holding up nicely at $9,000. 


Last week, $12,000. 

Missouri (RKO) (2,650: 50-75)— 
“Girl In Every Port” (RKO) and 
“Three Steps North’ (UA). Medi- 
um $8000. Last week, “See You 
in Dreams” (WB) and “Smuggler’s 
Gold” (Col) (2d wk), solid $8,000. 

Paramount (Tri-States) (1,900; 
50-69)—‘‘Tanks Are Goming” (WB). 
Average $7,500. Last week, “My 
Favorite Spy” (Par) wound up 11- 
day run with $14,000, good. 

Regent, Ashland, Midway (Com- 
monwealth) (600, 1,200, 750; 30-50- 
65) plus Southtown (Terhune) (1.- 
050: 50)—“Steel Fist’? (Mono). In 
4-day stand ended last week, hit 
oke $4,500 on world preem in this 





special hook-up of downtown and 
suburban houses. Houses current- 
|ly are back with regular policies, 
| Regent to downtown first-runs, 
others to subsequents. 

Tower, Uptown, Fairway, Gra- 
nada ‘Fox Midwest) (2,100; 2,043: 
700; 1,217; 50-75)—“Model and 
| Marriage Broker” (20th). Topping 
javerage at $15,000. Last week, 
“Fixed Bayonets” (20th) and “Ele- 
| phant Stampede” (Mono), $16,000. 
| Vogue (Golden) (550; 75-85)—" 
“Lavender Hill Mob” (U) (11th 
| wk). Still good at $1.500, and like- 


Key City Grosses 


Estimated Total Gross 
This Week ...:.. $2,265,100 
(Based on 24 cities, 215 the- 
atres, chiefly first runs, includ- 





ing N. Y.) 
Total Gross Same Week 
7 Me" eae $2,530,000 


(Based on 24 cities, and 208 
theatres.) 


‘Aladdin’-Vaude 
Neat 186, Philly 


Philadelphia, Jan. 29. 

Rain dampened weekend biz, 
with takings generally off this 
round. Stageshow is boosting 
‘Aladdin and Lamp” to neat ses- 
sion at Earle. “Model and Mar- 
riage Broker” is on disappointng 
side but still okay at the Fox. 
“Indian Uprising” looms _ over 
hopes with neat total in prospect 
at Goldman. “Cimarron Kid” also 
is brisk at Stanton. “See You in 
Dreams” is holding well in third 
Stanley stanza. 


Estimates for This Week 














Aldine (WB) (1,303; 50-99)— 
“Lady from Texas” (U). Mild 
$7,500. Last week, “Emperor’s 


Nightingale” (Indie), $5,000. 

Boyd (WB) (2,360; -50-$1.30)—“I 
Want You” (RKO) (6th wk). Hold- 
ing at $6,000. Last week, okay 


$6,500. 
Earle (WB) (2,700; 50-99)—“Alad- 
din and Lamp” (Mono) plus 


Ravens, Johnny Hodges onstage. 
Neat $18,000. Last week, “Girl on 
Bridge” (20th), $8,000. 

Fox (20th) (2,250; 50-99)—“‘Model 
and Marriage Broker” (20th). Okay 
$15,000. Last week, “Decision Be- 
fore Dawn” (20th) (3d wk), $8,500 
in 5 days. 

Goldman (Goldman) (1,200; 50- 
99)—“Indian Uprising” (Col). Neat 
$14,000. Last week, “Westward 
Women” (M-G) (2d wk),$11,000. 

Mastbaum (WB) (4,360; 50-99)— 
“Another Man’s Poison” (UA) (2d 
wk). Off to $13,000. Last week, 
fine $25,000. 

Midtown (Goldman) (1,000; 50- 
99)—“Boots Malone” (Col). Fast 
$8,000. Last week, “Light Touch” 
(M-G), $6,500. 

Randolph (Goldman) (2,500; 50- 
99)—“‘Never Forget You” (20th) 


(2d wk). Sad $6,500. Last week, 
good $17,000. 
Stanley (WB) (2,900; 50-99)— 


“See You in Dreams” (WB) (3d 
wk). Good $9,000. Last week, 


$12,000. 

Stanton (WB) (1,473; 50-99)— 
“Cimarron Kid” (U). Brisk $8,500. 
Last week, “Barefoot Mailman” 
(Col), $7,500. . 

Trans-Lux (T-L) (500; 85-$1.20) 
—‘“Detective Story” (Par) (11th 
wk). Sock $9,500. Last week, 
close to $9,000. 

World (G&S) (500; 50-99) — 
“Browning Version” (U) (2d wk). 
Fine $3,800. Last week, good 
$4,000. 


‘PANDORA’ -VAUDE HEP, 
‘246, D.C; POISON’ 136 


Washington, Jan. 29. 

Midtown b.o. is fairly steady in 
current session, a hopeful sign 
considering that general level of 
biz here is off. “I Want You” at 
RKO Keith’s shapes sturdy. “Pan- 
dora and Flying Dutchman” with 
vaude at Loew’s Capitol looks fine, 
despite adverse critical reaction. 
“Another Man’s Poison” at the 
Warner is not up to _ hopes, 
but shape’s slightly above house 
average. 

Estimates for This Week 

Capitol (Loew's) (3,434; 55-90)— 
“Pandora” (M-G) plus vaude. Nice 
$24,000. Last week, “Never For- 
get You” (20th) plus vaude, same. 

Columbia (Loew's) (1,174; 44-74) 
—‘Cave of Outlaws” (U). Average 
$5,000. Last week, “Big Country” 
(M-G), $6,500. 

Dupont (Lopert) (372; $1.20- 
$2.40)—“Tales of Hoffmann” (In- 
die) (2d run) (5th-final wk). Nice 
$4,000 for second consecutive 


week. 

Keith’s (RKO) (1,939; 44-85)—"“I 
Want You” (RKO). Hefty $16,000, 
and holds. Last week, “Cimarron 





Kid” (U), fine $10,000. 
Metropolitan (Warner) (1.200: 
44-74)—"“Lost Continent” (Lip). 


Big $6,500. Last week, “Distant 





3 to go another week. Last week, 


(Continued on page 20) 


Boston, Jan. 29. 

Sailor Beware” at the Met tops 
the newcomers at downtown majors 
by wide margin this e with 
socko total. “Bright Victory,” which 
opened strongly at the Memoria] 
fell off, but still is sturdy. “Seg 
You in ms” in second frame 
at Paramount and Fenway is nice 
“Death of Salesman” in second 
week at Astor looms disappointing, 

Estimates for This Week 

Astor (B&Q) (1,200; 50-$1.29)— 

“Death of Salesman” 


(Col) (24 
wk). Moderate $10,000. Dipped 
sharply after staunch opening 


weekend winding first frame at 
slightly over $14,000. 

Boston (RKO) (3,000; 40-85) — 
“Drums in Deep South” (RKO) and 
“Slaughter Trail” (RKQ). Not bad 
at $13,000. Last week, “Man in 
Saddle” (Col) and “Forbidden 
Women” (Indie), $12,000. 

Exeter (indie) (1,300; 55-80) — 
“Browning Version” (U) and 
“Royal Journey” (Indie). Opened 
Sunday (27). Last week, “Clouded 
Yellow” (Col) (5th wk), oke $3,800. 

Fenway (NET): (1,373: 40-85) — 
“See You in Dreams” (WB) and 
“Woman in Dark”. (Rep) (2d wk). 
Pe $5,000 after sock $8,000 for 

rst. 

Memorial (RKO) (3,000; 40-85)— 
“Bright Victory” (U) and “Call. 
ing Bulldog Drummond” (M-G), 
Will climb to very solid $17,000. 
Last week, “Elopement” (20th) and 
“Chain Circumstances” (Col) (2d 
wk), $9,000. 

Metropolitan (NET) (4,363; 40-85) 
“Sailor Beware” (Par) and “Panel- 
led‘ Door” (Indie). Great $31,000. 
Last week, “Medel and Marriage 
Broker” (20th) and “Chicago Call- 
ing” (UA), $12,500. 

Orpheum (Loew’s) (3.000; 90- 
$1.20\—“Quo Vadis” (M-G) (5th 
wk). Off to $17,500 after good $23,.- 
000 for fourth frame. 

Paramount (NET) (1,700: 40-85) 
—‘“‘See You in Dreams” (WB) and 
“Woman in Dark” (Rep) (2d wk). 
Off to nice $10,000 after $16,000 
for first. 

State (Loew) (3.500; 90-$1.20)—~ 
“Quo Vadis’’ (M-G) (5th wk). Dip- 
ped to about $8,000 after oke $11,- 
000 for fourth. 


‘Bend Boff News 
‘In Port, $20,000 


Portland, Ore., Jan. 29. 
‘The Oregon-filmed “Bend of 
River” is the big news here this 
week. Pic highlighted a two-day 
celebration commemorating the 
Oregon Covered Wagon Centen- 
nial. Universal stars and exec were 
here for the biggest preem in his- 
tory of. fie state and all of the 
civic affairs were sellouts far in 
advance. Film is terrific at Broad- 
way. “Two Tickets To Broadway” 
shapes good. 
Estimates for This Week 
Broadway (Parker) (1,890; 65-90) 
—‘Bend of the River” (U). Ter- 
rific $20,000 or close to pace city. 
Last week, “See You In Dreams” 
(WB) and “Big Country” (M-G) (2d 
wk),- $10,800 in 8 days. 
Guild (Parker) 400; 65-90)— 
“Thief of Bagdad” and “Jungle 
Book” (reissues). Nearly $2,000. 
Last week, “The River” (UA) (4th 
wk), $3,700 for upped scale run. 
Oriental (Evergreen) (2,000; 65- 
90)—“Tickets Broadway” (RKO) 
and “On Loose’ (RKO), day-date 
with Orpheum. Good $5,500. Last 
week, “The Racket” (RKO) and 
“Hurricane Island” (Col), $5,000. 
Orpheum (Evergreen) (1,750; 65- 
90) — “Tickets To Broadway” 
(RKO) and “On Loose” (RKO), 
also Oriental. Nice $8,500. Last 
week, “The Racket” (RKO) and 
“Hurricane Island” (Col), $7.500. 
Paramount (Evergreen) (3,400; 
65-90)—“‘Another Man’s Poison” 
(UA) and “Journey Into Light 
(20th). Oke $9,000. “Last week, 
“Man In Saddle” (Col) and ‘“Har- 
lem Globe Trotters” (Col), $8,700. 
United Artists (Parker) (890: 65- 
90'\—"‘Westward Women” (M-G) 
(2d wk). Holding near $7,000. Last 
week, $9,300. 


Lou Smith Exits Col 


Hollywood, Jan. 29. 











Lou Smith, Columbia studio pub- 
licity chief for the last five years, 
| handea in his resignation, to take 
effect Feb. 8. He will take a South 
| American tour before announcing 
| future associations. F 

George Lait, Columbia’s chief 
planter, has been assigned tem 
| porarily as head of the department. 
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New, Big Pix Up Chi: ‘Yonder’ Sock 


206, Poison 106, 


‘Want You -Vaude 


Socko 456, Elopement’ Minor 136 


- 





Chicago, Jan. 29. -# 


Plenty of new, strong.product is 

ving the Chicago Loop added 
Site. Only another cold wave will 
hurt. Oriental with “I Want You” 
plus Connee Boswell onstage 
should cop top honors with socko 
$45,000. “Wild Blue Yonder” at 
the Roosevelt paired with “Drums 
in Deep South” should hit sock 
$20,000. 

Also fairly good is “Another 
Man’s Poison” and “Chicago Call- 
ing” at the State-Lake wih okay 
$16,000. The Chicago, with ““West- 
ward the Women” and Blackburn 
Twins and Pam Cavan, should 
reach very strong $43,000. United 
Artists, with ‘“Elopement” and 
“Lady Pays Off” shapes only 
minor $13,000. 

Second stanza of “Mr. Imperium” 
and “Aladdin and His Lamp” at 
Grand is failing too sharply after 
nice opener. “Detective Story” in 
fifth frame at the Woods looms 
okay. 

Estimates for This Week 

Chicago (B&K) (3,900; 55-98)— 
“Westward Women” (M-G) with 
Blackburn Twins and Pam Cavan. 
Looks to reach very strong $43,000. 
Last week, “Double Dynamite” 
(RKO) plus Pearl Bailey onstage 
(2d wk), $19,000. 

Grand (RKO) (1,200; 55-98)— 
“Mr. Imperium” (M-G) and “Al- 
laddin and his Lamp” (U) (2d wk). 
Down sharply to $7,000. Last 
week, fine $12,000. 

Oriental (Indie) (3,400; 55-98)— 
“I Want You” (RKO) and Connee 
Boswell in person. Smash $45,000. 
Last week, “Favorite Spy’ « (Par) 
with Eddy Howard onstage (2d 
wk), $30,000. 

Roosevelt (B&K) (1,500; 55-98)— 
“Wild Blue Yonder’ (Rep) and 
“Drums Deep South” (RKO). 
Socko $20,000. Last week, “Flame 
of Araby” and “Raging Tide” (U) 
(2d wk), $8,000. 

State-Lake (B&K) (2,700; 55-98) 
—‘‘Another Man’s Poison” (UA) 
and “Chicago Calling’ (UA). 
Strong femme trade piling up okay 
$16,000. Last week, “Decision Be- 
fore Dawn” (20th) and “FBI Girl” 
(Lip) (2d wk), $18,000. 

United (B&K) (1,700; 55- 
98) — “Elopement” (20th) and 
“Lady Pays Off” (U). Not too good 
$13,000. Last week, “The Well” 
(UA) and “Big Night” (UA) (2d 
wk), $13,800. 

Woods (Essaness) (1,073; 98)— 
“Detective Story” (Par) (5th wk). 
Final stanza shapes okay $12,000. 
Last week, $14,000. 


World (Indie) (587; 80)—‘‘Bon- 
nie Prince Charlie” (Indie). Pert 
$4,000. Last week, “Emperor's 


Nightingale” (Indie) (5th wk), 
3,500. 


Ziegfeld (Lopert) (434; $1.25- 
$2.40)—“Tales of Hoffmann” (In- 
die) (2d wk). Excellent $5,300 
seen. Last week, $5,800. 


Det. on Skids, ‘Poison’ 
Okay $16,000, ‘Want You’ 
Lean 76, ‘Dreams’ 156, 2d 


Detroit, Jan. 29. 

Biz is off here this week. “Boots 

Malone” looks dull at the Fox. 

“Another Man’s Poison” is okay at 

the Palms. “I Want You” is rated 

weak at the Adams. “See You in 

Dreams” is holding up well in sec- 
ond session at the Michigan. 
Estimates for This Week 





Fox (Fox-Detroit) (5,000; 70-95) 


—‘“Boots Malone” (Col) and “In- 
dian Uprising” (Col). Dull $19,000. 
ast week, “Decision Before 
Dawn” (20th), $19,500. 
Michigan (United Detroit) (4,000; 
70-95)—"‘See You In Dreams” (WB) 
and “Chicago Calling” (UA) (2d 


wk). Neat $15,000. Last week, 
$22,000. 
Palms (UD) (2,900;. 70-95)— 


“Another Man’s Poison’ (UA) and 

Hotel Sahara” (UA). Okay $16,- 
000. Last week, “Man In Saddle” 
‘Col) and “Cloudburst” (UA), 
$14,000 


Madison (UD) (1,900; 70-95)— 
.20ng To Remember” (Col) and 
Sister Eileen” (Col) (reissues). 
Slim $8,000. week, “Native 
Son” (Indie) and “Angelo” (Indie) 
(3d wk), $6,500. 

United Artists (UA) (1,900; 70- 
95\—“Pandora” (M-G) and “Sell- 
out” (M-G) (2d wk). Down to $8,- 
000. Last week, fine $12,200. 
Adams (Balaban) (1,700; 70-95)— 
1 Want You” (RKO). Weak $7,000. 
ast week, “American in Paris” 
(M-G) (8th wk), $5,000. 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 

_ tax. 


‘Quo Vadis’ Wh 
$40,000 in L’vil 
VUU In e 
; Louisville, Jan. 29. 
“Quo Vadis,” at Loew’s State, is 
biggest thing to ever hit Louisville. 
First week looks tren.endous. 
Other spots are suffering as a re- 
sult of the trend to “Vadis.” But 
“Room for One More” looms nice 
at Mary Anderson. 
Estimates for This Week 


Kentucky (Switow) (1,100; 54-75) 
—‘“Model and Marriage Broker” 














(20th) and “Big Gusher” (Col). 
Okay $3,500. Last week, “An- 
other Man’s Poison” (UA) and 


“Three Steps North” (UA), $3,000. 


Mary Anderson (People’s) (1,200; 
54-75)—“Room for One More” 
(WB). Nice $6,500. Last week, 
“See You in My Dreams” (WB) (2d 
wk), nice $7,000. 

Rialto (Fourth Avenue) 
54-75)—“‘Hong Kong” (Par) and 
“Steel Fist’ (Mono). Fair $8,500. 
Last week, “Weekend with Father” 
(U).and “Never Can Tell” (U), 
good $11,000. 

State (Loew’s) (3,000; 90-$1.25)— 
“Quo Vadis” (M-G). Biggest thing 
to hit town in a long time, outstrip- 
ping mark set by “Gone with 
Wind” (M-G). Four shows a day, 
and five Saturday (19), indicating 
whopping $40,000 or over. Last 
week, “10 Tall Men” (Col) and 
“Son Dr. Jekyl” (Col), $9,000. 

Strand (FA) (1,200; 54-75)— 
“Barefoot Mailman” (Col) and 
“Her First Marriage” (Col). Medi- 
um $4,000. Last week, “Capt. 
Fabian” (Rep) and “Woman in 
Dark” (Rep), about same. - 


23-Below Bliz Takes 
Toll in Mpls.; ‘Dreams’ 
Great 126, ‘Model’ 86 


Minneapolis, Jan. 29. 
Temperatures as low as 23 be- 
low, a bliz, deep snow and icy 
streets have been almost a kiss of 
death for grosses here. The week- 
end, however, brought this weath- 
er-bound community two days of 
respite, with the temperature soar- 
ing to 15 above zero. However, 
new cold sent mercury back to 20- 
below, and sloughing biz. “I'll 
See You in My Dreams,” is ace 

newcomer being big at Orpheum. 


Estimates for This Week 

Century (Par) (1,600; 50-76)— 
“Tll Never Forget You” (20th). 
Light $4,000. Last week, “Bonnie 
Prince Charlie” (Indie), $3,000. 

Gopher (Berger) (1,000; 50-76)— 
“Fixed Bayonets” (20th). Mild 
$4,500. Last week, “Bright Vic- 
tory” (U) (2d wk), $3,300. 

Lyric (Par) (1,000; 50-76) — 
“Hong Kong” (Par). Okay $5,000. 
Last week, “Lost Continent” (Lip) 
and “G. I. Jane” (Lip), $4,500. 

Radio City (Par) (4,000; 50-76)— 
“Model and Marriage Broker” 
(20th). Cold too much for this one. 
Mild $8,000. “Last week, “Another 
Man’s Poison” (UA), $7,000. 

RKO-Orpheum (RKO) (2,800; 40- 
76)—“See You in My Dreams” 
(WB). Displaying boxoffice punch. 
Great: $12,000 or near. Last week, 
“Ten Tall Men” (Col), $11,500. 

RKO-Pan (RKO) (1,600; 40-76)— 
“Ten Tall Men” (Col) (m.o.). Good 
$6,000. Last week, “Caesar and 


(3,000; 





Cleopatra” (Indie) and “Seventh 
Veil” (Indie) (reissues), $5,500. 
Ss (Par) (2,300; 50-76)— 


“Treasure Lost Canyon” (U). First 
William Powell picture in long 
time. Dull $4,000 in 5 days. Last 
week, “Man in Saddle’ (Col), 
$5,500. 

World (Mann) (400; 65-$1)-—- 
aa 763 500, (M-G) ae 
wk). Good 500, Last wee 
$4,000. 





Port’ Leader is Cleve, 
1336; ‘Dreams’ 106, 2d 


; Cleveland, Jan. 29. 

Biz is y disappointing in 
most spots this week. “Girl 
In Every Port,” somewhat disap- 
pointing, however is the top coin- 
~ with profitable session at the 
alace. “Callaway Went Thataway” 
looms light at the State. “See You 
in Dreams” is in chips on 
second stanza at the Allen. 
| Estimates for This Week - 

Allen (Warner) (3,000; 55-80) — 
“See You In Dreams” (WB) (2d 
wk). Holding near $10,000 after 
socko $17,500 last week. 

Hipp (Scheftel-Burger) (3,700; 
55-80) — “Model and Marriage 
Broker” (20th). Oka $11,500. Last 
week, “Another Man’s Poison” 
(UA), $12,500. 

Ohio (Loew’s) (1,244; 55-80) — 
“Pandora and Flying Dutchman” 
(M-G) (m.o.). Good sailing at $6,- 
500. Last week, “It’s Big Country” 
(M-G), average $5,000 in 8 days. 

Palace (RKO) (3,300; 55-80) — 
“Girl in Every Port” (RKO). Dis- 
appointing $13,500, but still best 
bet in town. Last week, “On Dan- 
gerous Ground,” (RKO), $13,000. 

State (Loew’s) (3,450; 55-80) — 
“Callaway Went Thataway” (M-G). 
Light $9,500. Last week, “Pandora 
and Flying Dutchman” (M-G), oke 
$17,000 in 11 days. 

Stillman (Loew’s) (2,700; 90- 
$1.50)—“Quo Vadis” (M-G) (10th 


wk). Strong $11,000 after $12,500 
last week. 

Tower (Scheftel-Burger) (500; 
55-80)—"‘Magic Face” (Col). So-so 
$3,800. Last week, “Decision Be- 
fore Dawn” (20th) (m.o.), dull 
$2,800. 





‘Cimarron’ Lively 


$14,000, Frisco 


San Francisco, Jan. 29. 

Sudden arrival of springlike 
weather is cutting into biz this 
session as thousands headed for 
outdoor. spots. Holdovers, which 
currently are holding back the 
overall total, are weaker than most 
of the new entries. Best showing 
is being made by “Cimarron Kid” 
with good session at the Orpheum. 

Estimates for This Week 

Golden Gate (RKO) (2,850; 60- 
85)—“I Want You” (RKO) (2d wk). 
Off to $8,000. Last week, a good 
$15,300. 

Fox (FWC) (4,651; 60-95)—‘“Red 
Skies Montana” (20th) and “Dia- 
mond City” (Indie). Slow $15,000 
or less. Last week, “Model And 
Marriage Broker” (20th) and 
“Never Forget You” (20th), $18,000. 

Warfield (Loéw’s) (2,656; 60-85) 
—‘Quo Vadis” (M-G) (10th wk). 
Holding near $18,000. Last week, 
yee 7 

aramount (Par) (2,646; 60-85)— 
“See You In Dreams” (WB) and 
“Stormbound” (Rep) (2d wk). Firie 
$13,000. Last week, sock $20,000. 

St. Francis (Par) (1,400; 60-85)— 
“Too Young To Kiss” (M-G) (2d 
wk). Helped by preview to hold at 
$7,000. Last week, fancy $13,000. 

Orpheum (No. Coast) (2,448; 55- 
85)—“Cimarron Kid” (U) and 
“Cloudburst” (UA). Good $14,000. 
Last week, “Man In Saddle” (Col) 
and “Mr. Peek-A-Boo” (UA), 
$14,000. 

United Artists (No. Coast) (1207; 
55-85)—“‘Another .Man’s Poison” 
(UA) (3d wk). Still pleasing with 
$7,000 in 9 days. Last week, 
$7,509. 

Stagedoor (A-R) (370; 85-$1)— 
“Browning Version” (U) (3d wk). 
Near last week’s total with $3,500. 
Last week, big $3,600. 

Clay (Rosener) (400; 85-$1.20)— 
“Tales of Hoffmann” (Indie) (m.o.) 
(4th wk). Still solid near $3,500. 
Last week, $3,700. 

Vogue (S. F. Theatres) (375; $1- 
$1.20)—“‘La Ronde” (Indie) (10th 
wk). Perking to $3,200. Last week, 
fine $2,800. 


‘Drums’ Loud $16,500, 
Toronto; ‘Poison’ 14G 


Toronto, Jan. 29. 

With this city’s three-week-old 
bus and trolley strike ended, biz is 
back nearer normal after a period 
that sliced midtown deluxer reve- 
nue 30-50%. -Calibre of held-back 
product, plus renewed transport 
facilities, has given town almost a 
holiday _ spirit. er maagee ang the 
top-budget Westerns are hitting 
the high grosses, notably “Distant 
Drums” and “Westward the 
Women,” with “Ten Tall Men” 
also coming within action bracket 
to lusty returns. “Another Man’s 
Poison” also trim. 

Estimates for This Week 

Crest, Downtown, Glendale, 
Mayfair, Scarboro, State (Taylor) 
(863; 1,059; 955; 470; 698; 694; 35- 
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With only one new bill launched 
during the past week, Broadway 
first-run business is slipping this 
session. Many big houses were 
down sharply until a brisk week- 
end upbeat came to the rescue. 
Even with this help, several the- 
atres are lIfmping boxoffice-wise. 
Part of this slack is being taken 
up by a number of strong hold- 
overs and extended-run pix, 


ing its first week today at the Bijou 
with a great $14,000 or close. “In- 
vitation” teed off yesterday (Tues.) 
at the State, while “Japanese War 
Bride” opened yesterday at the 
Trans-Lux 52d St. “St Matthew 
Passion” went into the Park Ave- 
nue Monday (28). 


“Greatest Show on Earth” is still 
peeing the field, holding unusually 
ig with $146,000 in third week at 
the Music Hall. Current session 
ending today promised to equal the 
second week’s total of $148,000 un- 
til the rain and snow Monday (28) 
cut in deeply. Indicative of the 
remarkably steady pace is the fact 
that the present stanza will be the 
Same as opening week. 

Continuing as top straight-film 
is “Quo Vadis,”” smash $31,000 for 
12th frame at the Astor, or fourth 
under present continuous-run poli- 
cy. This is almost the same as the 
preceding week. “Scandal Sheet” 
with the Ink Spots, Sarah Vaughan 
and Erskine Hawkins band topping 
the stageshow held big with $73,000 
in second session at the Paramount. 
“Las Vegas Story,” with Denise 
Darcel, Jack Carter and Blue Bar- 
ron orch onstage, supplant this 
combo today (Wed.). 

“Model and Marriage Broker” 
with stage bill headed by Alan 
Dale and Beatrice Kraft Dancers 
looks to wind third week at the 
Roxy with okay $60,000, making an 
unusually successful run. “Death 
of a Salesman” still is socko with 
$15,000 or close in sixth week at 
the Victoria. “Submarine Com- 
mand” is holding nicely with $15,- 
000 in second frame at the Globe. 

But elsewhere, excepting for 
“Detective Story” at the Mayfair 
and some of the arty theatres, biz 
ranges from mild to near bottom. 
Mayfair brings in “Sailor Beware” 
tomorrow (Thurs.). 

Estimates for This Week 

Astor (City Inv.) (1,300; $1.25- 
$1.80)—“Quo Vadis” (M-G) (13th 
wk). Present stanza started here 
yesterday (Tues.). The 12th round 
pushed ahead of preceding week 
to smash $31,000, after $30,000 for 
lith week (third week under 
current continuous-run setup 
here). 

Bijou (City Inv.) (589; 80-$1.80) 
—‘“Cry Beloved Country” (indie). 
First week ending today (Wed.) is 
getting great $14,000 or better. 
Holds, natch! Pic helped by very 
strong reviews. Last week, house 
shuttered. 

Capitol (Loew's) (4,820; 70-$1.80) 
— “Light Touch” (M-G) (2d-final 
wk). Holding over two extra days 
to bring in “Lone Star” (M-G) 
Friday (1). Getting only $10,000 in 
9 days, even with help from pre- 
views of “Star.” First week was 
light $11,000. 

Criterion (Moss) (1,700; 50-$1.80) 
—"‘I Want You” (RKO) (6th wk). 
This week ending Friday (1) may 
dip below $7,000 after mild $10,- 
000 for fifth round. 

Globe (Brandt) (1,500; 50-$1.80) 
— “Submarine Command” (Par) 
(2d wk). Initial holdover round 
finishing tomorrow (Thurs.) is hold- 
ing at nice $15,000. First week was 


Fine Arts (Davis) (468; 90-$1.80) 
“Lavender Hill, Mob” (U) (16th 
wk). The 15th round ended Mon- 
day (28) continued very big with 
$8,200, same as registered in 14th 


. | week. 
| Mayfair (Brandt) (1,736; 50- 


$1.80) — “Sailor Beware” (Par). 
Opens tomorrow (Thurs.). In 
ahead, “Detective Story” (Par) 


(12th wk-9 days), looks fine $18,- 
000 after $19,000 for 11th week. 

Normandie (Normandie Thea- 
tres) (592; 95-$1.80) — ‘Pandora 
and Flying Dutchman” (M-G) (8th 
wk). Present session ending to- 
morrow (Thurs.) likely will hold 
as strong as previous week with 
big $7,000, over hopes. 

Palace (RKO) (1,700; $1.20-$4.80) 
— All-vaude, two-a-day policy 
headed by Judy Garland (16th wk). 
This stanza started yesterday 
(Tues.). The 15th week was held 
to only six shows because house 
dropped matinees on Wednesday, 
Thursday, Saturday and Sunday. 
Shows were cancelled by Miss Gar- 
land’s absence, a medico ordering 
her to quit matinees until fully re- 





covered from recent illness. Big 


“Cry Beloved Country” is finish- | 


H.0.'s, Bad Weather Hit B’way Biz; 
‘Show’ Still Greatest at 1466, 3d, 
‘Country’ Big 146, ‘Vadis’ 316, 4th 


$28,500 for 15th round after $20,- 
500 for 14th week, five shows 
house being closed three days of 
week also because of Miss Gar- 
land's sickness. 

Paramount (Par) (3,664; 70- 
$1.80)—“Las Vegas Story” (RKO) 
with Denise Darcel, Jack Carter, 
Blue Barron orch, Harris & Shore 
onstage. Opens today (Wed.). Last 
week, “Scandal Sheet” (Col) plus 
Ink Spots, Sarah Vaughan, Erskine 
Hawkins orch heading stage bill 
(2d wk), held at big $73,000 after 
$84,000 opening round. 

Park Avenue (Reade) (583; 90- 
$1.50)—"“St. Matthew Passion” (In- 
die). Opened Monday (28). In 
ahead, “Tom Brown’s Schooldays” 
(Indie) (3d wk), dipped to $4,000 
after okay $5,200 for second frame. 

Paris (Indie) (568; $1.20-$2.40)— 
“The River” (UA) (2lst wk). The 
20th week ended Sunday (27) con- 
tinued very stout with $8,400, after 
$8,800 for 19th session. Goes for 
at least four more weeks. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40) — “Great- 
est Show on Earth” (Par) with 
stageshow (3d wk). Still holding 
unusually strong, current session 
being smash $146,000, storm hurt- 
ing Monday. Second week was 
sock $148,000 which topped the 
opening frame's figure. Stays. 

Rivoli (UAT-Par) (2,092; 90- 
$1.80)—“‘Decision’ Before Dawn” 
(20th) (6th wk). Current frame 
ending tomorrow (Thurs.) is slip- 
ping to about $9,000 after okay 
$12,500 for fifth week. “Viva 
Zapata!” (20th) opens Feb. 7. 

Roxy (20th) (5,886; 80-$2.20) — 
“Model and Marriage Broker” 
(20th) with stageshow headed by 
Alan Dale, Beatrice Kraft Dancers 
(3d-final wk). Still fine with 
around $60,000 likely after good 
$75,000 for initial holdover round. 
“Phone Call From Stranger” (20th) 
with Johnny Johnston, George 
Tapps, Florence Desmond heading 
stage bill opens Friday (1). 

State (Loew’s) (3,460; 55-$1.80)— 
“Invitation” (M-G). Opened yes- 
terday (Tues.). In ahead, “For 
Men Only” (Lip) (2d wk-6 days), 
sagged to $6,000 after slight $9,000 


opener, 
Warner (WB) (2,756; 85-$2)— 
“Room For One More” (WB) (3d 


wk). Second stanza ended Monday 
(28) slipped to $14,000 after nice 
$22,000 opening week. 

Sutton (R&B) (561; 90-$1.50)— 
“Tales of Hoffmann” (Indie) (6th 
wk). Fifth round ended Monday 
(28) continued very strong with 
$7,500, after $8,000 for fourth 
week. Stays. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50)\—“‘Bonnie Prince Charlie” 
(Indie) (4th wk). Third stanza 
ended Saturday (26) was $2,200, 
after okay $4,000 for second week, 

Trans-Lux 52d St. (T-L) (540; 
90-$1.50)—‘Japanese War Bride” 
(20th). Opened yesterday (Tues.). 
Last week, “It’s a Big Country” 
(M-G) (3d wk), $3,000 after $3,200 
for second week, 

Victoria (City Inv.) (1,060; 55- 
$1.80)—"‘Death of Salesman” (Col) 
(6th wk). The sixth frame ending 
today (Wed.) continues smash with 
$15,000 or better, after $17,000 for 
fifth week. 


‘Bend’ Wow at $20,000, 
Seattle; ‘Dreams’ Dandy 
116, ‘Hong Kong’ $8,000 


Seattle, Jan. 29. 

Standout here this stanza is 
“Bend of River,” with smash total 
at Orpheum to easily pace the 
field. It is one of preem show- 
ings in northwest territory where 
film is given pre-release in a num- 
ber of cities. “See You in Dreams” 
also looks nice at Music Hall. Per- 
sonals by Rhonda Fleming at 
launching of “Hong Kong” could 
not get this past a moderate ses- 
sion at Fifth Avenue. 

Estimates for This Week 
Blue Mouse (Hamrick) (800; 65- 





90)—“‘Man’s_ Poison” (UA) and 
“Peek-A-Boo” (UA) (m.o.). Fair 
$3,500. Last week, “Distant 


Drums” (WB) and “Finders Keep- 
ers” (U) (4th wk), big $4,000 in 9 
days. . 

Coliseum (Evergreen) (1,829; 65- 
90)\—“Boots Malone” (Col) and 
“Family Secret” (Col). Mild $7,000 
or near. Last week, “Indian Up- 
rising” (Col) and “Jekyll’s Son” 
(Col); $11,000. 

Fifth Avenue (Evergreen) (2,366; 
65-90)——“Hong Kong” (Par) and 
“Cloudburst” (UA). Rhonga Flem- 
ing personals opening day heiped 
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We Came! We Saw! We're Back with FACTS! | . 
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Just returned from California, M-G-M 7 
Home Office representatives bring the : 
industry the following report of pictures R 
previewed, great news for all! "i 
M 
“THE WILD NORTH" —tThe advance prediction that this is “The King _ 
Solomon’s Mines of 1952” is richly confirmed. In New Ansco Color M-G-M has - 
created a great adventure of primitive passions in an untamed wilderness. Stewart E 
Granger, Wendell Corey, Cyd Charisse. 
ee 
7 7 
“SINGIN’ IN THE RAIN?” —tThis Technicolor musical goldmine for uC 
Easter holiday release (save your dates!) will write new box-office history. We on 
make the unqualified statement that it is the greatest in the long, resplendent gi 
history of M-G-Musicals. It will rain GOLD! Gene Kelly, Donald O’Connor, Debbie uit 
Reynolds, Jean Hagen, Millard Mitchell, Cyd Charisse. 
7 
"THE BELLE OF NEW YORK” the Dancing-On-Air Picture. The wi 
happy-go-lucky Technicolor musical show with the most startling trick dance since pa 
the dancing-on-the-ceiling number from “Royal Wedding.” Novelty, visual beauty, hu 
expert dancing, great songs, romance, robust humor, are the ingredients of what is tic 
sure to be a rousing nationwide success. Fred Astaire, Vera-Ellen, Marjorie Main, 
Keenan Wynn, Alice Pearce, Clinton Sundberg, Gale Robbins. | "| 
| Lo 
“SKIRTS AHOY !”—Heralded as: another “Anchor’s Aweigh” this joyous. wi 
Technicolor musical about the WAVES packs a screenful of star-studded enter- we 
, tainment that will breeze its way to box-office fame across the nation! Top talent, en 
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terrific tunes, appealing love story, make it-a mighty musical for the masses! 

Esther Williams, Joan Evans, Vivian Blaine, Barry Sullivan, Keefe Brasselle, Billy 
* Eckstine, The De Marco Sisters, Dean Miller. 


“LOVELY TO LOOK AT” —kxactly what the title says. It’s the Big- 


gest Technicolor eyeful since “An American In Paris” with a terrific cast that 
sparkles all the way. Inspired by the famed stage hit “Roberta” it’s rich with 
song, hilarious fun, spectacle and romance. It’s 1952’s headline musical! Kathryn 
Grayson, Red Skelton, Howard Keel, Marge & Gower Champion, Ann Miller, 
Zsa Zsa Gabor, Kurt Kasznar. 


"“SCARAMOUCH E” — Without question this Technicolor masterpiece is 


destined to be one of the very Biggest Hits of 1952. It’s the answer to the fans’ 
long-felt desire for another “Three Musketeers” and it’s even more glorious and 
thrilling. The ultimate in handsome, daring, swashbuckling adventure produced in 
the magnificent manner of the company that makes the Big ones! Stewart Granger, 
Eleanor Parker, Janet Leigh, Mel Ferrer, Henry Wilcoxon, Nina Foch, Lewis Stone, 
Richard Anderson. 


“IVANHOE?” —The new Technicolor Giant from the “Quo Vadis” Company. 
M-G-M has brought to spectacular life the world-beloved romantic novel, breath- 
taking in its massive, sweeping action, thrilling in its unique scenes of strife and 


conflict, exciting in its story of dangerous men and beautiful women. BIG with 
M-G-M BIGNESS! Robert Taylor, Elizabeth Taylor, Joan Fontaine, George Sanders, 
Emlyn Williams. 


“CARBINE WILLIAMS” —The good news is that M-G-M has another 


“Stratton Story.” This drama has all the authentic romance and heart-beat that 
captivated the public in “Stratton Story” PLUS powerful prison sequences that 
give it even-more box-office stature and exploitability. A sure-fire, heart-stirring 
mass entertainment! James Stewart, Wendell Corey, Jean Hagen. 


“TH E MERRY WIDOW” —The Technicolor Musical love story that 


will set the world afire with its singing, dancing, romancing. As bubbly as cham- 
pagne and just as heady in its love story! Eye-filling beauty, infinite charm, delightful 
humor, brilliant star performances all combine to make it one of the year’s top attrac- 
tions. Lana Turner, Fernando Lamas, Una Merkel, Richard Haydn, Thomas Gomez. 


“BECAUSE YOU’RE MINE” —The voice that sent the song “Be My 

Love” to the top of the hit parade, the romantic singer who enthralled the nation | 
with his performance as the Great Caruso now truly reaches the very top. The last 
word in song and hot-blooded love that assure the fans a big-scale spell-binding 

entertainment. Mario Lanza, Doretta Morrow, James Whitmore: : » 
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London’s Legit at Good B. 0. Level 
Despite 2 Important Foldos Due 





London, Jan. 29. #¢-— 


The impending demise of two 
West End productions, both of 
which were expected to continue 
for some time, gave rise to rumors 
of a legit theatre slump. Checkup 
during the past week indicates 
that business, while not at the 
boom level of the 1946-47 era, is 
about average for this time of the | 
year. 

Announcement of the two fold- 
eroos came in quick succession. | 
Firstly, Jack Hylton announced | 
that he was withdrawing “Kiss Me, | 
Kate” from the Coliseum on Feb. | 
23 after a run of just over 11 
months. Then, two days later, came 
the news that “The Day’s Mis- 
chief,” which opened in December 
at the Duke of York’s to rave criti- 
cal notices, is scheduled to shutter 
next Saturday (2). This was pre- 
sented jointly by Alec P. Rea, E. P. 
Clift and Roy Limbert. 

Although both closings surprised 
the trade here, there are logical 
explanations which are not in- 
dicative of a slump. In the case 
of “Kate,” the production had un- 
dergone two major cast changes, | 
and this undoubtedly hurt grosses. | 
For the first eight months it was 
a capacity attraction, and even to- 
day is still doing steady biz. But 
the take is not big enough to justi- 
fy prolongation of the run at this | 
big house. 

“Mischief” failed to reach its 
target by around $500 a week and 
goes down in history as another 
artistic success. Its failure is At-| 
tributed by many to the sombre | 
nature of its theme which fright- | 
ened off many would-be theatre- 
goers. The venture will cost its 
sponsors around $3,000 each. 

Several other plays recently 
folded or are about to be with- 
drawn. “To Dorothy A_ Son,” 
which winds its Garrick run next 
month, has played for more than 
a year to substantial profits. “The 
Winter's Tale’ had a healthy sea- 
son at the Phoenix and was still in 
the chips when pulled out to make 
room for the new Gielgud produc- 
tion, “Much Ado About Nothing.” 

“The Biggest Thief in Town” 
had a chequered career with three 
Major cast changes and _ three 
moves in its five-month life. Un- 
der the circumstances, it did ex- 
ceptionally well. 

Among the recent flops can be 
numbered “Indian Summer,” which 
checked in and out of the Criterion 
in a few weeks, and Peter 
Ustinov's “Moment of Truth,” 
knocked by the critics and getting 
a short life at the Adelphi. “Rain- 
bow Square” also took a knock 
from the reviewers. Although kept 
in at the off-the-beaten-track Stoll 
Theatre for more than four months, 
never attracted sufficient biz, and 
was pulled last weekend. 

Apart from the pantos, ice shows 
and circuses which have been play- 
ing to big money, the percentage of 
West End hits is still substantial. 
“Knights of Madness,” “Seagulls 
Over Sorrento,” “Reluctant He- 
roes,” “Waters of the Moon,” 
“Love of Four Colonels,” Lyric 
Revue,” “The Hollow” and “Gay’s 
the Word” are among the long- 
run attractions still playing to 
nightly capacity business. Newer 
offerings which are also drawing 
capacity trade of course are 
headed by “South Pacific,” and in- 
clude “Zip Goes a Million,” “And 
So To Bed” and “Figure of Fun.” 





| 


i 
} 


} 
| 











Bernstein’s Newsreel 
Folding After 1 Year 


| This is being done to relieve the 


| tention is to appoint someone from 


'of its executive council. 


| with the increase in membership, 


No Pay for BFPA Veepee 


London, Jan. 22. 
Under a change in its consti- 
tution which will come into ef- 
fect later this year, the British 
Film Producers Assn. is creating 
a new office, that of vice-prexy. 


president of the burden of taking 
the chair at all meetings. Until 
recently, the BFPA had a paid 
vice-president elected from outside 
the industry. The last one to 
hold this office was Hugh Gaitskell, 
who later became Chancellor of 
the Exchequer. The present in- 


within the industry to this unpaid 
job. @ 

The BFPA also is seeking opin- 
ions from producers on revision of 
its constitution to limit members 
At pres- 
ent each member company auto- 
matically has a council seat, but 


this body is becoming unwieldy. 





Tennent Readies 


Assoc. Brit. 74%, Melon 


London, Jan. 29. 

Associated British Picture Corp. 
again declared an interim dividend 
of 714%, less tax, on its ordinary 
stock for the year ending next 
March 31. Payment will be made 
Feb. 23. 

In recent years, the ABPC inter- 
im melon of 712% has been fol- 


making a total of 20% for the 
year. Financial circles believe 
similar distribution is possible in 
current year. ~ 





Arg. ’51 Legit Grosses 
$555,613 Ahead of ’50; 
Authors Grab $761,938 


Buenos Aires, Jan. 22. 


The legit boom in Argentina the 
first nine months of this year 
brought plenty of dough into the 
coffers of local playwrights, there 
being 115 productions | featuring 
plays by the local writers and only 
24 translations from foreign au- 
thors. Local authors’ society (Ar- 
gentores) collected $761,938 in 
royalties from all fields. Argentine 
legit grosses for the year totalled 
$3,705,748 and $555,613 more than 
the $3,150,135 peak registered in 
1950. Of this total, legit plays 
staged here in 25 theatres ac- 
counted for $2,557,947. Grosses 
from suburban theatres came to 





3 London Legits 


London, Jan. 29. 
With the launching last week of 
Tennessee Williams’ “Summer & 
Smoke” at the Duchess, H. M. 


| Tennent’s organization is introduc- grosser, going to 233 performances 


ing one of its biggest programs, 
which will include a new vehicle 
for Alec Guinness, a Katharine 
Hepburn starrer and a new Ter- 
ence Rattigan play. On Thursday 
(31), a new Yvonne Mitchell play, 
“The Same Sky,” opens at the 
Lyric, Hammersmith. This will be 
followed by a revival in early 
March of Noel Coward's “The Vor- 
tex,”’ with Dirk Bogarde and Isa- 
bel Jeans starred. 

The new Rattigan piece, “Deep 
Blue Sea,” for which the author is 
currently negotiating in N. Y., opens 
out of town at Brighton Feb. 4, with 
Peggy Ashcroft in the main role. 

Sam Spewack has authored the 
play for which Guinness has been 
inked. It is as yet untitled. With 
the star will be Diana Churchill, 
Ernest Thesiger and Daphne An- 
derson, The Hepburn entry will 
not reach the West End until May. 
It will be the, preem here of 
Shaw’s “The Millionairess.” 

Another Tennent production 
will be Eric Linklater’s “The Mor- 
timer Touch,” which begins a tour 
March 18 at Brighton. Pamela 
Brown and Mervyn Johns head 
the cast. 


London Film Notes 














London, Jan. 22. 
Marcella, wife of Frank King- 
don, who recently played cabaret 
in London, has been signed for part 
in “Hot Ice,” film being made by 
indie Present Day Productions. It 
features. Michael Balfour .. . Rod- 
ney Ackland scripting new film for 
pic producer Marcel Hellman, ten- 
tatively titled “Treverryan” ... 

Film scripter Val Guest lining u 
Technicolor pic with Seuth Sea 
Island background as starrer for 
American Yc'ande Donlan which 
will have a J. Arthur Rank release 
... George Brown, whose last pic- 
ture “Hotel Sahara” made money 





London, Jan. 22. 

The International Newsreel, | 
started by Sidney L. Bernstein | 
about a year ago, is to wind up| 
next month. Produced in coopera- | 
tion with Telenews of America. it | 
was launched for the Granada cir- 
cuit when the Bernstein« cancelled 
their newsreel contracts, an action 
which was followed by lawsuits 
taken to fhe House of Lords. 
One of the main reasons, 
understood, for termination of pro- 
duction, has been the inability of 
the Granada group to win adequate 
support from independent exhib- 
itors. It was hoped originally that 
the International reel would be 
widely supported by exhibs who 
had objected to newsreel prices 
and conditions. Reported that less 
than 100 theatres contracted for 
the reel, mainly because coverage 
of local events was considered in- 


it is! 


for J. Arthur Rank, is doing an- 
other for the film mogul titled, “A 
Flitch in Time,” based on the Eng- 
lish Dunmow Flitch ceremony. It 
will be shot at Pinewood in March, 
— John Paddy Carstairs direct- 
ng. 

Nigel Patrick will play his origi- 
nal stage role in John Dighton’s 
“Who Goes There?” the Henry 
Sherek play done here last year. 
Play has been acquired by Alexan- 
der Korda for a film. It will be 
directed by Anthony Kimmins, 
with Peggy Cummins to play the 
femme lead . . . Shooting starts 
Feb. 11... Because their “Laugh- 
ter in Paradise” pic was the top 
grosser of 1951 for ABPC, pro- 
ducer Mario Zampi has given long- 
term pacts to scripters Michael 
Pertwee and Jack Davis .. . Team 
now is preparing a new pic for 
him titled “Top Secret,” with 
George Cole in top role. Shooting 
will start March 3... Three Wiere 





adequate by some exhibs. 


Bros. considering two film offers. 


$138,886. Vaudeville shows grossed 


lowed by a final payment of 1242%, fable Buffalo Bill, and Slim An- 





| $716,180 while recitals and concerts 
yielded $92,739. 

Although nearly all plays ran 
|'well over 100 performances, there 
| were no spectacularly long-runs as 
in the two previous years. Alejandro 
Casona’s play, “Key to the Maze,” 
took second place in 1951 as a 


before closed for the summer. 
“Hipocampo,” translated by Esco- 
bar and Romeo from the play by 
Italian author Sergio Pugliese, and | 
produced by Fayst Rocha at the | 
tiny Ariel Theatre, was the rec: | 
ord long-run of the year. A film 
version of “Hipocampo” is to be 
made by comedian Luis Sandrini 
for Cinematografica Interameri- 
cana. 

Probably the most outstanding 
legit production of 1951 was “F.B.” 
by Enrique Suarez de Deza. When 
shuttered for the summer, it had 
run 187 performances, with pro- 
ducer-actor Narciso Ibanez Menta 
planning to bring it back next sea- 
son. ‘Translation and production 
rights may go to a U. S. producer 
soon. 

There were few translations by 
North American or British authors. 
The Esteban Serrador Production 
Co. revived “The Heiress” after 
the Paramount film brought new 
interest, but it had only a short 
run. Andre Roussin’s ‘Nina,” 
translated by Francisco J. Bolla, 
was a hit, running 103 perform- 
ances. 

Total number of legit theatres 
increased from 1,690 to 2,190, with 
seating capacity rising from 945,- 
000 to 957,209. The new houses 
were all located in nabe districts 
or in provincial cities. 


Current London Shows 


(Figures show weeks of run) 
London, San. 29. 
“And So to Bed,” Strand (15). 
“Blue for Boy,” Majesty's (61). 
“Colombe,” New (7). 
“Day’s Mischief,” Duke York (7). 
“Figure of Fun,” Aldwych (15). 
“Folies Bergere,” Hipp (47). 
“Gay’s the Word,” Saville (50). 
“Hollow,” Ambassadors (35). 
“Kiss Me Kate,” Coliseum (47). 
“Knight’s Madn’s,” Vic Pal. (98). 
“Little Hut,” Lyric (69). 
“Love 4 Colonels,” M’ndh’m (37). 
“Lyric Revue,” Globe (18). 
“Master Crook,” Comedy (6). 
“M’summer Dream,” Old Vic (5). 
“Much Ado Nothing,” Ph’nix (3). 
“Peep Show,” Prince Wales (14). 
“Penny Plain,” St. Mart. (31). 
“Puss Boots Ice,” Empress (6). 
“Relative Values,” Savoy (8). 
“Reluctant Heroes,” Wt’th (82). 
“Seagulls Sorrento,” Apollo (82). 
“Sunset Kn’grtsb’dge,” W’m (1). 
“S’mer and Smoke.” Du’ess (1). 
“South Pacific,” Drury (13). 
“Third Person,” Criterion (4). 
“To Dorothy, a Son,” Gar’i’k (61). 
“Waters of Moon,” H’ym’kt (61). 
“White Sheep Family,” Pic (16). 
“Women of Twilight,” Vaude (15). 
“Zip Goes Million,” Palace (15). 
OPENING THIS WEEK 
(Figures denote preem dates) 
“First Born,” Winter G'd’n (29). 
“Marcel Marceau,” Arts (30), 
“Happy Time,” St. J’'ms (30), 
CLOSED LAST WEEK 
“Biggest Thief,” Fortune (24), 

















| Therardier, the innkeeper. . 





“Rainbow Square,” Stoll (19). 





Continued from page 6 


Baffalo Bill In 
Tomahawk Territory 


and renews the peace treaty with 
White Cloud. 
Clayton Moore makes an accept- 


drews handles the comedy relief 
as his sidekick. Sharon Dexter 
and Eddie Phillips are okay as the 
romantic duo. Stock script by Sam 
Neuman and Nat Tanchuck is 
filled with dialog cliches. Techni- 
cal values are stock for the low- 
budget expenditure. 


Man Bait 
(BRITISH) 





Okay program melodrama for 
secondary bookings. 


Hollywood, Jan. 25. 

Lippert Pictures release of Anthony 
Hinds production. Stars George Brent, 
Marguerite Chapman; features Raymond 
Huntley, Peter Reynolds, Diana Dors. Di- 
rected by Terence Fisher. Screenplay, 
Frederick Knott; from original story by 
James Hadley Chase; camera, Walter Har- 
vey; editor, Maurice Rootes. At Vogue, 











Hollywood, Jan. 24, °52. Running time, 
78 MINS. 
BIATUSR ..ccccccoessees .... George Brent 
ER Marguerite Chapman 
CAPO. ccccccceercssess Raymond Huntley 
ME « «50.600 6600060060004 eh Peter Reynolds 
MMOD vs dcccccccecees ; Diana Dors 
Wh: 0686606060009 60 Eleanor Summerfield 
BOND sc debvceecetoeces. Meredith Edwards 
Us 534664406008 c he cees Harry Fowler 
British import taken over by 


Lippert Pictures for domestic dis- 
tribution rates as an okay sec- 


|ondary melodrama for lowercasing 


in the general situation. While a 
bit overlength for this classifica- 


|tion at 78 minutes, story handling 


has interest and names of George 
Brent and Marguerite Chapman | 
are familiar enough to help its 
market chances. 

First half of the footage is} 
marked by a leisurely British) 
tempo as director Terence Fisher | 


rather methodically establishes the|, 
|in time for the next board meet, 


characters. However, latter Half is 
better paced as plot becomes more 
melodramatic and general feeling 
gotten across is on the plus side. 
London locale also is on the favor- 
able side. } 

The Frederick Knott script deals 
with Brent, manager of a London 
book store, who becomes involved 
in blackmail and murder and is 
saved by his secretary, Miss Chap- 
man, from having to pay for crimes 
he didn’t commit. An impulsive 
embrace with Diana Dors, store 
clerk, leads to blackmail when she 
is persuaded by Peter Reynolds, a 
thief, to demand money from 
Brent. Blackmailers tell of the in- 
cident in a letter to Brent’s invalid 
wife, causing her death. In a state 
of shock, he pays off Miss Dors 
and she is killed by Reynolds. Miss 
Chapman’s commonsense, however, 
prevents Brent from facing charges 
for the killing and leads the way 
to trap Reynolds. 

Performances are uniformly 
good, with Miss Dors, being intro- 
duced in the picture, presenting 
an S.a. personality. Raymond Hunt- 
ley, another book store employe, 
Reynolds, Eleanor Summerfield, 
Meredith Edwards and Harry 
Fowler ably support Brent and 
Miss Chapman. 

Film is the first to be produced 
by Anthony Hinds under a deal 
with Lippert which requires latter 
to furnish familiar Hollywood 
bit overlong for -this classifica- 
tion rights. Technical support is 
acceptable. Brog. 


Les Miserables 
(ITALIAN) 


Lux Film release of Carlo Ponti pro- 
duction. Stars Gino Cervi, Valentina Cor- 
tesa. Directed by Riccardo Freda. Screen- 
play, Freda, Mario Monicelli, Stefano Van- 
zina, Nino Novarese; camera, Rodolfo 
Lombardi; editor, Otello Colangeli; music, 
Alessandro Cicognini. Tradeshown in 
N. Y., Jan. 24, ‘52. Running time, 140 





MINS. 

peered | 

CPS |. 2-4 aead oclnd Valentina Cortesa 

WE, WHROOO. s . <060e.c6e% ons Gino Cervi 

peamocter gy Ae eee John Hinrich 
ROP Beye Aldo Nicodemi 
Cosette the child. ......... Duccia Giraldi | 


Luigi Pavese 
Jone Romano 


Mme. Thenardier 7 
. Andreina Pagnani 


Sister Simplicia... 
Minister of Police ? 
Barone Gillenormand;.. Joop van Hulzen 





(Originally in Italian: now dubbed 
in English) : 
American and foreign film com- 
panies have been making this Vic- 
tor Hugo story since early silent 
days. This Italian production of 
France in the late 18th and early 
19th centuries is a neat version, 
with the dubbing into English 
highly successful for the most 
. Pic has the added assets for 
the VU. S. market of having Gino 
Cervi and Valentina Cortesa in the 
starring roles. Picture is a strong 
bet for arty houses and sure-seaters 
and might do on some circuit book- 
ings if judiciously trimmed. Pres- 
ent running time of two hours and 
20 minutes militates against dual 
booking in the latter category. 
Cervi contributes greatly to the 
smooth development of this pro-. 








duction. His is a superb por- 
trayal of Valjean, who was able 1 to 
come from 18 years of imprison- 
ment to become a successful busi- 
nessman and mayor of a French 
community. Miss Cortesa is not 
quite as creditable, either as Fan- 
tine, the husbandless mother, or 
Cosette, the grown daughter of 
this wedlock. But she adds come- 
liness to the roles. 

John Hinrich is expertly wil- 
lainous as Inspector Javert while 
Aldo Nicodemi serves okay as the 
hot-headed revolutionary in love 
with Cosette. Duccia Giraldi, as 
Cosette the child, makes a sad- 
eyed, much - abused youngster 
«umount to something. 

Lux Film may have had “Fabola” 
in mind when it decided to use 
English dubbing on “Les Misera- 
bles.” And it is a better-done job 
than on the former, result being 
that, aside from several too-British 
accents, this picture runs nearly 
as smoothly on the dialog as if 
originally done in English. 

Riccardo Freda’s direction is ex- 
pert most of the way although he 
appears to have been handicapped 
sometimes with an overly long 
script. The success he has had in 
maintaining maximum interest is 
all to his credit. The lens job of 
Rudolfo Lombardi is _firstrate 
while Otello Colangeli has edited 


| with skill if at times not sharply 


enough. Alessandro Cicognini’s 
original score is a a. 
ear. 











John Davis | 


>——— Continued from page 3 Se 


both committees have employed 
Ebasco Services, consultant outfit, 
to survey the situation from tax 
and business standpoints. 

Davis probably will not be back 














slated for mid-February. It has 
been moved up from the last 
Thursday of the month because of 
intention of some directors to be 
on the Coast on the former date. 

Davis’ support is desired in the 
event of a merger, since under 
some plans two-thirds approval of 
stockholders of both companies is 
required. Thus the 134,000-share 
Rank block would be an important 
factor. 

While in New York, Davis ‘hud- 
dled principally with Rank’s U. S. 
rep, Robert S. Benjamin, who 


serves on the U board, and the 
special committee looking into the 
merger idea. 








Loew’s-Enterprise 


C—_=s Continued from page 7 


rm as it could have, although the 
latfer pix had “equal or better b.o. 
drawing power.” 

Papers disclose that so meagre 
were “Ramrod” earnings in France 
that the take failed to pay off dub- 
bing costs of $4,478. In the case 
of “No Minor Vices,” it’s alleged, 
the defendant charged Enterprise 
with $5,566 French dubbing and 
synchronizing costs, although the 
picture wasn’t even released in 
France. 

When Enterprise defaulted on 
several loans made to it by the 
Bank of America, -the institution 
recently foreclosed a lien on seven 
of the films and obtained full title. 
Bank subsequently assigned Sun- 
set all monies that would accrue 
to it from Loew’s-distribution of 
this block. Bank of America, how- 
ever, retains its original inter- 
ests in the other two pictures, 





“Body and Soul” and “Force of 
Evil.” 









TOA’s ‘Stand’ 


Continued from page 5 





ciliatory mood was Sullivan’s com- 
ment that the organization doesn’t 
consider its proposals as perfect. 
He added, in effect, that sugges- 
tions for improvement would be 
welcome from others. 

TOA also seemed bending over 
backwards so as not to create the 
impression that it was taking the 
initiative, over Allied, in getting 
an all-industry plan underway. 
The board on Monday first voted 
to keep the proposed system un- 
der wraps until conferences were 
held with other exhib groups and 
the film companies. However, dif- 
ferences with reporters at a press 
meeting: cropped up and these led 
to the limited announcement. Sul- 
livan admitted the board took two 
hours to phrase the press release. 
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Cops Beat Up Students Protesting 
Against Harlan's 2d Postwar Film 


By GEORGE F. GAAL 


Frankfurt, Jan. 22, 


An excited crowd yelled “Jew’s 
mercenaries” and German police 
used billy clubs to beat up a crowd 
of 200 university students in Frei- 
burg last Wednesday (16) when it 
tried to demonstrate against the 
screening of “Case of Hanna 
Amon,” second postwar film of 
Veit Harlan, Nazi Germany’s No, 1 
film director. 

The .riot was the most serious 
incident to date in Germany in the 
bitter controversy about the come- 
back of Harlan, who directed the 
anti-Semitic film, “The Jew Suess,” 
for Nazi propaganda minister Josef 
Goebbels. There was only one sim- 
ilar large-scale fracas last year in 
Salzburg, Austria, where an anti- 
Semitic crowd severely beat up 
(with police aid) some 100 Jews 
who tried to demonstrate against 
the first postwar Harlan pic, “Un- 
dying Lover.” 

The Freiburg incident, and po- 
lice brutality employed therein, is 
expected to result in high-level po- 
litical repercussions, likely to come 
from Bonn, the federal capital. 
Like in “Lover,” Harlan’s wife, 
Swedish-born actress Kristina Soe- 
derbaum, is also starred in “Hanna 
Amon.” She was one of the top pic 
stars during the Nazi times. 


Unprecedented Police Action 


Following the riot, South Baden 
premier Leo Wohleb went to the 
scene and ordered the film banned. 
The same day, the state govern- 
ment confirmed this action. In- 
terior minister Dr. Alfred Schueh- 
ly announced he will launch an 
investigation concerning the un- 
precedented police action. The 
university faculty rallied as one 
behind the students, and rector 
Professor Johannes Vincke an- 
nounced he will file charges against 
Freiburg’s police chief. 





Samson’ Pacing Italo 
Film Biz Early in ’52; 


‘Keeps, ‘Born’ Also Big’ 


Genoa, Jan. 22. 

“Samson and Delilah” (Par) has 
taken the lead in early 1951-52 box- 
office derby, with grosses, after 
first-run dates, placing it well 
ahead of “This Time For Keeps” 
(M-G) for top honors. 

Other top grossers, in order of 
their b.o., are “Kim” (M-G), “Born 
Yesterday” (Col), “Signori in 
Carozza” (Lux), “Only the Valiant” 
(WB), “Toto Terzo Uomo” (Italian), 
“Father's Little Dividend” (M-G), 
“Billy the Kid” (M-G) and “HaHs 
of Montezuma” (20th). Two other 
Italian pix follow in 11th and 12th 
places. : 

Christmas holdovers and a series 
of strong Italian films recently re- 
leased, including “Anna” and 
‘Cops and Robbers,” both Lux re- 
leases, may reshuffle this classifi- 
cation in the next few weeks. 


Macgregor Scott Upped 
To AB-Pathe Sales Head 


London, Jan. 29. 

Macgregor Scott, overseas sales 
Manager for Associated British- 
Pathe, has been upped to the post 
of sales manager, vacated last 
week by H. E. (Chick) Ellis. 

Overseas sales chief spot is 
taken over by Tony Morris, who 
co been Scott’s assistant for some 
ears, 

Scott, who “has been with the or- 
ganization for 12 years, became 
Overseas sales chief in 1948. 


Patrons Fail to Back 
Director on Pic Cuts 


Vienna, Jan. 22. 
; People attending the preem of 

Wonders Still Happen,” directed 
and produced by Willi Forst, were 
surprised to receive free tickets 
for another showing of the same 
film on the following day at the 
Forum Theatre. 

Forst had protested against the 
Austrian distributors cutting out 
Parts of his picture, contending 
that it made “the whole story un- 
interesting and almost non-under- 
Standable.” 

invited guests were asked to 








vote on which version they liked. It| cinema. It 
VU. S. ag “The Desert Fox.” s. 24) 


Was a:50-50 decision, 
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Where Small Population 
Would Help Scot Exhib 


Moffat, Scotland, Jan. 22. 


If -it can be proved that this 
small South Scotland town has 
only 2,000 residents, D. C. Adam- 
son, indie exhib who screens pix 
there, will regain exemption from 
the entertainments tax. Recent 
census revealed the town to have 
2,114 people. Under British law, 
cinemas in centres with no more 
than 2,000 population are clear of 


| tax. 


Customs duty authorities have 
nixed the exhib’s plea for exemp- 
tion. Claimed by some that the 
extra 114 could be accounted for 
by visitors and 150 boarding-school 
pupils at the time census was 
taken. Matter is being investigated 
by Cinematograph Exhibitors Assn. 


Strong Pix Beat 
Arg. Hot Weather 


Buenos Aires, Jan. 22. 


“Hamlet,” which opened at the 
Opera Theatre here this month, so 
far is doing better business than 
“Red Shoes” did in its opening 
days. Patrons stand in line under 
the broiling sun to get advance 
reservations. Despite the language 
snag and the fact that captions 
in Spanish do not always make the 
Shakespearian drama clear, this 
pic has caught on solidly. 

The French film, “La Justice est 
Faite” (Difa), released at the Lib- 
ertador, Biarritiz and Capitol day- 
date, is another smash hit. 

This new product and pictures 
like “Father of Bride” and “Born 
Yesterday” are highlighting the 
point that warmer weather will not 
keep patrons from the film houses 
here when the product is topnotch. 
“Bride” already is past its eighth 
week at the Premier, having 





grossed $70,260 the first five weeks, | 


way ahead of the average for this 
time of year. “Born’ held for seven 
weeks in a first-run house and 
grossed $33,465 in the first five 
sessions. 


LONDON ‘SUMMER’ LOOKS 
OK DUE TO M. JOHNSTON 


London, Jan. 29. 


Tennessee Williams’ “Summer 
and Smoke,” which opened at the 
Duchess last Thursday (24), is 
noteworthy for Margaret John- 
ston’s performance in a neurotic 
role which tops the play’s intrinsic 
appeal. However, the production 
was warmly received, and will 
probably attract on the star’s per- 
formance. 

Tennent Productions, Ltd., pre- 
sented “Summer and Smoke” at 
the Duchess after a tryout season 
at the Lyric, Hammersmith. In 
addition to Miss Johnston, who is 
starred, the cast includes Megs 
Jenkins, William- Sylvester, Allan 
Jeayes, Peter Sallis, Barbara Gra- 
ley, Joan Young, Maria Britnieva, 
Reginald Dyson, Ingeborg Wells, 
Sheila Shand Gibbs and Sheldon 
Allan. Play was directed by Peter 
Glenville and has original music by 
Paul Bowles. 

The London Mask Theatre 
staged “Sunset in Knightsbridge” 
at the Westminster Theatre Jan. 
23 for a four-week season. It’s an 
adaptation by Ireland Wood of the 
novel, “An Avenue of Stone,” by 
Pamela Hansford Johnson. Olga 
Lindo scores as aging actress bat- 
tening on her youthful compan- 
ions to retain her grip on life. An- 
thony Ireland, Marian Spencer and 
John Wood share equal honors in 
supporting roles, and play is ably 
directed by Charles Hickman. 








Mex Censors Ban ‘Fox’ 


Mexico City, Jan. 22. 
“Fox of the Desert” (20th) was 


_banned from Mexico exhibition by 


the pix censors who considered the 
production a laudation of the late 
chief. of the Nazi Afrika Korps. 
“Fox” had been inked by the 
Cine Alameda, top local first-run 
is distributed in the 
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Radio Tribute to Bridie 


Glasgow, Jan. 29. 

Leading British actors and the- 
atre personalities will join in a 
radio tribute to the late James 
Bridie, noted British playwright. 
Production is set for airing from 
the Scottish British Broadcasting 
Corp. this week. Dame Edith Evans, 
Ivor Brown, Walter Elliot, Alastair 
Sim, Sir Lewis Casson and Tyrone 
Guthrie are taking part. 

Broadeast will include excerpts 
from Bridie plays and a speech 


from his last piece, “The Queen’s | 


Comedy,” produced at the Edin- 
burgh International Festival. 


Annual Row On 
British Quota 
Tees Off Feb. 28 


London, Jan. 29. 


The annual tussle to determine 
the British film quota for 1952 
takes place at the end of next 
month. Special meeting of the 
Films Council has been convened 
for Feb. 28 to make recommenda- 
tions to the Board of Trade prexy. 


For the past two years the Brit- 
ish film quota has been fixed at 
30%, and the then Board of Trade 
prez, Harold Wilson, intimated his 
desire to keep the figure for at 
least three years to give some 
stability to the production indus- 
try. The forecast, therefore, is that 
any major change is unlikely. 


Nonetheless, rival industry fac- 
tions will be pressing for quota 
revisions. On the one hand certain 
labor interests are pledged to cam- 
paign for a substantially higher 
figure while exhibitors are known 
to favor a cut to around 25%. 


Leading the agitation on the la- 
bor side will be the Assn. of Cine 
Technicians rep on the Council, 
George H. Elvin, who will once 
again urge that the quota be set 
at the 1948 peak igure of 45%. 
It is likely he will be supported 
by Rosamund John, the Equity 
member on the panel. 

The two National Assn. of The- 
atrical & Kine Employees mem- 
bers of the Council will 
against their labor colleagues as 





they have done for some years | 


past. Their view has been that the 
current percentage is a realistic 
one and any attempt to hike it to 
40% or higher would lead to mass 
exhibitor defaults because suffi- 
cient product could not be made 
available. 


The exhibitor viewpoint was 
cued earlier in the month when 
concern was expressed at the in- 
adequacy of British product to ful- 
fill the second half of the quota 
year. 


Aussie Govt. Nixes Use 
Of Pets for Exploitation 


Sydney, Jan. 29. 

Australian government chiefs 
have given the thumbs down 
treatment covering the export to 
America of local fauna for any pic 
publicity. Action follows the death 
in N. Y. of a baby kangaroo taken 
there on behalf of 20th-Fox, pro- 
ducers of the pic “Kangaroo,” by 
Loretta North, winner of a “Miss 
Kangaroo” competition, as an ex- 
ploitation idea. 

Government spokesman said it 
was “a cruel thing” to use Aussie 
fauna abroad for boosting any 
type of film, irrespective of 
whether it had been made in Aus- 
tralia or carried an Australian 
theme. It would not be tolerated 
in the future, the spokesman. added. 

Paramount recently was given 
the greenlight to export to Holly- 
wood two koala bears for use in 
“Botany Bay.” Bears are beirg 
cared for at the San Diego Zoo and 
will not be permitted to appear “‘in 
person” anywhere else in the U.S., 
returning to their homeland after 
pic’s completion. 


Life Begins at 90 
London, Jan. 29. 

Fred Russell, now 90, father of 
the Palladium impresario, Val Par- 
nell, 
cently. 

He di@ 2 ventriloquial act in 
Richard Afton’s production of “Mu- 
sic Hall,” one of the regular Brit- 
ish Broadcasting Corp. vaudeo fea- 
tures. . «+ ‘ ss 








Click of Brit. TV Showing Latest 
Pix May Get Par, WB, M-G Into Act 





Ex-RCA Exec Forms 
L-P Diskery in Arg. 


Buenos Aires, Jan. 1. 


Armando Gandolfo, former sales 
| manager of RCA Victor Argentina, 
has launched a new recording com- 
pany here, in partnership with 
Juan B. Monglia, an importer, Nes- 
tor N. Selasco of the Argentine 
Photographic Industry, and film 
| tycoons Luis and Angel Mentasti, 
lof the Argentina Sono Film pic 
}company. The new outfit is to use 
| the Sono Film studios for record- 
jing on tape, sending this up to a 
company in the U. S. for processing 
and possible distribution, all, plat- 
| ters being of the long-playing type. 
| The new firm, which will be 
|known as Sicamericana, will en- 
|deavor to distribute long-playing 
|records in other countries and is 
| trying to attract local talent to its 
| roster on this basis, claiming that 
| this distribution will publicize tal- 
|ent in other countries and assure it 
|international personal appearance 
bookings. To begin with, for for- 
eign distribution the Sica platters 
will carry 40% international tunes 
and 60% Argentine, including tan- 
gos, baions, rhumbas, zambas and 
porros. Carlos~ Di Sarli’s tango 
combo has been the first to sign up 
with SICA, while Italian warbler 
Giacomo Rondinella has also been 
inked. 


Telecast of Legit 
In London Scores 


London, Jan. 29. 
first telecast of a current 








The 





vote | 


| Bertram 


| production from a West End thea- 


tre under the agreement, recently 
made between the British Broad- 
casting Corp. and the Society of 


| West End Theatre Managers, has 


proved a stimulant to the boxoffice. 
Last Tuesday (22), a 40-minute ex- 
cerpt of “Cinderella” was screened 
direct from the Princess Theatre, 
and the following day, the boxof- 
fice was inundated with inquiries. 
After ticket sales had jumped, 
Montague, who presents 
this panto, declared the experiment 
was so successful he would be will- 
ing to repeat it as often as invited. 


This experience confirms the 
findings of other managements who 
have tried TV as a means of hypo- 
ing attendances. For some years 
the Empress Hall, at Earls Court, 
has provided facilities for the tele- 
casting of excerpts from their ice 
shows, being reflected in increased 
biz. In more recent times other 
arena. shows, including Wembley 
and the two London circuses, have 
also used TV to advantage. 

Because of the safeguards pro- 
vided in the agreement limiting the 
TV excerpt to a maximum of 40 
minutes and excluding the finale, it 
is now expected that other manage- 
ments will try out its potentialities 
if adequate arrangements can be 
made to install the TV equipment. 

Another important theatrical TV 
development is the growing prac- 
tice of using Provincial houses for 
direct telecasts with a limited non- 
paying invited audience. 


FRENCH GOVT. BUYING 
FILM STUDIO FOR TV 


Paris, Jan. 22. 


The French government is pur- 
chasing the Butte Chaumont studio, 
formerly owned by Gaumont and 
since 1941 by Radiocinema, tele- 
vision activities. Estimated that the 
property is valued at about $200,- 
000. Jean Tardas, head of the 
administrative branch of French 
air communications, says the deal 
is nearly set but has not yet been 
consummated. 

Precisely what use the French 








made his debut on TV re-' 


government will make of it is not 
yet clear. Toppers admit they have 


'a yen to produce TV films in Co-| 


production with private*interests a 
|a new departure. The property in- 
leludes film printing machines be- 
| sides the studios proper, which re- 
main from the days when Gaumont 
was active in production and lab 
\work. » ft 


London, Jan. 29. 


Three American distributing 
companies which refused to allow 
their product to be included in the 
new TV fortnightly feature, “Cur- 
rent Release,” are being urged to 
reconsider their attitude in the 
‘light of the successful reaction to 
the first edition aired. Fayette W. 
Allport, European rep for the Mo- 
tion Picture Assn. of America, who 
is currently in N. Y., may confer 
with the companies concerned. 

The three distribs which have 
held back are Metro, Warners and 
|Paramount. Metro, it is under- 
| stood, refused to cooperate unless 
ithe TV program featured the trail- 
}er normally used for theatrical pur- 
poses. The other two companies 
reportedly have contract bars 
which prohibit the use of TV. 

The cooperation received from 
all distributors was discussed at 
an industry meeting with British 
Broadcasting Corp. execs when the 
contents of the second edition of 
the “Current Release” were agreed 
on. It was reported that, in view 
of the widespread support for the 
first issue, Metro now likely will 
revise its earlier embargo. 

In the next edition of “Release,” 
which will be telecast Thursday 
(31), only five pictures are in- 
cluded as against the original six. 
Of these, two are of Hollywood 
origin, two British and one French, 
Inclusion of the French film, “La 
Ronde” (GCT) has caused some 
industry surprise, as its country- 
wide release here will be on a 
limited scale. The picture has, 
however, been an outstanding hit 
at the Curzon where it has run for 
more than nine months and is still 
playing to exceptional business. 

The two Hollywood films in the 
program are “Weekend with 
Father” (U) and “Day the Earth 





Stood Still” (20th). British prod- 
uct will be represented by “Mr. 
Denning Drives North” (BL) and 


“Reluctant Heroes” (ABFD). Pro- 
gram is again beftng produced by 
W. Farquarson-Small. 





Mex. City Tele Station 
Wins First Round In 
TV Bout Over Matches 


Mexico City, Jan. 22. 

Emilio Azcarraga thus far has 
won a TV bout with the local city 
government which threatened to 
knock out his Televicentro (Tele- 
vision Center), swanky plant for 
station XEWTV, just when its in- 
auguration Jan. 12 was going great 
guns. A capacity crowd was yell- 
ing as ace Mexican and U. S. mat- 
men were slamming each other 
around the ring, especially built to 
end the hassel with grunt-groan im- 
presarios here over telecasting the 
main bout mat shows, when city in- 
spectors halted the whole thing. 

XEWTYV telecasts these shows 
from its own ring, but the city gov- 
ernment officials stopped the preem 
show on the ground that the city 
only permits wrestling perform- 
ances open to the public with ad- 
mission charged (just as Azcarraga 
was doing at Televicentro), in 
arenas that it authorizes. Crack- 
down was considered very odd be- 
cause the Ministry of Communica- 
tions and Public Works, which 
rules air affairs down here, had 
okayed Televicentro, wrestling and 
telecasting. 

On the strength of this ministry 
permit, the second district court 
here quickly granted Azcarraga a 
temporary injunction, to run until 
March .20, against the municipal 
government’s ban. 


WARTER VISITING U.S. 
| FOR CHECKUP ON TV 


London, Jan. 29 


Sir Philip Warter, chairman of 
Associated British Picture Corp. 
sails on the Nieuw Amsterdam 
tomorrow (Wed.), on a routine visit 
to New York. During his visit he 
will eye latest technical develop- 
|ments in TV, including its appeal 
jas a home entertainment and the 
| effect of special programs on film 
theatre attendances. 

The ABPC topper will spend five 
weeks in the U. S.. including: a 
bshort visit in Washington. . 
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eee 
Inside Stuff—Pictures 

it didn’t take Bob Wile, until very recently on Universal’s homeoffice 
exploitation staff, long to change his point of view. He’s now secretary 
of the Independent Theatre Owners of Ohio. In his first bulletin to 
the membership, he takes a slam at a U exploitatior tieup. . 

Wile points out that U is now releasing “Here Come the Nelsons,” 
starring Ozzie and Harriet Nelson and their sons. Nelsons are spon- 
sored on radio by the H. J. Heinz Co. In exchange for a tieup with 
Heinz, Wile discloses, U_has a line in all its ads: “57 Varieties of Fun.” 
“we suggest that irrespective of whether your theatre is big town, 
small town, first-run, neighborhood or last-run,” Wile states, “that you 
write the H. J. Heinz Co. and see how they will help you, if and when 
you play the picture. If you don’t get a satisfactory reply, change the 
fgure in the ads to 54 or 62 or what have you.” 

“Wile, who succeeded to the post long held by the late Pete Wood, 
also took the, occasion of his first bulletin to slam (a) Cecil B. DeMille, 
(b) Skiatron, (ec) Gene Autry, (d) newsreels and (e) Edward Small. 
DeMille gets it for “nailing the lid on the coffins of his customers” by 


appearing in. a Saturday Evening Post ad showing him enjoying a | 


Magnavox television set in his home. Skiatron’s mistake is in stating 
it will appeal.to the Dept. of Justice to get pix from the majors for 
its Subseribervision tests. 


Autry wins a burred wreath for a tradepaper ad showing how he | 


plugs films on his radio show. Autry’s script ends with “keep thinking 
of us,” to which Wile adds: “Yes, Gene, we'll be thinking of you, par- 
ticularly sjnee you’re makin’ those television pictures which people 
see for free.” The newsreels’ mistake is that they are not always new, 
and Small gets his come-uppance for selling his old pix to TV. 





British apparently prefer Bob Hope and Bing Crosby as entertainers, 


not as golfers. A London newspaper bluntly told the boys to stay 
home, that is, if they were coming to England to take part in the 1952 
British amateur golf championship. Crosby played in the 1950 British 
amateur at St. Andrews, Scotland; Hope played in the 1951 tourna- 
ment at Porteawl, Wales. Both were beaten in the first round. 

London News Chronicle, wondering if they were coming, asked them 
by cable. It printed this answer from Hope: “Certainly I hope I can 
work out my schedule so I can again be a big threat in the British 
amateur. Bing is coming, too, if he can get enough adrenalin. Best 
regards.” 

Chronicle played Hope’s answer straight, but its allied evening paper, 
The Star, took a more definite stand. Said the Star:.‘“‘However much 
cinema fans may rejoice, golfers will feel only dismay at the probability 
of Bing Crosby and Bobe Hope playing in our amateur. ... Two years 
ago Crosby gave the impression that he was a genuine competitor. 
Last year Hope never looked likt a serious contender. His first match 
was a nightmare of gagging and tomfoolery. He departed leaving be- 
hind many sighs of relief. 

“It is up to the U.S. Golf Assn. to refuse to sponsor players who do 
not conform to our handicap limit and who are not regarded as serious 
competitors.” 





Booklet honoring Nate Blumberg, Universal prexy, for his 40 years in 
show biz, has been published by his friends and associates. Foreword 
explains that booklet is not intended “as an eulogy, a compendium of 
praise or an evaluation of his substantial contributions to motion pic- 
tures. We wish simply to present, as appropriate to this occasion, a 
modest and necessarily incomplete outline of Nate Blumberg’s career 
over the past 40 years.” 

It describes his early beginnings in show biz in Milwaukee, his entry 
into the distrib end of films, his experience as an exhibitor and as 
general manager of the RKO chain, and his eventual appointment as 
head of: Universal. 





Hollywoodites are miffed at the approach being used by the Reserve 
Officers Assn. of the U.S. for contributions to the organization for the 
marking of National Defense Week, Feb. 12-22. Filmites point out that 
they are more than willing to take part in the Defense Week program, 
but are burned at the intimation that they must come through in order 
to prove their patriotism. 

Letter from the L.A. headquarters of the Reserve Officers group says 
that a great deal has been said about the lack of pafriotism in Holly- 
wood and that it is particularly important to show that although there 
are some dissident elements in the Hollywood community they are of 
little importance, and that Hollywood yields to no one in patriotism. 





_ ' 








the Par antitrust issues could well 
be determinative of the other ques- 
lions in the current proceedings. 
At least one commissioner (Robert 
Jones) was opposed to wrapping up 
the Par antitrust with the other 
issues on the grounds there might 
be no need for going into the Par- 
DuMont and the ABC-UPT merger 
questions if Par should be disquali- 
ed as a licensee. 

__ Par’s Antitrust Record 

If it should be found, for exam- 
ple, that Par has no standing as a 
licensee because of its antitrust 
Tecord, then obviously DuMont, 
Which the Commission contends is 
Controlled by Par, would be inel- 
igible to own TV stations, and the 
control question would be moot, at 
pret until Par disposed of its 25% 
interest in the company. Similarly, 
if Par has no standing, the Com- 
mission cannot even consider Par’s 
nul-pending application to transfer 
its formerly owned (but still owned, 
88 far as FCC is concerned) Chi- 
480 TV station, WBKB, to UPT. 
— in effect, a disqualification of 
: SR eary be a disqualification of 
th and consequently a denial of 

© ABC-UPT merger. 
— the other hand, if the agency 

ould find that Par is eligible for 
Mosdcast licenses but controls Du- 
— only one more station could 
0 ‘ned jointly by the two com- 
he since DuMont has three 
gg and Par one. However, 
— Paul Raibourn, Par veepee, 
s ‘ned last week that Par would 
*P'y for the limit of five stations 


its control question is settled in 


} 
1 control 


FCC Ready For Par 


Continued from page 4 


enable each to have five TV li- 
censes. 


And if the Commission is per=4 


suaded thaf Par has the qualifica- 
tions required for a TV licensee— 
Par has reportedly prepared a 
strong case to that end—considera- 
tion of the ABC-UPT merger will 
be in order and approval likely. 


Because of the tieup between the 
issues, it is not believed likely the 
Commission will act favorably on a 
motion to be filed soon by DuMont 
to sever the testimony given on the 
Par-DuMont relationship from the 
rest of the proceedings and pass on 
DuMont renewal of licenses. Wil- 
liam Roberts, DuMont counsel, 
gave notice last week he will file 
such a motion, but the indications 
are that Frederick Ford, Commis- 
counsel, will strongly oppose 
ft; 


It’s expected that Raibourn, who 
-testified for two days last week, 
will be again on the stand during 
the next phase of the hearings. 
Among others who will testify will 
be Stanton Griffis, chairman of 
Par’s executive committee. 





Gets Italo 16m Rights 


Rights for distribution int 16m 
of a group of Italian imports con- 
trolled by Joseph Burstyn have 
been obtained by Brandon Film, 
Inc. Films include “Open City,” 


“Paisan” and “The Bicycle Thief.” | 
Also included in the group is the | 
ling theatre exclusives of 


documentary, “The Forgotten Vil- 





vor, it would be likely that | 
sett] question would be. English 
ed between the companies to] Meredith. 


lage,” written by John Steinbeck 
and filmed in Mexico with an 
narration by Burgess 





Private Corp.’s Setup 


Pattern for the film indus- 
try cooperative which would 
‘own and operate the nation- 
wide web of TV transmission 
and relay circuits to be set 
up if the Federal Communica- 
tions Commission allocates the- 
atre tele channels, James L. 
Fly said this week, is Aero- 
nautical Radio, Inc. It owns 
and operates all the airline 
radio channels. 

ARI, explained the former 
FCC chief, who is serving as 
special TV counsel for the Mo- 
tion Picture Assn. of Amer- 
ica, is a private corporation in 
which all the stock is owned 
by the nation’s airlines. 





NLY.-D.C. Relay Link 


Continued from page 1 


that, however, Fly said, because of , importance of the industry to the 
the great cost of transporting wit- | Social and political history of the 
nesses from Hollywood and New. S. “When you look at your 


: z neighborhood theatre,” he said, 
York to Washington and housing | «yoy hardly realize the tremendous 
them there, as well as because of 


influence it has had in shaping our 
the value of their time. 








FCC TV Hearings 
May Be Delayed: 
Witnesses Listed 


Washington, Jan. 29. 


Federal Communications Com- 


mission hearings on picture indus- | 
try bids for exclusive theatre TV | 


channels are scheduled to be- 
gin Feb. 25 but it now appears ex- 
tremely doubtful they will start at 
that time. The full membership 
of the Commission, which is to sit 
at the proceedings, is presently en- 
gaged in daily deliberations in 
preparation for lifting the TV 
freeze and is not expected to finish 
its work until around March 1. A 
two-week delay of the theatre 
video sessions is therefore likely. 
An incomplete list of witnesses 
submitted to the agency by the 
industry includes most of the top- 
pers in the producer and exhibitor 
fields. Among them are Barney 
Balaban, Paramount prexy; Spyros 
Skouras, 20th-Fox prexy; Herbert 
J. Yates, Republic prexy; Jack 
Cohn, Columbia exec veepee; Jack 
Warner, Warner Bros. veepee in 
charge-of production; Ned Depinet, 
RKO prexy; Alfred Daff, Universal] 
exec veepee; Abe Schneider, Col 
veepee and treasurer; R. H. Mc- 
Cullough, asst. to Charles Skouras, 
prexy of National Theatres; Earl 
Sponable, technical director, 20th- 
Fox; Mitchell Wolfson, board 
chairman of Theatre Owners of 
America; Trueman Rembusch, Al- 
lied States Exhibitors prexy; Si 
Fabian, prexy of Fabian Theatres; 
Frank Walker, board chairman of 
National Exhibitots Theatre TV 
Committee; Harry Brandt, prexy of 
Brandt Theatres; Nathan Halpern, 
prexy of Theatre Network Televi- 
sion, Inc.; Paul Raibourn, Par vee- 
pee in charge of TV operations; 
Eric Johnston, head of Motion Pic- 
ture Assn. of America. 
Others who will testify are Ter- 
Ramsaye, former tradepaper 
John Eberson, theatre 
Francis Harmon, ex- 
veepee, MPAA; John Wolfberg, 
Denver theatre operator; Robert 
Chamber, film historian; Nate Gol- 
den, chairman of Variety Clubs 
Heart Committee; Theresa Hel- 
burn, Theatre Guild exec; Brooks 
Atkinson, New York Times drama 
critic; William Morris, Jr., agency 
head; Allen McCarroll, deputy di- 
rector, Air Force Motion Picture 


ry . 
editor; 
architect; 


Service; R. V. Harvey, theatre 
operator; Fred Schwartz and 
Emanuel Frisch, representing 


Metropolitan Motion Picture The- | 


atre Assn.; Sidney Schreiber, chief 
counsel, MPAA; Asa Bushnell, sec- 
retary, National Collegiate Athletic 
Assn.; John De Chante, represent- 
ing Federal Civil Defense Ad- 
ministration; Jerry Stagg and 
Richard Condon. 

List of witnesses, which will be 
supplemented before the com- 
mencement of the hearings, was 
submitted by attorneys Marcus 
Cohn, for NETTCO, and Vincent 
Welch and James L. Fly, for 
MPAA. 

United Paramount Theatres will 
not participate in the hearings be- 
cause its attorneys will be oc- 
cupied with Commission proceed- 
ings on the proposed ABC-UPT 
hearings and Paramount antitrust 
issues. 

A petition to appear has just 
been filed by Jerome Marks, head 
of the Fair Television Practices 
Committee, which has been fight- 
prize 


| fights. Entrance in the proceedings 
'at this late date is certain to be 
| fought by motion picture industry 


organizations. 


Only a Starter 


over the weekend are 
starter, Fly 


only a 
said. There will be 


called several times to give testi- 
mony in various categories of the 
casé to be presented. Former FCC 
topper said he was now trying to 
get a schedule from the Commis- 


mission the 
showmanship 


vast backlog 
and experience 





| be used to advantage. 


Eric Johnston, prez of the 
MPAA, will be either the leadoff | 
| Or tear the leadoff witness, Fly 


| said. He will talk generally on the 
| place of the industry in American 


| life and the importance to the in- | 
dustry and to the nation of the the- | 
atre channels being approved. Fly | 


| said Johnston would be followed 
| by the other witnesses, who would 
| discuss specific categories of sub- 


ject matter. 
Fly said he is working closely 
| with Marcus Cohen, counsel 


| Theatre Owners of America, in co- 
|ordinating their 
Same engineering consultants are 


data will be presented. 


While Fly professed ignorance 
of the case being prepared by 
Allied States Assn. of Motion Pic- 
ture Theatre Owners, a TOA rival 
organization, he expressed the be- 
lief that the industry's channel re- 
quests will be unified. 

Being sought, he said, is a band 
in the very top range of the ultra- 
high-frequency spectrum which 
would be wide enough to carry 
six signals simultaneously. That 
would mean six different shows 
could be carried at once, so that 
patrons of theatres in any one 
city could have plenty of choice 
of entertainment. 

The area of the spectrum being 
sought is so high it is not now 
practical for broadcasting, Fly 
said, but is perfect for point-to- 
point transmission—which is the 
aiming of a very narrow beam from 
one antenna to the next. Fly de- 





The 43 witnesses in various cate- 
gories announced in Washington | 


many additions and many will be’! 


sion in order to plan appearance | 


of the witnesses. 

Witnesses will include, he 
pointed out, many top industry | 
names, such as Cecil B. DeMille, | 


Jack Warner and Darryl F. Zanuck. | 
Aim will be to indicate to the Com- | 
of | 
in | 
the industry in order to make clear 

| that the channels, if granted, will | 


for | 
presentations. | 


working for both MPAA and TOA, | 
so just a single set of engineering | 


American democracy. There is no 
more important medium for the 
| presentation of ideas, and the film 
industry has done a very effective 
job in furthering our form of gov- 
ernment.” 

All the engineering exhibits and 
specifics of the case to be present- 
ed will be based on rel: ying shows 
from New York to Washington, Fly 
said. After the signals get to Wash- 
ington, they will be distributed to 


| Clarifies Pix Use 


Front-page report in Satur- 
day’s (26) New York Times 
that theatre tele channels, if 
granted by the Federal Com- 
munications Commission, 
would be used for transmis- 
sion of feature films to thea- 
tres is “misleading,” said 
| James L. Fly, special TV coun- 
sel to the Motion Picture Assn. 
of America. Films would be a 
secondary item, and as far as 
anyone could see into the fu- 
ture now, Fly declared, fea- 
tures would continue to be de- 
livered in cans, 

Such films as are contem- 
| plated, former FCC chairman 
| explained, would be of special 

events which would be 

“stored” on celluloid for a 
| matter of hours so that they 
| could be transmitted at hours 
convenient to theatres because 
of their picture schedules or 
because of differences in time 
zones. 








theatres via a local point-to-point 
air system, according to the pro- 
posals to be presented. 

As to how quickly the industry 
will be ready to undertake the tre- 
mendously costly job of extending 

| the relay web beyond N. Y.-to- 
| Washington, Fly declared, can only 
be determined by events. 

“We have no intention of fooling 
the Commission into thinking we're 
going right ahead with such a 
scheme, The industry is not ready 
for that yet. But neither is anyone 
else who might oppose our applica- 
tion any closer to setting up a na- 
tionwide web.” 


Fly’s reference was to the Amer- ¢ 
ican Telegraph & Telephone Co., 


| which reportedly will object to the 


application on the basis that as a 
common carrier it can handle ‘he 
theatre biz, 




















clared that radio science has prog- 
ressed so fast that he woulda’t 
venture a guess on whether the | 
ultra-ultra high frequency channels 
might not be useable for broadcast- 
ing in the future. ed from discrimination by exhibi- 
‘Good Chance’ | tor-distributor defendants in favor 
“I think we have a very good of jointly owned theatres, some 
chance of winning the channels,” of which were also operated under 
Fly declared. He refused to be | pooling ararngements. 
more specific, stating it would be  Dipson’s suit was filed in 1946 
up to the Commission after it saw | against eight distributors and three 
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the very strong case the industry exhibitors, charging conspiracy 
could make. |against the Century and Bailey 
One of the reasons for so many Theatres, Buffalo; Ridge, Lacka- 


was to wanna, N. Y., and Riviera, North 


witnesses, Fly explained, 


‘impress the Commission with the ' Tonaw nda, N. Y. 











Fly on TV Cost to Public 


“The idea generally held that the public is getting television 
programs ‘free’ is misleading and dangerous,” James L. Fly, for- 
mer Federal Communications Commission chairman, declared in 
New York this week. Observation was made in pointing up his 
lack of fear that the FCC might hesitate to grant theatre tele- 
vision channels because some of the public construes large-screen 
TV as depriving it of special events that might otherwise be seen 
“for free” in the living room. 

“The promoter of a fight or producer of a stage extravaganza 
has a property interest, and no one can tell him what he can or 
can’t do with it,” Fly asserted. “He has a perfect right to allow 
it to be transmitted to homes exclusively, theatres exclusively or 
to refuse to let it be televised at all. The idea that a theatre in 
charging the public to see an event on large-screen is depriving it 
of seeing the event ‘free’ at home is utter nonsense. Theatre tele- 
vision will actually broaden the scope of televised events available 
to the average man. 

“Attempts to deprive theatres of events for which they wish to 
contract exclusively are based on the absurd assumption that home 
television is ‘free.’ It is not. Obviously someone pays for it and 
obviously that someone is the consumer. Each time he buys an 
item that is advertised on the air, he is contributing toward the 
cost of the program he thinks he is getting ‘free’.”’ aie 

Fly is representing the Motion Picture Assn. of America in hear- 
ings before the FCC next month on the film industry's application 
for theatre tele channels. 
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Inside Stuff—Pictures 

it didn't take Bob Wile, until very recently on Universal’s homeoffice 
exploitation staff, long to change his point of view. He’s now secretary 
of the Independent Theatre Owners of Ohio. In his first bulletin to 
the membership, he takes a slam at a U exploitatior tieup. . 

Wile points out that U is now releasing “Here Come the Nelsons,” 
starring Ozzie and Harriet Nelson and their sons. Nelsons are spon- 
sored on radio by the H. J, Heinz Co. In exchange for a tieup with 
Heinz, Wile discloses, U_has a line in all its ads: “57 Varieties of Fun.” 
“we suggest that irrespective of whether your theatre is big town, 
small town, first-run, neighborhood or last-run,” Wile states, “that you 
write the H. J. Heinz Co. and see how they will help you, if and when 
you play the picture. If you don’t get a satisfactory reply, change the 
fgure in the ads to 54 or 62 or what have you.” 

“Wile, who succeeded to the post long held by the late Pete Wood, 
also took the, occasion of his first bulletin to slam (a) Cecil B. DeMille, 
(b) Skiatron, (ce) Gene Autry, (d) newsreels and (e) Edward Small. 
DeMille gets it for “nailing the lid on the coffins of his customers” by 
appearing in. a Saturday Evening Post ad showing him enjoying a 
Magnavox television set in his home. Skiatron’s mistake is in stating 
it will appeal.to the Dept. of Justice to get pix from the majors for 
its Subscribervision tests. 

Autry wins a burred wreath for a tradepaper ad showing how he 
plugs films on his radio show. Autry’s script ends with “keep thinking 
of us,” to which Wile adds: “Yes, Gene, we'll be thinking of you, par- 
ticularly sjnce you’re makin’ those television pictures which people 
see for free.” The newsreels’ mistake is that they are not always new, 
and Small gets his come-uppance for selling his old pix to TV. 





British apparently prefer Bob Hope and Bing Crosby as entertainers, 


not as golfers. A London newspaper bluntly told the boys to stay 
home, that is, if they were coming to England to take part in the 1952 
British amateur golf championship. Crosby played in the 1950 British 
amateur at St. Andrews, Scotland; Hope played in the 1951 tourna- 
ment at Portecawl, Wales. Both were beaten in the first round. 

London News Chronicle, wondering if they were coming, asked them 
by cable. It printed this answer from Hope: “Certainly I hope I can 
work out my schedule so I can again be a big threat in the British 
amateur. Bing is coming, too, if he can get enough adrenalin. Best 
regards.” 

Chronicle played Hope’s answer straight, but its allied evening paper, 
The Star, took a more definite stand. Said the Star: “‘However much 
cinema fans may rejoice, golfers will feel only dismay at the probability 
of Bing Crosby and Bobe Hope playing in our amateur. ... Two years 
ago Crosby gave the impression that he was a genuine competitor. 
Last year Hope never looked likt a serious contender. His first match 
was a nightmare of gagging and tomfoolery. He departed leaving be- 
hind many sighs of relief. 

“It is up to the U.S. Golf Assn. to refuse to sponsor players who do 
not conform to our handicap limit and who are not regarded as serious 
competitors.” 





Booklet honoring Nate Blumberg, Universal prexy, for his 40 years in 
show biz, has been published by his friends and associates. Foreword 
explains that booklet is not intended “as an eulogy, a compendium of 
praise or an evaluation of his substantial contributions to motion pic- 
tures. We wish simply to present, as appropriate to this occasion, a 
modest and necessarily incomplete outline of Nate Blumberg’s career 
over the past 40 years.” 

It describes his early beginnings in show biz in Milwaukee, his entry 
into the distrib end of films, his experience as an exhibitor and as 
general manager of the RKO chain, and his eventual appointment as 
head of: Universal. 





Hollywoodites are miffed at the approach being used by the Reserve 
Officers Assn. of the U.S. for contributions to the organization for the 
marking of National Defense Week, Feb. 12-22. Filmites point out that 
they are more than willing to take part in the Defense Week program, 
but are burned at the intimation that they must come through in order 
to prove their patriotism. 

Letter from the L.A. headquarters of the Reserve Officers group says 
that a great deal has been said about the lack of pafriotism in Holly- 
wood and that it is particularly important to show that although there 
are some dissident elements in the Hollywood community they are of 
little importance, and that Hollywood yields to no one in patriotism. 


FCC Ready For Par 


Continued from page 4 


the Par antitrust issues could well{ enable each to have five TV li- 
be determinative of the other ques- | censes. 
tions in the current proceedings.| And if the Commission is per 





At least one commissioner (Robert 
Jones) was opposed to wrapping up 
the Par antitrust with the other 
issues on the grounds there might 
be no need for going into the Par- 
DuMont and the ABC-UPT merger 
questions if Par should be disquali- 
fied as a licensee. 
__ Par’s Antitrust Record 
If it should be found, for exam- 
ple, that Par has no standing as a 
licensee because of its antitrust 
record, then obviously DuMont, 
Which the Commission contends is 
Controlled by Par, would be inel- 
igible to own TV stations, and the 
Control question would be moot, at 
least until Par disposed of its 25% 
interest in the company. Similarly, 
if Par has no standing, the Com- 
Mission cannot even consider Par’s 
twl-pending application to transfer 
‘s formerly owned (but still owned, 
a8 far as FCC is concerned) Chi- 
Cag0 TV station, WBKB, to UPT. 
ag in effect, a disqualification of 
: could be a disqualification of 
o T and consequently a denial of 
© ABC-UPT merger. 
Pane the other hand, if the agency 
ould find that Par is eligible for 
yezdcast licenses but controls Du- 
pe only one more station could 
. owned jointly by the two com- 
at since DuMont has three 
-~ “ons and Par one. However, 
oad Paul Raibourn, Par veepee, 
-s ‘ied last week that Par would 
tne for the limit of five stations 
its ¢_-ODtrol question is settled in 
favor, it would be likely that 


bend control question would be English 
ed between the companies to| Meredith. 


suaded that Par has the qualifica- 
tions required for a TV licensee— 
Par has reportedly prepared a 
strong case to that end—considera- 
tion of the ABC-UPT merger will 
be in order and approval likely. 


Because of the tieup between the 
issues, it is not believed likely the 
Commission will act favorably on a 
motion to be filed soon by DuMont 
to sever the testimony given on the 
Par-DuMont relationship from the 
rest of the proceedings and pass on 
DuMont renewal of licenses. Wil- 
liam Roberts, DuMont counsel, 
gave notice last week he will file 
such a motion, but the indications 
are that Frederick Ford, Commis- 
sion counsel, will strongly oppose 
it. 

It’s expected that Raibourn, who 
testified for two days last week, 
will be again on the stand during 
the next phase of the hearings. 
Among others who will testify will 
be Stanton Griffis, chairman of 
Par’s executive committee. 





Gets Italo 16m Rights 


Rights for distribution im 16m 
of a group of Italian imports con- 
trolled by Joseph Burstyn have 
been obtained by Brandon Film, 


Also included in the group is the 
documentary, “The Forgotten Vil- 





lage,” written by John Steinbeck 





Inc. Films include “Open City,” | 
“Paisan” and “The Bicycle Thief.” | 


ling theatre exclusives of prize 
| fights. Entrance in the proceedings 


and filmed in Mexico with an) ! 
| fought by motion picture industry 
| organizations. 


narration by Burgess 


Private Corp.’s Setup 


Pattern for the film indus- 
try cooperative which would 
own and operate the nation- 
wide web of TV transmission 
and relay circuits to be set 
up if the Federal Communica- 
tions Commission allocates the- 
atre tele channels, James L. 
Fly said this week, is Aero- 
nautical Radio, Inc. It owns 
and operates all the airline 
radio channels. 

ARI, explained the former 
FCC chief, who is serving as 
special TV counsel for the Mo- 
tion Picture Assn. of Amer- 
ica, is a private corporation in 
which all the stock is owned 
by the nation’s airlines. 


FCC TV Hearings 
May Be Delayed: 


Witnesses Listed 














NLY.-D.C. Relay Link 


Continued from page 1 
that, however, Fly said, because of , 


the great cost of transporting wit- | 
nesses from Hollywood and New. 
York to Washington and housing | 


them there, as well as because of 
the value of their time. | 


Only a Starter 

The 43 witnesses in various cate-| 
gories announced in Washington | 
over the weekend are only a 


starter, Fly said. There will be 
many additions and many will be’! 
called several times to give testi- 
mony in various categories of the 
casé to be presented. Former FCC 
topper said he was now trying to 
get a schedule from the Commis- 
sion in order to plan appearance | 
of the witnesses. | 

Witnesses will include, he 
pointed out, many top industry | 
names, such as Cecil B. DeMille, | 
Jack Warner and Darryl F. Zanuck. | 
Aim will be to indicate to the Com- | 
mission the vast backlog of | 
showmanship and experience in| 
the industry in order to make clear | 





Washington, Jan. 29. 

Federal Communications Com- | 
mission hearings on picture indus- | 
try bids for exclusive theatre TV | 
channels are scheduled to be-| 
gin Feb. 25 but it now appears ex- | 
tremely doubtful they will start at | 
that time. The full membership | 
of the Commission, which is to sit | 
at the proceedings, is presently en- | 
gaged in daily deliberations in| 
preparation for lifting the TV) 
freeze and is not expected to finish | 
its work until around March 1. A| 
two-week delay of the theatre 
video sessions is therefore likely. | 

An incomplete list of witnesses | 
submitted to the agency by the! 
industry includes most of the top- | 
pers in the producer and exhibitor 
fields. Among them are Barney 
Balaban, Paramount prexy; Spyros 
Skouras, 20th-Fox prexy; Herbert 
J. Yates, Republic prexy; Jack 
Cohn, Columbia exec veepee; Jack 
Warner, Warner Bros. veepee in 
charge of production; Ned Depinet, 
RKO prexy; Alfred Daff, Universal] 
exec veepee; Abe Schneider, Col 
veepee and treasurer; R. H. Mec- 
Cullough, asst. to Charles Skouras, 
prexy of National Theatres; Earl 
Sponable, technical director, 20th- 
Fox; Mitchell Wolfson, board 
chairman of Theatre Owners of 
America; Trueman Rembusch, Al- 
lied States Exhibitors prexy; Si 
Fabian, prexy of Fabian Theatres; 
Frank Walker, board chairman of 
National Exhibitofs Theatre TV 
Committee; Harry Brandt, prexy of 
Brandt Theatres; Nathan Halpern, 
prexy of Theatre Network Televi- 
sion, Inc.; Paul Raibourn, Par vee- 
pee in charge of TV operations; 
Eric Johnston, head of Motion Pic- 
ture Assn. of America. 

Others who will testify are Ter- 
ry Ramsaye, former tradepaper 
editor; John Eberson, theatre 
architect; Francis Harmon, ex- 
veepee, MPAA; John Wolfberg, 
Denver theatre operator; Robert 
Chamber, film historian; Nate Gol- 
den, chairman of Variety Clubs 
Heart Committee; Theresa Hel- 
burn, Theatre Guild exec; Brooks 
Atkinson, New York Times drama 
critic; William Morris, Jr., agency | 
head; Allen McCarroll, deputy di- | 
rector, Air Force Motion Picture | 
Service; R. V. Harvey, theatre | 
operator; Fred Schwartz and) 
Emanuel Frisch, representing | 
Metropolitan Motion Picture The- | 
atre Assn.; Sidney Schreiber, chief 
counsel, MPAA; Asa Bushnell, sec- 
retary, National Collegiate Athletic 
Assn.; John De Chante, represent- 
ing Federal Civil Defense Ad- 
ministration; Jerry Stagg and 
Richard Condon. 

List of witnesses, which will be 
supplemented before the com- 
mencement of the hearings, was 
submitted by attorneys Marcus 
Cohn, for NETTCO, and Vincent 
Welch and James L. Fly, for 
MPAA. 

United Paramount Theatres will 
not participate in the hearings be- j 
cause its attorneys will be oc- 
cupied with Commission proceed- 
ings on the proposed ABC-UPT 
hearings and Paramount antitrust 
issues. 

A petition to appear has just 
been filed by Jerome Marks, head 
of the Fair Television Practices 
Committee, which has been fight- 











at this late date is certain to be 


that the channels, if granted, will | 
be used to advantage. 


Eric Johnston, prez of the 
MPAA, will be either the leadoff | 
or tear the leadoff witness, Fly 
said. He will talk generally on the | 
place of the industry in American | 
life and the importance to the in- 
dustry and to the nation of the the- | 
atre channels being approved. Fly | 
said Johnston would be followed | 
by the other witnesses, who would | 
discuss specific categories of sub- 
ject matter. 


Fly said he is working closely | 
with Marcus Cohen, counsel for | 
Theatre Owners of America, in co- | 
ordinating their presentations. | 
Same engineering consultants are 
working for both MPAA and TOA, | 
so just a single set of engineering | 
data will be presented. 

While Fly professed ignorance 
of the case being prepared by 
Allied States Assn. of Motion Pic- 
ture Theatre Owners, a TOA rival 
organization, he expressed the be- 
lief that the industry's channel re- 
quests will be unified. 

Being sought, he said, is a band | 
in the very top range of the ultra- 
high-frequency spectrum which 
would be wide enough to carry 
six signals simultaneously. That 
would mean six different shows 
could be carried at once, so that 
patrons of theatres in any one 
city could have plenty of choice 
of entertainment. 

The area of the spectrum being 
sought is so high it is not now 
practical for broadcasting, Fly | 
said, but is perfect for point-to- 
point transmission—which is the 
aiming of a very narrow beam from 
one antenna to the next. Fly de- 
clared that radio science has prog- 
ressed so fast that he woulda’t 
venture a guess on whether the | 
ultra-ultra high frequency channels 


might not be useable for broadcast- —— 


ing in the future. 





importance of the industry to the 
social and political history of the 
J. S. “When you look at your 
neighborhood theatre,” he said, 
“you hardly realize the tremendous 
influence it has had in shaping our 
American democracy. There is no 


/more important medium for the 


presentation of ideas, and the film 
industry has done a very effective 
job in furthering our form of gov- 
ernment.” 

All the engineering exhibits and 
specifics of the case to be present- 
ed will be based on rel: ying shows 
from New York to Washington, Fly 
said. After the signals get to Wash- 
ington, they will be distributed to 


Clarifies Pix Use 


Front-page report in Satur- 
day’s (26) New York Times 
that theatre tele channels, if 
granted by the Federal Com- 
munications Commission, 
would be used for transmis- 
sion of feature films to thea- 
tres is “misleading,” said 
James L. Fly, special TV coun- 
sel to the Motion Picture Assn. 
of America. Films would be a 
secondary item, and as far as 
anyone could see into the fu- 
ture now, Fly declared, fea- 
tures would continue to be de- 
livered in cans, 

Such films as are contem- 
plated, former FCC chairman 
explained, would be of special 
events which would be 
“stored” on celluloid for a 
matter of hours so that they 
could be transmitted at hours 
convenient to theatres because 
of their picture schedules or 
because of differences in time 
zones. 








theatres via a local point-to-point 
air system, according to the pro- 
posals to be presented. 

As to how quickly the industry 
will be ready to undertake the tre- 
mendously costly job of extending 
the relay web beyond N. Y.-to- 
Washington, Fly declared, can only 
be determined by events. 

“We have no intention of fooling 
the Commission into thinking we're 
going right ahead with such a 
scheme, The industry is not ready 
for that yet. But neither is anyone 
else, who might oppose our applica- 
tion any closer to setting up a na- 
tionwide web.” 


Fly’s reference was to the Amer- 


ican Telegraph & Telephone Co., 
which reportedly will object to the 
application on the basis that as a 
common carrier it can handle ‘he 
theatre biz, 
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ed from discrimination by exhibi- 


‘Good Chance’ | tor-distributor defendants in favor 
“I think we have a very good of jointly owned theatres, some 
chance of winning the channels,” of which were also operated under 
Fly declared. He refused to be | pooling ararngements. 
more specific, stating it would be Dipson’s suit was filed in 1946 
up to the Commission after it saw | against eight distributors and three 
the very strong case the industry exhibitors, charging conspiracy 
could make. |against the Century and Bailey 
One of the reasons for so many Theatres, Buffalo; Ridge, Lacka- 
witnesses, Fly explained, was to, wanna, N. Y., and Riviera, North 
impress the Commission with the ' Tonaw nda, N. Y. 


Fly on TV Cost to Public 


“The idea generally held that the public is getting television 
programs ‘free’ is misleading and dangerous,” James L. Fly, for- 
mer Federal Communications Commission chairman, declared in 
New York this week. Observation was made in pointing up his 
lack of fear that the FCC might hesitate to grant theatre tele- 
vision channels because some of the public construes large-screen 
TV as depriving it of special events that might otherwise be seen 
“for free” in the living room. 

“The promoter of a fight or producer of a stage extravaganza 
has a property interest, and no one can tell him what he can or 
can’t do with it,” Fly asserted. “He has a perfect right to allow 
it to be transmitted to homes exclusively, theatres exclusively or 
to refuse to let it be televised at all. The idea that a theatre in 
charging the public to see an event on large-screen is depriving it 
of seeing the event ‘free’ at home is utter nonsense. Theatre tele- 
vision will actually broaden the scope of televised events available 
to the average man. 

“Attempts to deprive theatres of events for which they wish to 
contract exclusively are based on the absurd assumption that home 
television is ‘free.’ It is not. Obviously someone pays for it and 
obviously that someone is the consumer. Each time he buys an 
item that is advertised on the air, he is contributing toward the 
cost of the program he thinks he is getting ‘free’.” ae 

Fly is representing the Motion Picture Assn. of America in hear- 
ings before the FCC next month on the film industry's application 
for theatre tele channels. 
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| withNed Young - Lamont Johnson: Robert Ellis - Paul Smith - Peter Ortiz - Dorothy Patrick 
| Screen Play by Milton Sperling and Ted Sherdeman -Story and Produced by Milton Sperling -Directed by Joseph H. Lewis 
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“Retreat. hell! 


We're just attacking 


in another direction!” 
jl —Maj. Gen. O. P. Smith, 


First Marine Division, Korea 











awe Fak Lovejoy Richard Carlson-Rusty Tamblyn- Anita Louise 
withNed Young - Lamont Johnson Robert Ellis - Paul Smith - Peter Ortiz - Dorothy Patrick 


Screen Play by Milton Sperling andTed Sherdeman -Story and Produced by Milton Sperling -Directed fess H.Lewis 


A United States Pletures moiucton ostitued y Warner Bros, 


in red-white-and-blue. 
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Amusement Stock Quotations 


For the Week ending Tuesday (29) 











? Weekly Weekly Weekly Tues. Net. 
Vol.in High Low Close Change 
100s for week 

N. Y. Stock Exchange 
ABC...2% <}esueeee ea ecb 8 1214 11% 1234 4+ % 
CBS, “A” ssc deaa caccsdese 15 3778 3514 3734 +214 
CBS, “B.cnesdocecsdboces 74 3752 351% 375% 4256 
Col. Pl ccperrtde sven » 8B 13% 1258 1254 — % 
Decca....- etecvecsccccces OO 9 87% 87% ide 
Loew'ssi.545 Srrerirerrre 326 1734 167% 17 wita’ $6 
ParamOuit i546 0 cs ededs os 241 2754 261% 2654 4+ % 
RCA eeeee oe eeeccies 1236 25° 24 2538 act 
RKO PicturesS......++ee6. 834 458 414 434 + & 
RKO Theatres.....cccsces 156 433 37% 4 dink 
Republic. ... ccecccccccces 41 434 44 4, aa! tt 
Rep., Phdi.» svedeisdeossccas 11 103% 10% 101% act 
20th-FOk. tc ved siaken da dees 335 20 19 19 tite. Sl 
Un. Par. Tah <««% eee ceeees 130 2014 1914 1914 nits St 
Tyeeter.... 4. ernusan@ale dsc mata oe 28 1234 12%% 121% “in 
Univ., DEG nc 2. 0's 07k 0 Vane 6 60 5834 5834 — 
Warner BiOBiass 66 ics ens 115 151% 147% 147% am % 
N. Y. Curb Exchange* 
Monogram.... 30 35% 33% 31% 4 3% 
Technicelet: 8. wes ca SoS 40 233% 2214 23 + % 
Over-the-Counter Securities Bid Ask 
CineColits © ks eceaiva its 5s « uawe bibs ce cece 234 314 _* 
Pathi® . :..c% nsdve@en seunstapets Gps 6a Se 4 44 wok. 
UA TeRORROOE ssc Sea's 6468 bebe Ty ek ose 614 74 == 4 
Walt. RRR OG <n 55 5 Seo eh ad Dah s 814 914 same 


(Quotations furnished by Dreyfus & Co.) 








ae 
_ Advance Notice 
? 
eee 
sure route to greater losses on the 
shady A’s and the B’s. 

Distribs—particularly 20th-Fox— 
have been making a major effort 
to get release rosters worked out 
farther in advance. Their theory— 
and obviously a good one—is that 
by knowing well ahead of,.time 
what will be available, an exhib 
can do a better job of booking 
to give his theatre a well-rounded 
sequence of films. In addition, he 
has plenty of time to work on 
exploitation and publicity ideas. 

The distrib outfit itself likewise 
can do a better job with plenty of 
advance warning of what’s coming 
up. With that in mind, 20th has 
its release slate worked out—sub- 
ject to change, of course, as in- 
dicated above—into September. 
Equally farsighted are Universal 
and Warner Bros. RKO is set 
through July and Paramount 
through June. 

20th’s sked, as presently lined 
up, calls for 27 releases between 
Jan. 1 and Sept. 30, as compared 
with 34 for the same period last 
year. WB will have 18 as contrasted 
with 22 for the first nine months 
of ’51. Universal will have 27— 
same as last season—for the 39 
weeks. 

Aside from 20th and WB, de- 
creased slates are indicated by 
Paramount, which will have 11 
from January to June in contrast 
to 14 last year, and Columbia, 
which is releasing nine in January 
rh February, compared with ’51’s 











Continued from page 7 


On the upbeat side are Metro 
with 15 as compared with 12 for 
the January-April period; RKO 
with 27 as contrasted to 20 for 
January through July; and United 
Artists with 13 in comparison with 
11 for the January-March quarter. 


ee, coors 
House Probers 


Continued frem page 1 














been charged that some agencies, 
networks and local stations refer 
constantly to Red Channels in 
clearing” performers for their 
programs. 

Though radio and TV have not 
yet been investigated as such, 
many film personalities are said to 
have lost acting opportunities, and 
even had their contracts for radio- 
TV shows cancelled, because of 
their stints before the committee. 
It was pointed out by some of the 
legislators that this not only creates 
Breat personal hardship but defeats 
the purpose of the probe. 

They feel that many potentially 





|‘Quo Vadis’ Wins Raves 
From London Reviewers 


London, Jan. 29. 
The unveiling of “Quo Vadis” with 
dual preems last Friday (25) at 
the Carlton and the Ritz rated 
rave reviews in the morning and 


evening press the following day 
although most Saturday papers are 
restricted to six pages. Critical 
reaction unanimously pointed ‘up 
the magnificence of the spectacle, 
but many knocked the story and 
script and the individual perform- 
ances of some leading members of 
the cast. 

Reg Whitley, in the Daily Mirror, 
warned his readers not to expect 
an artistic masterpiece, but be- 
lieved it should run in London for 
months. He described it as “dia- 
mond studded hokum, with every- 
thing in it except the kitchen stove 
—at times—good taste!” 


On the other hand, Campbell 
Dixon, the Daily Telegraph scribe, 
thought the picture “richly earned” 
its censor’s rating of X—hbarring 
children. 


Paul Holt began his review in 
the Daily Herald by referring to 
the “grossly over-publicized and 
over-talked film,” and went on: 
“The nicest thing about it is that 
after three years in the making 
and $6,500,000 in the spending, it 
turns out to be just a nice, friend- 
ly piece of entertainment.” 


The Times review, per custom 
unsigned, asserted there is no mis- 
taking the gusto with which the 
producers have entered into the 
spirit of the thing. ‘Like children 
with unlimited time, a huge nur- 
sery floor and an army of soldiers 
to match it, they have become ab- 
sorbed in their play, sending thou- 
sands of extras, those storm troops 
of the studios, into action for the 
sheer fun of it, creating, destroy- 
ing, burning on a colossal scale 


and with the greatest goodwill.” 
te 





Joins MCA Lit. Dept. 


Phyllis Blum Jackson, former 
eastern story editor for Columbia 
and Samuel Goldwyn, has joined 
the staff of Music Corp. of Amer- 
ica. She’ll work in the literary de- 
partment under Kay Brown, re- 
placing Rae Everitt. 

Mrs. Jackson is the wife of Alan 
Jackson, eastern story ed for Para- 
mount. 


$1,300,000 Profit For 
Pathe in 51, Ist Since 
45; Big Loss in 1950 


Hollywood, Jan. 29. 
Pathe Industries made a profit 
of between $1,300,000 and $1,500,- 
000 in 1951 as against a $1,300,000 
loss in 1950, prexy William C. 
MacMillen, Jr., said yesterday 
(Mon.). Tt’s the first time since 












Uruguay Fete 


Continued from page 4 


because of the adverse rate of ex- | 
change. 

The British delegation, composed 
of Evelyn Keyes, Helen Cherry, the 
Czech actress Paula Valewska; 
John Sutro, Trevor Howard, | 
George Minter and Peter Serjeant, 
was one of the first to arrive. This 
is a second visit for some of them. 





duced to a mere trickle this year 


1945 the company has been out of| Again this year, the Italian dele- 
the red, he added. | gation is lavish in its hospitality 

MacMill ttributes the upturn to the Uruguayan officials. The 
acta ve on oe enoeee. ur |femme contingent, which includes 
to operations of subsidiaries owned | Silvana Pampanini, Lia Amanda 
by the firm. Pathe Laboratories) and Lucia Bose, has been voted 
chalked up its biggest year in his-| among the gayest of the visitors. 


tory; V. D. Anderson Co.,did one| The U. S. delegation includes Miss 


Studios trimmed amortization to) wiss Obero and Cummings have 


H’ wood Commitments 
Force Stars to Forego 
Pic Festival in India 


Current commitments of stars 
are presenting an obstacle to the 
Motion Picture Assn; of America 
in getting together some glamor 
to represent Hollywood at the Fes- 


_tival of India. Film fest opened 


in Bombay last week, moves to 
Madras Feb. 6 and will also be ob- 
served in New Delhi and Calcutta 
before winding up Feb. 27. 

Gene Tierney had to pull out of 
a promise to go to Bombay be- 
cause of additional work on 20th- 
Fox’s “Way of a Gaucho.” Paul 


»Douglas and Jan Sterling likewise 


were unable to go due to deals 


of the largest grosses; Pathe} ge Carlo, Irene Dunne, Merle Obe- | Coming up in Hollywood. They left 
Realty,operator of Eagle Lion | ron, Robert Cummings, Donna| New York yesterday (Tues.) for 
Studios, cut losses to  profits| Reed, Barbara Britton, John Barry- | the Coast. 

through fullscale operation of stu-| more, Jr., with RKO’s Phil Reis Meantime, as far as could be 
dio stages and offices; the old EL | man and Eddy Cohen in charge. learned, producer-director Frank 


Capra is Hollywood's only Festival 


smaller figure. 











Pix Earnings 


Continued from page 3 =e 








greater importance in view of the 
recent period’s heavier tax bite 
and the reduced capitalization ef- 
fected by various of the outfits. 

While it’s noted that 20th lost 
plenty of ground in the first nine 
months of 1951, the final quarter is 
expected to show a nice improve- 
ment over the corresponding period 
of 1950. Company operates on the 
calendar year. 


Figures given for the nine 
months of 1950 for the two RKO 
outfits are estimates «taken from 
previously-released pro forma 
statements. 
not provide a nine-month break- 
down. 

WB was especially impressive 
with its payoff via the capitaliza- 
tion .shrinkage policy. While the 
overall profit was down, per-share 
earnings were up from $1.46 in 
1950 to $1.67 in 1951. Within the 
year’s span WB reduced its out- 
standing stock from 6,997,300 to 
5,619,785 shares. 

Periods covered were notable for 


The official tally did | 


| made few public appearances, but 


‘young Barrymore is easily picked 
out from the crowds because of his 
|youth and western costumes he 
| wears. 

| Maria Felix has disappointed by 
Ther absence, but Mexico is repre- 
sented by Katy Jurado and Chula 
| Prieto. The Japanese are repped 
by actresses Miki Sanjeo and Ka- 
|}suko Fusimi, with producers Hideo 
|Matuyama and Takechico Kinura, 





ties. Japan has entered two pic- 
tures, ‘“‘Yukiwariso” and “Rasho- 
mon.” Swedish and German films 


|also have been viewed. 

The organizers have thought up 
some cultural entertainment for 
the visitors, but frolics on the 


There have been snags in the 
arrival of some pictures entered 
| here, requiring changes in the or- 
der of programming. So far the 
Japanese, Swedish and British en- 
tries have been exhibited, as well 
as the German film, “Charlotte and 
Louise,” as well as the Italian 
“Humberto D.” and 
which stars Anna Magnani. 

The festival proper winds up this 
week (31) with a big party at the 
Cantegril Country Club. Over in 
Argentina, the press has ignored 





the new boxoffice ups and downs | 
they produced. Brought into clear | 
focus was the fact that, despite all | 
downbeat general economic factors | 
and the competition of television, | 
some films were capable of racking 
up smash ‘income. While there 
were big b.o. winners, other films 
of somewhat lesser entertainment 
merit suffered a commercial col- 
lapse across the country. Pix 
seemed to score very hefty grosses 
or proved b.o. duds; there were 
few in-betweeners. 

For the second consecutive year, 
the b.o. charts reflected, theatre 
business began mounting around 
July 1, following about two to three 
months of sluggishness. The in- 
come has been leveling off around 
early December. 





IA in Drive for Label 
Credit on All Pix 


Hollywood, Jan. 29. 


Drive has been started by IATSE 
studio unions to demand that the 
insignia of that organization be car- 
ried on the main title of every pic- 
ture, whether it be filmed for thea- 
tre or television, not only in Holly- 
wood but in other parts of the U. S. 
and foreign countries where there 
are no governmental restrictions on 
the importation of American crews. 

One of the objects is to obtain 
IATSE union control of the TV 
film filed. Another is to compel the 
hiring of IA union members 
by producers who lead production 





the Uruguayan festival completely. 
The grapes are very sour. 


TV Exhibs 
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to the candidates. In past years, 
the nets granted time gratis to the 


party be given an equal amount of 
time as the rival party. This year, 
though, the nets are charging full 
rates for all time. Theatres, as a 
result, think they can offer the 
parties just as good a deal as can 
the networks. 


Besides pitching the idea of the 
parties renting a string of big- 
screen houses on a four-wall deal 
to present their leading candidates 
to the voters, exhibs also envision 
the politicos renting their theatres 
for special training courses for 
party workers. Regional or even 
local party groups, they point out, 
could round up all their workers 
for a get-together in the morning 
or late-evening hours and the party 
leaders, by speaking from a central 
point, could reach all the workers 
simultaneously, 

While the theatres would charge 
the parties for such “shows,” they 
believe such programming also 
represents another version of the 
public service aspects of big-screen 
video. That public service pitch is 
one of the major pegs on which ex- 
hibs will hang their plea for spe- 
cial channels at the hearings be- 
fore the Federal Communications 





junkets outside the U. S. border. 








Valuable witnesses are reluctant to a 
appear because they might lose — ee eww eeeeeee rye 
their means of livelihood. It was come See 
stated that the committee will take epee 2 Sese anes, Smee 
constructive approach to the 
Problem by pointing out that many RKO Picts............ 6,271,000 
Ooperative witnesses have per- 
formed a “patriotic duty” and rate RKO Theatres. see eeee 6,073,000 
Teward, rather than penalty. 20th-Fox 22 620.000 
Dean Miller In ‘Yours’ ‘| United Par........... 20,498,000 
Hollywood, Jan. 29. 
Recently inked Metro pactee,| Universal............. 9,196,000 
pe Miller draws top role in| Warners....... eoee 19,425,000 
‘Verything I Have Is Yours.” apa may 
Marge and Gower Champion|  Totals............ 124,926,000 


also set. 





Commission, which tee off Feb. 25. 





6-Year Statements From 9 Major Cos. 


1947 1948 1949 1950 1951 
$3,707,000 $565,000 $1,008,000 $1,981,000 $1,148,000 
11,626,000 5,310,000 6,745,000 7,854,000 7.804,000 
10,735,000 5,842,000 3,261,000 6,565,000 py ngy 

Os.) 

(1,787,000) * (5,596,000) * (4,219,000) * (5,832,000) *, py = ey )* 
Os.) 
6,360,000 3,974,000 4,173,000 1,196,000 1,056,000 
(9 Mos.) 
14,004,000 12,509,000 12,415,000 9,553,000 ‘alien 
os.) 
17,505,000 16,727,000 17,575,000 12,142,000 Stes 
IviOS. } 
6,745,000 (3,163,000) * (1,126,000) * 1,356,000 2,093,000 
22,095,000 11,837,000 10,467,000 10,272,000 9,427,000 
90,990,000 48,065,000 50,299,000 45,087,000 37,272,000 


* Figures in parentheses represent losses. 


all hampered by language difficul- | 


beach are usually more acceptable. | 


“Bellisima,” | 


politicos, stipulating only that each | 


rep. He's also there in behalf of 
the U. S. State Dept. Five Ameri- 
can features and eight shorts have 
been entered in the event. 
Full-length pix include “An 
American in Paris” (M-G), “Alice 
in Wonderland” (RKO-Disney), 


“Magnificent Yankee” (M-G), 
“Greatest Show on Earth” (Par) 
and “No Highway” (20th). “The 


River,” produced in India by Ken 
McEldowney's Oriental - Interna- 
tional Films, is entered in a special 
category. 





Canadian Film Prod. 


| Boosted Over 1949-50 


Ottawa, Jan. 22. 


| Production of 187 films in Cana- 

da for the 1950-51 fiscal year was 
| 10 better than in the previous 12- 
month period, it was revealed in 
ithe annual report of the National 
| Film Board, Of that number, 130 
| were. termed major productions. 
| There were 18 newsclips and 37 
| newsreel storieg, NFB’s production 
staff was down five to 84 people. 
Of the total film productions, 34 
| were rated theatrical and 96 non- 
theatrical. 

NFB showed a surplus, revenue 
| totalling $3,051,178 while expendi- 
| tures, including $855,998 for film 
| production, amounted to $3,013,552. 

Figures on distribution showed 

NFB bookings in Canada amounted 
to 13,186 playing days compared 
| to 9,724 in the previous year. U. S. 
| bookings dropped from previous 
| year’s 9,975 to 4,345. Television 
| bookings of NFB films almost 
| tripled in 1950-51 to a total of 1,- 


| RKO Proxy Fight } 

















Continued from page 5 
15, has been amiable, a minority 
position in a corporation is always 
a disadvantageous one. Thus, if 
'there is any hope of bettering his 
| position, Greene will undoubtedly 
do: so. 


Unless there’s a decision to post- 
pone the May stockholders meet- 
ing, proxies will have to be started 
in preparation within about six 
| weeks. These ballots for mailing to 
stockholders carry a list of candi- 
dates for the board. 

For the December meeting the 
| management, headed by prexy Sol 

A. Schwartz, put out one list and 
|Greene another. For the next ses- 
| sion they could either consolidate 
|their lists, keeping the proportion 
the same as now, or could start 
the fight all over again. Manage- 
|ment could issue a roster with no 
'Greene candidates on it and 
Greene could issue one with no 
management names. Both would 
then again appeal for stockholder 
support. 

Aside from the huge block of 
Howard Hughes stock voted by Irv- 
ing Trust Co. as trustee, Greene 
group got more votes than the 
management in the December- 
| January count. Dissidents had 1,- 
| 341,058 shares in their favor, as 
|} against 1,085,124 for the Schwartz 
contingent. Hughes holds 929,020, 
which were voted for the manage- 
ment slate. 

Unless there’s a good chance of 
winning at least one more director 
and possibly two, Greene group 
undoubtedly will avoid a_ battle. 
One reason is that it takes a tre- 
mendous amount of money. Sec- 
ondly, it takes the attention of the 
management away from normal du- 
ties, so the stockholders are in the 
position of harming their own tn- 
terests unless they're pretty sure 
of winning. 


























Continued f 


ships by eight or possibly more 
theatres. RKO Theatres, in its de- 
cree, lost relatively few properties 
and these were via breaking up 
with partners rather than outright 
divestiture. 

On the other hand, legalistic 
analysts point out, Loew’s did 
right favorably on other counts, in 
comparison with the other outfits 
which exited the case earlier. 

Example is that Loew’s will be 
permitted to license its own prod- 
uct as it sees fit to its own houses 
for a full year from Feb. 6, when 
the decree is to be entered in N. Y. 
Federal Court. In contrast, War- 
ners already has begun selling its 
own pix on a competitive basis to 
all houses, including its own, al- 
though divorcement has yet to be 
accomplished. All 20th-Fox prod- 
uct must be sold to its affiliated 
houses on the same competitive 
basis by next June. 

D. of J. also showed sympathy 
for Loew’s problems relating to 
corporate indebtedness, permitting 
an additional three years to 
straighten out the financial com- 


plexities, if necessary, following 
the initial two-year divorcement 
period. 


While the divorcement deadline 
is Feb. 6, 1954, chances are Loew’s 
may elect to complete the separa- 
tion by Aug. 31, 1953. That’s the 
date ending the corporation’s fis- 
cal year and reorganization at that 
time would be simpler than in the 
middle of a fiscal year, it’s fig- 
ured. 

Terms of the decree were re- 
leased here yesterday. They call 
for divestiture of 24 theatres out- 
right within two years, two-thirds 
of which are in New York City, 
and conditional divestiture of 
over 40 others. The judgment 
requires approval by the Attorney 
General for acauisition of more 
than one of the N. Y. houses by 
one purchaser. 

The decree provide’ that within 
two years all of Loew’s theatre 
assets must be transferred to a 
new theatre company and_ that 
within three years the capital 
stock of the new company be dis- 
tributed pro rata to Loew’s stock- 
holders. 

Because of Loew’s outstanding 
indebtedness, estimated by Justice 
officials at more than $40,000,000, 
the decree departs from previous 
divorcements by permitting Loew’s 
to hold the stock in the new com- 
pany if it can prove to the court 
that it cannot arrange financing 
to divide its present debt with the 
new company. But in any event 
the divorcement must be complete 
within five years. 


Approval Due June 6 


The judgment is contingent 
upon stockholders approval by 
June 6, 1952, of a plan of veorgan- 
ization which places Loew's the- 
atre exhibition assets in a company 
entirely disassociated with Loew’s, 
Inc. once the plan is consum- 
mated, it is provided, Loew's and 
the New Theatre Co. “shall be op- 
erated wholly independently of 
one another and shall have no com- 
mon directors, officers, agents or 
employees. Each corporation shall 
thereafter be enjoined from at- 
tempting to control or influence 
the business or operating policies 
of the other by any means what- | 
soever.” 

The decree _ prohibits 
from expanding its theatre owner- | 
ship during the two-year period al- | 
lowed for divestiture. Thereafter, | 
the New Theatre Company may ac- 
quire additional houses only after | 
court approval of each acquisition. | 
Stringent restrictions to assure) 
that the new theatre company has, 
no ties with any other motion pic- | 
ture circuit are imposed by the} 
decree. It is specifically provided | 
that “in no event can an officer or, 
a director be affiliated with any | 
motion picture theatre 
(other than Loew’s) which has’ 
been a defendant in an antitrust, 
suit brought by the Government, | 
relating to the production, dis- | 
tribution or exhibition of motion 
pictures.” | 

1,200 Theatres to Indies 

The document was hailed by As- | 

sistant Attorney General H. G.) 





Loew’s Final Decree 


Loew's ;; 


rom page 3 


divestiture of over 1,200 theatres 
to independent exhibitors, the re- 
maining 1,300 to be operated by 
the new theatre companies estab- 
lished by divorcements. 

Like the previous decrees en- 
tered against Paramount, Warners, 
RKO and 20th-Fox, the judgment 
prohibits various trade practices, 
including minimum admission 
price fixing, agreements to main- 
tain clearance systems, clearances 
between theatres not in substantial 
competition, licenses conditioned 
on acceptance of one or more other | 
feature films, theatre pools, profit- | 
sharing leases, franchise, formula | 
deals and master agreements. 

Options on Divesting 

In a numberof cities, particu- 
larly N. Y., Loew’s is given an op- 
tion of divesting itself of one of 
two theatres or being ‘subjected 
to a product limitation if first-run 
independent competition for a des- 


itations if. certain a? con- 
ditions do not prevail. 

Meriden, Conti Poli must be 
sold. Palace must be divested or 
limited in product. 

Mt. Vernon, N. Y.: Mt. Vernon 
must be divested. or limited in 
product. ; 


lege must be sold. 

New Rochelle, N. Y.: New Ro- 
chelle must be divested or limited 
in product. ‘ 

North Bergen, N. J.: Embassy 
must be divested.er limited in 
product. %, 

Norwich, Conn.: Poli must be di- 
vested or limited im product. 

Waterbury, Conm;: Poli or Strand 
must be sold. % 

White Plains, N. ¥.: State must 
be divested or subjected to product 
limitations. 

Worcester: Poli or Elm Street 
must be divested or limited in 
product if certain competitive con- 
ditions do not prevail for designat- 
ed periods. 

Yonkers, N. Y.: Yonkers must be 
divested or subjected to product 
limitations if independent first-run 
competition does not exist. 











ignated number of years exists in 
the community or zone of opera- 
tion. 


Herewith are the theatres which | 
must be divested and conditions | 
for divestiture: 

New York (Manhattan): Sheri-| 
dan, Olympia, Lexington, 83d St., 
Victoria and 116th St. must be di- 
vested or limited in product. Com- 
modore or Avenue B must be sold 
or limited in product. Lincoln 
Square, 42nd St. and 72nd St. must 
be sold. Apollo, Canal or Delancey 
must be sold and one of last two 
sold or subject to product limita- 
tion. Inwood or Dyckman must be 
sold or subject to product limita- 
tions. Rio or 175th St. must be 
sold if certain competitive condi- 
tions prevail. , 

Brooklyn: Metropolitan, Kings, 
Premier, Alpine, Gates, Broadway, 
Bay Ridge, Warwick, Oriental and 
Brevoort must be divested or sub- 
ject to product limitations. Palace 
and Melba must be sold. Kameo or 
Bedford must be sold or sub- 
ject to product limitations. Pitkin 
must be sold if reasonable offer 
is received within a year. Court 
will determine what is a reason- 
able offer. If the Pitkin is not 
sold, Loew’s must dispose of two 
of following: Woodside, Coney 
Island, Prospect. If the Coney 
Island is retained it must be 
limited in product if first-run in- 
dependent competition in the 
neighborhood does not exist. Boro 
Park or 46th St. must be divested 
if certain competitive conditions 
do not exist. 

Bronx: Paradise, Boulevard, 
American, Post Road, Fairmont, 
Elsmere, 167th Street and Grand 
must be divested or subjected to 
product limitations. Burland, Burn- 
side and Boston Road must be 
sold. } «tional or Victory must be 
sold and the Victory only to a pur- 
chaser who will operate on first- 
run policy. 

Queens: Valencia, Triboro, Pros- 
pect, Plaza, Hillside and Willard 
must be divested or subject to 
product limitations if certain com- 
petitive conditions exist. 

Out-of-Town Properties 

Boston: Fine Arts must be di- 
vested by lease or otherwise, with 
preference to use of house for mo- 








[ 20m’ Optimism — 


Continued from page 3 


up again last week in the Saturday 
Evening Post. 

Message being underscored at 
20th’s series of meetings with 
theatremen is that product has 
shown a marked improvement and 
the trade should exert unstinted 
effort to merchandise it. 

Exhibs at the initial session at 
the 20th homeoffice, which was de- 
signed to whip up enthusiasm for 
the upcoming pix and plans, re- 
lated that for the most part they 
were impressed with 20th’s ideas 
on long-range promotion effort in 
cooperation with the company. 
However, some coupled this ob- 
servation with criticism of Skouras’ 
dismal portrait of the future. There 
was sharp conflict between the_the- 
atre exec’s pessimism and the film 
outfit’s spirited display of confi- 
dence, they noted. 

Next such exhib conclave has 
been set for tomorrow (Thurs.) at 
the Erlanger Theatre, Philadelphia. 
Ad-pub v.p. Charles Einfeld post- 
poned a trek to the Coast to the 
weekend to appear at the Philly 
meet. Originally he planned to be 
at the studio for product confabs 
early this week. 

Seminars on merchandising sub- 
sequently will be held in Atlanta, 
Dallas, Chicago, Denver and L. A. 


20th Story Buys 


Continued from page 7 


detective story by Georges Sime- 
non, published in Ellery Queen 
magazine, drew $22,500 from 20th. 
In still anothor desl, studio bought 
two books from the est:ie of Cora 
Harris, who wrote “Circus Rider’s 
Wife,” on which the company’s 
highly successful “I’d Climb the 
Highest Mountain” was based. 20th 
paid $15,000 for the two books to- 
gether, which will become source 
material for a single pic. 

Studio also acquired “Brown on 
Resolution” (Resolution in the title 
is a boat) by C. S. Forester. This 
had been made into a picture by 
Gainsborough in England many 











tion pictures. State must be divest- | 


ed or subjected to product limita- 


Baltimore: Parkway must be di- 
vested or limited in product if a 
competing independent does not 
have equal film availability for five 
years. 

Cleveland: State or Stillman or 
Ohio or Park or Granada must be 
sold. If one of the last three, an 
additional theatre in Cleveland 
must be divested except if certain 
competitive conditions prevail. 

Buffalo: Elmwood or Kensington 


circuit | must be sold, but whichever is re- | 


tained must be limited in product 
if certain competitive conditions 
do not prevail for five years. 
Columbus, O.: Ohio or Broad 
must be divested or limited i 


| product if first-run films are not 


available to an independent com- 
petitor for three years, 
Bridgeport: Lyric must be sold 


years ago. It was titled “Single- 
jhanded.” Forester himself made 
|the deal with Gainsborough by 
| which he retrieved his rights and 
| then sold the package to 20th for 
| $10,000. 

Otherwise, on the story front 
| during the past week there was 
| great interest by a number of com- 
}panies in the new Book-of-the- 
_ Month Club co-selection, “Jeffer- 
/son Selleck,” by Carl Jonas. It 
| Was called by one story editor this 
| week “the tale of a compassionate 
Babbitt.” Rave reviews and big 
| sale of copies is expected to push 
| the screen price close to the $100,- 
| 000 mark. 


Loew’s Decree Upsets 
N.Y. Pattern Further 


First-run booking pattern in 
N. Y. expectedly will be further 





Morison, in charge of Antitrust Di-| t© 4 purchaser who will operate on | upset under terms of Loew’s con- 


vision, as a rounding out of the De- | first-run policy. An additional the- sent decree. 


partment’s 14-year fight to assure | 
competition in the motion picture 
industry by separating the five 


atre in Bridgeport must be divest- 
ed or limited in product. 
Evansville, Ind.: Victory or Ma- 


Judgement directs 
| that as of Feb. 6, 1953, Loew’s- 
' Metro pix must be sold to all the- 
| atres on a competitive basis, in- 


major film distributors from the-, jestic must be sold if regular first- cluding affiliated houses. 


atre operation. The net result, he 


run competition by an independent | 


Consequently, non-Loew’s show- 


asserted will be to free over 2,- does not prevail in any year within cases in N. Y. will be entitled to 


500 theatres from control by pro- 
ducers. Of this total, said Mori-| 


five years. 
Hartford: Poli or Palace must be 


bargain for M-G pix which nor- 
‘mally go to the State er Capitol 


son, the decrees provide for the ‘divested or subject to product lim-! Loew’s key Broadway houses. 


New Haven: Poli or Bijou or Col-, 








motion had been immediately de- 
nied by U. S. District Court Judge 
Burnita .Shelton Matthews, the 
same judge who had nixed Buch- 
man’s initial attempt to evade 
questioning. Walter then gave Pep- 
per a final chance to have his client 
appear. Pepper responded by again 
pleading for “additional time” to 
contact his client. 

“I cannot answer for my client,” 
he told the committee. “I have sent 
word asking him if he will. appear. 
I believe the answer will be ‘no.’ 
But if given time I will communi- 
cate with Mr. Buchman, He will 
make the’ determination himself, 
as he has done up to now.” 

The drastic step taken by the 
committee climaxed a weekend of 
suspense started when Buchman, 
through one of his attorneys, Law- 
rence Siegel, tossed a bombshell 
into the hearings last Friday. 
Bombshell, first thought to be a 


_|“show cause” order, proved to be 


a dud when it was discovered the 
proposed restraining order had 
been denied without a hearing. 

By failing to appear today Buch- 
man became the first Hollywood 
witness to defy a committee sub- 
poena after accepting it. He is also 
the first witness who has failed to 
invoke the cloak of Constitutional 
immunity in refusing to answer a 
question since the Supreme Court 
decided that issue several years 
ago. 

Blankfort’s Denial 

Michael Blankfort, film scripter 
and novelist, yesterday ‘‘categori- 
cally denied charges of Louis F. 
Budenz, former editor of the Daily 
Worker, that he had been a “‘con- 
cealed” Communist Party member 
who had gone to Hollywood to 
carry on party work. Blankfort 
admitted that he was a contributor 
to the Daily Worker and the New 
Masses in the mid-’30’s but said 
he wrote for the left wing papers 
“only to get tickets for shows.” 
He also confessed membership in 
a number of Communist-front or- 
ganizations, stating he joined them 
becauase of “his failure to recog- 
nize” them, disassociating himself 
as soon as their true character 
was revealed to him. 

Blankfort, a voluntary witness 
whose two and a half hour stint 
was by far the longest and most 
grueling in this phase of the hear- 
ings, was confronted with the 
Budenz statement almost immedi- 
ately after being sworn in this 
afternoon. Tavenner told Blank- 
fort that Budenz, a frequent wit- 
ness before the committee, had 
testified in closed session on Jan. 
15 that Blankfort was “well 
known” to him as a Communist. 
Hinging his statement on portions 
of the biography of the late Brig. 
Gereral Evans F. Carlson, “Big 
Yankee,” Budenz had declared, ac- 
cording to the record, that not 
only were these excerpts Commu- 
nist-inspired but “I would also 
recognize the author of the book 
as a Communist.” 

Denies Meetings 

Stating that he had “searched” 
his mind, Blankfort denied that 
any such meetings as described by 
Budenz had ever taken place. 
Reading from notes, he traced his 
early ,career as a writer, stating 
that, during the period mentioned 
by Budenz, he spent most of his 
time with a group of friends who 
were known anti-Communists.” It 
was through association with one 
of these, V. F. Calverton, editor 
of the old Martin Quarterly, that 
he had his sole contact with 
Budenz. “Budenz was the only 
member of that group,’ he added, 
“to become a Communist.” He 
stated he did not recall] ever see- 
ing the former Commie editor 
after this period. ° 

It was at this point that Blank- 
fort, a graduate of the U. of Penn- 
sylvania and former Princeton U. 
instructor, stated, in answer to 
Rep. Moulder’s (D.-Mo.) question, 
“I have never been and am not now 
a member of the Communist 
Party.” 

“Throughout the period Budenz 
alleges I was. a Communist,” -he 
stated, “my conduct was inconsis- 
tent with that of the party.” Tav- 
enner, at this point, confronted the 
witness with the. photostat of an 
article, allegedly bylined by him, 
in which “the familiar stereotyped 
language of the Communist Party 
was used.” This was the first of a 
series of articles from the Daily 
Worker introduced by Tavenner 
to refute Blankfort’s§ statement 
that he wrote only reviews for the 


“Red Probe Hearings 


Continued from page 2 


paper. Some of the articles post- 
dated the date on which Blankfort 
claimed he had stopped writing for 
the paper. 

Blankfort admitted authorship of 
all the articles submitted, denying, 
however,-that he had deliberately 
used “Communist Stereotypes,” as 
charged by. Tavenner. .He defend- 
ed the use of such terms as “‘Bour- 
geois Theatre” and “Whité Chauy- 
inists” as having been the “lan- 
guage of the times.” He also denied 
that a Daily Worker description of 
his as “Theatre Editor” was accur- 
ate, adding that he “could not be 
responsible” for the way the paper 
advertised his association with it. 
“I never considered myself theatre 
editor,” he said. “I never attended 
staff meetings or was responsible 
for anything but my reviews.” 


Tavenner’s Spotlight 


Tavenner then proceeded to spot- 
light a long list of Communist- 
front organizations and activities 
with which Blankfort’s name had 
appeared as sponsor or member. 
Blankfort denied membership in 
most of them, but did admit that 
he had joined the Los Angeles 
Chapter of the Civil Rights Con- 
gress, adding “I got out of that as 
fast as I could.” 

In conclusion, Blankfort told the 
committee he “appreciated the op- 
portunity” to testify. He stated, in 
answer to last-minute questions, 
that his ex-wife Aubrey Blankfort, 
and his cousin, Henry Blankfort, 
were his only relatives who were 
Communists._ Latter was an “un- 
friendly” witness before_the com- 
mittee. 

Despite the searching, and what 
sometimes seemed like antagonistic 
questions put to him by the com- 
mittee and its counsel, Blankfort 
heard himself kudoed as an “hon- 
est and valuable witness.” Acting 
chairman Walter said he had done 
the»committee “a great service” 
by his “complete testimony.” 
_Earlier in the day, scripter Mel- 
vin Levy testified that he had been 
a “member-at-large” of the Com- 
munist Party for the year 1933, but 
had dropped out, only to later re- 
join in Hollywood in late 1944 or 
early ’45. He stated he had quit 
the party again in °47 and was 
“not now a Communist.” 

Recruited by Earl Browder 

Levy, who had been named a 
Communist by Martin Berkeley in 
the Los Angeles hearings, appeared 
at his own request. He told the 
committee that he was first re- 
cruited for the party by Ear] Brow- 
der, by whom he was given a 
“name and card.” He stated he 
was never required to attend meet- 
ings, but merely to report to Brow- 
der. He said he broke with the 
party then because a biography he 
was writing about Tom Mooney 
was “being molded by decisions 
that had nothing to do with the 
book.” 

Levy said that talent agent 
George Filner had recruited him 
into the party and that he attended 
six or eight meetings over a two- 
year period.” He named publicist 
William _ Blowitz, writer Lester 
Cole, scripter Mortimer Offner and 
Edward Huebsch as fellew Commu- 
nists during that peri He could 
not, however, positively identify 
Screen Writers Guild member Al- 
fred Levitt as a »party member, 
though he “thought” he was. 

Levy stated that, although he re- 
mained a party member “techni- 
cally” until 1947, he had stopped 
attending meetings the year be- 
fore. He denied that his Commie 
affiliations had never influenced 
his work, and said his purpose in 
Joining both times had been “to 
leave my kids a better world,” he 
added, “when I found this was not 
the way to do it, I left.” He made 
only small contributions — 25c or 
50c—during the Hollywood period 
of his affiliation, but had never 
paid regular dues, Levy added. 

A third and final witness was 
wedged in at the close of the day 
on the promise of his attorney 
that he would be “brief.” This was 
music composer George Bassman, 
who made a rather pathetic figure 
as he stated that he attended 
some Communist meetings ‘“be- 
cause his ex-wife asked him to,” 


but he “never really knew what 
went on.” 





David Brian Loaned to M-G 
Hollywood, Jan. 29. 
David Brian as a Warner loan- 
out reports to Metro shortly for 
starring role with Esther Williams, 
Victor Mature and Walter Pidgeon 





in “One Piece Bathing Suit.” 
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BENAGOSS PRODUCTIONS, INC. presents 


PLENN FORD*"THE GREEN GLOVE” 
came GERALDINE BROOKS - sic codric Hardwicke 


with GEORGE MACREADY « Original Story and Screenplay by CHARLES BENNETT 
PRODUCED BY GEORGES MAURER » DIRECTED BY RUDOLPH MATE 


Another BIG ONE thru UA 
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Clips From Film Row 





NEW YORK 


Several manager changes dis- 
closed by John Murphy, super- 
visor of Loew’s out-of-town thea- 
tre operations. Sam Gilman, man- 
ager of Loew’s Theatre, Harris- 
burg, moves to Lbew’s State, Syra- 
cuse, succeeding Harold Mortin, re- 
signed. William Trambukis, man- 
ager Loew’s Strand, Syracuse, re- 
places Gilman in Harrisburg. In 
another shift, Eugene Moulaison, 
assistant manager Loew’s Provi- 
dence, takes over Trambukis’ old 
berth at the Strand, Syracuse. 

Joseph Gordon Leon, vet of 20 
years with the Universal sales or- 
ganization, named branch manager 
in Philadelphia. He succeeds Har- 
rison J. Martin, who died last week. 
Harold P. Saltz takes over Leon’s 
post as Philadelphia sales manager. 

Dan Waters, formerly with the 
American Red Cross in Houston, 
has been named Warner Bros. field 
man for the Texas territory, re- 
placing George Bannon. 

Edward C. Dowden, Jr., formerly 
associated with Eagle Lion and J. 
Arthur Rank, joined United Artists 
as assistant to Lige Brien, special 
events chief. Starts out exploiting 
“African Queen.” 

Allied Theatres of Michigan, 
W. S.. Butterfield Theatres and 
Butterfield-Michigan: Theatre Co. 
have filed a complaint with the 
Michigan Publie Service Commis- 
sion protesting a 15% hike in rates 
by Film Truck Service, Inc., deliv- 
ery outfit: 

James Glaser joined Universal’s 
sales promotion department. For- 
merly a member of the ad-publici- 
ty department, he succeeds the late 
Bernard Maguire. 


MINNEAPOLIS 


“Hy” Chapman, Columbia branch 
manager, incapacitated by pleurisy. 

Sally Allen of Paramount office 
staff in Mt. Sinai hospital with 
respiratory ailment. 

Current North Central Allied 
bulletin suggests that when exhibi- 
tor members are approached to buy 














ANNOUNCEMENT 
EXTRAORDINARY ! 


BRAND NEW! 


Available Immediately ! 


“MIRACLE OF 
OUR LADY OF 
FATIMA” 


Filmed in Fatima, Portugol, 
with wonderful scenes of the 
Pilgrimage crowds and pro- 
cessions, Church, Statue of 
“Our Lady,” ete. 


35 M.M. Prints — 
Theatrical Distribution 

16 M.M. Prints — 
Churches, Schools, Colleges, 
Roadshows. 


Feature Sound Film — 70 Min- 
utes, in Black and White — 
Narration and dialogue m 
English, with excellent musi- 
cal background. 


Produced by Catholic Church 
and School Authorities. Au- 
thentic and inspiring! 


A reverent and becutiful pro- 
duction of highest profes- 
sional quality, filmed on his- 
torical locations! 


States rights available imme- 
diately on reasonable terms— 
Leases, percentage or out- 
right sales. Write, wire, 
phone—to exclusive distribu- 
tors for United States and 
Canada. 


INTERNATIONAL 
RELIGIOUS FILMS, Inc. 


7924 MELROSE AVENUE 
HOLLYWOOD, CALIF. 
Phone—Walnut 4063 





‘the reissued “March of “Time” 
shorts, they bear in mind “the fact 
that they were produced by the 
undertaker who buried you last 
spring.” 

“Happy days are here again — 
but only at 56th st. and 10th ave., 
New York,” states the North Cen- 
tral Allied bulletin, citing the fact 
that 20th-Fox reports salary cuts 
restored because of increased 
profits. 


Minnesota Amus. Co. awarded 
“Quo Vadis” on competitive bids 
for Minneapolis and picture goes 
into Century here Feb. 22 on con- | 
tinuous run policy with $1.25 top. 


The fact that Northwest net 
farm income for 1951 was the 
highest for any one year, excepting 
1947 and 1948, according to figures 
just released, is rated favorably for 
territory’s exhibitors. 


vacationing in California. 
Unsuccessful in its efforts to sell 
the 900-seat Loop Aster, the own- 
ers’ group now is trying to get the 
Minnesota Amus. Co to take back 
the house. 


PITTSBURGH 


James Hendel, who recently re- 
turned to Pittsburgh to become 
district sales chief for Souvaine 
Pictures, resigned post after a 
couple of weeks to head the UA 
exchange here. Replaces Mannie 
Trautenberg, who has quit the in- 
dustry for the insurance biz in 
Cincinnati. 
Ben Steerman, chief auditor for 
WB, and Sid Jacobs, of West Vir- 
ginia theatres division, being upped 
to share the assistant zone mana- 
ger’s post at Warners under M., A. 
Silver. Steerman continues to 
direct contract department. Frank 
Harpster comes in from Cleveland 
to replace Jacobs in West Virginia. 
Joe Feldman resigned the assistant 
zone spot to join Julius Dubin’s 
ad agency. 
Harris Co. sold Palace on Dia- 
mond Street to a downtown 
jewelry outfit. 
Roy Rowe, with Warners here 
until he left some years back to 
operate his own chain in North 
Carolina, tossed his hat in the ring 
down there on the Democratic 
ticket for lieutenant-governor. 
Realignment for 20th-Fox ex- 
ploiteers gives Hal Marshall Pitts- 
burgh territory besides Philadel- 
phia and Washington. Sol Gordon, 
who previously had this city, will 
cover Detroit in addition to Cleve- 
land and Cincinnati. 


CHICAGO 


Charlie Weiner, former UA 
Minneapolis branch manager, and 
Bill Charton, former Coast War- 
ner manager, joined Essanjay 
Films as San Francisco and Seattle 
heads respectively. 

Edward Spears, Lippert branch 
manager here, resigns Feb. 18; no 
replacement set. 

Bell Howell net sales for 1951 
hit new high for company with 
$22,000,000. It was a 30% increase 
over 1950. 

Defendants’ request for transfer 
of the Valley Drive-In antitrust 
suit against the majors to the 
Southern Federal District Ohio 
court was granted by Judge Walter 
La Buy. 

Towne Theatre defendants went 
into Chi federal district court to 
oppose payment of interest since 
April of 1950 on judgment and 
also to oppose the granting of law- 
yers fees to Tom McConnell. 
Claimed fees were included in 
court costs. 


ST. LOUIS 


Harvard O’Laughlin reelected to 
a two-year term as business agent 
of Local No. 143, IATSE. 

Gerald H. Hunt, owner of the 
Hunt, Doniphan, Mo., took over the 
Missouri in same town when the 
owner of building declined to 
renew a lease to Mrs. E. J. Chilton. 

Mrs. William Sherman, widow of 
William Sherman who died last 
December, will continue to operate 
houses in Bloomfield and Advance, 
Mo., and completed a new ozoner 
near Bloomfield started by her 
husband last fall. 

Residents of Marissa, Ill., 35 
miles from here, will hold a refer- 
endum election next week to test 
the validity of a Sunday Blue Law 
prohibiting picture shows on the 
Sabbath. 


LOS ANGELES 


Manhattan Films International, 
indie distribution company headed 
by Robert I. Kronenberg, opened 





| branch office in San Francisco. 
|Manhattan is currently distribut- 
|ing “The Marijuana Story” in 11 


lease “Girls Behind Bars,” made 


western 

to Portland, Seattle, Spokane, Salt 
Lake City and Denver to set dis- 
tribution on “Hoodlum Empire.” 
United Artists will date Doug- 
fair Productions’ “Another Man’s 
Poison” in more than 500 theatres 
before end of this month, heaviest 
saturation booking in recent UA 
history. 





SEATTLE 


(Continued from page 9) 


but only moderate $8,000 looms. 
Last week, ‘“‘Lady Says No” (UA) 
and “Journey Into Light” (20th), 
mild $8,300. 

Liberty (Hamrick) (1,650; 65-90) 
—“Treasure of Lost Canyon” (U) 
and “Hideout” (Indie). Slow $6,000. 
Last wéek, “Flame of Araby” (U) 
and “Pals of Golden West” (Rep), 


Bill Elson, indie circuit owner, $7,200 


Music Box (Hamrick) (50-$1)— 
“Tales of Hoffmann” (Indie). (2nd 
wk). Sturdy $8,000 after immense 
$11,000 last stanza. 

Music Hall (Hamrick) (2,282; 65- 
20)—“‘See You in Dreams” (WB) 
and “Woman in Dark” (Rep). Nice 
$11,000 or close. Last week, “West- 
ward Women” (M-G) and “Un- 
known Man” (M+G) (3d wk-3 days), 
good $6,300. 

Orpheum (Hamrick) (2,599; 65- 
90)—“Bend of River’ (U) and 
“Lady Pays Off” ,U). Smash $20,000 
or better. Last week, “Another 
Man’s Poison” (UA) and “Mr. 
— (UA), $10,400 in 9 


ays. 

Palomar (Sterling) (1,350; 40-70) 
—“‘Elopement” (20th) and “Too 
Young To Kiss’’.(M-G) (2d i:ns). 
Fair $3,5°0. Last week. “Magic 
Face” (C6l) plus Louis Armstrong 
onstage, sock $12,000 at 50c-$1 
scale, 

Paramount (Evergreen) (3,049; 
65-90)—"‘Flaming Feather” (Par) 
and “Purple Heart Diary” (Col). 
Hitting bottom with $4,000. Last 
week, “Fixed Bayonets” (20th) and 
“Girl on Bridge” (20th) (2d wk-4 
days), $4.200, 


PROVIDENCE 


(Continued from page 8) 


Father” (U) and “Finders 
Keepers” (U), $8,000. 

Majestic (Fay) (2,200; 44-65)— 
“Model and Marriage Broker” 
(20th) and “The Inheritance” (In- 
die). Big $12,000. Last week, “An- 
other Man’s Poison” (UA) and “St. 
Benny, the Dip” (UA), $8,000. 

Metropolitan (Snider) (3,100; 44- 
65)—“See You In Dreams” (WB) 
and “Swampfire” (Indie). Strong 
$9,000 or over. Last week, “Wake 
of Red Witch” (Rep) and “Flying 
Tigers” (Rep) (reissues), $4,500. 

State (Loew) (3,200; 90-$1.25)— 
“Quo Vadis” (M-G). Standout at 
great $38,000. Last week, “Ten 
Tall Men” (Col) and “Calling Bull- 
dog Drummond” (M-G), $18,000. 

Strand (Silverman) (2,200; 44- 
65) — “Sailor Beware” (Par). 
Opened Monday (28). Last week, 
“Hong Kong” (Par) and “Blondie 
In Society” (Col) (reissues), oke 
$5,200. 


WASHINGTON 


(Continued from page 8) 


Drums” (WB) (2d run), brisk $9,000 
in 9 days. 

Palace (Loew’s) (2,370; 90-$1.59) 
—“Quo Vadis” ‘(M-G) (5th-final 
wk). Tapered off to $15,000, which 
is good for this stage of run. Moves 
to Columbia at same scale. Last 
week, bright $23,000. 

Playhouse (Lopert) (485; 55-$1) 
—‘‘Red Shoes” (UA) (reissue). Oke 
$3,500 for this many-times-around 
pic. Last week, “The Medium” 
(Indie), died after 9 days with 


$4,000 in till. 
(2,174; 44-80)— 








Warner (WB) 
“Another Man’s Poison” (UA). Nice 
$13,000 but not up to hopes. Last 
week, “See You In Dreams” (WB) 
(2d wk), fine $11,000. 

Trans-Lux (T-L) (654; 50-$1)— 
“Place in Sun” (16th wk). Steady 
$4,000 after $4,500 last week. Holds 
record for longest run in town’s 
b.o. history. Stays on. 


CINCINNATI 


(Continued from page 8) 


“Darling, How Could You” (Par), 
$6,500. 

Keith’s (Mid-States) (1,542; 55- 
75)\—"“Here Come Nelsons” (U). 
Fairish $6,000. Last week, “Flight 
to Mars” (Mono) and “Crazy Over 
Horses” (Par), $5,500. 

Lyric (RKO) (1,400; 55-75)—“Ft. 
Defiance” (UA) and “I Killed Ge- 
ronimo” (UA). No complaint at 
$5,500. Last week, “Distant 
Drums” (WB) (m.o.) same. 

Palace (RKO) (2,600; 55-75)— 
“Girl in Every Port” (RKO). Mod- 
est $9,000. Last week, “Another 














} western states and is ready to re- 





Man’s Poison” (UA), $9,500, 


7 








* TORONTO — 
(Continued from page 9) 


“Journey into Light” (20th) 
$13,000, Last week, “Wild Blue 
Yonder” (Rep) and “Purple Heart 
Diary” (Col), $14,000. 

Imperial (FP). (3,373; 50-80)— 
“Distant Drums” (WB). Big $16,- 
500. Last week, “When Worlds 
Collide” (Par), $10,000. 

Loew’s (Loew) (2,743; 40-70)— 
“Westward Women” (M-G). Sock 
$16,000. Last week, “Too Young 
To Kiss” (M-G), $9,000 

Nortown, University (FP) (959; 
1,558; 40-80)——“Another Man’s 
Poison” (UA). Neat $14,000. Last 
week, “Close To Heart” (WB) (2d 
wk), $7,500. 

Odeon (Rank) (2,390; 50-90)— 
“Ten Tall Men” (Col). Big $15,000. 
Last week, “Model and Marriage 
Broker” (20th) (2d wk), $7,500. 

Shea’s (FP) (2,386; 40-80)— 
“Starlift” (WB). Nice $10,500. Last 
week, “Dangerous Ground” (RKO) 
(2d wk), $6,000. 

Uptown (Loew) (2,743; 40-80)— 
“Bright Victory” (U), Satisfactory 
$7,000. Last week, “Callaway 
Went Thataway” (M-G), $5,500. 


Storm Bops Omaha But 
‘Dreams’ Fast at $6,000; 
‘Model’ 736, ‘Bride’ 76 


For over half a week freezing 
winds and snow kept many patrons 
home, hence grosses are not so hot 
this session. “Man in Saddle” at 
Brandeis had a good opening. The 
Omaha, with “Japanese War Bride,” 
looms light. Despite bad driving 
weather, “I'll See You in My 
Dreams” shapes fine at State. 

Estimates for This Week 

Paramount (Tristates) (2,800; 16- 
70)—‘“‘Model and Marriage Broker” 
(20th). Modest $7,500. Last week, 
ae the Women” (M-G), $9,- 





Orpheum (Tristates) (3,000; 16- 
70)—“‘Hong Kong” (Par) and “Bas- 
ketball Fix” (Indie). Shapes okay 
$8,800. Last week, “Capt. Fabian” 
(Rep) and “Lady Pays Off” (U), 
Okay $6,200 in 4 days. 

State (Goldberg) (865; 25-75)— 
“See You in Dreams” (WB). Fine 
$6,000 despite storms. Holds. Last 
week, “American in Paris’ (M-G) 
and “Fingerprints Don’t Lie” (Lip), 
$4,500. 

Omaha (Tristates) (2,100; 16-70) 
—‘Japanese War Bride” (20th) and 
“Girl on Bridge” (20th). Light $7,- 
000 or near. Last week, “It’s a Big 
Country” (M-G) and “Palooka 
Triple Cross’. (Mono), $5,500. 

Brandeis (RKO) (1,500; 16-70)— 
“Man in Saddle’ (Col). Good 
$5,500. Last week, “Ten Tall Men” 


(Col), $6,800. 





‘10 Men’ High $14,000, 
St. Loo; ‘Dreams’ 8G, 2d 


St. Louis, Jan. 29. 


Only fair biz is being racked up 
by mainstem houses here this 
week. Of new fare, ‘Ten Tall 
Men” at Loew's looms best. “Girl 
in Any Port” teed off big today at 
the Fox. “Room For One More” 
still is trim in second stanza at the 
Missouri while “See You in 
Dreams” is doing unusually fine in 
second round of mgveover run at 
the Ambassador. 


Estimates for This Week 


Ambassador (F&M) (3,000; 60- 

75)—“See You in Dreams” (WB) 
and “Weekend With Father” (U) 
(m.o.) (2d wk). Oke $8,000. Last 
week, fine $12,000. 
_ Fox (F&M) (5,000; 60-75)—“Girl 
in Any Port” (RKO) and “On 
Dangerous Ground” (RKO). Open- 
ed today (Tues.). Last week, “De- 
cision Before Dawn” (20th) and 
“Girl On Bridge” (20th), okay 
$11,000. 

Loew’s (Loew) (3,172; 50-75)— 
“Ten Tall Men” (Col) and “Purple 
Heart Diary’’ (Col). Good $14,000. 
Last week “Another Man’s 
Poison” (UAS and “Corky of Gaso- 
line Alley” (Col), $14,500. 

Missouri (F&M) (3,500; 60-75)—~ 
“Room For One More” (WB) and 
a Ye oa Ape wk). Hold- 
ng big a 000, st week, bi 
$11,000 wets: 


Pageant (St. L. Amus.) (1,000; 75- 
90)—“Red Shoes” (UA). Nice 
$5,000. Last week, “Last Holiday” 
(Mono), $6,000. 

St. Louis (F&M) (4,000; 60-75)— 
“Tom Brown’s Schooldays” (UA) 
and “Galloping Major” (Indie). 
Slow $9,500. Last week, “Never 
Forget You” (20th) and “Dance 
Magic” (WB), $9,000. 


Nice 


STRIKE CLIPS BALTO 
BUF ‘DREAMS’ $11,000 


Baltimore, Jan. 29. 

This town is still tied up by a 
tram strike. Although settlement 
may come during the week, cur- 
rent entries on the downtown 
front are taking a beating. “Room 
For One More” is fighting it out 
at the Stanley and drawing well 
against odds. Second week of “Quo 
Vadis” is aiso holding up well 
enough at Loew’s Century. Rest of 
list is strictly in the doldrums. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 50- 
$1.25)—“Quo Vadis” (M-G) (2d wk), 
Big $24,000 after $28,800 getaway, 
strong biz under current condi- 
tions. 

Hippodrome (Rappaport) (2.240- 
20-70)—“Boots Malone” (Col). Blah 
$5,000. Last week, “Indian Up- 
rising a —_— three-day hold- 
over 0 ackstone’s magic sh 
oke $7,200. ee 

Keith’s (Schanberger) (2,460: 20- 
70)—“For Men Only” (Lip). Opened 
today (Tues.) after week of “Lady 
Pays Off” (U) hit light $5,600. 

Mayfair (Hicks) (980; 20-70)~ 
“Man in Saddle” (Col) (3d wk). 
Okay $4,000 after last week’s $4,400. 
ze New (Mechanic) (1,800; 20-70)— 

Decision Before Dawn” (20th). 
Mild $5,500. Last week, “Japanese 
War Bride” (20th), $5,800. 
=. Stanley (WB) (3,280: 25-75)— 

Room For One More” (WB). Nsg 
$11,000 but robably would have 
been much bigger under normal 
a es Last week, “See 

ou in Dreams” (WB) (2 
$6,600. sha 

Town (Rappaport) (1,500: 35-70) 
—“Another Man’s Poison” (UA) 


(2d wk). Tapering to good $5.00 
after $7,300 opener. ° _— 















The entire blockfront 
of ocean-privacy 
40th to 41st Sts. 


COMPLETELY 
AIR-CONDITIONED 
Reservations, 

Walter Jacobs 
N. ¥. Office: TR 4- 3193 







Your Hosts, 
The Family Jacobs 











TRAVELING ANYWHERE! 


We WIill Transport Your Car 


Worldwide and Ali Points U. &. 
Years of Trustworthy Service 


AUTO TRAVEL SERVICE 


New York Miemi Beach 
125 W. Séth St. 311 Lincoin Rd. 
Cl 5-7140 §-5396 
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LAS VEGAS... 


where everybody plays a game: 


And these two play the 
oldest game on earth. 


with a new twist! 
















THAT GIRL...with her 
a man always runs a risk 
... but he never runs far! 


HELICOPTER witeak™ 
on a fleeing auto...the most 
terrifying duel ever waged! 


EN IMT TP GE oS 





HOWARD HUGHES presents 


E RUSSELL: VICTOR MATURE 







THE LOSER wins the 
jackpot...of bullets...when 
these two boys fight it out! 








co-starring 


VINCENT PRICE win HOAGY CARMICHAEL [iliadhheapbodeai 
Produced by ROBERT SPARKS ° Directed by ROBERT STEVENSON « otcel RRQ watiousl ad: 


Screenplay by EARL FELTON and HARRY ESSEX Rt vertising campaign ..with 
GAMBLING palaces lure 
thrill-seekers to a world cng) 7 
of wild gaiety and revelry! 


Saturday Evening Post 
Time, Newsweek Amer- 
ican Weekly (22 cities) ond 
fan magazines totaling 


| BIG BROADWAY ATTRACTION AT N. Y.'S PARAMOUNT THEATRE! FE GSEaES 


\ Hed JANE ond HOAGY es . 


Shit CN MPT Sacciinl Salas 
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UTP’s First-Year $1,500,000 Gross 
Stresses Vidpix Hypo in TV Biz 





Chicago, Jan. 29. +#— 


The arrival of television film 
packages as an increasingly im- 
portant element of the industry 
the past year, is clearly reflected 
in the bookings handled by United 
Television Programs, Inc., during 
its initial year of operation. UTP, 
as a major vidpix distributing or- 
ganization, registered gross sales 
totalling $1,500,000 during 1951, 
according to exec director Milt 
Blink. 

And because 75% of this volume 
was racked up during the last six 
months of the year, Blink foresees 
a doubled gross for the current 
year. So far this month the firm 
has placed just under $225,000 in 
bookings. 

“As the audit of UTP’s year-end 
sales record proves, quality film 
product is very much in demand. 
This record may. be regarded by 
some film producers as a greenlight 
to turn out films in quantity for 
TV. I can’t emphasize too strongly 
that, as in any successful business, 
quality, rather tian quantity, is 
what sells,” distrib exec told 
VARIETY. 

Although the firm does handle 
Mutual Television Productions’ 
package of 93 British feature films, 
UTP’s current portfolio, with this 
single exception, is made up of 
reels canned specifically for video. 
The company has no plans to ex- 
pand further into the motion pic- 
ture area, nor does it plan to ven- 
ture into the vidpix production 
field. 

Hot Properties 

UTP’s list of producer clients is 
presently up to eight, and includes 
12 different series: Bing Crosby 

(Continued on page 38) 


‘Assignment,’ 1st Vidpix 
Financed by NBC-TV, 
Booked in 23 Markets 


“Dangerous Assignment,” first 
series of half-hour vidfilms 
financed entirely and syndicated 
by NBC-TV, has been booked to 
date in 23 markets. Deals have 
been made either wiih the stations, 
who line up their own local spon- 
sors, or with local and regional ad- 
vertisers, who buy time on the sta- 
tions. “Assignment” stars Brian 
Donlevy and is being produced by 
Don Sharpe. 

None of NBC-TV’s five 0.&0. sta- 
tions, incidentally, has yet booked 
the films. In Chicago, in fact, the 
series is running on WENR-TV, 
which is owned by the rival ABC 
video web. While most of the 
other stations carrying the series 
are NBC affiliates, web execs see 
little chance of stations bumping a 
network show off the air to make 
way for the vidpix. Stations, for 
the most part, will -play the films 
in local option, rather than network 
option time. eo 

With “Assignment” selling rap- 
idly, NBC plans to tee production 
on “Texas Rangers,” the second 
series it will bankroll and syndi- 
cate, in about 30 days. Pilot film 
on “Rangers,” which.will star Joel 
McCrea, was completed several 
months ago. Web has two or three 
other vidfilm series in the works. 


LAST-MINUTE SPONSOR 
ON WENR-TV PIX SERIES 


Chicago, Jan. 29. 

Just when it looked as if it would 
have to beam them as sustainers, 
WENR-TV inked a deal with the 
Sampson Co. to bankroll the first 
running of its bundle of 26 motion 
pictures, which were bought 
through the Snader firm at a cost 
of $2,400 per pic. Series starts on 








the Chi ABC station Feb. 12 in the | Direct 


8 to $:30 p. m. slot. 
Chi rights to the films were pur- 


chased several weeks ago, and the. 


sales staff had just about given up 
on finding a sponsor for the costly 
reels. The station had ‘scheduled 
the debut of the pix on a’sustaining 
basis for this week, in the hopes 
of at least getting some spot reve- 
nue. Fact that 17 of the package 
includes three J. Arthur Rank, 13 
Alexander Korda releases and one 
RKO pic that are first-runs on the 
local TV circuit, made the project- 
ed unsponsored beaming a dubious 
venture. . 

Purchase by the Sampson firm, 
however, came just in the knick 
of time. 


Bill Boyd Pays To 


Get Hoppys From UA 
Hollywood, Jan. 29. 

Bill Boyd and his partner, Lewis 

Pennish, paid an undisclosed sum 

to regain possession of 12 old Hop- 


along Cassidy oaters, made in 1947 
and 1948 and released by United 
Artists. Idea is to sell the films 
to commercial sponsors for low 
priced theatrical admissions to lure 
the kids and later turn them into 
TV channels. 


Original productions, according 
to Pennish, cost about $125,000 
each, a total investment of approxi- 
mately $1,500,000. 


ABC-TV Gets 26 
Rep Pix for 1526 


ABC-TV has leased 26 Republic 
features for $152,000 for use on the 
web’s five owned-and-operated sta- 
tions. One of the largest pix pur- 
chases by a network, the deal gives 
the ABC stations exclusive rights 
to screening them in the five cities 
for an 18-month period. Price tag 
is reportedly $6,000 per feature and 
covers four screenings. 


The 26 mysteriosos, all produced 
between 1942 and 1948, will be 
built into a whodunit stanza with a 
live emcee. Contract was negoti- 
ated by Slocum Chapin, ABC-TV 
o.-and-o. stations veepee; Nat Fow- 
lér, the web’s film director, and 
Earl Collins, prexy of Hollywood 
Television Service, Inc., distribu- 
tion subsid for Republic. 








BRACKEN PRODUCTIONS 
8259 Beverly Blvd., Los Angeles 


NICK VOLPE stars in five-minute film 
series about interpretations of an artist. 
Sponsored by Contour Chairs. Series to 
begin shooting Feb. 4. 

Producer: Earle Dumont, Jr. 
Director: Robert S. Scott 
Camera: Arthur Anderson 





CBS-TV 
“AMOS ‘N’ ANDY” Hal Roach Studios, 

Culver City series of character comedy 

telepix now shooting. 

Sponsored by Blatz Beer. 

Cast: Tim Moore, Spencer Williams, Al- 
vin Childress, Ernestine Wade, Johnny 
Lee, Jester Hairston. 

navies Freeman Gosden, Charles 

orrell. 


Director: James Barton 
Producer: James Fonda 
Assistant director: B. F. MacEveety 


JACK CHERTOK PRODS. 
General Service Studios, Hollywood 
Casting: Dixie Fuller 
“SKY KING” series of 20 half-hour vid- 
pix for Derby Foods begin shooting Feb- 


ruary 5. 

Cast: Kirby Grant, Gloria Winters, Ron 
Hagerthy. 

Producer: Jack Chertok 

Associate Producer: John Morse 


COMMODORE PRODUCTIONS 


General Service Studios, Hollywood 
Twenty-six half-hour adventure telepix 
pares Clyde Beatty. Shoot to March 


Producer: Walter White, Jr. 
Director: George Blair 


BING CROSBY ENTERPRISES 
‘ RKO-Pathe, Culver City 
“Portrait of a Lady.” half-hour adult 
drama in “REBOUND” telepix series 
shoots Jan. , 
Cast: Minerva Urecal, Allene Roberts, 
Tony Caruso. 
Executive producer: Basil Grillo 
Producer: rnard Girard 
Director: B. Girard 


DESILU PRODS., INC. 
General Service Studios, Hollywood 
“| LOVE LUCY” half-hour comedy se- 
ries for CBS-TV, sponsored by ‘Philip 
Morris. Shoots to June. 
Cast: Lucitie Ball, Desi Arnez: set leads 
with William Frawley, Vivian Vance in 


support. No rts to fill. 
Producer: Jess penheimer 
or: Mare Daniels 


Writers: Jess Oppenheimer, 
Pugh, Bob Carroll 


DONLEVY DEVELOPMENT 
COR 


Republic Studios, North Hollywood 
“DANGEROUS ASSIGNMENT” _half- 
hour adventure se starri 
Donlevy shooting two films a week, 32 
to be shot to June. 
Producer: Harold E. Knox. 
Director: Bill Karn 


JERRY FAIRBANKS 
6052 Sunset Blvd. Hollywood 

“HOLLYWOOD THEATRE” half-hour 
drama series resumes shooting Feb. 15. 

“FRONT PAGE DETECTIVE” series of 
| half-hour adventure telepix scheduled for 
| Feb. 15 start. 
beer Derwin Abbe, Arnold Wester 


FILMCRAFT” PRODS. 


8451 Melrose, Hollywood 
GROUCHO MARX starred in 39 half-hour 
audience participation film productions, to 


Madelyn 








Mull Gaxton Series 


Hollywood, Jan. 29. 

A telepix series starring Wil- 
liam Gaxton is being negotiated 
by prexy- Everett Crosby, 
Crosby Enterprises disclosed yes- 
terday (Mon). Several properties 
are being considered. Gaxton will 
emcee. ~ 

Crosby says the Maxon Agency 
is working on the deal. 


PATHE LAB MAKING | 
PITCH FOR VIDEO BIZ 


Hollywood, Jan. 29. 


New addition to the Pathe In- 
dustries laboratory is under con- 
struction here to make a pitch for 
television business through the 
processing of 16m TV film. William 
C. MacMillan, Jr., PI prexy, is cur- 
rently in town from N. Y. to spear- 
head the new move. 

Pathe’s N. Y. lab has been proc- 
essing narrow-gauge film for years 
while the California plant has been 
restricted to 35m for motion pic- 
tures. Understood the company is 
spending $250,000 on the new 16m 
plant, which is expected to open 
in-April with a capacity of 100,- 
000 feet daily. Eventual aim is 300,- 
000 feet a day. 


Irene Dunne Set As 
’ Femcee for Telepix 


Hollywood, Jan. 29. 


Irene Dunne has been set to 
femcee a telepix series for Edward 
Lewis Productions, series former- 
ly set for Joan Bennett. 

Miss Dunne will get $3,250 a 
telepic, for total of $84,530 for the 
26 vidpix, which will be shot at 
Motion Picture Center studios in 
about two weeks. She has to wind 
her chores before reporting to UI 
Feb. 25 for “It Grows on Trees.” 

Lewis was repped in the deal by 
law firm of Brand, Rosenthal, Nor- 
ton & Miller. 








TV Films in Production 


as of Friday, Jan. 25 


be made once a week, began Aug. 23 for 
NBC. DeSoto-Plymouth sponsoring. 
Producer: John Guedel 

Film producer: I. Lindenbaum 

Directors: Bob Dwan, Bernie Smith 


FLYING A PRODUCTIONS 
6920 Sunset Blvd., Hollywood 
“RANGE RIDER” second half of series 
of 52 half-hour telepix now shooting. 
Jack Mahoney, Dick Jones in fixed leads. 
Producer: Louis Gray 
Director: Wallace Fox 


JOHN GUEDEL PRODS. 
600 Taft Bldg., Hollywood 

“LIFE WITH LINKLETTER.” fersing 
Art Linkletter in series of 16 vidpix, half- 
hour audience participation ow for 
ABC web, shooting every other week for 
26 weeks. 
Green Giant sponsors. 
Producer: John Guedel 
Director: Irvin Atkins 


McCONKEY TELE-ARTISTS 
; CORP. 
Swanstrom Studios: Baligwaed 
Ten telepix begin smoting an. 9, dif- 
ferent artists to be featured each week. 
Producer: Mack McConkey 
Director: Hubbard Hunt 


MARK 7 PRODUCTIONS 
Republic Studios, North Hollywood 
“DRAGNET” series of half-hour adven- 
ture telepix now shooting with Jack Webb 
set lead. General parts to fill. 
Producer: Homer fanfeld 
Director: Jack Webb 
Assistant director: Marty Moss 


MARTED PRODUCTIONS 
General Service Studios: Hollywood 
“THE HOT STOVE LEAGUE” Leo 
ocher and Laraine Day star in a 
series of 104 quarter-hour interviews of 
base eats. Different guest stars each 
week. ooting here until Spring train- 
ing, when show goes on road until end of 
jn va season, returning here to wind 


Producer: Marty Martyn, Ted Kneeland 


ODYSSEY PICTURES 
666 N. Robertson Blvd., Hollywood 
“TERRY AND THE PIRATES” 26 half- 
hour adventure telepix slated for Feb. 1 


“art. 
Douglas Fairbanks, Jr., Sol 


' oducers: 

Lesser 
Associate producer: Barney Sarecky 
Writers: Norman Hall, Arthur Pearson 


LINDSLEY PARSONS PRODS. 
KTTV Studios, Hollywood 


“The Blind Buddha” half-hour mystery 
drama in “FILES OF JEFFREY JONES” 
telepix series shoots Jan. 28. “The Cement 
Pillow” aneetes a oe] ag va 

ast: Don ’ 3 enry, nee 
Barnett, Tristram Coffin, Keye Luke. 
Producer: Lindsley Parsons 
Associate producer: Warren Douglas 
Director: George Blair, Lew Landers 


ROLAND REED PRODS. 
Hal Roach Studios: Culver City 
“MYSTERY THEATRE” half-hour ad- 
venture series resumes shooting Jan. 30 
with “Appointment With Death.” Tom 
Conway, Jim Burke set leads. 
Producer: J. Donald Wilson 
Director: Howzrd Bretherton 
Assistant director: Ed bille 
“ROCKY ‘ONES, S®ACE RANGER” 
he!’Sovr adventure series with Dick 


Crone, Crystal Reeves in set leads rolls 
Feb. 14th, 





AFM Sez It Will Fight Nasser Bros, 
Challenge on Legality of 5% TV Bite 





‘Book-of Knowledge’ 
As Telepix Series 

Jesse J. Goldburg, prez of 
United Screen Associates, has se- 
cured rights to lens vidpix based 
on the Grolier Society’s “Book of 
Knowledge.” Films will be shot at 
the Hal Roach studios on the Coast, 
budgeted at $17,500 per show, 
Goldburg said. It’s aimed at being 
aired cross-the-board in a 15-min- 
ute ‘edition or two ~- half-hours 
weekly. 

Show will feature dramatizations 
during which questions on science, 
history, etc., will crop up as part 
of the plot, with answers being 
shown pictorially. 


Fells’ Pathe Lot 
Option Near Up 


Hollywood, Jan. 29. 

National Film Distributors, 
newly-formed company which will 
distribute and handle sales of tele- 
pix, has taken 90-day option on 
Eagle Lion stidios as means of 
cutting production costs for vidpix 
producers associated with the com- 
pany; prexy Bruce Eells disclosed 
here. 

Pathe Industries prexy William 
MacMillen confirmed option deal, 
and said Eells has about two weeks 
to meet deadline on option. One 
proviso in deal is that whether or 
not it’s picked up, Nationai will 
channel printing of telepix to 
Pathe lab, he stated. 

Eells said he wants the studio 
for telepix producer clients of his 


(Continued on page 38) 





REVUE PRODUCTIONS 
Eagle Lion Studios: Hollywood 
Series of half-hour adult drama telepix 
for Gruen and Chevron Theatre resume 
shooting mid-February. 
Producer: Revue Productions 
Director: Axel Gruenberg, Richard Irving, 


Norman Lloyd. 

“Kit Carson” half-hour western adven- 
ture selene series resume shooting Feb. 
5. Bill Williams, Don Diamond set leads. 
arts to fill. 
Producer: Revue Productions 
Director: Lew Landers 
Assistant director: Wilbur McGaugh 


ROY ROGERS PRODUCTIONS 
Goldwyn Studio, Hollywood 


ROY ROGERS in four oater telepix rolled 
Jan. 7. Vidpix are half-hour each. Roy 
Rogers. Dale Evans topline, Pat Brad 
in support. General western parts to ‘ 
Sponsored by General Foods for NBC-TV. 
Producer: Roy Rogers 
Associate producer: Jack Lacey 
Director: b> Walker 


SCREEN TELEVIDEO PRODS. 


Eagle Lion Studios, Hollywood 


“A Miracle on Eagle Bluff” rolling for 
“ELECTRIC THEATRE” series of half- 





SHOWCASE PRODUCTIONS 
Hal Roach Studios, Culver City 


“RACKET SQUAD” series of half-hour 
aerate telepix skedded to resume Feb- 


ruary ’ 
Producer: Hal Roach, Jr.; Carroll Case 
Director: Jim Tinling 


TCA PRODUCTIONS 
Hal Roach Studios, Culver City 

ABBOTT AND COSTELLO featured in 
series of 13 half-hour telepix patterned 
after format of their motion pictures 
show shooting. 
Executive producer: Pat Costello 

oducer-directer: Jean Yarbrough 


DICK TRACY PRODUCTIONS: 
General Service Studios, Hollywood 
“DICK TRACY” series of 39 half-hour 
mystery drama telepix resume shooting 
Cast: Ralph’ Byrd, Joe Deviin set le 
: . Vv 
Director: Thomas Carr = _ 








WDBC FILMS 
KTTV Studios: Hollywood ® 
Resume shooting 15-minute dramas Feb. 
4, first two entitled “Five Minutes Be- 
fore a a _— ne a gy a 
‘ast: c owers, e Ste 
Phyllis Coates set leads. aoe 
Prgdeces-rowen-weiter: Edward D. 


. r. 
Associate producer: Milton Bowron, 
- ‘on, Joe 


FRANK WISBAR PRODS. 
Eagle Lion Studios: Hollywood 
“No Alibi” for “FIRESIDE THEATRE” 
series of half-hour drama telepix shooting. 
Cast: Lisa Ferraday, Cra tevens star 
with generai parts to fill. 
Producer-director: Frank Wisbar 
Associate producer: Sidney Smith 


ZIV TV 


5255 Clinton St., Hollywood 
Eight in “UNEXPECTED” series of half- 
hour te'epix shoot in January. General 








casting for all pictures. 
Director: Paul Dandres. Eddie Davis, So- 
bey Martin 


Hollywood, Jan. 29. 

Defied by James and George 
Nasser on legality of its 5% record. 
ing trust formula for pix going to 
television, American Federation of 
Musicians is prepared to fight the 
Nassers brothers in the courts, and 
is certain it will be upheld in such 
a legal battle, it was stated here by 
Leonard Horwin, attorney for 
AFM. 

Referring to original agreement 
signed between the Nasser brothers 
and the union in 1948, when the 
began producing four pix involved, 
and which contains clause regard- 
ing rescoring of pix going into 
video, Horwin asserted, “From a 
standpoint of law and equity, we 
stand on the solid foundation of 
an existing contract, and our case 
is particularly strong.” 

The Nassers, owners of General 
Service studios, have contended 
through their attorney, George T. 
Goggin, that the 5% format is not 
lega’. and say they won’t conform 
to it unless ordered to by the 
courts. It marks the first defy of 
the AFM’s video format. 

Union reps and the Nassers and 
Goggin met Friday in what was 
described as an exploratory ses- 
sion. It’s understood, while the 
Nassers wanted to learn precisely 
what union demands are, they don’t 
plan to backtrack a bit from their 
position. 

At the same time the oft-delayed 
hearing in which the Nassers seek 
to regain negatives of four pix from 
United Artists so that they can sell 
them to TV was again continued, 
to Feb. 8, after being skedded for 
Friday. It was learned also that a 
settlement may be in the making 
between UA and the Nassers. 


Pix-te-Video Flood 
Won't Dampen Vidpic 
Future, Crosby Aide Sez 


Hollywood, Jan. 29. 

Surge of pix into television won't 
hurt telepix, it’s predicted by 
Charles Brown, v.p. in charge of 
sales for Bing Crosby Enterprises. 
Brown opines motion pictures will 
hurt local live shows, but that 
there will always be demand for 
the half-hour vidpix geared for na- 
tional sales sponsors. 

He maintains length of average 
pic precludes many a sponsor from 
buying, adding they prefer shorter 
segments. He contends also the 
telepic, made expressly for TV, 
comes across much better on the 
screen that motion pictures, par- 
ticularly the oldies. 

Brown feels major studios will 
go into telepix production even- 
tually, but says their chief handi- 
cap will be lack of knowledge on 
marketability of product, knowl- 
edge of available sponsors and 
agency setup. 


TOWERS TO U.S. FOR 
TELEPIC DISTRIB DEAL 


Harry Alan Towers, who has 
been predominant in the radio 
transcription business in Britain 
for a number of years, is expand- 
ing into the TV-film field. Next 
Saturday (2), he arrives in New 
York for preliminary discussions 
on distribution. 

As a kickoff, two TV film series 
are being planned. First, titled 
“Orient Express,”: will star Orson 
Welles. The seeond is being de- 
signed to include many of the 
name artists already featured on 
his radio recordings. Among these 
are Gracie Fields, Margot Fonteyn 
and Sir Thomas Beecham. 

Towers intends to stay only 4 
week in New York on this occasion, 


‘Best Things’ Vidpix 
Angeled 3006 by CT 


Hollywood, Jan. 29. 

“The Best Things in Life,” series 
of telepix to be produced by Ted 
Robinson of New World Produc- 
tions, has been angeled to tune 
of approximately $300,000 by Con- 
solidated Television, which will 
distribute the product. 

Deal with Robinson calls for 26 
vidpix, with options for more, and 
shooting starts within 30 to 60 days. 
It marks first expansion by Con- 
Solidated in*months, and it’s indi- 
cated more deals of similar nature 
are in the wind. 
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ONE RADIO FOR EVERY U.S. ADULT 


~My Cup Runneth Over 


The contradictions and economics that make TV such a fascinat- 


ing—and unpredictable—business 


ny-wise, pound-foolish” overtones attending NBC programming: 
This is the network where, through its “exclusive commitment” 
deals, Jerry Lester, currently without a show, collects $4,000 a 
Fred Allen, likewise lacking a TV 
program, dittoes on the weekly coin intake. 


week for the next 26 weeks. 


Dagmar who, though also lacking 
a week. 


But this is the network, too, whose key outlet in New York show- 


cases a “musical breakfast” show 


hour “Today” program, which features Ed Herlihy and —e 
It rates as one of the pleasanter entries in the daytim 


deLugg. 


video sweepstakes. Incorporated 


feature, in which the winner is permitted to dip a cup into a bar- 
rel of pennies and can pocket the amount scooped up. 


Because there is no provision in 


though it amounts to about $10 a day, deLugg himself has been 


obliged to pay for it. 


Viewers last week noticed that the cup had dwindled in size. 


are accented anew by the “pen- 


And the same for 


a TV property, grabs off $2,000 


immediately following the two- 


into the show is a daily contest 


the budget for such an item, al- 





—— 











Todays for Tomorrow & Next Year, 
Sez NBC, Despite Panning From Crix 


Despite the thumbs-down reac-+ 
tion of the dailies’ critical frater- 
nity to its two-hour, early-morning 
“Today” TV marathon, and the fail- 
ure thus far to precipitate a “line 
forms to the right” on sponsorship 
deals, NBC’s video chieftains are 
determined to gamble with the 
costly program on a longterm basis. 
Web feels convinced that once the 
kinks are ironed out and the show 
takes on a more definite, concrete 
formula, it will establish a pat- 
tern for the future in the morning 
TV sweepstakes. 

For one thing, NBC has too much 
of a financial stake in the under- 
taking. While there is a $25,000 
talent-production nut ascribed to 
the show, actually this just covers 
“emcee” Dave Garroway’s weekly 
pay check and out-of-pocket costs 
for special pickups. 

The weekly tab comes closer to 
$40,000 when the regular NBC staff- 
ers who are assigned to the show 
(all told, there are 100) are taken 
into consideration. Over and be- 
yond that, it cost $250,000 to out- 
fit the “Communications Center” at 
RCA Exhibition Hall, N. Y., in- 
cluding $200,000 for control room, 
electrical equipment, telephone 
lines and other paraphernalia. 
There was a $50,000 item, too, for 
remodeling the studio, due chiefly 
to the men working on an over- 
time basis. : 

Thus far, NBC has picked up 
four clients for capsule sponsor- 
ships. These are Kiplinger’s maga-, 
zine, Changing Times; Kenwill 
Corp., makers of Magikoter Pain- 
troller, and Ex-cello Manufacturing 
Co. (milk containers), ail of which 
have bought once-a-week five-min- 
ute participations, and Curtis Pub- 
lishing Co., which is doing a satura- 
tion campaign on behalf of Satur- 
day Evening Post and Ladies Home 
Journal. 

Size of the audience tuning in 
for “Today” has surprised even the 


(Continued on page 30) 


NBC TV ers Torn 
By Tulsa Tussle 


NBC and its Tulsa TV affiliate 
have been engaging in a hassle 
over what the network execs term 
“exorbitant demands” being asked 
by the station’s owner, Mexican- 
born Mrs. Anita Alvarez. After 
cancelling out her affiliation with 
NBC, Mrs, Alvarez last week re- | 
versed herself at the last minute 
and agreed to play along with the | 
web on its own terms. 

_ However, the agreement to carry 
NBC shows is reportedly on a tem- 
porary basis, with no long-term 
commitments involved. Meanwhile, 
NBC-TV’s station relations boss, 
Sheldon Hickox, is due in Tulsa | 
next week in a bid to resolve the | 
differences, 

Fact that this is a political year, | 
when single station market cover- | 
age is valuable to its Philco client, 
has cued NBC’s decision to cling | 
to Tulsa, but without yielding to! 
the femme owner’s demands. 




















Off the Hook | 


Life magazine’s pacting of 
Robert Montgomery for his 
cross-the-board radio news 
commentary, which _ started 
last week, posed a ticklish 
problem for NBC, in view of 
the network’s long-standing 
policy forbidding an advertiser 
from bringing in its own gab- 
ber, particularly when it in- 
volves controversial political 
issues. NBC edict rules that if 
there’s to be any editorializing 
or projection of controversial 
matters, it’s to be done solely 
by NBC staffers. 

As result, Montgomery, here- 
tofore on the NBC payroll as 
TV producer and actor, is now 
officially on the book as an 
NBC newsman as well, thus 
permitting NBC to cling to its 
established policy and paving 
the way for the Life sponsor- 
ship deal, 











Fear Favoritism 
Rap for DuMon 
In Life-Ike Mating 


DuMont’s teaming with Life mag- 
azine on coverage of next sum- 
mer’s political conventions is ex- 
pected to run into considerable 
snagging with the Republican and 
Democratic national committees be- 
fore it receives their approval and 
endorsement. Reason is Time- 
Life’s full-fledged backing in the 
Presidential race of Gen. Dwight 
D. Eisenhower. 


DuMont spokesman declared, 
however, that Life has guaranteed 
unbiased . coverage. “Life,” he 
said, “will furnish its staff but 
DuMont will control all program- 
ming.” 

Committee members reportedly 
feel that, even though Life sticks 
to a straight reportorial job in its 
coverage, with no prejudice or 
favoritism to any single candidate, 
the association in viewers’ minds 
of Life’s cover on the screen with 
its endorsement of Eisenhower will 
in itself represent favoritism. 
(Mag is not bankrolling DuMont’s 


(Continued on page 38) 


MUTUAL’S 17% GOTHAM 
HYPO VIA MGM SHOWS. 


MGM Radio Attractions-pro- | 
duced shows which Mutual has put 
into its 8-9 p.m. period nightly 
have increased the web’s rating in | 
N. Y., according to Pulse figures 
showing a 17% gain. 

Audience on WOR, Gotham out- 
let of MBS, in the periods when 
the 10 MGMRA shows were aired, 
climbed to 2.8 and share of audi-| 
ence was up 20% during the week | 
of Jan. 2-8, period wheh the meh 


— 











| programs kicked off. 


$300,000 MORE 
RECEWERS IN ‘Sl 


Furnishing proof of the broad- 
casting industry’s consistent claim 
that radio circulation has grown 
steadily in the face of television 
expansion, a survey . conducted 
jointly by the four major networks 
reveals that there were 105,300,- 
000 sets in the U. S. as of Jan. 1, 
or one for every citizen of voting 
age. Results of the survey, re- 
leased yesterday (Tues.), revealed 
an increase in the total number of 
sets over the preteding year of 
9,300,000, representing a 9.7% 
boost. 

In a breakdown of the study, 
conducted by the research depart- 
ments of ABC, CBS, Mutual and 





AM Set Breakdown 


Following is a breakdown of 
the number of radio sets in use 
throughout the country as of 


Jan. 1, 1952, compared with 
the same time last year: 
1952 1951 

Radio Homes 42,800,000 41,900,000 
Secondary 

Portable Sets 

in Homes ... 34,000,000 30,000,000 
Car radios 23,500,000 19,100,000 
Sets in _ Insti- 

tutions, Dor- 

mitories & 

Barracks . 900,000 ..... 
Sets in Other 

Places 4,100,000 5,000,000 

Total Sets. ..105,300,000 96,000,000 


*Included with ‘‘Sets in Other Places”’ 
in 1951. 








NBC, it was shown that 900,000 of 
the increase represent families 
which have not previously owned 
radio receivers. Balance of the 
increase comprised 4,000,000 “sec- 


ondary” or portable sets purchased | 
by existing radio homes, plus 4,- | 


400,000 new car radios. -Of the 
total number of sets, 42,800,000 
represent families with at least one 
radio; secondary and portable re- 
ceivers in all AM households total 
another 34,000,000; radio-equipped 
cars number 23,500,000, and the re- 
maining 5,000,000 are “in all other 
places.” 


Network execs were particularly 
impressed with the number of sec- 
ondary sets and those in cars. Such 
sets, they pointed out, would sel- 
dom, if ever, appear in rating fig- 
ures and thus represent virtually 
a bonus audience for advertisers 
buying time according to network 
ratings. In TV homes, they said, 


(Continued on page 36) 





Likely to Cause 





Booz Boys Back 


Having completed its ‘“ap- 
praisal” of the Fort Industry 
broadcasting setup, resulting 
in the recent administrative 
overhaul (notably the exiting 
of veepee Richard E. Jones as 
general manager of WJBK, De- 
troit), the Booz, Allen & Ham- 
ilton boys are back on the NBC 
scene. This time, however, 
they’re- operating within a 
more limited sphere, effecting 
one of the major integrated 

‘(AM-TV) divisions, with sever- 
al fairly important jobs report- 
edly in the balance. 


A couple years back the 
sweeping B-A-H operational 
blueprint for NBC brought 


about the present administra- 
tive setup topped by prexy Jo- 
seph H. McConnell. 





i 
i 





Westinghouse s 
Lincoln, Douglas 


| There’s one interesting facet in 
connection with the Westinghouse 
pickup on CBS-TV of the political 








| tions, that until now has gone prac- 
| tically unheralded, but nonetheless 
| promises to be one of the most in- 
| triguing, exciting segments of the 
; overall politico package. 

That's the 13-week sponsorship 
| by Westinghouse, sandwiched be- 
| tween the conventions and the elec- 
|tion proper, of the “get out the 
|} vote” series of TV _ presentations. 


| with an assist by both the Repub- 
lican and Democratic National 
| Committees, it will be translated 
into a TV updating of the Lincoln- 
Douglas debates embracing some 
solid video oratory in which top 
Dems and Repubs will fight the is- 
sues back and forth. Thus, it is 
planned to use TV for stumping 
on a coast-to-coast hookup for a 
politico free-for-all. To this end, 
both CBS and Westinghouse are 
enlisting the major parties’ na- 





prominent speakers. 














Top Shows: 1,000,000 Home Sag 


Despite a four-network survey showing a boost of 9,300,000 
radio sets throughout the country during the last year, the num- 
ber of homes tuned into the top-rated shows has actually decreased 


during the last year, according to A. C. Nielsen. 


Nielsen’s latest Top 10 listings, 


Comparison of 
with the Top 10 for the similar 


period in 1951, shows a drop in the number of homes tuning in 
of almost 1,000,000 for major shows. 


Networks emphasized in the 


survey the number of so-called 


secondary sets and those in cars, which would not show in Niel- 
sen’s ratings under his Audimeter system of surveying the audi- 


ence. 


the Nielsen listings do not represent the true audience. 


It’s expected that the nets would argue, consequently, that 


Nielsen's 


Top 10 are for the week of Dec. 23 for 1950, and of Dee. 22 for 


eight shows in the list for both 


Following is the comparison of the Nielsen ratings for the two 


1951. CBS, incidentally, placed 
years. 
years: 
1951 
No. of 
PROGRAM Homes Rating 
(000 Omitted) 

Jack Benny (CBS) 7,291 17.4 
Lux Theatre (CBS) 6,453 15.4 
Amos ’n’ Andy 

(CBR .x50 39s 3 6,369 15.2 
People Are Funny 

> aes 13.9 
Edgar Bergen 

(CBS) . recee OMe 13.4 
Our Miss Brooks 

(CBB) ..:.:*..- $3882 12.7 
Fibber & Molly 

CEPR 322 12.7 
Talent Scouts 

“. | errr 5,238 12.5 
Groucho Marx 

GY © 6 vate 5,196 12.4 
Suspense (CBS) .. 5,112 12.2 


1950 
No. of 

| PROGRAM Homes Rating 
(000 Omitted) 
Lux Theatre (CBS) 8,221 20.2 
Jack Benny (CBS) 7,855 19.3 
| Edgar Bergen 

(Ce «- 7,163 17.6 
| Walter Winchell 

(ABC) .. 6,512 16.0 
|! Talent Scouts 

(CBS) «a 15.8 
Amos "n’ Andy 

(CBS) . 6,390 15.7 
Red Skelton (CBS) 6,064 14.9 
'My Friend Irma 

os a 5,942 14.6 
'Our Miss Brooks 

(CBS) . ... 5,698 14.0 
| Fibber & Molly 
| (NBC) .....---- 5,657 13.9 


Debate Updating 


| conventions, campaigning and elec- | 


|As it is currently being mapped, | 


tional committees in digging up the | 


Political Commentator Criss-Cross 


Red Faces, Lopoffs 


+ The cross-currents and patterns 
| involving political sponsors, net- 
works and commentators is already 
| achieving a confusion that threat- 
ens to cause embarrassments and 
| caine likely cancellations. 
| What happens, for example, it’s 
| being asked, when Philco assumes 
| its sponsorship over the NBC facili- 
| ties of the political conventions in 
| Chicago in July, when its naturally 
assumed that John Cameron 
Swayze, as one of the key men in 
the “NBC newsroom package,” will 
be giving his all on behalf of 
Philco. Yet Swayze is also com- 
mitted to a Sunday afternoon NBC 
news show which sells Raytheon’s 
|TV sets, a rival of Philco’s. 

The situation at CBS apparently 
will be just as confusing. Colum- 
| bia and Westinghouse have a ‘52 
political package, with CBS justi- 
fiably proud of the fact that in 
snaring Bob Trout away from NBC 
it, has at its, and Westinghouse’s, 
command one of the top aces in 
the AM-TV journalistic arena. But 
there is also a deal just pacted, 
whereby Admiral moves into Sun- 
day afternoon on CBS Radio for a 
news roundup show with Trout as 
the program’s key gabber. Fur- 
ther complicating the dual al- 
legiance is the fact that Admiral is 
staking its political coverage claim 
with ABC network, while its CBS 
gabber, Trout, will be doing duty 
for the rival Westinghouse outfit. 
| Meanwhile, there are some re- 

ports that Philco wouldn't be 
) averse to grabbing off Ed Murrow 
| for the July conventions coverage 
lon NBC. Morrow and CBS are 
| practically synonymous and have 
| been for years. Such a mancuver 
| would be quite a feather in NBC's 
| Cap, particularly since losing Trout 
|to CBS. But even though July will 
| find Murrow without commercial 
|commitments, assuming his usual 
summer hiatus goes into effect, anv 
such Philco-NBC allegiance would 











be determined by whatever con- 
tractual obligations he has to 
Columbia 








Non-Fat Dough 
For Bakers Show 


American Bakers Assn. is going 
into radio for the first time, buy- 
ing a network show via NBC for 
an ‘institutional plugging of bread 
in a bid to tell the people that 
bread isn't fattening. 

Bakers outfit is buying the 
“Screen Directors Guild” show and 
slotting it in the 5 to 5:30 Sunday 
afternoon period. The Whitehall- 
{sponsored “Scotland Yard" show 
|is currently slotted in the time, 
| but the latter will be shifted to a 
| new time segment. Sponsorship be- 
| gins Feb, 24. 
| Deal represents another sale for 
|the networks in which clients are 
| bypassing the “gimmicked up” 
| Sales patterns such as “Tandem” 
| operations, etc., to embrace straight 
| Sponsorship deals. 


‘Clients Shy Off Buying 
| Menotti’s Xmas Opera 
| But Easter Reneat Seen 


_ In the wake of the critical kudos 
| lavished on the Gian-Carlo Menotti 
and the Night Visitors” 








| “Amahl 
| hour-long opera which was comm:s- 
'sioned for NBC-TV, the network 
_has made several attempts to ped- 
die the presentation for a repeat 
on one of the web’s dramatic shows. 
| However, the clients approached 
/have nixed the offer, agreeing that 
‘while the Menotti work represents 
}a unique musical achievement, it 
|nonetheless would not be able to 
(deliver the kind of rating they're 
/ accustomed to. 

Originally presented on Christ- 
|'mas Eve, under Hallmark greeting 
|card sponsorship. ‘Amahl” will 
| Probably get a network yepeat on 
Easter Sunday. 
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NBC, CBS Big Wheels on Prowl Pe 


For Top Tele Talent for Fall 





Hollywood, Jan. 29. += 


Tele’s talent tempest will be 
whipped to new fury this week 
when the big guns of NBC and 
CBS are unlimbered in a drive for 


top names for next season. On the 
gZround are Columbia’s Hubbell 
Robinson, Jack Van Volkenburg 
and Harry Ackerman, big wheels 
of the Paley TV empire. Dueling 
them for NBC will be Norman 
Blackburn and Tom McAvity, with 
perhaps “surprise” calls by Fred 
Wile, Pat Weaver or Manie Sacks. 


Especial targets of the sharp- 
shooters are pictures and radio, | 
with stars past and present draw- 
ing the heavy fire. That both chains 
will try to net the biggest game of 
all, Danny Kaye, is nobody's secret. 
He's listening to any and all offers 
but so far hasn’t come completely 
out of his shell. A long term “se- 
curity” deal may yet spring him 
for TV in a year or two. Picture 
stars who fit into comedy formats 
and are free to make their own 
deals will also be on the “hunted” 
list. 

Last week the skirmishing was | 
stepped up and both nets bagged 
new TV talent. NBC landed Wil- 
liam Bendix and Walter O’Keefe 
and CBS countered with Cass Da- 
ley, who had been negotiating with 
NBC but couldn't agree on terms. 
NBC started talks with Barbara 
Stanwyck, who is ready to tackle 
the new medium after scoffing at 
previous offers, Tom D’Andrea and 
Larry Blake, who scored handily 
with their “Shipmates” skit on a 
recent Eddie Cantor broadcast, 
were taken into camp by CBS on 
a term deal and will help bulwark 
the Frank Sinatra show. Jimmy 
Boyd, the juve hillbilly, is also 
wanted by CBS for a “Huck Finn” 
series and a pilot is being readied. 
He has been kicking around on 
local stations but Abner Greshler 
saw great possibilities in the 
youngster and took him in tow. 


To make sure they don’t pass up 
any sleepers, the Columbians have 
installed Russ Trost as TV casting 
director. He had been doing that 
job at many picture studios. 


Changes Seen With 
WOR Merger OK 


With the merger of the Tom 
O'Neil (General Tire) radio inter- 
ests with WOR, N. Y., approved by 
the FCC last week, blending of the 
two outfits has been made official. 
Name of the new enterprise will be 
that under which WOR operated, 
General Tele-Radio, Inc. 

O'Neil was formally introduced 
to the WOR staff on Monday (28) 
at a meeting in which he assured 
the staffers that the new ownership 
would continue the policies WOR’s 











management has pursued. He add- 
ed that WOR would remain an/| 
autonomous outfit and that no 


changes in management or operat- 
ing personne! were planned. He 
stressed that there would be no 
change in WOR's relations with 
Mutual, and said that if anything 
they .would be closer than before. 


Insiders feel that eventually 
there will be changes, chiefly along 
the lines of integrating the station 
and the network. WOR and MBS 
have separate departments _per- 
forming similar functions—as in 


(Continued on page 40) 


“AMATEUR HOUR’ SETS 
3D N.Y. GARDEN BENEFIT 


June 12 has been set for “Orig- 
inal Amateur Hour’s” third annual 
championship show at Madison 
Square Garden, N.Y. Three-hour 
performance, including Old Gold) 
aes regular ABC network | 

hursday evening radio broadcast, | 
will feature amateur “graduates” | 
and three-time winners of °51-’52! 
radio and TV season will will com- | 
pete for cash scholarship awards | 
and runner-up prizes. | 

Garden show, a capacity sellout | 
in its two previous yearly dates, | 
is to be staged on behalf of the 
New York Foundling Hospital, 
which, as formerly, will receive 
100% of* boxoffice proceeds. 








| longhairish 


Chalice to Malice 


In one of the more surprising 
program shifts of the current sea- 
son, CBS Radio this week decided 
to drop “It’s Always Sunday,” a 
Sunday afternnon religious-slanted 
situation comedy series in which a 
minister is the lead character, and 
replace it with “Hearthstone of the 
Death Squad,” a mystery meller 
series. 

Move is effective Feb. 10, when 
“Hearthstone” dumps “Sunday” 
out of the 4:30 to 5 p.m. slot. 
“Hearthstone” previously had been 
aired Sundays from 5:30 to 5:55, 
but had to be ousted from that 
period to make way for the new 
Admiral-sponsored world news 
roundup show, which stars Bob 
Trout. Both “Hearthstone” and 
“Sunday” have been sustaining. 

In another program shift, CBS 
has dropped “Winner Take All,” 
which had been aired on a sustain- 
ing basis cross-the-board from 3:50 
to 4:30 p.m. New Radie Harris 
show and a five-minute newscast 
are filling the 3:50 to 4 ‘period. 
Half-hour from 4 to 4:30 will be 
filled by three network feeds: 
“The Chicagoans” on Monday and 
Wednesday, originating from Chi- 
cago; “Music by Antonini” on Tues- 
day, originating from N. Y., -and 
“St. Louis Matinee” on Thursday 
and Friday, originating from St. 
Louis. 


TV ‘Recital Hall 
Axed as Stations 


Grab NBC Period 


In another example of local tele- 
vision stations’ inst#tence that they 
be handed back for their own use 
any sustaining time on the net- 
works, NBC-TV has been forced to 
return to its affiliates its Wednes- 
day night 10:30 to 11 period. Now 





‘that the move has been made, the 


web is extremely pessimistic that 
it will be able to recapture the 
time. 

Period has been sustaining for 
the last several weeks, since Bris- 
tol-Myers switched its “Break the 
Bank” show over to the CBS-TV 
week. NBC moved the R, J. Reyn- 
olds-sponsored “Pantomime Quiz” 
from 10:30 back to 10 on Wednes- 
day nights to fill the time vacated 
by “Bank’’ and had attempted to 
program the open half-hour with a 
“TV Recital Hall.” 
When no sponsor was forthcoming, 
the affiliates, plus NBC’s 0.&o0. out- 
lets, insisted on pre-emptiag the 
half-hour, and NBC was forced to 
capitulate. 

Web was faced with a similar sit- 


(Continued on page 38) 





“Charlie Wild’ to DuMont | 


DuMont web this week snared 
“Charlie Wild, Private Detective” 
from the ABC video web, where 
it has been airing Tuesday nights 
from 8 to 8:30. Whodunit preems 
March 13 on DuMont, where it 
will occupy the Thursday night 10 
to 10:30 slot. Mogen David wine 
continues as sponsor, through the 
Weiss & Geller agency. 

On ABC, the show managed to 
pull an 86 rating, despite its 
being aired directly opposite Mil- 
ton Berle on NBC and Frank Sin- 
atra on CBS. DuMont has lined up 
more than 30 stations for it. 


ABC Follows CBS 
Lead to NARTB 
—But Video Only 


Washington, Jan. 29. 


As anticipated when CBS-TV 
joined the National Assn. of Radio 
and TV Broadcasters a month ago, 
ABC-TV has followed suit, and the 
video nets are now all represented 
in the trade organization. NARTB 
has about $30,000 (in dues from the 
two nets) more to work with, and 
Harold Fellows has nearly paid for 
his first year’s salary as president 
of the association. 

With the affiliaton of ABC and 
its five o and o video stations, 
NARTB’s TV membership now in- 
cludes 80 of the 108 TV stations in 
operation, which is a much higher 
proportion than the association’s 
radio membership—approximately 
1,400 out of nearly 2,400 aural sta- 
tions. 

As in the case of CBS, the ABC 
action was apparently motivated by 
the NARTB ratification of the TV 
code and the association’s stand 
against the Benton bill to establish 
a National Citizens Advisory Board 
to keep an eye on video program- 
ming. NARTB is preparing to 
strongly oppose the bill when fur- 
ther hearings are held this season 
before the Senate Interstate Com- 
merce Committee, 

Meanwhile, the machinery for 
putting the code into effect on 
March ‘1 is being set. Supscrip- 
tion forms are being prepared ‘and 
will be sent out to stations in about 
two weeks. 


Golden Exits Grant Agcy. 


To Produce ‘Traveler’ 


Chicago, Jan. 29. 

Myron Golden takes over this 
week as exec producer of NBC’s 
“Welcome Travelers” for the Biow 
agency handling the Tommy Bart- 
lett-emceed morning show spon- 
sored by Procter & Gamble. 
Golden succeeds Stefan Hatos who 
has relocated in Hollywood to han- 
die production reins on the up- 
coming Al Pearce show on CBS. 

Golden leaves Grant Advertising 
for the new assignment. Les Lear 
continues as WT business manager 











TV Drama Calendar 


(Jan. 30-Feb. 9) 
Following is the lineup of hour-long dramatic shows on the major 
television networks during the next 10 days: 
Jan. 30 


Kraft TV Theatre (NBC—9 to 10 p.m.). 
With Peg Hillias, John McGovern, 


tains,” by Harry Madden. 
Patrick O'Neal, Dorothy Joliffe. 


“Mrs. O’Brien Enter- 


Pulitzer Prize Playhouse (ABC—10 to 11 p.m.). “Years of Grace,” 
by Margaret Ayer Barnes, adapted by Denis Green and Norman 
Lessing. With Ann Harding, Lucille Watson. 

Feb. 1 


Schlitz Playhouse of Stars (CBS—9 to 10 p.m.). 


“Lady With a 


Will,” adapted by Don and Katrina Ettlinger from “Miss Quiz” by 
Ward Morehouse and Peggy Wood. With Ann Sothern, Edmon 


Feb. 3 


Ryan. 


Goodyear TV Playhouse (NBC—9 to 10 p.m.). 
With Neva Patterson, Walter Matthau. 


by David Swift. 


“Tour of Duty,” 


Feb, 4 


Johnson's Wax Program (NBC—9:30 to 10:30 p.m.). 


“Rise Up 


and Walk,” by Turnley Walker, adapted by Robert Anderson. With 


Kim Hunter, Lloyd Bridges. 


Studio One (CBS—10 to 11 p.m). “Candle for St, Jude,” by 


Rumer Godden. 


With Tanaquil LeClercq, Marc Platt. 
Feb. 6 
Kraft TV Theatre (NBC—9 to 10 p.m). 


“Follow the Dream,” 


by Florence Ryerson and Alice D. G. Miller. 


Celanese Theatre (ABC—10 to 11 p.m.). 
S. N. Behrman, adapted by Caroline Francke. 


ling, Veronica Lake. 


“Brief Moment,” by 
With Robert Ster- 


Feb. 8 


Schlitz Playhouse of Stars ‘(CBS—9 to 10 p.m.). 
William Kendall Clarke. 


ter,” by 
Juanita Hall. 


“The Daugh- 
With Geraldine Fitzgerald, 


America’s Top Writers Tied Up In 
Exclusives for TV Drama Series 








—+ At a time when TV’s entrepre. 


ASR Cuts Up on Skelton 


CBS Radio this week tied down 
its deal for American Safety Razor 
to pick up the Red Skelton show 
for 12 broadcasts, starting Feb. 13. 
Show, under a special one-shot 
buy-in policy inaugurated by CBS 
at the start of the current season, 
goes to advertisers on a packaged 
time and talent cost of $23,500 
per week. 

ASR, through the BBD&O 
agency, will sponsor the first six 
weeks of the show consecutively 
wader its deal, and then alternate 
each week for the final six stanzas. 
That means CBS can still sell the 
alternate six weeks for the re- 
mainder of the season.’Skelton pro- 
gram, incidentally, is bankrolled 
by Norge on a 46-station CBS net- 
work specially selected by Norge. 

Sale to ASR indicates the razor 
firm and CBS have buried the 
hatchet, after the squabble that 
arose while ASR was bankrolling 
Robert Q. Lewis’ “Show Goes On” 
on CBS-TYV. Originally aired Thurs- 
day nights, CBS video moved it 
to Saturday nights to make way 
fo. “Amos ‘n’ Andy” on Thurs- 
days. ASR opposed the move and 


subsequently dropped the show. 


CBS, incidentally, also wrapped 
up 52-week renewal deals this week 
with Longines for both its Sunday 
half-hours, the Symphonette and 
the Choraliers. 


45G Loeb Payment 
Won't Deter TVA 
In Blacklist’ Fight 


Philip Loeb, whose dropping 
from the cast of NBC-TV’s “The 
Goldbergs” threatened to result in 
the airer’s listing by Television Au- 
thority as “unfair,” has settled with 
packager-star Gertrude Berg, tak- 
ing the show off the hook. At the 
same time Loeb declared his inten- 
tion to fight against “blacklisting,” 
and TVA membership meeting in 
Gotham last: week voted for action 
to prevent a recurrence of similar 
“political screening.” 

For bowing out of his contract, 
which had two years to run, Loeb 
will get a maximum of $40,000- 

45,000, depending on how long 
he show runs, frequency of airing 
and sponsorship status. Show starts 
Monday (4) cross-the-board at 7:15 
p.m., fully sponsored. Harry Clark 
is currently leading contender for 
the role of “Jake” on the show. 

TVA resolution states that at the 
next negotiations with webs, spon- 
sors and agencies “blacklisting” be 
declared an unfair practice and a 
violation of the code, that an anti- 
blacklist committee be set up to 
investigate any complaints and 
with power to report back to the 
TVA board and recommend that 
where blacklisting has been found 
the offender, whether a network, 
sponsor or Agency, be placed in an 
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Healy Colgate Vamp No 
Sudden Move; Plans Rest 


Bob Healy, who has announced 
his resignation from Colgate as 
veepee-advertising director after 
an 18-year regime, plans spending 
a month in Hawaii before taking 


on a new assignment. Although 
announcement of his resigning, ef- 
fective Feb. 1, took the trade by 
surprise, actually Healy, it’s known, 
has been planning the move since 
last June. Who will succeed him 
in the Colgate is still being kept 
under wraps. 

What bearing Healy's exit will 
have on the Colgate radio-televi- 
sion programming rosters is cur- 
rently cuing trade speculation. It’s 
known that Healy had opposed Col- 
gate relinquishing valuable day- 
time radio franchises some time 
back, although he was overruled by 
the Colgate high command, with 
the company eventually returnirg 
to the daytime AM sweepstakes 
— to find fringe segments avail- 
able. 











neurs are becoming increasingly 
alarmed over the dearth of fresh 
scripts and available material suit. 
able for adaptation to video, Nor. 
man and Irving Pincus have hit one 
of the qualitative jackpots of the 
season. This is the signaturing of 
an agreement with the Authors 
League of America for a dramatic 
stanza to be called “Theatre of 
America.” 

The Pincus brothers, packagers 
and supervising producers of the 
presentation, are offering the pro- 
gram, with its access to some of 
the top names in the show biz-lit- 
erary field, on the basis of $32,000 
for a full-hour stanza. Also tied 
in with the project will be such 
subsidiary guilds as the Authors 
Guild, Dramatists Guild, Screen 
Writers Guild and Radio Writers 
Guild. In return, the Authors 
League of America will receive, 
upon sponsorship of the show, a 
weekly flat fee which will go into 
the organization’s fund that aids 
writers in financial stress. 

Thus far the Pincuses have ne- 
gotiated exclusively pacts with Ern- 
est Hemingway, for one of his 
major story properties; with Noel 
Coward, for a video adaptation 
of his “Conversation Piece” musi- 

1; for an original teleplay by 

ian-Carlo Menotti, and an origi- 
nal play by Eric Ambler. Negotia- 
tions are in progress for a TV ver- 
sion of George Bernard Shaw's 
“The Devil’s Disciple.” 

Among major personalities with- 
in the Author League who will aid 
in supervising shows, and some 
of whose properties will be avail- 
able for the TV dramatic series, 
are Oscar Hammerstein 2d, Howard 
Lindsay, Leland Hayward, Moss 
Hart and Richard Rodgers, with 
expectafions that George S. Kauf- 
man, Garson Kanin, Arthur 
Schwartz and Joshua Logan will be 
recruited for the series. 

Eugene Burr has been assigned 
as script editor, a chore he has 
handled for the Pincus freres’ “El- 
lery Queen” series, 


19 Casualties In 
O'Neil WICC Sale 


Bridgeport, Jan. 29. 


The most immediate casualties 
of the sale of WICC by Tom O'Neil 
to the Bridgeport Broadcasting Co., 
operators of WLIZ, were 19 em- 
ployees of the former station, 
which O’Neil had to dispose of to 
clear way for his acquisition of 
WOR in New York. 


The Yankee Network will pay 
the dismissed ex-WICCasters two 
weeks’ or more severance, accord- 
ing to Robert M. Kennett, mana- 
ger, who stays on O’Neil’s staff. 


Four AFRA announcers are the 
only union members whose con- 
tract included a protection clause 
in event of WICC’s sale, and their 
international officers were this 
week readying for a huddle with 
the new boss of_the 600-kilocycler, 
Phillip Merryman. 

Merryman acknowledges that 
Yankee Network had an AFRA con- 
tract, but does not concede that he 
has to hire any of the four mike- 
men and displace his own WLIZ 
announcers. 


LEVER, GEN. TIRE BUY 
NBC-TV EASTER PARADE 


NBC-TV wrapped up plans this 
week for its hour-long pickup of 
the annual Fifth Avenue (N.Y.) 
Easter Parade, with Lever Bros. 
and General Tire & Rubber sign- 
ing on to share the cost. Web 
figures the total time and talent 
cost for the noon to 1 p.m. pack- 
age at about $50,000. 

Some of the top NBC video talent 
has been lined up to narrate the 
show. Dave Garroway will team 
with Marguerite Piazza to inter- 
view name celebs from one stand 
during the parade, while Betty Fur- 
ness and Dennis James will ditio 
from another spot on the avenue. 
Bob (Elliott) & Ray (Goulding) 
will be roving commentators, with 
the cameras cutting in on them 
from time to time. 
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Now It's the ‘Visualizer’ 


This is the era of a new species in television. They call him 
the Visualizer. He’s becoming a “must” in agency-sponsor relations, 
tagging along with the account executive, who wants to make sure 
he finds out what the client is talking about. 

If, for example, the agency account exec gets a call from the 
client to “come on over and we'll plan our commercial copy to 


demonstrate how to fix a gasket 
the ‘ 
ing about. 


in an auto,” it’s the function of 


‘visualizer” to interpret by illustration what the client’s talk- 
That way the account exec gets off the hook. All he 


has to do is hand the illustration to the copy writer. 
—— 














D.C. Strong on Radio Origination But 
Trails as Starter.for TV Net Shows 





Washington, Jan..29. + 


Washington is well up the ladder 
as a network origination point for 
radio, but trails far in the ruck 
as a Starting point for TV web 
shows. Backbone of the nation’s 
capital originations is a combina- 
tion of news, news commentary, 
and the interview and news forum 
style show. 

Until such time as the public 
demands more of such on their 
video screens, Washington appears 
stymied. 

A check of the big network sta- 
tions here discloses that anywhere 
from 60 to 70 regular web shows, 
or portions of such shows, come 
from Washington each week. On 
the other hand, only 14 to 15 regu- 
lar TV shows get-their start here. 

News ‘and news comment form 
the big dish. They currently pro- 
vide 33 of the radio net shows and 
eight of the TV programs. 

Rest of the Washington offering 
—except for an occasional offbeat 
presentation such as the one-month 
ABC origination of evangelist Billy 
Graham on both AM and TV—is 
composed of Army, Navy and Air 
Force hours (mainly music); and 
the interview and comment pro- 
grams, such as American Forum, 
Meet the Press, etc. There are 
several farm hour shows. 

Aside from these, Washington’s 
network material consists mainly of 
special one-shot pickups, like Pres- 
ident Truman addressing a joint 
session of the Congress, or a Con- 
gressional Committee hearing. 

NBC is currently doing the big- 
gest job of Washington origina- 
tions. Each week it launches 16 
AM shows, of which nine are news 
and comment, plus eight TV shows, 
five of which are news. CBS is 
sending out 13 regular AM shows, 
of which seven are news; and four 
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Govt. Curbs Cue 
Olds TV Cutback 


Television was hit this week by 
another blow from the recent Gov- 
ernment-decreed cutback in auto 
production, when Oldsmobile de- 
cided to drop the Tuesday and 
Thursday segments of its “Doug 
Edwards and the News” show on 
CBS-TV. Move is effective Feb. 26, 
with Olds retaining the Monday, 
Wednesday and Friday broadcasts, 
which are aired from 7:30 to 7:45 
p.m. 

Believed to be the only live TV 
show to get an actual Coast re- 
peat, the Edwards program has 
been reprised by CBS-TV at 11 p.m. 
each night. At that time, it’s 
brought up to date with any late 
news that might have broken since 
its original airing and fed on the 
microwave to the far west, with 
the repeat broadcast, of course, not 
viewable on the stations which 
carried it earlier. Olds had bank- 
rolled the Coast repeats also five 
nights weekly. 

CBS-TV plans to retain the same 
setup and is now offering the Tues- 
day stanzas to potential clients at 
a cost of $4,760 for one evening, 
or $8,900 for both. Price, which 
is a gross figure including agency 
commission, comprises $3,500 for a 
single segment on the regular run, 
or $6500 for both. Cost of the re- 
peat is $960 for one evening, or 
$1,800 for both, plus $300 per eve- 
ning charges on the microwave 
facilities. 











Bishop Sheen Series Set 


DuMont network this week con- 
cluded negotiations for Bishop Ful- 


ton J. Sheen, one of the leading | 
Catholic spokesmen, to conduct a/| 


new half-hour weekly show. 


To be titled “Is Life Worth Liv- 
ing?” the show will be aired Tues- 
day nights from 8 to 8:30. 


Ford Wants Slice 
Of ‘Toast’ But Is 
Bound to Melton 


Ford Motor Co., which recently 
Slashed the James Melton Thurs- 
day night NBC-TV show from 60 to 
30 minutes, and subsequently an- 
nounced that it was cancelling out 
permanently at the end of the sea- 
son, wouldn’t be averse to picking 
up half of the Lincoln-Mercury tab 
on sponsorship of the CBS-TV 
“Toast of the Town.” That would 
put. the Ford-Lincoln-Mercury dy- 
nasty under thé same program ban- 
ner. 

Howyever, Ford has a definite 
commitment on the Melton show 
extending to the end of the ’51-’52 
cycle. While there have been some 
reports that automotive production 
cutbacks may have a bearing on a 
continued weekly full-hour Lincoln- 
Mercury sponsorship of “Toast,” 
Kenyon & Eckhardt, agency on the 
account, says that present client ar- 
rangement extends through the bal- 
ance of this season. What happens 
next season, K & E says, depends 
on the status of the automotive 
industry. 

Ford’s exit marks part of a con- 
tinuing trend among auto bankroll- 
ers to vamp the high-priced me- 
dium in the face of production cur- 
tailments. Similarly, Ford’s in- 
terim slashing to 30 minutes fur- 
ther. reflects the apprehensions 
oot clients over the fising costs 
r) 


With Lotsa Sustaining 
Time, CBS Can’t Clear 
5-Min. Seg for Com’! 


Despite the amount of sustaining 
time it now has available, CBS 
Radio again found itself in the 
strange position this week of hav- 
ing to turn down a sales order be- 
cause it could not clear the time 
desired by the sponsor. 


Dentyne gum_ several weeks 
ago placed an order with the web 
for a five-minute slot, either once 
or twice a week, in which it wanted 
to present “Somebody Knows.” 
Show would describe criminals at 
large and offer $1,000 to any listen- 
er furnishing information leading 
to a criminal’s capture. Bank- 
roller, however, wanted the five 
minutes in a cream time period, 
which CBS could not clear on its 
schedule. 


Web ran into a similar situation 
two weeks ago, when American 
Bakers sought a half-hour Sunday 
afternoons. Since the time wanted 
by the sponsor was unavailable on 
CBS, it took the order to NBC, buy- 
ing the Sunday 5:30 to 6 p. m. slot. 











OF LOCAL PROGRAMMING 








BMI CLINIC NOTE 
~REVITALIZED AM 


Revitalization Of radio as 
potent force in the community nad 
a profit-making and sales«produc- 
ing ad medium was theme of a two- 
day shirtsleeve program clinic held 
this week by Broadcast Music, Inc. 
The meeting, 18th staged by BMI 
in N. Y., brought out 141 reps from 
over 50 stations in 23 states, with 
sessions on Monday (28) and Tues- 
day presided over by some top in- 
dustry spokesmen. 

The’ station personnel who 
came to exchange ideas stressed 
the value of creativeness and 
imagination in sparking AM’s 
power. That point was under- 
lined by J. Leonard Reinsch, 
topper of WSB, Atlanta, who said 
that in radio’s pioneer era the top 
man was the engineer, that in the 
more recent past the commercial 
manager was top man, but that to- 
day the program director is coming 
into his own. 

Important in the programming 
field is local emphasis, Reinsch de- 
clared, pointing out that WLPO, 
LaSalle, a .250-watter, sells $100,- 
000 of local news annually. He 
cited WSB, which gets heavy audi- 





ences with a show mentioning 
birthdays of persons over 80; 
WMBD, Peoria, which lists the 


names of children born in the pre- | 
vious day; the “obituary column” 
successful on some outlets; and | 
“The Pastor’s Study,” on WIOD, 
Miami, with a minister answering 
personal questions from telephone 
callers. 

Emphasis was also placed on 
local programming by Frederic R. 
Gamble, prexy of the American 
Assn. of Advertising Agencies for 
the past eight years. Pointing out 
that spot radio sales moved ahead 
of network sales for the first time 
in 1951, Gamble said that local 
shows are going to carry greater 
weight in the sale of station time. 

Trend towards more spot biz, 
4A’s topper declared, means that 
the stations will have more deal- 
ings directly with the ad agencies. 
He added that the local outlets will 
have to know more about the na- 
tional ad structure, and its three 
major elements: (1) the commis- 
sion system; (2) agency recogni- 
tion; and (3) the 2% cash discount, 

While virtually all U. S. stations 
recognize the commission setup, 
Gamble said, it’s also to the outlets’ 
interest to measure the agencies 
they recognize according to four 
yardsticks: (1) the agency’s free- 
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Cleve. ‘Mothers’ March’ 
In Dimes Drive Sets 
Pattern for Radio, TV 


Cleveland, Jan. 29. 

This city’s radio and television- 
inspired success in helping the 
March of Dimes realize a one-night 
$400,000 goal is being copied now 
by other cities. 

Radio and TV opened the drive 
with 30 announcements per day on 
Nov. 15, and stepped up the drive 
with a 259-announcement per day 
schedule the week and evening of 
the drive. 

In effect, broadcasters told hom» 
owners to leave their porch light 
on and that mothers would ring 
doorbells to collect the pledge. 

“Radio and television can be 
credited with 99% of the success of 
the drive” said polio officials who 
maintain they'll use a ‘Mothers’ 





ithe past. 





March on Polio” each year. 
Also, nearly half of the 22,000) 
mothers who participated in the | 
drive were recruited through ra-| 
dio. Polio officials undertook the | 
untried “Mothers’ March” on the 
insistence of radio and TV pro- 
gram directors who felt the all- 
out, one-shot appeal would have 
dramatic and popular support. As 
a result of the success, the formula 
will be repeated next year. Polio 
drive officials also say Detroit has 
asked for a blueprint of the pro- 
gram and that other communities 
also have requested instructions on 
the “Mothers’ March on Polio.” 





\lieb, when they'll present their stuff 


| working on 22 new program for- 


CBS Also Goes to Market in Radio 
Merchandising Tie With A&P Stores 


> 





vv 


Cold Is Hot 


CBS-TV program’ veepee 
Hubbell Robinson, Jr., thinks 
he’s got the answer to what’s 
wrong with video. 

Inspired. by the 49.7 rating 
payoff on last week’s Arthur 
Godfrey Wednesday night 
show, which found all the 
principals doing their routines 
on ice, Robinson cracked: 

“From now on all CBS 
variety show headliners get ice 
skates.” 


Nets Yielding To 
Clients’ Longer 
Summer Layoff 


The eight-week radio hiatus dur- 
ing the summer, which through the | 
years was generally par for the 
course except in the case of major 











| comics, who invariably hold out for 


13 weeks, appears to be a thing of 





| ing to pressure from clients who | 


now want to lay off for the full 
13-week cycle, in order to salvage 
an additional five weeks’ savings 
on time and program costs. 

“Lux Radio Theatre” has been a 
traditional eight-week layoff show, 


'sicland, U.S.A.” 
Show, 


CBS Radio this week unveiled its 
version of the sales merchandising 
plan previously attempted by other 
networks and local stations, tying 
in with the A&P food stores across 
the country for a combination ra- 
dio-merchandising display. With 
4,200 stores operating under the 
A&P banner, the CBS plan is the 
biggest yet attempted in network 
radio, according to CBS execs, who 
are labeling the idea the “Super 
Sales Plan,” 

Under the plan, six non-compet- 
ing advertisers whose goods are 


sold in A&P stores will be eligible 
to buy into an hour-long Friday 
night show, to be aired on the en- 
tire CBS network of 193 stations. 
Each of the advertisers will pay 
$9,400 per week, for which he is 
to receive a minute-and-15-second 


| plug on the show, plus feature mer- 


chandise display in the grocery 
stores four weeks out of each 13- 
week cycle. In addition, he’ll get 
| an opening 30-second billboard an- 
nouncement on the show each 
week, plus a repetition of the bill- 
board at the half-hour mark, and 
secondary display in the stores 


|each week when he doesn’t get the 
The networks are yield- | feature billing. 


CBS plans to turn over its “Mu- 
to the new policy. 
starring Earl Wrightson, is 
now aired Friday nights from 8 to 
8:30 p.m. Web will tee off the plan 
as a half-hour venture as soon as it 
lines up three bankrollers to par- 


but indications are that this sum. | ticipate. When the six advertisers 
mer it will hike its hiatus to 13 | are sold, the show will be expanded 


weeks, with CBS going along on 
the plan. In terms of Lux, it will 
mean a time-talent saving for the | 
five-week span of approximately 
$200,000. 


Time was when major shows vied | 


with one another for being the first 
to return for the regular fall sea- 
son. This year it looks like the 
situation will reverse itself, with 
clients competing to see which one 
can lay off the longest. 


Sees Radio Splurging 
To Develop New Ideas, 
Talent in Summer Test 


Radio networks will be splurging 
more time and money on the de- 
velopment of new program ideas 
and new talent during the upcom- 
ing summer hiatus period than 
ever before, in an effort to revive 
interest of both sponsors and the 
public for next fall and winter sea- 
son, 

At least that’s the opinion of 
CBS Radio program veepee Lester 
Gottlieb, who declared this week 





| 





that radio, to remain active, “must 
feed on new ideas” and that it’s 
necessary to spend money to de- 
velop those ideas. “When we’fe 
SRO,” Gottlieb said, “We don’t 
worry so much about building pro- 
grams or new ideas. But now we 
have a number of sustaining holes 
to fill in our schedule, so we'll be 
spending more than ever.” 


{nent network fixture. 





As one of the first steps in that 
direction, Gottlieb revealed that | 
he’s heading for the Coast Feb. 8 | 
to spend two weeks huddling with 
Guy della Cioppa, CBS program- 
ming veepee in Hollywood. Two 
of them will work out their new 
program ideas and attempt to blue- 
print their schedules for the fall 
and winter season. della Cioppa 
will then return to N. Y. with Gott- 


to the net's sales department. 
Gottlieb said he is presently 


mats. 


‘Chester’s’ WIMJ-TV Sponsor 
Milwaukee, Jan. 29. 
“Chester the Pup,” for many 
months a weekly fedture on the 
ABC-TV network, returns to tele- 
vision Jan. 30 as a local show on 
WTMJ-TV at 4:15-5:30 p. m. 








It will be sponsored as a live pro- 
‘gram by the Holsum Products Co. 


to a full hour and probably moved 
into the 9 to 10 o’clock Friday night 
slot. At that time also, CBS plans 
to expand the show by boosting its 
budget and using top-name guest 
personalities. All sponsors, inci- 
dentally, are subject to joint ap- 
proval by the network and A&P. 

Webs execs explained that they 
had selected a musical show, since 
ratings reveal the musicals are 
growing fastest in popularity 
among listeners. They also pointed 
out that Friday night is a particu- 
larly good night for the plan, since 
Saturday is traditionally the big- 
gest marketing day of the week 
among the average American 
households. 


Kate Smith's Night 
Status Seen Iffy 


Failure of the Wednesday night 
Kate Smith show on NBC-TV to 
make a dent in the opposition Ar- 
thur Godfrey show on CBS-TYV, has 
cued considerable speculation as 
to the show’s status as a perma- 
Fact that 
only last week Godfrey hit a high 
mark of 49.7 (Trendex) in the face 
of “Kate Smith Hour’s” 10.2, didn’t 
particularly help to salve uneasy 
feelings among the web echelon 
concerning the high-tariffed show, 
despite the fact that it currently 
enjoys an SRO status on sponsor- 





| ship. 


Miss Smith’s show hit its top 
seasonal rating a few weeks back, 
running neck-to-neck with Godfrey, 
when it departed from its usual 
format to showcase the multiple 
stars receiving Look magazine 
awards. 


‘Down You Go’ in AM 
Bow Feb. 9 From WGN 


Chicago, Jan. 29. 

Radio version of “Down You 
Go” bows on the Mutual network 
Feb. 9 from WGN. Panel quiz 
show, emceed by Prof. Bergan 
Evans, is currently riding DuMont 
with Old Gold bankrolling the Fri- 
day night telecast. 

For the radio show, off-stage 
voice clues will be used in place of 
the visual hints. Show is pack- 
aged by Louis G. Cowan. 
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19th ANNUAL 





“ARTETY 





SURVEY OF 
RADIO—TELEVISION 


| SHOWMANAGEMENT 


It's SHOWMANAGEMENT Time.- 


For the 19th year, VARIETY is conducting its 
annual SURVEY OF SHOWMANAGEMENT in 
American broadcasting. 


VARIETY wants to find, in this annual survey, 
the outstanding leaders and station operations 
making the most notable contributions in broad- 
casting. VARIETY wants to single out the imagi- 
native leaders in TV who have piayed dominant 
roles in helping the medium achieve its present 
stature; those who have, over the past several 
years, helped parlay video into one of the major 
forces'on the American scene. VARIETY recog- 
nizes that, for all its progress and profound effect 
on living habits, TV still remains a pioneering 
medium, always on the prowl for new tech- 
niques, new patterns, new formulas in entertain- 
ment. It still doesn’t know all the answers. Thus 
in appraising the contributions of the TV entre- 
preneurs and creators, VARIETY wants to single 
out those who are helping to chart new paths of 
progress for the medium and are applying the 
highest professional standards. The era of “timid 
programming” is over. There’s no longer room 
for the cliche. 


Similarly VARIETY wants to re-appraise the 
radio scene; to recognize the leaders and stations 
helping to perpetuate AM as big boxoffice; to 
ferret out those radio broadcasters, stations and 
personalities who during the past year con- 
tributed the most toward re-patterning the me- 
dium to a new era and who demonstrated that 
radio is still an effective and potent force in en- 
tertainment, education and sales. We want to 
know about those shrewd and realistic showmen 
and businessmen who refused to write off their 
own great medium, but applied ingenuity and 

*resourcefulness in retooling for the future. 


As usual, VARIETY has set no categories for 
awards. They may range from recognition for 
programming, promotion, public service, to sales 
effectiveness, technical advances and all-round 
managerial skill. Above all, showmanship will 
be the predominant factor in keynoting the 1951- 
‘52 appraisals. 


We will also reprise our Phi Beta ‘Variety’ key 
awards for outstanding personalities in both ra- 
dio and TV. Sotune up. The overture is March 
5. Don’t make a fuss over orchestrating your 
contribution. Keep it short and concise. How it 
sounds is more important than how it looks. 


Address Reports to 


RADIO-TV EDITOR 


‘VARIETY — 


154 West 46th Street 
New York 19, N. Y. 


4 








Deadline for Entries is March 5 | 
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Coast Sees Paradox of TV-Made Coin 


Going Now Into 


By JACK HELLMAN 


Hollywocd, Jan. 29. 

At a time when the radio craft 
is foundering in a sea of uncertain- 
ty. or so the “experts” would have 
you believe, 34-year-old John Poole 
has come along to gamble $300,000 
in the “dying medium” and with 
money, his own, he made in tele- 
vision. A paradox, to be sure, but 
any smart plunger would buy a 
ticket on a deal that parlays faith 
and youth. 

Just now Los Angeles County is 
dotted with 22 transmitters, seem- 
ingly more than enough to service 
the area as a complement to the 
seven television, stations and nu- 
merous FM adjuncts. There’s room 
for one more good one, reasons 
Poole, and on that tack he’ll ride it 
through. The call letters of his 
new station, which unsheathes its 
signal sometime in April, -reflects 
his thinking rather than articula- 
tion The station’s identity is 
KBIG, and those who know Poole 
say he’ll live up to the spirit of the 
letters. 

Poole is not new to radio, having 
owned stations in Pasadena and 
Santa Maria to the north. He’s not 
only the money behind the station, 
but will also be its chief engineer. 
He’s always dabbled in electronics 
and wants to be useful instead of 
financially decorative. To surround 
himself with men who think big, 
Poole lured Bob McAndrews away 
from Southern California Broad- 
casters Assn., and persuaded Cliff 
Gill, former manager of KFMYV, to 


(Continued on page 36) 


Chi TVA Aiding 
Talent vs. Agent 


Chicago, Jan, 29. 

Notice has been sent out by the 
Chi Television Authority local to 
agent and talent reps that as of 
Friday (1) it will start policing its 
stipulation that no commission 
Shall be paid which will reduce 
the talent’s net wage below TVA’s 
minimum pay scale. The edict was 
adopted at the wunion’s national 
convention as part of the interim 
set of standards for agent-talent 
pacts. 

_The ruling, designed to assure 
video performers of take-home-pay 
based on at least the minimum 
level, means that in those cases 
where an agent is repping a client 
for an assignment that pays enly 
the base TVA rate he’ll either have 
to forego his percentage or nego- 
tiate for a higher wage scale. To 
receive his commission he’ll have 
to up the wage by the amount nec- 
essary to leave his client with at 
least the union minimum after his 
cut is taken out. 

TVA has set 10% as the top ag- 
gregate commission that may be 
paid by an individual talent pactee. 

The union is also taking action 
to forestall or eliminate any talent 
kickbacks to video packagers. It’s 
ruled that no commission may be 
charged to a performer by an agent 
who has a piece of a tele show 
or who reps a client in the packag- 
ing field. 


Kills Father in Argument — 
Over ‘Suspense’ TV Show 


Detroit, Jan. 29. 
_A 15-year-old boy shot and killed 
his father in an argument over 
whether the family should watch 
‘Suspense” last Tuesday (22). 
The father was John R. Sikron, 
a Macomb County deputy 








sheriff. His son, Jerry, shot him) 


in the back with a shotgun while 
he was arguing with Mrs. Sikron 
over the television program. 

Sikron argued that the program 
was unfit for his wife and six chil- 
dren to see. The 15-year-old son, 
Jerry, said.he just couldn't stand 
Seeing his father pushing his 
mother around, 


New Radio Station 





. s 


WJZ-TV Autonomy 


WJZ-TV, Gotham key of ABC- 
| TV, is getting its own operational 
setup distinct from the web. A staff 
| of directors and assistant directors 
| assigned exclusively to local shows 
| will work under Bernard I. Paul- 
|son, WJZ-TV program operations 
| manager. ; 

Trevor Adams, manager of the 
| vidstation, expects to get five stu- 
| dios exclusively for use of the local 
operation. These will include the 
new studio installed in the Hotel 
Des Artistes on W. 67th St., di- 
rectly behind the ABC Television 
Centre. 


NCAA Panacea: 


Pay as You View 


Pittsburgh, Jan. 29. 
Speaking before the 37th Anni- 
versary International Kiwanis 
luncheon here last week, Tom Ham- 
ilton, Pitt athletic director and 
chairman of the NCAA committee 
on TV, said the only feasible solu- 





a “pay as you view” plan He 
pointed out that some method of 
direct collection by a coin in the 
slot device, or payment to the tele- 
phone company, ‘“‘may offer a solu- 
tion to the problem of gate losses 
incurred by the _ telecasting of 
gridiron games.” 

Hamilton told the Kiwanians sur- 
veys have shown gate receipts fell 
off approximately 21% in areas 
where there was teevee competi- 


loss of revenue is regained,” he 
explained, “through payments for 
sponsored telecasts.” The heavy 
losses occur when a big distant 
game is televised on the day one 
of smaller importance is being 
played locally. 

Hamilton said “huge amounts of 
money are being spent by univer- 
sities and colleges in an attempt 
to bring about a satisfactory ar- 
rangement” 





Insurance Agents Union 


Claims Brushoff By 


N.Y. Stations on Spots 


Insurance Agents Local 19 of 
the AFL has filed a protest with 
the FCC alleging that spots it 
recorded on its strike against 
Prudential Life were turned down 
by N.Y. radio stations. 

Strikers, who have been out for 
eight weeks, got some financial 
backing from the Seafarers Inter- 
national Union, International 
Ladies Garment Workers Union 
and other AFL groups to buy 
time. Spots were produced by 
WFDR, N. Y. FM cutlet of the 
ILGWU, with AFRA talent con- 
tributing their services. However, 
the strikers claim, stations 
wouldn’t acept the copy due to its 
being “controversial,” although in 
some cases the order for the time 
hdd already been accepted. In 
some instances the stations said 
they would air the union’s an- 
nouncements in amended form and 
with staff announcers reading the 
message. 


Dowling-Stone Teamup 


Although NBC has revamped the 
production setup on the Friday 
night RCA-sponsored Ezio Pinza 
show in a bid to hypo its rating, 
| with Edward Duryea Dowling 
brought in as producer, Ezra Stone, 
who formerly produced, remains 
with the show. 

New set of production credits 
now reads: Pete Barnum produc- 
tion supervisor and Dowling as 
producer, with Stone getting a 








tion for televised football was on | 


tion. “Only a small portion of this | 


“staged and directed” credit tag. | 


FOR APPLICANTS 


Cleveland, Jan. 29. 

Lifting of the freeze on new tele 
station construction may come “in 
a month or close to that,” FCC 
chairman Wayne Coy told a Sigma 
Delta Chi chapter here yesterday 
|(Mon.). “Our tentative plan is to 
|allow perhaps 60-90 days for filing 
of new applications and amending 
of old ones,”’ Coy said. “This would 
| mean that the Commision could be- 
gin processing applications between 
| May 1 and June tf.” 


However, Coy added, due to staff 
| limitations the grants “will not be 
; too fast in coming out, unless we 
are dramatically rescued” with re- 
enforcements provided by greatly 
increased appropriations. 
Referring to the freeze on color 
tele, Coy threw some doubts as to 
| the perfection of a compatible sys- 
jtem. Predictions of compatible 
systems, he said, “heretofore have 
had a way of disappearing into the 
limbo_when they have served their 
| purpose of blocking development 
| by others.” He indicated that since 
compatible color may not come to 
| pass, manufacturers should offer 
| the public the protection of sets 
|that are engineered for quick and 





FREEZE LIFT 


cheap conversion or adaptation to | 


an incompatible color system. 


the Presidential elections, Coy said, 
adding that with 16,000,000 sets it 
| WaS apparent that “expenditures 
| for political time will break all rec- 
| ords.” He said that Congress had 
given the FCC a mandate to re- 
quire broadcasters to make facil- 
ities available equally to both sides 
| in a campaign. 





Sen. Johnson to Fight Ban 
Washington, Jan. 29. 

With characteristic vigor, Sen. 
Edwin C. Johnson (D-Col.) has 
| jumped into the color TV contro- 
versy and let it be known that he 
|considers the National Production 
Authority ban on production of 
|sets “an unwarranted discrimina- 
tory policy.” In an exchange of 
correspondence with Defense Mo- 
bilizer Charles E. Wilson, made 
public by Johnson last week, the 
chairman of the important Senate 
Interstate Commerce Committee 
served notice he’s prepared for a 
showdown on the issue. 

The Committee, the Senator told 
Wilson, “has followed and nursed 
color television development 
through years of deadJy struggle 
and will not, without protest, idly 
stand by and see it delayed arbi- 
trarily, and capriciously.” He said 
he felt certain the NPA order (M- 
90), banning manufacture of color 


(Continued on page 36) 


NEW PUB, DIRECTOR FOR 
WJBK, BUT NO JONES SUB 


Detroit, Jan. 29. 

WJBK announced the appoint- 
ment of a new director of public- 
ity, but still remains mum on ap- 
pointments of a veepee of the Fort 
Industry’s northern district and 
general manager, to take Richard 
Jones’ old job, and an assistant gen- 
eral manager and top disk jockey 
to replace Ed McKenzie, better 
known as Jack the Beliboy. 

New. publicity director is Pa- 
tricia MacInni@ who moves up 
from the television operations de- 
partment. She replaces Joyce 
Chapman. 

Meanwhile, it’s rumored that 
$100,000 worth of billings are fol- 
| lowing Jack the Bellboy to WXYZ, 
where he will have a daily disk 
| show, and a possible ABC spread 
on Sunday. Miss Chapman has 
joined McKenzie at WXYZ as his 
| assistant. ™ 
| The WJBK resignations came 
after Lee B. Wailes, exec veepee 
of the Fort Industry Co., had an- 
|/nounced Jones’ departure because 
lof a basic difference in policy. 
| Meanwhile, Jones is sharing an 
‘office with Leo Fitzpatrick, whose 
| resignation from WJR a few years 








Leo Solomon, formerly writer-di- | back was no less sensational than 
rector on the show, has exited. 


Jones’. 


TV will play a significant role in | 


*} 
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Daly’s ABC Exclusive 


Holiywood, Jan. 29. 
ABC has signed John Daly to 
an exclusive radio-TV contract. 
He will be allowed ta finish out 
his present commitments and the 
network will build another show 
for him in addition to his current 
ABC newsreel. 


WGN-TV Pacts 
Chi Cubs at 756. 


Chicago, Jan. 29. 

WGN-TV wrapped up exclusive 
rights to the full Chicago Cubs 
home schedule last week for $75.- 
000. In line with the baseball 
team’s front-office conviction that 
video has definite promotional 
values, the rights went for essen- 
tially the same fee as a year ago 

With the National League entry 
now in his pocket, WGN-TV gen- 
}eral manager Frank P. Schreiber 
is drawing a bead on the White 
Sox of the American League. Be- 
cause the Chi Tribune station has 
had an exclusive on the Sox for the 
past four years, it’s considered a 
foregone conclusion that WGN-TV 
cameras will again work the South 
Side park. It’s likely the Sox price 
will be close to the Cubs’ tab. The 
Sox management, however, plans 
| to continue with its policy of only | 











_| televising day games. 


The Cubs fast season got $35,000 , 
each from WGN-TV and WBKB. 
The rights were offered for the 
same price again this year, with a 
$5,000 premium proviso for exclu- 
sive coverage. 

“We want to keep the price with- | 
in reason so the Cubs can continue 
on television. Because of the pro- 
motional advantages, we consider | 
ourselves really co-sponsors of the 
telecasts,” James Gallagher, Cubs 
business manager, told VARIETY. 

Jack Brickhouse will again be at 
the WGN4TV mike, with director 
Don Cook calling the shots. 


WJBK Asks Injunction Vs. 
‘Jack the Bellboy’ Switch 
To WXYZ on Name Snarl 


Detroit, Jan. 29. 

WJBK asked for a Federal Court | 
injunction restraining Edmund T. | 
McKenzie from conducting a disk | 
jockey show over WXYZ under the 
name of “Jack The Bellboy.” He 
resigned Jan. 16 at WJBK and was 
to start his new disk show on 
WXYZ Monday (28). WJBK, 
which had operated it, purchased 
all property and programs from 
its former owners, James F. Hop- 
kins and Richard A. Connell, in 
1946. Although McKenzie incor- 
porated the program under “Jack | 
The Bellboy, Inc,” in 1947, the | 
original purchase agreement pre- 
dates that action, WJBK contends. + 

Hearing is set for Friday. Rumor 
is that $100,000 worth of sponsors 
followed “Bellboy” to WXYZ. He 
was. getting $70,000 a year at 
WJBK. 


Sun Spots in Philly 
To Recruit Ship Labor 


Philadelphia, Jan. 29. 

Sun Shipbuilding and Drydock 
Co., Chester, Pa., one of largest 
ship construction outfits in east, is 
using series of one-minute TV par- 
ticipations om WPTZ to recruit 
workers. 

To fill its labor needs Sun Ship 
is sponsoring daily participations- 
in Ernie Kovacs “3 to Get Ready” 
show, 7 to 9 a. m. Kovacs handles 
spots live and points out need for 
skilled workers, urging those qual- 
ified to help defense effort. 
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cr7e TIMETABLE |NABUG to Mull NABET ‘Raiding’ Rap 
Feb. 9; Engineers’ Poll Key in Hassle 


ee 
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Outcome of the elections among 
engineers at CBS's owned-and- 


|} operated outlets, to be announced 


by the National Labor Relations 
Chicago tomorrow 
(Thurs.), will be one of the keys to 
the CIO-AFL feuding in the broad- 
cast field. 

Poll, which was taken last week, 
is between the International Broth- 
erhood of Electrical Workers 
(AFL), which has repped the CBS 


| technicians for many years, and the 
| CIO’s National Assn. of Broadcast 


Engineers & Technicians AFL 


'union has charged NABET with 
| “raiding.” 


Meanwhile the National Assn. of 
Broadcast Unions & Guilds, the 
multi-union council on which AFL, 
CIO and Authors League unions 
have representation, is reviewing 
the situation. The review commit- 
tee, which has delegates from the 
various unions, will meet in Goth- 
am the weekend of Feb. 9. 

The review committee was to 
have convened and issued its re- 
port before Jan. 11. However, it 
was decided at a NABUG parley 
two weeks ago to postpone the com- 
mittee’s meeting until after the 
crucial IBEW-NABET vote results 
are announced. 


Committee, which is to investi- 
gate rather than take action, will 
get an analysis of NABET'’s plans. 
; It is expected to issue a declara- 


tion on what constitutes “raiding” 
as opposed to legitimate union ex- 
If the NABET reps and 
other unions in NABUG don't see 
eye to eye, it’s likely separate 
statements will be issued. 

Should NABET lose the election 
at CBS, a peaceful entente could 
be effected. However, if NABET 
overturns the IBEW representa- 
tion of CBS engineers, it’s likely 


| that the battle would be hot and 


settlement more difficuit. 


Gen. Mills Alters 
AMPregram Setup 


General Mills is.reported can- 
celling out on its “Live Like a Mil- 
lionaire”’ on NBC in favor of pick- 
ing up 15 additional minutes daily 


/on ABC. 


“Millionaire” currently is backed 
on NBC Mondav-through-Friday at 
2:30-2:55 p.m. With this show to be 
nixed, General Mil's will insert a 
20-minute show, still to be selected, 
in the 10:25-10:45 slot the bank- 
roller has on ABC cross-the-board. 

“Edward Arnold, Storyteller,” 
which GM now has in the 10:25 
a. m. strip, will be cancelled. 
Sponsor's “Betty Crocker” show, 
now in at 10:30 a. m., will be moved 
to 4-4:15 p. m., replacing the 
“Valiant Lady” sustainer. ABC, 
which now has 20 minutes of GM 
biz daily, will have 35 minutes 
when the shift is made, around 
March 3. 

Knox-Reeves is agency for the 
morning time period with Dancer- 
Fitzgerald-Sample handling’ the 
afternoon show. 


LOTSA PAUL DIXON ON 
ABC’S TV HORIZON 


ABC-TV is replacing the Dennis 
James afternoon strip with the 
Paul Dixon show from WCPO-TV, 


Cincinnati, starting Feb. 18. Stan- 
za goes into the 11:30 a. m. period, 
ahead of the Don Ameche-Frances 
Langford layout. 


James, who had done a stanza 
slanted at housewives on DuMont, 
moved over to ABC-TV last August. 
With expiration of his pact. the 
web is subbing the Dixon airer, 
which features Dixon, Wanda 
Lewis and Dotty Mack pantomim- 
ing to recorded pop tunes. Dixon 
team, in addition to its local show 
on WCPO-TY, will continue the 
weekly evening tele stint for 





| ABC-TV. 
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the TV program that is changing the habits of the nation 


7-9 AM EST 


20,000 mail requests from an advertiser’s announcement at 8:20 AM 
in the morning... and among these requests to Dave Garroway for a 
free issue of Kiplinger’s “Changing Times,” thousands of statements that 


people are actually changing their living habits to watch “Today.” 








“You certainly started the day in this household with a smile...”. 
CHESTER, NEW HAMPSHIRE 
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“so I flew to the TV ... to dress, of all 
places, in the dining room!...” 
BROOKLYN, N.Y, 


“Enjoying firsthand news—neglecting 
the wash! It’s worth it!...” 


WALLASTON, MASS, 
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“glued to my TV set—as I have coffee 
on the floor...” 


“The pleasantest and most interesting 
‘waker-upper’ I’ve ever seen...” 


EASTON, PENNSYLVANIA NEW YORK, N.Y, 
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“TODAY” IS NETWORK TELEVISION FOR A SONG 


MARKETS ave reached on a national scale, with 30 
stations already taking the show live. 


RESULTS start the day your first commercial hits 
the air and is seen by the entire family, 
before the shopping day begins. 


PRICES start as low as $2,000 for a participaiing sponsor. 


NES ilevision oon 


30 Rockefeller Plaza, New York 20, New York 
E "A Service of Radio Corporation of America ’ Li 





“we are two old folks, 74 years... just care- 
takers ona farm... we'll be there each A.M.” 
SOUTH LINCOLN, MASS. 
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A CITIZEN VIEWS THE NEWS 
With Robert Montgomery 
5 Mins.; Mon.-Fri., 10:30 p.m. 
LIFE MAGAZINE 

(Young & Rubicam) 

Robert Montgomery, host-pro- 
ducer of “Lucky Strike Theatre” 
on NBC-TV, has added a cross-the- 
board capsule commentary on NBC 
radio for Life Magazine. Mont- 
gomery, who has done weekly 
quarter-hour gabfests on the air in 
the past, shows up to better advan- 
tage in the quickie format. His 
opinions are pithier and more 
pointed. in the more limited time 
segment, although the three min- 
utes allotted don’t allow much time 
for the reasoning and background 
which should go into an editorial 
analysis. 

On Thursday (24) Montgomery 
discussed Gen. Eisenhower as a 
Presidential candidate, declaring 
that Ike’s policies, far from being 
obscure, have been clearly stated. 
On Friday (25) he teed off with 
the Gen. Lowe disclosures anent 
the Truman-MacArthur contro- 
versy, scored the “snafu in Korea” 
which have brought 104,644 U. S. 
casualties and urged “an end to 
our weak-kneed policies” in the 
Far East. His point of view is con- 
servative. Manner was _ brisk, 
suited to the briefie format. 

Life gets one middle plug, which 
is a less irritating setup for a pint- 
sized program than commercials 
fore and aft. Pitch was done ap- 
petizingly, via a wire recording of 
Life photographer Wayne Miller 
explaining his hop to get pix of the 
train snowbound in the Sierras, 
published in current issue. Bril. 


KYLE MacDONNELL SHOW 
Producer-Director: Richard Gordon 
15 Mins.; Mon.-Wed.-Fri., 6:15 p.m. 
Sustaining 

WOR, N. Y. 

Video’s glamor gal, Kyle Mac- 
Donnell, ‘makes her bow here on 
the sightless kilocycles in a straight 
gab and wax session. Miss Mac- 
Donnell registers nicely with a 
glib line of chatter that breezes 
over the usual cliches in a spon- 
taneous and natural style. Her 
province is non-gossipy tidbits 
about the artists whose platters 
she spins, 

On her getaway stanza (28), Miss 
MacDonnell played disks featuring 
the Four Aces, Doris Day and the 


Norman Paris Trio. It was a 
well-paced session with enough 
chatter to establish the show’s 


personality and enough music to 
pass as a conventional disk show. 
Herm. 


RADIE HARRIS’ STARLINES 
With Judy Garland, guest; Harry 

Marble, announcer 
Producer - director: 

Zirato, Jr. 

Writer: Radie Harris 
5 Mins.; Mon.-thru-Fri., 3:50 p.m. 

. Sustaining 
CBS, from N. Y. 

As the latest in its growing 
string of five-minute shows, CBS 
Monday (28) preemed a capsule in- 
terview series featuring show biz 
columnist Radie Harris. It im- 
pressed as an okay break in the 
day’s occupation for any listener 
tuning in and, trailing as it does 
the Cedric Adams and Carl Smith 

rograms, both also of five-minute 
ength, it should be able to attract 
and hold an okay audience. 

Miss Harris pulled something of 
a coup in snaring Judy Garland 
as her initial guest, since it marked 
Miss Garland’s first radio show 
since she revived two-a-day at the 
Broadway Palace last Oct. 16. Miss 
Harris wisely let her guest carry 
the interview, tossing in pointed 

uestions once or twice to steer 
the conversation. Nothing startling 
to the show biz world emerged 
from the talk, but it underlined 
Miss Garland’s vibrant personality 
and Miss Harris’ knowledgeable 
Way around an interview. 

With Miss Harris’ background 
in show biz, the series will natu- 
rally concentrate on entertainment 
personalities. Resultant name 
value, as in the case of Miss Gar- 
land, should be another point in 
its favor. Stal. 


DIKIE JUBILEE 
With Niles Trammell, Henry W. 

Slavick, Noel Gilbert orch 
25 Mins.; Wed. (23), 10:35 p.m. 
Sustaining 
WMC, from lAiemphis 

On the occasion oi the 25th anni 
of WMC's hookup with the NBC 
web, the affiliate originated a 
standard ceremonial program trac- 
ing the growth of radio during the 
last quarter of a century. The 
usual format, heard before on 
similar such anniversary celebra- 
tions, revolved around flashbacks 
to the standout news events of the 
past period. The sound clips in- 
cluded a talk by the late President 
Calvin Coolidge on the Charles 
Lindbergh feat in 1927, the King 
Edward VIII abdication speech, 
some rantings by Hitler, etc. Aiso 
a must for every southern station, 
WMC revived some soundtracks 
about its role in a couple of Missis- 
sippi floods... Herm. 


Bruno 
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THE ENDLESS FRONTIER 

(Our Daily Bread) 

With Raymond Massey, Dr. Wil- 
liam Murphy, Dr. William B. 
Castle, Dr. Robert Harris, Dr. 
Frederick J. Stare, Dr. R. S. 
Goodhart, others 

Producer-writer: Wade Arnold 

Director: Fred Weihe 

30 Mins., Sun. (27), 1:30 p.m. 

NBC, from N. Y. 

This new series of five documen- 
taries dramatizing major achieve- 
ments in the fight against disease, 
judged by Sunday’s (27) opener, a 
script on nutrition (“Our Daily 
Bread”), is an eminently worth- 
while, adult presensation. Jointly 
produced by NBC and the Health 
Information Foundation, series ap- 
parently aims to caution us against 
medical ills while stressing latest 
lab and clinic achievements, and in 
the main keep us informed and in- 
terested in scientific matters of vi- 
tal importance. 


Opener covered a lot of ground 
in a cleverly written and produced 
script that packed a lot of copy in- 
to a half-hour. There were brief 
capsule dramatizations that high- 
lighted the presence of hunger 
and malnutrition in many places. 
There were tape-recorded com- 
ments from important scientists 
and doctors that gave, in nugget 
form, the observation and study of 
years of research. Raymond Massey 
dramatically and graphically wove 
it all together. 

Interest in the show grew a lit- 
but mounted sharply 
halfway as it got into the story of 
the successful fight against per- 
nicious anemia. Dr. William Mur- 
phy, Nobel prizewinner, discussed 
liver therapy against anemia. Dr. 
Robert Harris discussed food 
habits as a matter of culture. Dr. 
R. S. Goodhart warned of the im- 
portance of hidden hunger. Dr. 
Frederick J. Stare stated that 
there still were foods that contained 
nutriants ‘not yet discovered, and 
advised that variety in food con- 
sumption was still the best diet. 
Overweight was stressed as the 
greatest hazard of Americans, while 
it was also pointed out that in 
America hidden hunger also shows 
its face, in anemia, partly of nu- 
tritious origin. 

Music background to the pro- 
gram was a little theatrical and an- 
noying, offsetting the simplicity of 
the various scientists’ statements 
about their studies and discoveries. 

Programs for subsequent weeks 
will be “The Search” (Feb. 2), 
story of the fight against cancer: 
“The Trouble Shooters” (9), story 
of the birth and development of 
cortisone; “Only One to a Cus- 
tomer” (16), story of -the fight 
against heart disease; and “Pfc. 
Bill Smith—Man Alive” (23), story 


of life-saving on the Korean bat- 
tlefront. 





BREAKFAST WITH BOB 
With Bob DeHaven, Sally Foster, 
Burt Hanson, Wally Olson orch 
toe Earle Steele, Ed Vieh- 
an 
Director: Bob McKinsey 
15 Mins.; Mon.-thru-Fri., 8:45 a.m. 
OCCIDENT FLOUR CAKE MIX 
WCCO, Minneapolis 
_ This early morning show provid- 
ing a pleasing melange of music, 
song, weather information and 
chatter has the casual manner, in- 
formality and unpretentiousness 
that have helped lift the Arthur 
Godfrey sessions to such great pop- 
ularity heights. Given a distinctive 
character by one of WCCO’s ace 
staffer’s engaging air personality, 
it, too, has amassed a considerable 
listening audience. The _ person- 
ality is genial Bob DeHaven who 
emcees the proceedings, unloosens 
some witty sallies and engages in 
badinage with other cast members 
in a way that makes for likable in- 
timacy and propels a commendable 
spirit of friendliness. 

In between the trivial but down- 
to-earth conversations, firstrate 
chirpers Sally Foster and Burt 
Hanson, individually and in duet, 
beguile the ears with their vocal- 
izing and the Wally Olson orches- 
tra also contributes to the pleasure 
with its instrumental performance. 
Show caught included such enjoy- 
able pop songs as “Sunny: Side of 
the Street,” “Be Mine Tonight” 
and “Cry.” Even the commercials, 
handled by DeHaven in masterly 
fashion and containing baking sug- 
gestions for the housewives who 
necessarily must comprise a large 
share of the audience for any early 
morning show, were an asset. All 
of the program’s participants give 
the impression of being in good 
humor and having a good time, 
even at such a comparatively 
young time of day, and this un- 
doubtedly helps to get them into 
listeners’ good graces. DeHaven 
frequently kids his compatriots 
and they kid right back. 

There’s a cash prize contest in 
connection with the show, listen- 
ers being invited to send in Occi- 
den Flour jingles. The Olsen or- 
chestra, Hanson and Miss Foster, 
like DeHaven, are WCCO staffers. 

Rees. 





THE REDHEAD 
Polte Vinton Hayworth, po ing 
Patten, Blair 


Director: Martin Andrews 
Writer: Rik Vollaerts 
30 Mins.; Thurs., 8 p.m. 


Sustaining 
ABC, from N.Y. . 

“The Redhead” is one of the 
few new situation comedy series 
to bow in on radio this year. It 
was originally intended as a star- 
ring vehicle for Janis Paige (cur- 
rently in the Broadway click, Re- 
mains to Be Seen”) but she 
turned it down over reported dis- 
approval of the content. That 
paved the way for Mary McCarty, 
heretofore a musieal-comedienne, 
to assume her first dramatic role 
in radio. Judging from the preem 
(24), Miss McCarty might have 
been wiser to follow Miss Paige's 
example. 

Script, penned by Rik Voliaerts, 
presented Miss McCarty in the 
title role as a brash, wise-crack- 
ing young gal from a small Ne- 
braska town out to make her 
fame and fortune as a N. Y. model. 
Naturally, although she’s always 
in there fastest with a gag line, 
she’s got a heart of gold. But, on 
the initialer, the script did noth- 
ing to build her or any other 
member of the cast into a sympa- 
thetic character. It seemed, in 
fact, as though Vollaerts hasn't 
quite decided yet what tack he 
wants the show to follew and, as 
a result, the half-hour came off as 
rather pointless. 

Miss McCarty tried hard but 
she deserved something better. 
Under the heavy-handed direction 
of Martin Andrews,-she talked too 
much and too fast—also too loud. 
She’s supposed to sing on the show 
only where,the music can be in- 
tegrated, so on the preem stanza, 
she thrushed a couple of bars of 
“Stormy Weather” while  sup- 
posedly taking a shower. Vinton 
Hayworth, a vet radio-TV charac- 
ter actor, topped the supporting 
cast as the volatile manager of a 
department store’s dress depart- 
ment, for whom Miss McCarty 
modeled. Dick Van Patten was 
okay as her love interest. Most of 
the humor on the show, inci- 
dentally, was either off the cob or 
blue. 

Production was professional, in- 
dicating the program is not a low- 
budgeter. But it’s going to require 
sharper scripting and direction be- 
fore it will lure either a sponsor 
or an audience. Stal. 
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“Mr. Chameleon,” which has 
been a long-standing feature on 
CBS Radio, most recently as a 
Sunday night sustainer, preemed 
under the new sponsorship aegis of 
General Foods Thursday night 
(24). Stanza, titled “The Masquer- 
ade Ball Murder Case,” labored un- 
der some of the tritest scripting, 
acting and direction that has be- 
fallen one of these radio whodun- 
its in many a moon. But the show 
has been luring a sizable audi- 
ence with just such scripting, act- 
ing and direction since it’s been on 
the air. If that’s what the listen- 
ers want, far be it from CBS to 
deny them. 


Story was penned by Lawrence 
Klee, who does a much better job 
on CBS-TV’s “Man Against Crime” 
each Friday night. With an ending 
that was telegraphed virtually at 
the preceding’ station-break, it 
told an involved and complicated 
mystery of a young actress killed 
by mistake at a costume ball since 
she was wearing the same costume 
as her hostess, who was really the 
intended victim. ‘‘“Mr. Chameleon,” 
the homicide bureau’s “Man of 
1,000 disguises,” assumed the role 
of a jeweler after he had ascer- 
tained all the facts to unmask the 
criminal as both a jewel-thief and 
a murderer. In so doing, he 
pointed up one of the beauties of 
radio—to change his character on 
AM, all he had to do was ¢hange 
his voice. It was never explained 
how this disguised him from the 
other characters on the show. 


Cast, under the heavy direction 
of Henry Howard, plodded through 
their roles. Karl Swenson, in the 
title part, bore some overtones of 
Ronald Colman in his voice. Frank 
Butler, as ‘Detective Dave Arnold” 
(anytime someone referred to him 
on the show, it was with his full 
title), topped an okay supporting 
cast, which comprised Toni Darnay, 
Ann Seymour, Horace Braham, 
Mary Orr and Richard Newton. 
Series,. incidentally, is packaged 
by Frank and Anne Hummert and 
is one of those recently gained by 
CBS via its “merger” with Air 
Features. 


GF commercials were standard 





for the course, but were spaced too 
closely together for comfort. 
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From the Production Centres 


IN. NEW YORK CITY... 


“M-G-M Musical Comedy Theatre” last night (Tues.) waxed Robert 
Alda, Carol Bruce, Hope Miller. and Hal Aloma’s Hawaiians in 
“Honolulu.” Last week Denise Darcel, Andy Russell and Mary Mc. 
Carty worked on “Going Hollywood” for the Metro-Mutual series. __. 
John Bourcier upped to N.Y. audio engineering supervisor for ABC 
_...Ralph R. Decker, Jr., ex-Federal agency, has joined Cecil & Pres. 
brey as merchandising specialist....Charles A, Feld, ex-White Rock 
ad manager, new associate merchandising director for C&P... .Cuticura 
introing its new shampoo via WOR’s “Barbara Welles” stanza....ABC 
prexy Bob Kintner to chair the broadcasting division for 1952 Heart 
fund....David D. Polon, former veepee of R. T. O’Connell, added to 
Emil Mogul agency as AM-TV biz manager....Michel Davidson, ex. 
Hirshon-Garfield agency, named ad manager for Charles Antell, Inc., 
and National Health Aids....Alice Pentlarge, formerly with DuMont 
and WQXR, appointed assistant to program director on AM and TV 
editions of “America’s Town Meeting”....Andy and Della Russell giv. 
ing up their Gotham apartment for Encino, Calif.....Joan Davis in 
town for two appearances on NBC’s “Big Show”... .Alfred W. McCann, 
Jr., started his 22d year on WOR Monday (28); he took over a food show 
from his late father....John Derr, CBS Radio sports chief, back in 
town after five weeks in the south....Henry I. Christal, station rep 
outfit, has added Douglas Ballin, Jr. (ex-Whitehall Pharmacal), Albert 
J. Young, Jr. (ex-Edward Petry) and Alan H. Schroéder (ex-CBS Radio 
Sales) to its sales staff....CBS promotion veepee Lou Hausman to 
Mexico this week on vacation....Helen Sioussat to address American 
Assn. of University Women confab in Altoona, Pa., Feb. 12. 


WNJR has been skedding programs highlighting the local problem 
of an airport near a congested area, following up on the tragic Eliza- 
beth, N. J., plane crash....Departures from WNEW include Ernie 
Hartman, production manager, Vivian Jacobs, assistant to program di- 
rector, and Roy Deets, scripter....Promoted to WOR sales staff is 
Stuart -V. Weissman....World Broadcasting has added Robert Mont- 
gomery (no relation to the NBC-TV producer), former commercial 
manager of KGKL; San Angelo, Tex., to its sales force. The library 
has boosted its subscriber list to 881....Bert Cowlan off to D. C. this 
week to narrate pic for U. S. Navy....Phil Cohen of WJZ elected prez 
of Professional Sales Club of N.Y.....Waxing by WFDR of speech by 
Justice William O. Douglas before Overseas Press Club brought the 
FM outlet a healthy mail pouch....Peggy Lobbin featured on ‘“‘Arm- 
Leon Janney added to “Strange Ro- 
mance of Evelyn Winters”... .Irene Hubbard has joined “Stella Dallas” 
.... Athena Lorde and Roy Fant added to “Young Widder Brown”..., 
Curt Benson is with ‘“‘Lorenzo Jones.” 


IN HOLLYWOOD ... 


C. Merwin Travis, well known figure in the film business for a 
score of years and more recently in public relations, was named sales 
promotion manager for ABC’s western division. Bill Phillipson, the 
net’s veepee, earmarked $25,000 as a starter to establish Al Jarvis in 
his new berth....Ken Barton is back with Thyavals (vitamins) as 
special ad rep after brief tenure as manager of Duane Jones agency.... 
Frank Tarloff, radio scripter, picked by Jimmy Saphier to direct the 
AM version of “Corliss Archer” and produce the tele stanza. He suc- 
ceeds Helen Mack, who goes east with the family to join her husband, 
Tom McAvity, NBC-TV exec. Incidentally, Saphier started agenting 
20 years ago last week....Milton Weinberg gave up one drug 
chain account and picked up another..Bob Rains of Universal-Inter- 
national in this year’s chairman of Producers Association radio and 
television committee. Fox Case, longtime with CBS in public relations 
both in Hollywood and Washington and later with Harry Butcher at 
KIST, Santa Barbara, is now with the Producers Association in public 
relations....Jack Gross, former owner of San Diego radio and TV 
station, bought 40% interest in the Padres Coast League baseball 
team....Harry Maizlish east on KFWB business. 


IN CHICAGO... 


Harry Kopf, NBC central division veep, has been named broadcast 
chairman for National Brotherhood Week which kicks off next month 
....-Howard Keefe heading up the Chi office of newly-formed Gill- 
Keefe & Perna station rep firm....Charles Comiskey, who last week 
resigned his veepee berth with the White Sox baseball team, is mulling 
an exec post offer from the Liberty network....Les Weinrott of the 
Ted Bates agency in town scanning radio and telepackages for Colgate 
....Mutual execs Ade Hult, Robert Schmid, E. M. Johnson, Harold 
Coulter and Paul Jonas checked into the Chi headquarters on various 
errands last week....California Packing Corp. buying into Clifton 
Utley’s 5 p.m. newscast thrice weekly on WMAQ....Shirley Ryan new 
member of WBBM’s vocalist staff....Olson Travel Organization has 
re-pacted Norman Ross’ Saturday disk show on WMAQ for another 39- 
weeks....Bert West joins CBS Radio Spot Sales here Feb. 11.... 
Judith Waller, Chi NBC director of public affairs and education, has 
been named a judge for the National Safety Council’s Public Interest 
awards... .Gene Autry in for huddles with CBS chief H. Leslie Atlass 
and the Wrigley home office....John Drake is now heading up WLS’ 
sales promotion department along with his publicity duties. Warren 
Middleton, ex-promotion director, shifts to the sales staff....Sarkes 
Tarzian, prexy of WTTS and WTTV, Bloomington, Ind., guest lectures 
at a joint meeting of the Chi Radio Management Club and the TV 
Council Feb. 7....William Ogden new account exec at the H-R rep firm 
....Larry Whitney moves to the WGN production staff after a hitch in 
Jim Hanlon’s publicity dept.....Howard Claypool, former MacFarland 
Aveyard account exec, added to the Chi ABC sales crew. 


‘Today’ To Stick 


Continued fron pe 8 














NBC execs, on the basis of initial 
ratings. According to a diary re- 
call survey undertaken for the web 
by American Research Bureau, the 
show had a cumulative rating dur- 
ing its first week on the air (Jan. 
14-18) of 18.0. That, according to 
NBC, outranks 16 other daytime 
TV shows. 

Rating figure represents any per- 
son watching the show or any por- 
tion of it during that week. Ac- 
cording to ARB, the program drew 
a cumulative audience rating of 
14.3 for the 7 to 8 a. m. period, and 
16.2 for the 8 to 9 period, or 18.0 
for the two-hour stretch. That, in 
turn, represents a total of 3,850,000 
viewers who watched some part of 
the show at least once during the 
week. Curiosity factor, of course, 
enters into the rating pull. 

In a further breakdown of its 





results, ARB reported that the first 
hour’s 14.3 represented 1,450,000 
homes, while the second hour’s 16.2 
rating represented 1,640,000 homes. 
Total cumulative number of homes 
from 7 to 9 o’clock was 1,830,000. 

Web will also have coincidental 
phone call rating results available 
by the end of this week. Calls are 
being placed only during the sec- 
ond hour of the show, since the 
rating services refused to chance 
phoning anyone on their lists prior 
to 8 a. m. 





Atlanta—George P. Moore, Jr+s 
a native Atlantian, has been name 
general sales manager of TV sta- 
tion WLTV. He succeeds Arch 
Ragan, who resigned. Moore comes 
to Atlanta from Cincinnati, where 
he has been director of sales for 
WLW-TV, Crosley-owned station. 
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Sealtest’s Ma. Re A had its first 
birthday Sa (26) and did it 
up with ¢ ical fanfare in its noon- 
time hour-long niche over CBS-TV. 
program originates from WCAU- 
Tv in Philly (transmitted. out of 
nearby Camden, N. J.) and, while 
aimed at the moppet trade, plays 
in the tradition which gives it ap- 
peal for “children of all ages” as 
the saying goes. 

“Big Top” presents more and 
generally better novelty acts than 
any block in teevee. With one 
whole year under its belt, it can 
easily go on forever with that kind 
of display. That’s natural because 
there is no dependency on spoken 
material; and the format, being 
more or less orthodox circus tail- 
ored for camera catching and not 
merely a show that the medium 
has to adapt itself to, is its own 
best testimonial. 

Last Saturday's teeoff after pa- 
rade and hoopla was Janet’s dogs 
and ponies, a good turn, with 
some of the canines cutting up as 
acros. But that was the extent of 
animal offerings in the 60-minute 
frame. It was a display that 
begged to be put on somewhere 
in the middle, thus providing a 
change of pace. Even so, the small- 
fry audience whooped it up for 
this and the other performers all 
the way through. 

After that came an interesting 
succession of ground and aerial 
stanzas in which even the commer- 
cials for Sealtest products were 
rigged to circus stuff. The Don 
Wallys, a neat hand to hand and 
foot perch duo, were followed by 
the Sils Sisters working on the 
Spanish web in postures, pullups, 
one-foot hangs, upside-downery 
gymnastics and a fine marching 
whirlaway finale. Next in the pro- 
cessional was the Paris Trio, con- 
sisting of two boys and a girl op- 
erating with salvo effect on a 
trampoline. } ; 

Linda & Constant, a mixed pair 
in a repertoire of balancing and 
tumbling tricks, clicked with a 
stint on a shoulder perch held by 
male. Closing act was a real sizz- 
ler, the Six Tokayers in fast tee- 
terboard exercises which included 
a mid-air triple by one of the sex- 
tet to the proverbial high chair. 

In this and the other aerial per- 
formances the cameramen seemed 
to be at home, working in some 
good closeups as well as effective 
medium perspectives that quite a 
few major variety shows have 
trouble with regularly when cas- 
ing circus acts on and off the 
ground. About midway, the large 
Quaker City String Band. part of 
the w.k. Philadelphia Mummers, 
got in a couple of numbers end- 
ing in a razzle-dazzle march in the 
ring. 

Functioning as ringmaster for 
“Big Top” is Jack Sterling. Al- 
though his accoutrements and 
voice are in circus character, he 
really works in comparative low 
key, is as unobtrusive as necessary 
and is in there  pitching—off- 
screen and on—to intro the acts 
and to put in a word here and 
there in pinpointing top tricks for 
viewers. Clicko production all 
around. 





Jimmy Durante’s video splash 
with Mickey Rooney, more than 
ever, proves that Durante is a 
lady’s man. He, seems to do so 
much better with femme type per- 
formers, especially when their last 
names start with the letter “T” 
(Traubel, Truman, Tucker). 

The Schnoz didn’t measure up 
to the usual standards with the 
Sat. (26) session on NBC-TV. The 
usual Durantesque flavor was miss- 
ing, but it’s evident to viewers that 
a fair Durante divertissement is 
worthy entertainment. 

Rooney tried hard to register. 
He did a bit of everything proving 
he’s versatile entertainer, but his 
solo material didn’t hit too well. 
Rooney was punching, he tried 
valiantly, and under other circum- 
stances, might have made a deep 
audience dent tm his video debut. 
_The inevitable nitery scene pro- 
vided the highspot of the show. 
Durante and Eddie Jackson hit it 
With their usual stride. Bob Hope 
made a brief appearance. Impact 
of his surprise entry made any ma- 


terial that he offered anti-cli- 
mactic. 





E Broadway’s rekindled interest in 
‘ugene O'Neill finds TV tagging 
along. With “Anna Christie” and 
Desire Under the Elms” revived 
On the stem after an absence 
of more than a generation, “Cel- 
anese Theatre” turned to the for- 
Mer last Wednesday (23) as its 
fortnightly contribution over ABC- 
V. It marked the series’ second 
fssayship of an O'Neill play; last 
October it led off with “Ah, Wild- 


erness’ 
A shade more important than 





the unfolding itself was the deci- 
sion by producer-director Alex 
Segal and exec producer A. Burke 
Crotty to exhume “Christie” for 
TViewers. There is nothing in this 
hard-hitting drama to stir the in- 
terest of anyone below the upper 
teenage brackets. There is little 
or no designed humor in it>- The 
plain fact is that there was pre- 
cious little in it for the Celanese 
staff but a letter of commendation 
—a “well done” and “beyond the 
call of duty” citation. ’ 
The Norman Lessing adaptation 
of a trio in conflict among them- 
selves and with the basic forces 
of nature—barge captain Chris 
Christopherson; his daughter, the 
prostitute Anna, and her bold and 
violent lover, the sailor Mat Burke 
—was faithful in spirit and mostly 
in letter to the original. The old 
TV bogey of trying to beat the 
rap on condensing a full-blown 
legiter to an hour (less the com- 
mercials) was not as successful. 


_ For instance, between the open- 
ing scene in a New York water- 
front saloon and the barge at an- 
chor in the outer harbor of Prov- 
incttown, Mass., there is a 10-day 
gap. In that period, Anna, por- 
trayed by June Havoc, reacted to 
her new-found life on the sea with 
her erstwhile errant father by un- 
dergoing moral rejuvenation. The 
transition was weakly bridged in 
the face of every possible physical 
advantage, including decor and the 
fog to go with it. The whole play 
depends for its big point on this 
moral renascence. Nonetheless, 
the cast managed to overcome this 
pre-midway obstacle by a lively 
rendering of the O'Neill lines, and 
enactment of closeup action. 

Miss Havoc, displayed compe- 
tence in an ultra-serious role. John 
Qualen, as her father, with his in- 
cessant “‘dat ole davil sea,” was 
effectively restrained. Richard 
Burton, as Anna’s bombastic but 
simple, honest stoker-man intent 
on marrying her despite her past, 
was as dynamic as Dr. O'Neill or- 
dered. Doris Rich did a neat job 
as Marthy, Chris’ mistress. 

All the technical aspects of the 
30-year-old work were of first-rate 
calibre. 





Jack Benny devoted most of his 
third CBS-TV show of the season 
Sunday night (27) to a sketch, and 
it emerged as one of his better 
TV programs to date. With Bar- 
bara Stanwyck, in her video debut, 


-and Ray Noble on hand to assist 


him, Benny scored solidly in a 
funny lampoon of Patrick Hamil- 
ton’s “Gaslight.” Sketch was re- 
plete not only with bright lines 
and dialog but with a number of 
visual gags, none of which was 
overdone. And, while the overall 
effect was slapstick, the trio under- 
played the burlesque sufficiently 
to provide maximum impact. 

Benny, of course, played the in- 
famous husband, trying to drive his 
wife mad in order to get at the 
jewels he had secreted during a 
previous marriage in an upstairs 
room. Dressed in a bowler, long 
sideburns, etc., he deadpanned the 
role neatly, evidencing once more 
his terrif sense of timing to milk 
each line. Miss Stanwyck, as the 
wife, might have been essaying a 
straight melodramatic role, which 
contrasted excellently with the 
zany dialog. Noble played the 
Scotland Yard man who captured 
the husband, and he too entered 
into the spirit of the thing. 

Benny opened the show with his 
usual socko monologging, with 
Noble coming on to register at the 
piano with a medley of some of 
the tunes he’s composed. Don Wil- 
son was also in for a short bit, to 
team with Benny in a funny Lucky 
Strike plug. That commercial, in- 
cidentally, was much easier to take 
than the opening blurb, in which 
Dorothy Collins again gave out that 
“sweeping away all claims” rou- 
tine. Luckies has already worked 
the plug to death, and it’s about 
time the firm embarked on a new 
sales pitch. 


Ed Sullivan, prior to his “Toast 
of the Town” via CBS-TV Sunday 
night (27), ballyhooed that the 
show would be devoted to the “Ted 
Lewis Story.” But, as the show 
came off, it was a straight vaudeo 
presentation, in which Lewis held 
down the final 15 minutes with a 
cavalcade of some of the tunes he’s 
helped popularize down through 
the years with his unique style of 
selling. Although that style might 
be considered schmaltzy in compar- 
ison with modern-day trends, it’s 
still sock showmanship and Lewis 
registered all the way with his “Is 
Everybody Happy?” routine. Tops 
on the list, of course, was his “Me 
and My Shadow,” but he scored 
with them all, aided by the show's 
regular six-girl line miming his 

(Continued on page 38) 





times a week. Indications point to 





MEET CORLISS ARCHER 

With Lugene Sanders, Irene Ted 
row, Bobby Ellis, Fred Shields, 
Lois Corbet, Ken Christy, Gloria 
MeMillan, others 

Writer: Jerry Adelman 

Producer: Helen Mack 

Director: John Claar 

30 Mins.; Sat., 6:30 p.m. 

Sustaining 

CBS-TV, from Hollywood 


“Meet Corliss Archer,” which 
preemed on last season 
as a replacement for the Alan 
Young show, returned f the net 
Saturday (26) with a brand of 
comedy that adds up to a sure- 
fire early evening entry. It will 
have scant difficulty in stimulat- 
ing the risibilities of either teen- 
age or adult audiences. 

Based .upon characters created 
by F. Hugh Herbert, 


could be called a “typical Ameri- 
can family” without 


leaped from the opening barrier as 
a mirth-crammed session. 


Story-line for the initialer re- 
volved around convalescent Mother 
Archer, just returned from a hos- 
pital; daughter Corliss and boy 
friend Dexter, who cut up in bona- 
fide teen-age fashion; the well- 
meaning but interfering maternal 
and paternal grandmothers, the 
harried Father Archer and a dis- 
traught cook, among other char- 
acters. 


Action came off in a sprucely 
decored living room set and a 
lengthy cast made the most of 
Adelman’s lines. Lugene Sanders 
is pertly winsome in the title role, 
Irene Tedrow and Fred Shields 
are well cast as the parents and 
Bobby Ellis scores handily as the 
love-sick boy friend. Other play- 
ers lend good support under John 
Claar’s breezy direction. This- 
James L. Saphier package should 
have little trouble in snaring a 
bankroller. Gilb. 


BOUQUETS AND BONUSES 

With Steve Douglas, Betty Madi- 
gan, Georgia Reed, Nelson Bak- 
er, Ray Girard 

Producer: Nelson Baker 

Director: Paul Kane 

Writers: Nelson Baker, T. Hamlin 
Reese, Jr. 

30 Mins.; Sun., 4 p.m. 

ALLIED FLORISTS ASSN. OF | 
BALTO. 

WAAM, Baltimore 

(St. Georges & Keyes) 


the Jerry; 
Adelman script nicely builds a/| 
series of humorous situations in | 
the household of the Archers, who | 


ear of inac- | 
curacy. Hollywood originated show | !! 
silly than sexy, with its visualiza- | 
|tion of the TV Romeo “at home” | 


THE CONTINENTAL 

With Renzo Cesana; Ivan Ditmars, 
music 

Producer-writer: Cesana 

Director: Ed Leftwich 

15: Mins.; Tues., Thurs., 11:15 p.m. 

CAMEO HOSIERY 

CBS-TV, from N. Y. 

(Hirshon-Garfield) 

In any competition for the most 
needless “program on_ television, 
this one would rate high. Obvious- 
ly patterned as a TV counterpart 
of radio’s widely-publicized “Lone- 
some Gal,” who pitches her dulcet- 
toned late-night woo to the male 
listener, this new Tuesday night 
(11:15-11:30) CBS-TV quarter-hour 
stanza joins the “libido 
Stakes” in reverse, 
send the frustrated 
ers shuffling off to 
mantic illusions. 

It’s called “The Continental” 
and it’s a one-man show starring 
Renzo Cesana, whose business it 
|is to make like Carl Brisson, Ezio 
Pinza and Charles Boyer all rolled 
into one. It’s more snobbish and 


designed to 
femme view- 
bed with ro- 





| with an imaginary dame as he 


jhands her 15-minutes (with time | 
commer- | 


| out 


for Cameo hosiery 


cials) of soft-soap fluff. His sup- 
posedly old-world flavored verbal 
romantics are being tossed at the 


the swank upholstered ‘‘den,” albe- 
it designed to create the illusion 
that the “babe” in question is the 
home viewer. 

He rhapsodizes on the virtues of 
“champagne that doesn’t tickle 
the nose”; on the wondrous mar- 
vels of a girl’s smile, especially 
late at night when a guy’s making 
a play for her; and isn’t beneath 
knocking off a couple commercials 
on his own as he extolls the “babe” 
in the best traditions of European- 
accented romanticism on the vir- 
tues of Cameo stockings and what 
it does to the legs. 

If one stays with it long enough, 
one can get the “Late Show” fea- 
ture pix attraction. Rose. 


ELECTRIC THEATRE 

With Lawrence Verdier, Thomas 
Yager, Shelda Sklar, Jean E. 
Reid, Christime Harrington, Wil- 
liam C. Hornhart 

Director: Peter Strand 

Producer: William Merrill 

Adaptor: William Merrill 

30 Mins.; Wed., 7 p.m. 

DETROIT EDISON CO. 

WXYZ-TV, Detroit 


atre,” which 





This is a smartly devised quiz 
show with extra trimmings by way | 
of interpolated vocals and dram- | 
tized commercials pointing the im- | 
portance of flowers in the business 
of everyday living. Backgrounds 
are elaborately floral and the quer- 
ies along with musical background- 
ing and highlights, all touch on the 
pretty things that provide the 
bankroll for the doings. 

Steve Douglas is a suave and 
boutonniered inquisitor and the 
guests who are invited from the 
audience are supplied with cash to 
put in a bowl when they fluff or 
add to when they guess right. A 
final jackpot twister takes all. Pace 
changes smartly with geod vocals 
by Betty Madigan and some at- 
tempt at humor is made in the 
skits providing the commercials 
which are enacted by Nelson Bak- 
er and Georgia Reed. Latter are 
a bit contrived but the overall ef- 
fect is pleasant and completely 
professional from the teeoff. 

Burm. 


TIME FOR BEANY 
With Daws Butler, Stan Fre’,erg 


|other three weeks of the month, | 


did not live up to its predecessors. | 


was Percival Wilde’s “Once to 
Every Man,” adapted for televi- 
sion by William Merrill whose 


strawhat “Will-O-Way Playhouse’’ 
has been a summer theatrical fa- 
vorite in the Detroit area several 
seasons. § 

The main criticism involves the 
stilted performance of Lawrence J. 
Verdier as Paul Strickland, the in- 
vestment broker who was going to 
head for the hinterlands with his 
customers’ money until smitten 
by his conscience. Verdier, whose 
face was before the cameras al- 
most the entitre 30 minutes, was 
excessively stiff, failing to catch 
the harried, runaway look of a 
— ready to scoot with $300,- 

The other performers’ were 
right for their parts but, since 
Verdier dominated every scene, 
their efforts were not enough to 


lift the production out of its 
straightjacket. 
Film clips were nicely inte- 


grated into the studio scenes and 
the direction and camera-work 





Producer-Director: Bob Clampett 
Writers: Lloyd Turner, Gordon | 

Mintner 
15 Mins., Mon.-thru-Sat., 5:30 p.m. 
FLAMINGO ORANGE JUICE 
WCBS-TV, New York 

“Time for Beany,” a Coast origi- 
nated show which has been a 
thrice-weekly tenant on WOR, 
N. Y., until recently, has moved 
on to CBS-TV where it goes six 


the fact that there’s enough ma- 
terial in this kinnied series to war- 
rant the additional time. There’s 
a nice sense of humor running 
throughout the program. Like 
most puppet shows, a lot of it 
seems to be for adult consumption. 
Some of the gab seems to be too 
hep for the kids. The time slot 
(5:30) will militate against a 
grown-up set of viewers. Show 
originates on KTLA, Hollywood. 


“Beany” looms like an imag- 
inative bit of finger-manipulation. 
The characters are fancifully con- 
trived and have some alliterative 
names such as Cecil, the singing 
seasick sea-serpent: Caboose Goose 
and others in that category. There’s 


| WXYZ-TV, Detroit 


were excellent. Tew. 


WORLD ADVENTURE SERIES 
With George Pierrot 

30 Mins., Sun., 1 p.m. 

EARL B. BRINK 


This is rich escapist fare for an 
idle Sunday afternoon. One week 
you're in Alaska, the next in 
Sweden, next in Brazil, etc. All the 
pix are topnotch, being taken from 
films on the travelog circuit, and 


sweep- | 


off-camera “babe” as he navigates | 


This third in a series of “live” | porations 
presentations of the “Electric The- | “American A : 3 
features films the | Copper backs “Meet the Press”), 


AMERICA’S TOWN MEETING 

With George V. Denny, Jr., mod- 
erator; Sen. Owen Brewster, Sen. ~ 
Wayne Morse, guests 

Producers: William Traum, Eliza- 
beth Colclough 

Director: Robert Doyle 

30. Mins.; Sun., 6:30 p.m. 

REICHHOLD CHEMICALS 

ABC-TV, from New York 
(MacManws, John & Adams) 


“America’s Town Meeting,” 
which has been on the air for some 
17 years, has made the transition 
to tele, and at a time when interest 
in forum shows is specially high 
due to hot pro-and-con on foreign 
affairs and the upcoming Presi- 
dential election. In George V. 
Denny, Jr., “Meeting” has an apt 
moderator. 
| Kickoff show was on a political 
| question: “Eisenhower or Taft— 
| What Are Thcir Chances for 527” 
| Sen. Owen Brewster (Maine) was 





|in there plugging for Taft and 
|Sen. Wayne Morse (Oregon) was 
stumping for Ike. Give-and-take 
was interesting, since each solon 


quoted the other's past statements 
against his present views or his 
| candidate's policies. In the main, 
Brewster hit at the general's lack 
of a specific domestic program 
and Morse rapped the Ohio sena- 
tor’s conservatism. They saw eye- 
to-eye in their denunciation of the 
Truman administration, which 
didn’t live up to the Town Hall 
principle of providing a forum for 
widely diverging views. Denny 
ladded, however, the Democrats 
will get a chance on a future show. 


Airer didn't open too smoothly, 
it seemed to take too long until 
the show got into the debate. Mow- 
ever, the idea of filmed man-in- 
the-street opinions is good. De- 
parture from the radio format, in 
which each side makes a formal 
statement of its views, in favor of 
ad lib argument makes for a more 
dramatic presentation. Question- 
ing from the studio audience is 
also carried over from the AM edi- 
tion, with 10 minutes allocated for 
the citizens’ queries. On hand for 
the preem was Socialist: Norman 
Thomas, a frequent guest on past 
Town meetings. There was a cute 
(but seemingly planted) bit when 
|one spectator, asked whether he 
had something to say, quipped, 
'“Me? I'm for Truman.” 
| Show is sponsored by Reichhold 
| Chemicals, which puts most of the 
|major discussion series under the 
bankrolling of large industrial cor- 
(Bohn Aluminum has 
Forum” and Revere 





Commercials for Reichhold, at be- 
ginning and ‘end, touted the firm’s 


The play enacted by local talent | Size, its global setup of plants and 


the theme that creative chemistry 
serves the nation. Ray Morgan, 
delivering the spiels, was some- 
what stiff. Bril. 


ST. PAUL WINTER CARNIVAL 
PARADE 

With Charles McEwen, Daryl Laub 

Producer: Sherman Headley 

Director: McEwen 

120 Mins., Sat. (26), 2 p.m. 

SCHMIDT BREWING 

WTCN-TV, Twin Cities 


WTCN-TV did a highly meri- 
torious camera and descriptive job 
in bringing to set-owners the huge, 
colorful daylight parade that got 
the annual St. Paul Winter Car- 
nival,-a frigid mardi gras, off to a 
brilliant start. Staffers Charles 
McEwen and Sherman Headley 
made their running commentary 
interesting and informative, em- 
phasizing features which wouldn't 
register on home screens, and add- 
ing to viewers’ enjoyment. Lensers 


caught many closeups of beautiful 


girls on floats and elsewhere and 
human interest shots among the 
crowds, despite the 15-above tem- 
perature. Interest was held the 
entire two hours and the time 
passed swiftly. 

McEwen punctuated his de- 
scriptions with a recital of the 
Winter Carnival’s legend and by 
introducing several of the St. Paul- 
ites who had played prominent 
parts in arranging the festival. 
The “City Beer” commercials, 
scattered through the _ telecast, 
were brief and not at all disturb- 





which will be shown that same 
afternoon in their entirety at the | 
Detroit Institute of Arts. 

The program easily could become | 
a come-on for the Institute show | 
and, to a certain extent, it is, of | 
course. But George F. Pierrot, | 
managing director of the series, | 
has taken care not to let the TV | 
show become a trailer. By judicious | 
cutting and selection, the film for | 
the TV show is complete and 
satisfying. 

During the showing of the film, 
Pierrot questions the photographer 
about the scenes, his problem get- | 
ting the shot, conditions he found 
interesting in the foreign land, | 


| 





a thead of a plot running through 
the story, although each episode 
seems to be able to stand on its | 
own. Sets are good and the voices | 
by Daws Butler and Stan Freberg 


Jose. 


give the dolls a deal of i photographer was Cecil 


etc, Pierrot’s adroit questioning | 
provides interesting and, at the) 
same time, informal commentary. 
In the show caught, the film was 
titled “Alaska’s Big Game.” and 
Rhode. 
Tew. 


ing. Rees. 


MOTOR CITY FIGHTS 
With Fred Wolf 

60 Mins., Sat., 8:30 p.m. 
PFEIFFER BEER 
WXYZ-TV, Detroit 


The professional bouts on “Motor 
City Fights” are staged expressly 
for television. No attempt is made 
to get a ringside audience at the 
small Motor City Gym, but since 
the series started the gym’s 400- 
seats have been filled. Young and 
promising boxers in Detroit and 
nearby states are featured in the 
bouts. While not polished boxers, 
they work at their work hard, 
providing pienty of action, which 
sometimes is lacking in nationally 
televised fights. 

Camera work is especially good. 
Because of the small gym, the 

(Continued on page 40) 
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Bannister Unfolds His ‘Fight-Back’ 
Formula to Keep Radio Abreast TV 





Formula for running radio and 
television stations side-by-side, 
with each yielding equal profits, 
was unfolded at the N. Y. Radio 
Executives Club last week by WWJ 
and WWJ-TV_ (Detroit) topper 
Harry Bannister. 

Bannister, who said that the AM 





operation finished 1951 with bill- 
ings only 20% below ’50, after they | 
had been off as much as 40% in 
some months of the year, revealed | 
his “fight-back” pattern. 

(1) For the first time in 30 years | 


the AM outlet’s nighttime rates | 
were cut by 20%, “stopping the 
cataclysmic decline in billings.” | 


He added that, while the webs and | 
some cities had previously priced 
radio too low, Detroit outlets had | 
earned realistic rates. Before the 
recent rate-slashings, he said, key 
outlets in Philly (a bigger market 
than Detroit) had been charging 
only $500-$600 per hour vs. $800- 
$1,000 charged by Detroit’s cream 
stations. 

(2 Surveys were made of the auto 
city’s AM _ circulation, including 
factory and out-of-home audiences 
and listening in tele homes 

(3) Stress was placed on person- 
alities, and program ratings were 
de-emphasized. Bannister blasted 
the nose-counters, saying they had 
“chained and enslaved the industry 
to sets of figures that can’t show 
radio's real circulation.” 

(4) Block programming was de- 
veloped, with sequences of news, 
music and dramatic stanzas. 

(5) Audience composition was 
studied, for income, age _ levels, 
family size, purchasing power, etc., 
revealing a healthy cost-per-thou- 
sand situation. 

(6) Segments were opened in the 
early morning and evening for the 
small bankrolier. 

(7) The outlet joined other De- 
troit stations to promote radio lis- 
tening and advertising under the 
slogan, ‘Wherever you go—there's 
radio.” 

Bannister said his formula did 
not include cheapening the station 
or knocking out public service. An 
advertisement is more potent in a 
good framework, he stressed. He 
said that the radio operation had 
inked a lot of new business in Jan- 
uary and had renewed every con- 
tract as it expired. 

The TV threat is strong, Bannis- 
ter said, because at the end of ’51 
Detroit's three tele stations togeth- 
er were grossing $700,000 a month, 
or $8,000,000 a year. “You can’t | 
take that much coin out of a mar- 
ket without consequences to other 
markets,” Bannister said. How- 
ever, he declared, he’s convinced 
AM will continue healthy if it 
learns to fight back. . 








is Week in Texas’ 
Gets Regional TV Web; 


Set Own Camera Crews 
Fort Worth, Jan. 29. 

“This Week in Texas,” a new 
television series, is scheduled to 
make its bow under the sponsor- 
ship of the Humble Oil & Refining 
Co., on Feb. 4. Series will be tele- 
cast over WBAP-TV here; WOAO- 
TV, San Antonio; WFAA-TV, Dal- 
las, and KPRC-TV, Houston. 

Special events, sports, human in- 
terest stories and features of spe- 
cial interest to women will make 
up the newsreel edited by the 
WBAP-TV staff. 

Newsreel men are to be stationed 
by Humble to gather material in 
Dallas here, Austin, San Antonio 
and Houston. All .of it will be 
flown into the WBAP-TV studios 
for editing and processing. 

The series is the first TV series 
on a year-round basis by Humble. 





Renew Philly ‘Handy Man’ 
Philadelphia, Jan. 29. 
One of the oldest continuously 
sponsored TV programs. “The Gim- 


newed its contract to continue tele- 
casts in the 7:15-7:30 p.m. Friday 
slot. 


'use of Hopalong Cassidy pictures, 


|Krust Bread. The bakers of Won- 


| Hopalong’s pix off all their bread 


| pix on their bread. 


|'hookup was arranged after some 
bel Handy Man,” WPTZ, has re- | 





The new contract will take the 
show into its sixth consecutive year | 
of televising over WPTZ. Jack 
Creamer, Gimbels “Handy 
has missed only one program dur- 
ing that period. 


Man,” | 


Dallas Court Clears Up 
Bakers’ Hopalong Hassle 


Dallas, Jan. 29. 
A dispute over which baking firm 
had the right to advertise through 


was won by the Oak Cliff Baking 
Co., bakers of Holsum and Butter 


der Bread were ordered to take 





displays and trucks wherever it} 
conflicted with the rival. 

The Oak Cliff bakers first con- | 
tracted to use the cowboy star's 





How Comm! Are 
Educators in TV?’ 


Washington, Jan. 29. 
Fears by Illinois broadcasters 
that educators are trying to estab- 
lish a class of “semi-commercial” 
TV stations were held to be ground- 
less last week by the Joint Commit- 
tee on Educational Television. 


In a brief filed with the ral 
Communications Commission, 
JCET, through its Washington 
counsel, Seymour Krieger, said 
that the commercial boys are labor- 
ing under misconceptions when 
they say that the educators want 
to sell time. What the educators 
provose, JCET declares, is to make 
available in major educational 
centers without commercial TV 
service certain public service spon- 
sored programs provided by the 
nets. 

“It would be unthinkable.” said 
JCET, “for a noncommercial edu- 
cational TV station to be classified 
as a commercial station for any 
purpose simply because it broad- 
cast programs of the conventions 
of the Democratic Party and Re- 
publican Party which are scheduled 
this summer and which this year 
happen to be sponsored by West- 
inghouse and Philco. It would also 
be unthinkable for the Commission 
to prohibit the only station in a 
community which happened to be 
an educational, noncommercial TV 
station from telecasting the pro- 
ceedings of those two conventions 
which are of such vital importance | 
to all the American people simply 
because this year the two networks 
were successful in securing spon- 
sors for these programs.” 

JCET points out there are 30 
major educational centers now 
without TV where the Commission 
plans to assign educational chan- 
nels. Its desire to carry ‘a full TV 
program service” in these cities, it 
asserts, is only for the interim 
period in which commercial service 
is not yet available. 


Don McNeill’s Eight-City 
SRO on In-Person Junket 


Chicago, Jan. 29. | 
If further evidence is needed 
that radio still is a dominant force, 
particularly in the hinterlands, it 
was provided by the _ two-week 
junket Don McNeill and his ABC 
“Breakfast Club” crew completed 
last week through the south. Dur- 
ing the road stint over 32,000 per- 
sons jammed the 10 broadcasts the 
“Clubbers” aired in eight cities. 
Playing to capacity crowds every- 
where they stopped, it’s estimated 
the number of ticket requests that 
had to be refused because of lack 
of seating ran into the hundreds of 
thousands. In Miami, where the 
show played for three days, Owen 
Uridge, manager of WQAM, re- 
ported nearly 100,000 requests. At 
St. Petersburg, where WSUN origi-| 
nated the broadcast, the show was} 
piped to a baseball field where 7,- | 
000 fans filled the park: The park | 


' 











25.000 ticket requests came in. 

The response was particularly 
gratifying to McNeill after. his ill- | 
fated television experience. Toast- | 
master and his wife are vacation- | 
ing this week in Florida with Peter | 
Donald subbing on the cross-the- | 
board early morning show bank- | 
rolled by General Foods, Swift, and 
Philco. 


j 
| 


CBS’ Dual Cincy Spread 


Cincinnati, Jan. 29. 

WCPO-TV, linked with both 
ABC-TV and DuMont, has also tied 
in with CBS-TV by carrying - its 
“Star of the Family” show every 
other Sunday at 10:30 p. m, The 
Scripps-Howard station’s arrange- 
ment with CBS-TV is by approval 
of WKRC-TV, the web’s Cincy af- 
filiate, which is projecting CBS- 
TV’s “What’s My Line” opposite 
“Star of the Family.” 


Dry Forces Prep 


For Hearings On 
AM-TV Liquor Ads 


Washington, Jan. 29. 

Dry forces, led by the Metho- 
dist Board of Temperance, are ex- 
pected to have a long lineup of 
witnesses on hand to testify tomor- 
row (Wed.) before the Senate Com- 
mittee on Interstate Commerce 
on the Johnson-Case bill to pro- 
hibit liquor advertising on radio 
or television. Hearings on the 
measure may last three to four 
days. 

Broadcasters will probably op- 
pose the measure on ground of 
discrimination, since no other me- 
dia besides radio and TV ar® cov- 
ered. National Assn. of Radio and 
TV Broadcasters has been sturving 
the question and planned to file a 
statement of its position with the 
Committee. 

Principal opposition is expected 
from the distillers who contend 
the legislation is unnecessary since 
liquor industry is against advertis- 
ing over broadcast media for pub- 
lic policy reasons. Wine and beer 





industries may also go to _ bat 
against the measure, fearing it 
may be a foot in the door to broad 
legislation against all alcoholic 
beverages, efforts at which were 
defeated in previous sessions of 
Congress. 


The bill. as introduéed by Com- 
mittee Chairman Edwin C. John- 
son (D-Colo.) and Francis Case (R- 
S.D.) empowers the Federal Com- 
munications Commission to revoke 
the license of any broadcast sta- 


tion which wilfully violates the 
act. It also empowers the Secre- 


tary of the Treasury to revoke per- 
mits of distillers licensed under 
the Federal Alcohol Administra- 


| tion Act. 


Violators are further punished 
by fines of up to $1,000 or up to 
one year in prison or both. 


RCA’s Elliott Tells How 


Imvroved TV Receivers 
Penetrate ‘Dust Bowls’ 


Philadelphia, Jan. 29. 

Despite the freeze on new sta- 
tions, television continues to ex- 
pand and extend its areas of cov- 
erage through the medium of im- 
proved receivers, J. B. Elliott, vice 
president in charge of RCA Victor 
consumer products, told members 
of the Association Merchandising 
Corp. in convention here at the 
Benjamin Franklin Hotel. 

“With the broadcasters frozen in 
their tracks, the set manufacturers 





|have taken over.” Elliott stated. 


“We are expanding television’s 
service area, not by installing more 
transmitters but by manufacturing 
better receivers. Some of the sets 
on the market today can bring in 
quality reception in fringe areas 
that have always been considered 
television ‘dust bowls.’ ”’ 
Representatives of leading de- 
partment stores throughout the 
United States attended the meet- 
ing and were told by Elliott that 
the TV shoppers were going to be- 
come “increasingly more dis- 
criminating.” , 
“Development of these powerful 
and more sensitive receivers is go- 


|ing to have a profound effect on 


TV marketing and advertising,” El- 
liott declared. “At one time the 
television shopper was satisfied 
just to get a picture. Today, most 
customers have learned there are 
wide qualitative differences among 
different brands of receivers—and 
they’re out to get the best.’ 
Because of this development, 
RCA Victor is launching next 
month a comprehensive and in- 


tensive sales training program. 
Through its distributors, Victor 
will conduct sales clinics for all 


dealers and their salesmen, Elliott 
said. 








ee 


~ Television Chatter 





— 


New York 


Peter M. Soutter, formerly with 
J. Walter Thompson in Cincinnati, 
has joined DuMont’s sales depart- 
ment as an account exec... Jean 
(Pugsley) Alexander has been 
signed as the lead in a new TV 
color film series, “Bringing Up 
Parents,” to be sponsored by the 
Assn. for Childhood Education and 
produced in Washington by Robert 
Mauer ... Tommy Cochran, writer- 
producer, has rejoined radio-TV 
packager Paul Dudley. Outfit is 
now working on two shows for 
Hearst Enterprises ... Peerless TV 
Productions, indie film syndication 
outfit headed by Edward, Small and 


George Shupert, has acquired from | 
Joseph Auerbach a Stan Laurel- | 


Oliver Hardy feature, “Parade of 


the Wooden Soldiers.” Film was | 
released by Metro in 1934 as 
“Babes in Toyland” . Archie 


Mayers, prez of Unity TV, was 
elected board chairman of the Na- 
tional TV Film council last week. 
John Battison, TV consultant, was 
elected secretary. Melvin Gold of 
National Screen Service, is prexy. 

Ann Savage stars in “The Exile” 
on “Fireside Theatre” Feb. 5... 
Michael MeAloney, pic and legit 
actor, into “One Man’s Family” on 
NBC-TV ... Bill Gargan, Jr., son 
of the “Barrie Craig’ star, named 
production aide to Joe Bigelow on 
“Royal Showcase,” and is assisting 
Bigelew in uncovering new comics 
for tele ... The Three Suns guest 
on Kate Smith’s afternoon show on 
NBC-TV Feb. 11 William 
Markham, unit manager for CBS- 


TV’s “Big Town,” authored the 
script on tomorrow's (Thurs.) 
stanza. 


- Clarence H. Bracey, ex-WHOO, 
Orlando, Fla., added to ABC-TV 
spots sales staff... William F. 
Crouch has joined Sound Masters, 
Inc. as executive producer of new 
TV film department ... Edward 
Bleier, former continuity chief at 
WFBL, Syracuse, and DuMont 
staffer, is new aceount exec 
WJZ-TV spot sales. 


Lili Darvas.set for a lead role 


in “A Candle for St. Jude” on| 
CBS’ “Studio One” next Monday 
night (4) . Burgess Meredith | 


skedded as guest speaker at the| 
National TV Film Council lunch-| 
eon today (Wed.) in the Hotel Ab- | 


bey ... Singer Joy Hodges set for 
a straight dramatic role in support 


of Ann Sothern Friday (1) in|} 
“Lady With a Will” on CBS’ 
“Schlitz Playhouse” .. . William 


J. Lyons, formerly radio and tran- 
scription producer for BBD&O, 
joined G-L Enterprises, new vid- 
film outfit, as sales chief... Vin- 
cent J. Donohue, who directed the 
recently -folded “Gabby Hayes 
Sunday Show” on NBC, will rein 
the presentation of “Rise Up and 
Walk’”’ on that web’s Robert Mont- 
gomery show Monday night... 
WPIX has sold half of its sched- 
uled pickup of the Westminister 
Kennel Club show Feb. 11 and 12 
to National Biscuit Co. Show origi- 
nates from Madison Sq. Garden. 
Edward (Red). Reynolds, who 
served as program director for the 
National Collegiate Athletic Assn’s 
television football plan last season, 
has joined the Fletcher D. Richards 
agency’s TV department. He'll 
work on the U. S. Rubber account. 


Hollywood 


“Racket Squad” telepix series re- 
sumed at Hal Roach studios this 
week following brief hiatus ... 
TV director James Tinling to St. 
John’s Hospital for operation on 
right eye after being accidentally 
hit by boom set ... “Rebound” 
vidpix series, produced by Bing 
Crosby Enterprises and sponsored 
by Packard Motors, tees off Feb. 
8 on KECA-TV . . . Vincent Price 
skied to N. Y. for video guest shots 
. .. KECA-TV bought 39 half-hour 
“The Unexpected” telepix from 
Ziv TV ... Margaret Whiting off 
to Gotham for TV guesters ... Bob 
Bennett added to sales staff at 
KTTV...KLAC-TV’s Betty White 
show picked up sponsor, Western 
Home Furniture . . . Snader Tele- 
scriptions teleblurb topper William 
Perillo leaves end of month on fly- 
ing trip to advertisers using Snader 
product in U.S... . Lisa Ferraday, 
Craig Stevens and John Dehner 
signed by Frank Wisbar for “No 
Alibi,” currently shooting ‘“Fire- 
side Theatre” telepic ... Ann Wil- 
ner cast in “Boston Blackie” vid- 
pix rolling at California Studios, 
Ziv TV _ producing Edward 
Small negotiating for telepix series 
based on Look mag’s Photo Crime, 
seeking Dennis O’Keefe for lead 
in open-enders . . . Peerless Tete- 
vision acquired TV rights from 
Joseph Auerbach to “Parade of 
the Wooden Soldiers,” Laurel & 
Hardy comedy released originally 
as “Babes in Toyland” ... Tom 


in | 


Armistead joined Bing Crosby En- 
terprises as assistant to producer 
Bernard Girard on “Coronet The- 
atre” vidpix ... Edmond O’Brien 
back from TV guesting in N. Y. 
. . « National Society of Television 
Producers met and discussed up- 
coming talks on contracts with 
Screen Directors Guild, and cur- 
rent negotiations with IATSE and 
indies . . . Larry Cotton’s Coffee 
Club teed eff on KECA-TV ..., 
Allen Lane emcees Club 50, bow- 
ing on KHJ-TV Sunday . . . Dodge- 
Plymouth dealer H. J. Caruso picks 
up half of tab on Horace Heidt’s 
KLAC-TV show, beginning this 
week .. . Jack Chertok Productions 
rolls “Sky King” vidpix Feb. 5 at 
General Service studios, for Derby 
Foods, via NBC-TV. Set as leads 
|are Kirby Grant, Gloria Winters 
and Ron Hagerty. 





Chicago 
Indie packager Herbert S. Lauf- 
|man in N. Y. this week laying the 
groundwork for the establishment 
of a Gotham office . .. Panel show, 
“Inside Story” bows Feb. 9 on 
WGN-TV for Harrigan Motors. 
Robert Hurleigh will moderate .. . 
Chi City Council is considering a 
proposal to license TV service men. 
| Dorsey Connors’ new early evening 
| household hint session on WNBQ 
which preemed last week has 
glemmed two bankrollers. Sawyer 
Biscuit Co. is lifting the tab on the 
Wednesday segment and Jones 
Dairy Farms picks up the Thursday 
stanza this week ... WENR-TV 
studying the possibility of telecast- 
ing the state high school basketball 
tourney ... Chef Eddie Doucette, 
assisted by Loretta White, will 
display their culinary talents on 
WNBQ’s new cooking show starting 
Mon. (4) at 10 a.m. daily ... Chet 
Roble, regular on ABC-TV’s “Studs 
Place,” into another option cycle 
| as keyboarder at the Hotel Sher- 
| man’s Piano Bar . . . Latest report, 
incidentally, on a time shift for 
“Studs Place” has it going into the 
| Tuesday nixht 10:30 period on 
WENR-TV Feb. 12 with the shift 
to WBKB apparently out... 
| Barbara Tobin is new production 
assistant on WGN-TV-DuMont’s 
“This Is Music” .. . Portions of 
John Ott’s “Our Changing World” 
film. which was four years in the 
|making at a cost of $72,000 and 
j}uses his time-lapse photography 
technique, is being worked into his 
Sundav “How Does Your Garden 
Grow?” show on WNBQ... Robert 
Eret and Jack Hemstock scripting 
the Frazier Thomas show on 
WBKB ... “Those _ Endearing 
Young Charms” cancelled out 
temporarily on NBC-TV to make 
room for “Meet The Masters” 
which bowed Sunday (27) in the 
4:30-5 p.m. slot, sharing the period 
on alternate weeks with “Sky 
King” .. . Johnny Coons narrating 
WNBQ’s “Noontime Comics” .. . 
Ben Barry, formerly in the WBKB 
film department, setting up his 
own TV film distributing company. 


‘Today’s’ Face Reddish As 
Hungry Camera Picks Up 
Some Unexpected Items 


“Today,” Dave Garroway’s two- 
hour morning potpourri of news, 
last week ran into some of the 
troubles that industryites were ex- 
pecting to cause red faces on the 
| NBC-TV_ show. 
| At one point the camera, which 
lenses crowds outside the RCA 
communications centre, picked up 
an NBC producer oblivious of the 
camera and studiously poring over 
a newspaper. 

In addition to plugging a rival 
printed medium, the show gave a 
competing radio stanza—and on 
ABC at that—an unwitting boost. 
When the camera was trained on 
passersby, two ABC engineers, Bill 
Steadman and Tom Shea, held up 
a placard reading, “Listen to Herb 
Sheldon Mornings on WJZ Radio, 
6:30-8:15 a.m.” Camera quickly 
panned away, kuf the cuffo com- 
mercial had already been caught. 

Sheldon viewed the incident on 
—— in NBC-TV’s master con- 
trol. 














Salt bake City—KSL-TV kicked 
off a new series on alcoholism last 
Sunday (27), arranged by station’s 
John Lugt with Alcoholics Anony- 
mous, Salt Lake Cémmittee on Al- 
coholism and Utah State Board on 
Alcoholism cooperating. Show, 
aired Sundays at 1 p.m., is a panel 
| setup, with former alcoholics join- 
ing committee and board members 
jin discussing ways of beating the 
problem, 
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Now for the first time in Network Radio. wt 


NBL OFFERS COMPLETE 
NATIONAL MERCHANDISING 





Until now no radio network has ever offered advertisers a thorough, real- 
istic service for merchandising their products on a national scale. 


Now NBC takes the lead in offering not only the first national mer- 
chandising service in network radio, but also the finest, most complete 
merchandising facilities to be furnished by any advertising medium. 


HERE’S WHAT YOU CAN EXPECT: 


] NBC’s field experts will train advertisers’ sales and 

distribution personnel in getting dealer support, 
building displays; make demonstration calls with sales- 
men on key accounts; make presentations at sales meet- 
ings; maintain close liaison with key wholesalers and 
retail groups in their areas. 


2 The NBC Merchandising Plan is approved unani- 


mously by the NBC affiliated stations. Accordingly, 
the network field experts are working in cooperation with 
our stations, establishing a chain of merchandising ser- 
vices which should deliver for our advertisers the great- 
est possible point-of-sale impact. 


3 Network on-the-air merchandising programs will 
be developed which will permit dealer tie-ins for 
maximum local impact. One series, “Market Basket,” is 


now in preparation for food store advertisers. 


the needs of retailers will be available to NBC adver- 
tisers at cost. This material will be designed to take advan- 
tage of network and local station identification. 


4 Point-of-purchase material especially produced for 


5 All-important research services will be offered with 
emphasis on attitude surveys, distribution checks, 
test stores, consumer panel. 


6 Bulletins for mailing to retailers will be prepared 
and supplied NBC stations on a monthly basis. 


This is but a partial list of the services planned by NBC’s 
Merchandising Department. Other activities in the display and 
national trade fields will be presented at a later date. 


WHEN CAN YOU EXPECT THESE SERVICES? 


@ The NBC Merchandising Plan has been in formation 
since last July under the direction of Mr. Fred N. Dodge, 
formerly Merchandising Director of “The American 
Weekly.” The nation-wide field offices will be functioning 
by February 15. 

Now is the time to plan your participation. The Mer- 


chandising Department is available now for consultation 
on your particular needs. 

In the year of hard selling to come, there will be no bet- 
ter sales combination than the NBC Radio Network with 
NBC Merchandising. And of all the networks only NBC 
Radio offers a workable, efficient merchandising service. 


NBC RADIO NETWORK | 


a service of Radio Corporation of America 


























RADIO-TELEVISION 


VARIETY 


Wednesday, January 30, 1952 








head up operations. Others of a 
like calibre are being interviewed 
for other berths. 


To Poole, KBIG will not be a. 
He’s got a! 


rich man’s plaything. 
lot more where the 300G came 
from, but he’s in radio to make 
money and confidently expects to 
write off his early losses in six 
months. He believes that daytime 
radio (his is a dawn-to-dusk sta- 
tion) offers better 
gainful enterprise than nighttime 
television Which is why he’s 
using TV-earned coin to finance his 
AM operation 
Shot-in-the-Arm 


How did he make the killing in 
television? “The family had 
money,” he says, “so I went out 
and bought television stocks right 
after the war. Shares were de- 
pressed at that time, but I had 
faith in their comeback, and sure 


enough, within a couple of years I | 


trebled my money. I think. radio 
has a lot of good years left, and 
that’s why I’m in it.” 

It’s the  gshot-in-the-arm that 
Coast radio has needed, and the 
others are beginning to share his 
enthusiasm. In the early days of 
radio one of the small indies erect- 
ed a transmitter on Catalina Island, 
20 miles off the mainland. No one 
else went there, so it was moved 
back to L. A. KBIG’s antenna is 
now rising out in mid-ocean, and 
Poole has his reasons that seem 
technically sound. He never for- 
gets his engineering avocation, and 
puts it to work like his other hob- 
bies. Electronically, he’s on a track 
that’s clear and fast. What he 
wants to do is make 10,000 watts 
do the work of 50,000. It can be 
done, engineers agree. 

Knowing enough about engineer- 
ing to recognize that salt water is 


a perfect conductor of radio waves, | 


he chose Catalina as the site of his 
transmitter. Transmission from 
the Hollywood studio reaches Cata- 
lina by relay from a radiation cen- 
ter atop Mt. Wilson. To make the 
signal all the stronger, it is beamed 
directionally to the mainland. 
Poole allows that Santa Barbara, 
nearly 100 miles to the north of 


Coast Paradox 


Continued from page 27 


prospects of ; 


| L. A., will get as strong a signal as 
issues from any station in L. A. — 

Poole is a young man to be 
watched, and 
huge success against’ all odds,” his 


presence will be felt by the other | up 


station operators. He’ll step up the 
slowing pace, and that’s what home 
radio has needed since television 
cast its frightful shadow over this 
placid landscape. 


TV Freeze Lift 











even if- he isn’t a| FCC 


Navy Vet May Only Get 
Rebuke for Illegal TV 


Houston, Jan. 29. 
Henry Menefee, a Navy vet, who 


gal TV outlet at Madisonville, may 
get only a-reprimand from ‘the 


The TV outlet was buiit to pick 
and rebroadcast programs of 
KPRC-TV. Persons connected with 
the outlet pointed out to the FCC 
examiners here that they thought 





they ‘were rendering a comm#nity 





\service. They were boosting the 
KPRC-TV signal so that viewers at | 
| Madisonville could enjoy TV pro-| 
grams. | 

George E. Sterling, FCC com-| 
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equipment, was issued without Wil- 
son’s “knowledge or consent.” 
Quoting VARIETY’s story of the 
Oct. 25 meeting in Washington be- 
tween Wilson and the TV industry, 
Johnson said it was apparent that 
Chromatic Television Labs (Par. 
50% subsidiary) or anyone else 
“could go ahead and manufacture 
color equipment so long as addi- 
tional materials, other than those 
duly allocated, were not required.” 
|The Senator added he was in com- 
plete agreement with that position. 


“However,” Johnson continued, 
“T hope you appreciate my conster- 
nation and surprise when, after this 
understanding, the NPA issued an 
order prohibiting the production of 
color or attachments designed to 
receive, permit or facilitate the re- 
ception of color television. This 
order is just another unwarranted 
crippling blow aimed directly and 
specifically at color television. It is 
an attempt to regulate the end 
product. What difference is there 
to the defense effort, once you have 
made the allocation of the mate- 
|rials, as to whether or not the ma- 
| terials are used for black and white 
or color?” 








Cleveland—WGAR renewals in- 
cluded three 52-week stints with 
Shell Oil signing again for the 15- 
minute Charles Day 6 p.m. Mon- 
| day-thru-Friday newscast; Metro- 
| politan Life taking Jim Martin on 
| Monday-thru-Friday 8 a.m. news- 
| cast, and Mennen renewing on the 
| Bill Mayer morning disk show. 





{ed for the first time a breakdown 


| missioner who was here for the in-| 
t vestigation, pointed out that Mene- | 
‘fee had a good record in the Navy | 
and an outstanding reputation in| 
his home town. The FCC first pro- | 
posed to suspend Menefee’s ama-| 
teur radio license. 


Radio Set Boom =|} 


Continued from page 23 


it’s possible that, if one member 
of the family were watching the 
video receiver in the living-room, 
another member of the family 
might be listening to a secondary 
radio set in another room. 

| Joint research committee pinned 
| its total number of radio homes on 
|the 1950 housing census, which 
showed that 95.6% of all U. S. 
homes had at least one radio. This, 
in turn, was applied to a Sales 
Management estimate of 44,737,900 
homes. Estimate of 23,500,000 car 
radios is based on available sur- 
veys, which show that nearly 64% 
|of the 37,000,000-plus cars on the 
|road are now radio-equipped. 
Committee this year also includ- 


























lof the number of sets in institu- 
itions, college dormitories and 
|armed forces barracks, which to- 
|taled 900,000. These sets, too, it 
| was pointed out, represent a bonus 
for the advertiser, since they are 
{not measured by the usual rating 
| services.’ The 4,100,000 sets listed 
|as being in “other places” include 
| those in business establishments, 
offices, restaurants and_ public 


Inside Stuff—Television 


NBC-TV phoned execs of the rival DuMont web Monday night (28) 
to seek permission to use a clip from DuMont’s “Pentagon-Washing. 


helped build and operate an ille- -ton” show for its “Today” program yesterday morning. DuMont show 


featured an interview with Sir Hubert Wilkins, explorer. 

DuMont was willing to let NBC use a clip from the kine but re. 
quested that the NBC show credit DuMont. NBC turned down the re. 
quest and did not use.the-clip. DuMont, incidentally, claims credit for 


| having been on the air first with the “Today” title, having used it on a 


news show prior to the preem of the NBC early-bird series. 





In the face of persistent beefs from agencies and sponsors about tele- 
vision’s skyrocketing production costs, CBS-TV this week is pitching its 
revived “Mr. I. Magination” show on the basis that it costs’ no more 
this year than it did when Nestle’s dropped it last season. Gross pack- 
age price, exclusive of time, is $6,000, and the web insists the show has 
not been trimmed in production or quality. 

Nestle’s reportedly dropped the show last season because it felt the 
price at that time was too high for a program grooved mainly for kids. 
Pressure from: the public and press was a factor in putting it back on 
the air. 





Eugene S. Thomas, former TV operations manager for WOR-TV, 
N.Y., has been elected a veepee of George P. Hollingberry and will 
head up sales activities for the station rep’s tele outlets. 

Thomas was sales manager of WOR (AM) for 10 years, then became 
general manager of WOIC, the tele outlet WOR launched in Washing- 
ton, D. C. When WOR sold that station, now WTOP-TV, Thomas re- 
turned to WOR-TV. He'll help Hollingberry clients with the TV appli- 
cations and operations plans. 





Television Workshop of N. Y. is opening courses in production for 
women, designed to train distaffers for program assistant posts. 
Classes begin Feb. 18. 


CIRCLING THE KILOCYCLES 


Fort Worth—Zack Hurt, disk | ager at WHAS and WHAS-TY. 
jockey on KFJZ, key outlet of the| Robert W. Thompson has been 
Texas State Network, has started| named his assistant. Loader has 
his sixth year on the series of air- | been with the organization since 
ings which are broadcast Monday | 1946, first as radio producer then 
through Saturday for a half-hour | for two years as TV producer. 
on 18 stations of the web. 














Detroit—Pianist 








| places. 


Baltimore—D. L. (Tony) Provost, 
Vice President and General Man- 
ager of Hearst Radio and TV prop- 
erties has been elected to the board 
of directors of KING AM and TV 
in Seattle. 





Minneapolis—As a public serv- 
ice this week, the WCCO half-hour 
“Quiz of the Twin Cities’ show 
was devoted entirely to the March 
of Dimes and the local polio con- 
test, “Polio Poster Boy.” 





Louisville — William F. Loader 
has been upped to promotion man- 


Jimmy Clark, 
staff arranger for the 18-piece 
WJR orch, is being featured on a 
new WJR program titled “The 
Jimmy Clark Show,” heard three 
times weekly. 








| Philadelphia—‘Kitchen Kap- 
| ers,” WIP’s food quizzer, will move 

out of the studios in February to 
| go onatour of one-nighters, broad- 
|casting before parent-teacher as- 
| sociations, church and civic groups 

in and around Philadelphia and in 
|nearby New Jersey. Tour begins 
i Feb. 12. 





} 





Coy sci 








JACK THE BELLBOY 


is moving to WXYZ Detroit 


Yes—on February 4th, Jack the Bellboy moves to WXYZ. And all his 

loyal fans will be moving with him. He’s Detroit’s number one disc jockey— 
and the hottest salesman Detroiters have heard in a long time. 

For example—one of his rare public appearances drew 65,000 people 

to a Detroit music store! That’s the kind of response that made 

local and national advertisers buy over 10,000 spot announcements on his 
program last year. It will sell your products too—and sell them faster, 

in the rich Detroit market. Call ABC Spot Sales for time and rates, 
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Just SIXTY SECONDS...the 


time it takes to carry the message 
of your product to a television 
audience... with a visual and 
audible demonstration... swiftly- 
paced animation... every trick- 
of-the-trade...ON FILM...in a 
smooth, coordinated presentation 
... that turns a Television Com- 


‘mercial into your best salesman. 


SIXTY SECONDS is valu- 


able time, on Television...so, 


you'll want to use a producing 


firm that KNOWS the business 





of film-making...and how to 
make your SIXTY SECONDS 


of sales message-on-film do a 


bigger job for your product. 


More than thirty years of 
experience...in producing the 


Showmanship- packed TRAIL- 
ERS ...that pioneered the art of 
“trick-effects”...and created the 
technique of “selling-with-film’ 
...plus those satisfied customers 
..who keep on coming back for 
more...say that your best bet is 


NATIONAL SCREEN! 


NATIONAL SCREEN SERVICE - 1600 BROADWAY, NEW YORK 19 - CIRCLE 6-5700 
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movements in the background. 
Program otherwise had its bright 
spots and some that were not so 
bright. Nanci Crompton, working 
against an impressive-looking set, 
teed off the proceedings with her 
standard ballet spins, impressing 
with her speed and precision in var- 
iations on the same theme. Cam- 
eras cut expertly from her spins 
to 


out on the dull side. Lenses failed 


to capture much of his manipula- | 


tion and, while he’s good in what 
he does, he didn’t do enough. Eddy 
Howard failed to impress with a 
visualization of his disclick, “Sin,” 
and a new tune 

Best of the show, besides Lewis, 
was a short segment of Jan de Har- 
tog’s “Fourposter,” played by Jes- 
sica Tandy and Hume Cronyn, who 
co-star in the current Broadway 
production. Duo displayed solid 
dramatics in the scene wherein the 
father discovers his children have 
become adults. Besides providing 
fine entertainment, the bit served 
as a socko trailer for the legit pro- 
duction. Bert Wheeler added what- 
ever other comedy there was, 
teaming with Sullivan in a takeoff 
on an old burley skit. 





NBC-TV’s “Philco Playhouse” 
came up Sunday night (27) with 
one of the best shows it’s done 
this season, an original by David 
Swift titled “Segment.” Story of 
the efforts of a group of police, 


doctors, etc., trying to talk a tem- 
porarily demented man out of his 
threat to kill his wife in a locked 
hotel room, the play had consider- 
able hitchcockian suspense and an 
imaginative use of new production 
techniques to keep viewers glued. 
It also had overtones both of 20th- 
Fox’s recent ‘14 Hours” film and 
of “First Person Singular,” a pro- 
gram produced almost six years 
ago by “Philco” producer Fred 
Coe, which has since become some- 
thing of a video classic. 

Switf’s script left some loose 
ends dangling, such as why the 
wife, introduced as a _ powerful, 
domineering type, would remain 
gringing in a corner. instead of try- 
ing to fight back against her hus- 
band, especially when he had his 
back turned to her. But such as- 
pects of the story were minor in 
the overall effect. Coe and direc- 
tor Delbert Mann matched Swift 
in their imaginative use of TV pro- 








Tele Followups Comment 


Continued from page 31 


Nelson Sanchez and his top-| 
spinning routine, but his act turned | 








{duction techniques, particularly in 
|the way they had an actual video 
|camera operating from what was 
supposedly a -building across the 
street from the hotel, so the cops 
cou'd watch the man in his room. 
|One shot, of the camera lens,. a 
cop with binoculars and another 
with a telescopic-sighter rifle, all 
tracking the man in unison, was 
especially effective. 

Cast, too, contributed heftily 
to the suspenseful presentation. 
Eileen Heckart, as the shrewish, 


j 


nagging wife, copped the honors in | 


a portrayal that probably had view- 
ers wishing the husband would car- 
ry out his threat. Mercer McLeod 
registered solidly in the difficult 
role of the husband, and Deirdre 
Owens was good as their teenage 
daughter. Joseph Anthony also 


turned in a masterful performance | 
human police | 


as the shrewd but 
lieutenant. Story, incidentally, 
had a twist ending which, while it 
might have been telegraphed, was 
nonetheless effective. 





coaxial cables are carrying all the 
news and commentary out of Wash- 
ington that the traffic will bear, 
and nothing novel in a strictly en- 
tertainment way seems likely to 
come from D. C. in the near future. 
Hence, it is felt that video cannot 
call for more out of the town until 
conditions change. 


UTP’s Gross 


Continued from page 22 


Enterprises is a prime source of 
UTP product. The distrib is han- 
dling the selling of “Royal Play- 












house” (subsequent run of pre-| 











| TV ‘Recital Hall’ 


Continued from page 24 


when Anchor- 
its 














} AN A | 
| uation 
Hocking 


last year, 
dropped 


Open House,” which had been net- 
worked cross-the-board from 11 
p. m. to midnight. NBC has want- 


ed that hour back repeatedly, but 
the local stations refuse to give it 
up. Affiliates prefer to program 
the time on their own, since by 
selling it locally, they can get their 
full card rates instead of the per- 
centage they would derive from 
taking a network show. 

NBC execs, meanwhile, are an- 
ticipating some squawks on the de- 
mise of ‘Recital Hall,” since the 
|'show had been hailed by some 
| critics as a welcome addition to the 
meagre cultural fare presented on 
TV. But, just as occurred when it 
trimmed “Kukla, Fran & Ollie” 
from a half-hour to 15 minutes, 
with a resultant outcry from the 
press and public, the web will be 
forced to explain that such moves 
are controlled by the economics of 
the business. 








“Broadway | 
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Now starring on NBC’s 
ALL STAR REVUE 
Saturday's 8-9 p.m., EST 


Mgt.: William Morris Agency 





TV shows, three of them news and 
| comment, 

| ABC starts 14 regular radio 
|shows a week, only six of them 
| news, but has no network TV origi- 
| nation except for the Billy Graham 
revival meetings. The Mutual 
'springboard here is WWDC, which 
puts out 18 radio shows over that 
| network weekly, including 11 news 
| and commentary type. WTTG, the 
| DuMont video outlet here, goes in 
|very heavily for local program- 
|ming, but does manage to offer 
| three Washington shows to its net- 
| work weekly. 





| For the time being, at least, the 
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viously titled “Fireside Theatre,” 
dramatic series) which is being | 
|\beamed in 34 TV cities. Also} 
\there’s “Rebound,” another BCE 
| half-hour dramatic pic sold in 17 
| markets. “The Chimps,” novelty | 
| quarter-hour reel, likewise is being 
sold by UTP. 

A hot new property now being 
distributed is Walter Schwimmer’s | 
“Movie Quick Quiz,” videoversion | 
of his “Tello-Test” radio quizzer, | 
Which has been sold in 15 markets. 
The package was launched just a | 
couple of weeks ago. 

Another “best-seller is the half- 
hour “American Barn Dance” bun- 
dle produced by Kling Studios in 
Chi, which is. now riding on 20 
'stations. Other Kling properties | 
|are “Paradox” and “File Facts,” 
| both five-minute quickies. 

Marion Parsonnet’s “Hollywood 
Off-Beat,” starring Melvyn Doug- 
las, has been set in 26 markets. 
The March of Time has the half- | 
hour tele pix optioned in 17 cities 
to go with its “Crusade in the 
Pacific” documentary. 

Other films in the UTP catalog 
are: Clayton Cousens’ “Fashion 
Previews;”’ Joe McCaughtry’s 
“Sleepy Joe,” Stillfilm’s “Justice 
In the Universe,” and Telemount 
Pictures’ ““Cowboy G-Men.” Of the 
latter series, seven half-hour seg- 
ments are canned with the balance 
of the 26-pic package in produc- 
tion. 

The organizational expansion of | 
UTP itself, since it was launched 
in January, ©1951, indicates the 
blossoming of vidpix biz within the | 
past calendar. As the outfit was 
originally set up by Gerald King 
and Blink, prexy and veepee re- 
spectively of Standard Radio, the | 
vidpix sales force wa. to be made 
up largely of Standard and Edward 
Petry station rep personnel. The | 
Standard and Petry field crews are | 
still used, but UTP has been forced | 
to establish its own individual staff 
under sales chief Aaron Beckwith. 
During the past few weeks sales 
managers have been hired to work 
out of the Chi and Hollywood of- 
fices. John Rohrs heads up the Chi 
sales staff and Wynn Nathan the 
Coast office. 


Pathe Option 
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new company, that under present 
plans vidpix producer clients of his 
new company, that under present 
plans vidpix producers turning out 
product for NFD would produce at 
Eagle Lion and share ownership. 
Move is aimed at reducing produc- 
tion costs, he elaborated. 


NFD is capitalized at $250,000, 
and Eells said he has assurances 
from N. Y. and L. A. regarding 
additional coin for purchase of the 
studio and financing of production 
on vidpix properties planned by 
producers who will distrib through 
NFD. 

Initial product to be handled by 
National Film are “Little Orphan 
Annie” and “Gasoline Alley,” 
which will be shot by Este Produc- 
tions, headed by Arthur L. Stern 
and William Trinz. 

Eells said his plan of operation 
is basically same as presently ex- 
ists in motion picture industry in 
financing, in that banks will exam- 
ine each vidpix series presented, 
and if satisfied with entire package, 
will then okay the financing. Ar- 
rangements for long-term interim 
financing are now in process, with 
initial underwriting for first two- 
year period tentatively set at $6,- 
240,000, he says. Bank will okay 
properties only if satisfied with 
each deal, plus value of residuals 
in each case. 

Eells, former Federal Bank ex- 
aminer, KHJ sales manager, and 
Yeung and Rubicam exec, plans 
“spread-of-cost” principle to com- 
pany sales operation, amortizing 
costs over five-year period. 

He is skying east this week to 
confab with associates in- Chicago 








and N. Y. 


| been named in 46 states. 


| Lomeees Continued from page 23 saammau 
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Inside Stufl—Radio 

Murray Arnold, WIP, Philadelphia, program director, alarmed over 
the growing blackout of Vic Damone members on the sfation’s disk 
programs, issued a directive to all deejays ordering fuller representa. 
tion for Damone’s platters on WIP shows. 

A veteran himself, Arnold in his memo declared: “Because Damone 
is now in the service and is out of the entertainment picture for the 
duration, it behooves all of us to repay him for the sacrifice he is mak- 
ing and keep his name fresh and alive in the minds and ears of tie 

ublic.” 

' Arnold directive also applies to others in service such as Eddie 
Fisher. Latter, however, is more fortunate since he is still in the 
country cutting platters and has strong managerial representation, it 
was pointed out. Since Damone has none of these advantages, WIP 
spinners were asked to see he got his “normal representation” on sta- 
tion’s airers. 





Newscasts’ popularity has jumped nearly 300% among radio listeners 
in the Twin Cities’ area in the last 17 years, according to a KSTP 
study. 

Newspaper logs show that in 1935 KSTP was the only Twin Cities 
radio station which listed news programs as such. At that time it 
carried 27 news programs per week, or six and a-half hours’ worth, it’s 
revealed. ~ 

KSTP today carries 97 radio news programs per week, or a total of 
1734 hours, and newscasts occupy a similarly important place in other 
Twin Cities stations broadcast activities, Joe Cook, sales promotion 
head, discloses. Also, KSTP-TV now carries 36 news programs weekly. 





Religious groups should concentrate their broadcast efforts on AM 
rather than TV, Albert Crews, production director of the Protestant 
Broadcasting and Film Commission told a church meeting in St. Louis 
Monday (28). 

Crews said that while big spenders are leaving radio for tele, re- 
ligious broadcasters can't “afford the luxury” of pioneering in video. 
He said that there are more car radios alone than tele sets in the 


| country, and that the Protestant commission will do nine radio shows 


for each tele stanza. However, he added, the religious groups should 
watch teevee audience availability and move into the medium as its 
circulation expands, 


* 


CBS Radio held its annual one-day sales clinic Saturday (26) at the 
N.Y. homeoffice, with top network execs underlining their future plans 
and problems under radio’s current market conditions. No new sales 


| policies were unveiled, with the major emphasis placed instead on 
| broadening the viewpoint of the division sales chiefs. 


Prexy Howard Meighan topped the speakers’ lineup. Among the 
others who spoke were sales veepee John Karol; programming veepee 
Lester Gottlieb; administrative veepee Lou Hausman; sales manager 
Eldon Hazard, and Allyn J. Marsh, director of program sales. 





Broadcast Advertising Bureau membership promotion chairmen have 
They'll take part in the projected BAB re- 
cruiting drive, which will include direct mail, personal calls and broad- 
caster meetings. Group will meet together at Chicago during week of 
March 31, 

In the past month and a half, 41 stations joined BAB, raising the 


| membership total to 962. 





Forejgn-language airers beamed by WWRL, N.Y., are being waxed 
by the State Department for broadcast overseas by Voice of America. 
Aim is to show that language and culture of foreign-born groups here 
are kept alive without hindering their devotion to the U.S. 

VOA also cut interviewed with the indie’s foreign-language pro- 

















ducers and talent. WWRL carries programs in 13 tongues. 
2 a 
Life-Ike Mating Beforc You Make a Movie 
for Screen or TV, See 























CHARLES CURRAN 
Times Square Productions, inc. 
145 West 45th St., New York 19 
Telephone Circle 6-4443 


coverage but is expected to receive 
plenty of plugging, via the “Du- 
Mont and Life magazine present” 
blurbs. ) 

Demos, of course, are expected 
to be more antagonistic to the 
team-up, since Eisenhower -is a 
Republican.. But backers of the 
other GOP candidates, including 
Sen. Robert’ A. “Taft and Harold 
Stassen, are said to feel just as 
strongly that the PuMont-Life asso- 
ciation will put Gen. Eisenhower 
in a favored position among view- 
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BEAUTIFUL RANCH HOME 


FOR SALE OR RENT 
Aesthetic view, located in L. f. 45 
min. from Radio City; 3 bdrms., 3 
baths; modern furn.; grand piano, fire- 
place, 2-car garage; 2 rec. rms.; base- 
ment kitchen, dishwasher, laundry, etc. 

Rent $375 month—Sale Price $49,500 
L.A.—C Restview 5-200! N.Y.—Hollis 8-3820 
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cameras seem to be right on top 
of the fighters. There also ig one 
pointing up from ringside through 
the ropes to give an interesting 
perspective. 

Commentary, however, is not on 
a par with the camera-work. 
Sportscaster Fred Wolf makes far 
too many mistakes and _ then, 
realizing it, laughs embarrassedly. 
What’s worse, he takes himself to 
task for his all-too-frequent slips 
of the tongue, so that it gets to a 
point where the viewer wondérs 
whom he’s talking about most, 


Television Review 


Continued from page 31 ws 





‘the wrong guy is billed as the 











Jean Cordell and Henri Foshee. 
Suekman displayed some staunch 
keyboarding and his assists on 
Ballance’s gags hinted that maybe 


show’s comedian. Miss Cordell is 
an attractive } pve lass who’s be- 
ginning to find herself in the medi- 
um. Foshee is a pleasant looking 
and sounding baritone who smooth- 
ly handled his song. 

Ballance also writes and pro- 
duces the session. Perhaps his best 





‘solution would be to write himself | Urday 


Ken Murray’s ‘Go West’ 
Yen; Pians Spring Shift 


Illustrating how more and more 
of the top television talent are 
turning their faces westward, Ken 
Murray, who was most outspoken a 
year ago about his desire to re- 
tain N. Y. as his TV headquarters, 
said this week that he hopes to re- 
turn to Hollywood some time this 
spring. He may do his last 10 or 
13 shows of this season from the 
Coast and then alternate in N. Y. 
and Hollywood next year. 

Murray, whose show is aired Sat- 
nights via CBS-TV, stressed 


|a regular half-hour script, discard | that there are numerous advan- 
}all but five or 10 minutes of the | 


tages to be found in both video | 


456 Loeb Payment 


Continued from page 24 
unfair status. A committee of nine 
was elected to implement the reso- 
lution. 

Video union is also attempting to 
provide a “fair and impartial” 
hearing for Loeb on charges made 
against him. TVA exec secretary 
George Heller went to American 
Arbitration Assn. yesterday (Tues.) 
with request that AAA choose a 
panel to hear the casé. However, 
this was turned down by the arbi- 
tration group which said that it 
doesn’t handle hassles in which 
there are not two parties contend- 
ing. Union doesn’t want to choose 











WLW-T Wrestling Finals 
Set for Col. Feb, 9 


Cincinnati, Jan. 29. 

Finals in the second WLW-Tele. 
vision wrestling tourneys for men 
and women will be staged Feb. 9 
in the Coliseum at Columbus, 
which has a larger capacity than 
the University of Dayton field. 
house where a turnaway occurred 
last year. Jack Dempsey will be 
referee. 


Series of Saturday elimination 
bouts has been carried for some 
weeks on Crosley’s TV stations in 
Cincy, Columbus and Dayton, 





himself or the fighters. 

Wolf doesn’t make the mistake, 
however, of trying to gab all the 
time. It’s not the quantity of his 


a panel, since that might result in 
the panel’s being labeled “hand- 
picked.” It’s now trying to find a 


| centres, but he still has his home 
in California, which he’d like to 
| get back to. He noted, for exam-| 


best material, and let Suekman and 
|the two singers fill the rest. Cer- 
| tainly that gagged soap commercial 


springing from the WLW-D studiog 
in the latter city. 


Challengers meet Ruffy Silver. 


non-union body 


commentary that’s at fault, it’s the 
quality. He makes other mistakes, 
too, which may not be entirely his 
fault. Between rounds 
about the background of the con- 
testants and more often than not 
is not talking about the boxer on 


whom the camera is focused. Tew. | 























| he and Suekman unraveled should | ple, that his “Movietime” program, 
|have been left in Bob and Ray’s | scheduled for this week (2), could 


he talks | 


| 
| 
] 


| 


Dave. | 


| 


discard. 
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THE HUBBARDS 
Producers-writers: Eddie and Jackie | 
Hubbard | 























havé been lined up far easier in 
Hollywood, since it requires co- 
operation of the film studios. On 
the other hand, many of his civic 
programs, such as his tributes to 
the Marine Corps, Air Force, etc., 
































non - industry, 
which could select a fact-finding 
| board. 


Defend Mrs. Berg 
| TVA position on the question of 
tagging the series “unfair” was 
that Mrs. Berg, who is also a TVA 
| member, should not be penalized 









stein and Mildred Burke, last year’s 
title holders, for belts and purses 
of $1,500 for the man and $1,000 


|for the woman champion. 
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Director: John Berg ’ : 
60 Mins.; Sat., 11 p.m. | would be impossible to do from | after having backed up Loeb for ae 
BILL BALLANCE SHOW Participating | Hollywood. | 39 weeks and for publicly admit- Continued from page 24 aw I 
With Harry Suekman, Jean Cordell, | WENR-TV, Chicago Comedian pointed out, too, that, ting the reasons for dropping the news, promotion, publicity, pro- t 
Henri Foshee Eddie and Jackie Hubbard have | as a variety show entrepreneur, he | actor. Union's board felt that Mrs. gramming, research, etc. It’s fig- s 
Producer: Ballance put together a loosely-knit hubby | must still depend to a large extent | Berg was not “the real culprit. ured that some streamlinin ; é 
: ‘ d s ning may 
Director: Phil Bondelli and wife chin session that has two! on novelty acts to provide the nec-| Mrs. Berg said she believes in|}. epected. i 
30 Mins.; Mon.-thru-Fri., 10:30 p.m. | things in its favor. It’s the only! essary variety. And such acts, ha) the American principle that a per- Next Mutual b : 1 
Sustaining local show of its type being beamed | said, are to be found far more in| son is innocent until proven guilty; — ng we ual board meeting may P 
WBKB, Chicago on Saturdays, whereas the week-| the east than on the Coast. land said Loeb was dropped be-| Prove & crucial one, since it will ¢ 
Strictly a lightweight affair, this|days are cluttered with Mr. and|, |eause of “the failure of anyone to be the first at which O'Neil, who c 
nightly half-hour headlined by Bill | Mrs. formats, and it’s the only live | | assure employment to persons who also has the Don Lee and Yankee , 
Ballance is casual to the point of |Show on the local ether at that) L iP . ‘are merely controversial as con- networks’ ballots, will have a total G 
carelessness, Viewer reaction is li- | particular hour—other three sta-| 0ca rogramming t Com- | Of 58% of the votes. Although pres- 
: He ‘ ions ; i > rasted with those who are Com 7 . 
able to be likewise, with chances | tions are channeling feature films. . ists.” She added she regretted ent rules bar any stockholder from ¢ 
seemingly dim of capturing any-| | Other than that, Segment viewed | Saas Continued from page % bye awd to make the dis-| Votimg more than 30% of the stock, t 
thing but a casual clientele. (26) indicated it’s a routine affair,|dom from control by any bank-| ‘28 fer e PS acer -.|this restriction is expected to be 
i rail ince this a 
: 4 ’ Ss | > i ; . i : j 
Ballance is a gagster who leans with the usual parade of guests roller or medium-owner; (2) its re- tinction were unavailing s lved lifted. b 
heavil the ince far- | and assorted devices presented in | ject f rebates. since commis- is a problem which can be solve : 
eavily on the incongruous, tar o chsuat. rambling fash The jection of repates, Sin only by the industry” and not by Another question expected to be n 
fetched puns, greybeard jokes and sual, © S aenen. sions paid to agency should be used en he examined is a new contract f | 
switches that have been developed Hubbards work the show in a f ad d developing adver- | an individual. ; | tor 8 
better and earlier by others. On| Pleasantly relaxed manner, but te! a re : oping a Loeb reiterated his belief that a| MBS prexy Frank White. White, 8 
the stanza viewed (23). an occasion- | handicapped themselves this time seins; iT P. rm eer experience, | «srave injustice is being done to| who in 1949 succeeded Edgar Ko- I 
al gleam of wit broke through to| by attempting to spread about a |which a ects an ad campaign S| myself and to others in the indus- | bak, now a consultant, has a three- n 
earn a chuckle, and to indicate that alt hour of material into a full | npeeew omens and (4) its ‘try by blacklisting,” but added he | year pact which expires in May. n 
once the lad gets his TV bearings | 20Ur. on avers,’ ‘ appreciated Mrs. Berg’s position. - fi 
’ : “ Program’s chief claim to indi- Gamble said that the 2% cash j l b ined Ww 
= hls green gogo are viduality is the mystery guest | discount is the industry’s financial oy seoclan “Chalibeces” off the air. Pp 
: go : whom viewers are invited to iden-/| safeguard, with the agencies pass-| « ‘ 1 
pianist Harry Suekman and singers | ,; ; '“T have felt compelled to accept : tl 
= os tify by phone. Idea seems ungain-| ing it on to bankrollers to Spur! resolution of my case which is S 
ly, ont it oo — Pry om prompt payment. While the 2%) unsatisfactory to me,” Loeb stated. NO DOWN PAYMENT n 
ae alc tay with yo og Be Rng the is allowed by 95% of newspapers, | «This does not mean that I regard |] 36 Months to Pay Reg. W. Pp 
camera or with just hi r irtfr ri 93% of mags and a form of it is in | the vicious practice of blacklisting 
pre gondle ~h snueend Seven co | effect at the four webs, less than | as inevitable. 1952 a 
Ai ' cute | 10% of stations permit it, Gamble “T beéli hat the indust d i 
practically all the callers correctly | ~~. -_ i tw I believe that the industry an KAISER — HENRY J . 
egeed th said. “It is little wonder that| ynions must, and can if the will is el 
nie eenivaign manager for presidential | broadcasters have suffered heavy| there, evolve a policy and proce- || MIDTOWN K-F SALES, INC. D 
i candidate Oliver J. Dragon. The | Credit losses, far worse than any | dure by which an actor who wishes |] 1719 Broadway, N.Y.C. PL. 7-0610 Pi 
payoff on-camera chinfest with the | other medium,” the 4A chief said.|to maintain his lawful independ- area zg 
creator of “Kukla, Fran and Ollie” Most of the confab expressed | ence of thought and action cannot cc 
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ASCAP’s Present Payoff Plan Seen 
Here to Stay, Beefs Simmering 





Despite intensive propaganda+ 


work by rank-and-file groups of the 
American Society of Composers, 
Authors and Publishers, likelihood 
of an early revision of the 60-20-20 
payoff plan has all but disappeared: 
General expectation now is that 
the ‘current distribution system 
will remain in force permanently 
with squawks from the dissident 
writer groups slowly ebbing away. 

Prime cause of the failure of 
ASCAP execs to come up with a 
new payoff plan has been the ab- 
sence of a near-unanimous agree- 
ment on any of the proposed 
amendments. A basic division still 
exists between those writer ele- 
ments who want a greater stress on 
seniority and those who want an 
even greater accent on perform- 
ances. 

The ASCAP classifications com- 
mittee, which has been pondering 
the payoff question since the new 
system went into effect in 1950 to 
a chorus of squawks, has been un- 
able to reconcile the views of both 
wings inside one plan. Whether 
senority or performance ratings is 
chosen as the chief classifications 
criteria, somebody is bound to get 
hurt and the beefs will start all 
over again. 

ASCAP execs have conducted 
dry runs on several alternate sys- 
tems, notably that of the Society's 
attorney Herman J. Finkelstein, 
but no results have been an- 
nounced because it’s under- 
stood, some unsatisfactory features 
showed up in the actual operation. 
In any case, the classifications com- 
mittee has not shown any readi- 
ness to present any new plan be- 
fore the Department of Justice 
which must okay an revision of the 
payoff plan as provided for under 
the 1950 antitrust consent decree. 
Such a move will be made, if it is 
made at all, only when an airtight 
plan has been devised. 

Recurrent grumbles, meantime, 
are heard in ASCAP ranks from 
individual writers who are threat- 
ening to complain to the Justice 
Department about “stalling” on the 
part of ASCAP execs. These 
gripes, however, are being dis- 
counted since the threats haven’t 
been carried through in the past 
year. It’s felt that with ASCAP’s 
growing income, the coin distribu- 
tion will straighten itself out, de- 
spite temporary and, perhaps in- 
evitable, inequities. 


L’ ville Symph Buildup 
Of Modern Composers 
Earns Columbia Pact 


Louisville, Jan. 29. 

Louisville Orchestra’s idea of 
commissioning works of contem- 
porary composers has interested 
Columbia Records in signing the 
symph to make one long-playing 
record a year for three years. As- 
cording to Mrs. Dann C. Byck, prez 
Louisville Philharmonic Society, 
first recordings will be made in 
— and will be released in the 
ail, 

Two commissioned works which 
will comprise the first release will 
be Brazilian composer Heitor Villa- 
Lobos’ “Origin of the Amazon 
River,” premiered at this season’s 
opening concert, and Norman Dell 
Joio’s “Triumph of Saint Joan,” 
performed by the orch for the first 
time with danter Martha Graham 
jast month. 

_ The 50-piece symph, under direc- 
tion of Robert Whitney, will make 
all its recordings in Louisville, Co- 
lumbia sending a crew and equip- 
ment to do the cutting. Works to 
be recorded have been assured for- 
e'gn distribution. Louisville orch 
has commissioned 21 symphonic 
works in three years. 








Peer Revamps LA. Dept. 


In a realignment of its foreign 
division, Peer International upped 
Miss Provi Garcia to the head of 
its Latin-American - department. 
Miss Garcia, who is replacing Fer- 
cinand Castro, formerly topped the 
Puerto Rican department. Castro 
Will now assist Ben Selvin, general 
manager of the Peer firms. 

Al Salinas, who assisted Castro, 
Will head the plugging department 
of the Latin-American repertoire. 
Dr. Hugo M. Funes remains over- 
all head of the L.A. division. 





Meyer Davis Offspring 
As Joint Symph Soloists 


Bandleader Meyer Davis’ kids 
will do a wholesale longhair job 
next month. Daughter Virginia 
and son Emory will appear with 
the City Amateur Symphony Or- 
chestra in N, Y. Feb. 24, as sepa- 
rate soloists. 

Emory will play the Mozart 
Clarinet Concerto. Virginia will 
sing three soprano arias with the 
orch, this being her symphonic 
debut. Concert, conducted by 
Franz Bibo, will be broadcast over 
WNYC. 

Mrs. Meyer Davis, incidentally, 
who is a longhair composer, is 
writing a special suite of songs, 
for soprano and string quartet, 
which Virginia will preem next 
season. Soprano has just come 
back to N. Y. from a concert tour 
on the Coast and in western 
Canada. 


D.C. Passage Of 
Jukebox Fee Seen 
By Pubs, Writers 


With Congressional hearings ® on 
the Kefauver-Bryson amendment 
to the Copyright Act to resume in 
Washington Monday (4), reps of 
the major publishers and writers 
organizations are confident that the 
bill aimed at jukebox operators 
will pass in this session of the leg- 


islature. The proposed amend- 
ment provides for a lc per side per 
week licensing fee on all disks 
played in coin machines. 


Evidence that the writer-publish- 
er optimism is warranted is seen in 
the strong propaganda campaign 
launched by the jukebox associa- 
tions in an effort to block passage 
of the amendment. Chief point in 
the jukebox propaganda arsenal is 
that the coin machine operators 
cannot afford to pay the annual li- 
censing fee which has been esti- 
mated at over $5,000,000 for the 
jukebex industry. as a whole. 


Heads of the coin machine asso- 
ciations will testify before the 
House Judiciary Committee hear- 
ings Monday when they will an- 
swer the defense of the bill made 
in Decembér by reps of the Ameri- 
can Society of Composers, Authors 
and Publishers, Music Publishers 
Protective Assn. and the American 
Music Council. Although not sched- 
uled to testify, spokesmen for the 
latter organizations will be at hand 
for the hearings and may request 
an opportunity to rebut the juke 
op arguments, 

Music pub execs~- have pointed 
out to Congressional members that 
the U. S. is the only country in the 
world which does not collect for 
performances in jukeboxes. As a 
result, American writers are given 
much better treatment by the for- 
eign copyright laws than is accord- 
ed foreign cleffers by U. S. regula- 
tions. 


FRENCH FEMME PIANIST 
SCORING WITH US, ORCHS 


Sock debut of a young French 
femme pianist in Boston_ last 
month, which ledgto a couple of 
quick pactings arid rearrangement 
of concert schedules, is causing a 
stir in longhair circles. Monique 
de la Bruchollerie, brought to the 
U. S. by Ernest Ansermet as solo- 
ist for his guest conducting stints 
with the Boston Symphony Or- 
chestra Dec. 14-15, got such a re- 
ception that she was immediately 
signed for BSO road appearances 
in New Brunswick, N. J., Feb. 12, 
and Carnegie Hall, N. Y., Feb. 13. 


Pianist was then inked by George 
Szell for his three dates with the 
N. Y. Philharmonic, March 6-7-9. 
She'll give her first U. S. recital 
in Carnegie Hall Feb. 23. The 
Mertens & Parmelee division of 
Columbia Artists Mgt. is handling 
her, with several dates for next 








}season already inked, 


Reid 100th Batonist 
- In Roseland, N.Y., Bow 


Don Reid, Chicago jazz trombon- 
ist and bandleader current at the 
Roseland dance hall, N. Y., is the 
100th batonist to make his New 
York bow via this terpery. In this 
spot’s 33-year history, such name 
leaders as the late Glenn Miller, 
Xavier Cugat, Harry James, Cab 
Calloway and others made their 
debut here. 


—The Reid band has been booked 
for a four-week stand by Louis 
Brecker, Roseland’s operator. 


Small Indies Hit 
Jackpot With 3 
Best-Seller Tunes 


Small indie diskers, which have 
been leading a precarious exist- 
ence for the past couple of years 
in bucking the major labels, are 
still showing enterprise in com- 
ing up with hit sides. The minor 
firms in the last couple of weeks 
have been responsible for launch- 
ing three tunes on the best-seller 
lists with concomitant wide cov- 
erage by the major companies. 


Top tune coming out of left field 
has been “Wheel of Fortune,” a 
Bennie Benjamin-George Weiss 
number which was originally 
sliced on the Derby label with 
Sunny Gale vocalling. Tune has 
broken for a hit and has now about 
15 different versions in release or 
preparation by the majors. Decca 
alone cut it three ways. 


Abbey Records, which started a 
cycle a couple of years back with 
its “Old Piano Roll Blues” click, 
has come up with another best-sell- 
er in “Goodbye Sweetheart,” cut 
by June Ward with the Lee Bar- 
rett orch. Side has gone well over 
the 100,000 mark in the last cou- 
ple of weeks and several major 
firms are putting in bids for Miss 
Ward. Another click has been born 
on an indie label in “Wishin’,” 
sliced by Teddy Phillips for King 
Records. 

Decca’s top-selling vocal group, 
the Four Aces, were pushed off on 
an indie label, Victoria Records, 
several months ago with their cut 
of “Sin.” Number is still holding 
up and the combo has been cata- 
pulted into the four-figure coin 
bracket for personal appearance. 


Decca Bids for Longhair 
Trade Via Rapid Buildup 
Of Its Classical Catalog 


Overcoming a late start in the 
longhair field, Decca Records is 
now making a strong bid for the 
classical market via its rapidly ex- 
panding Gold Seal catalog. Plans 
for Decca’s longhair division, 
under Si Rady’s direction since it 
was launched a year-and-a-half ago, 
call for a steady buildup of month- 
ly releases and an_ intensive 
sales campaign in the diskery’s 
regular pop distribution channels. 


In a departure from the think- 
ing of other major labels, Decca 
is grouping many of its longhair 
releases into rounded libraries. 
Company has already projected the 
issuance of the complete organ 
works of Bach, the complete piano 
sonatas of Beethoven and the com- 
plete classical clarinet repertory. 
Latter is being sliced by Reginald 
Kell while the Beethoven works 
are being done by German pianist 
Wilhelm Kempf in 15° long-play 
platters. 

Although Decca launched its 
longhair division via deals for mas- 
ters with the European Deutsche 
Grammophon and Parlophone cata- 
logs, the diskery is now signing 
up American artists for an exten- 
sive schedule of domestically made 
recordings. Several platters by 
such U. S. group musicians as 
Sylvia Marlowe, Julius Baker, 
Joseph and Lillian Fuchs, the Zim- 
bler Sinfonietta and the Kell 
Chamber Players have already 
been released. 











Jay Garon - Brooke Associates 
chartered to conduct a _ business 
in managing and agenting com- 
posers, musicians, actors and art- 
ists, as well as theatrical and radio 
roductions, with offices in New 
Fork. Capital stock is $5,050. Di- 
rectors are Jay Stuart Garon, 
Joel Ijams Brooke and Harry 





Buchman, all of N. Y. 





British Buyouts of U.S. Tunes Face 
$ Curb; $3,000,000 Annually Involved 





Flock of Disk Execs 


Converge on Coast 


Center of the disk business has 
temporarily shifted from New York 


to Hollywood with three major 
company artists and _ repertory 
chiefs currently located on the 


Coast. Mitch Miller, Columbia Rec- 
ords a&r head, is due to stay in 
Hollywood about three weeks while 
Mortie Palitz, his counterpart at 
Decca, will also conduct some re- 
cording, sessions on the Coast. 

RCA Victor a&r topper Dave 
Kapp, who left for Hollywood last 
week, is due back in New York 
in about two weeks. 


Pubs Heartened By 
Sheet Music Sales, 
Topping ‘51 Pace 


Paralleling the upbeat in the 
disk industry, music publishers 
with currently active tunes are 
cashing in on a substantial pickup 
in sheet music sales. Copy sales 
have been climbing slowly but 
steadily since the start of this year 
and have been hitting a better clip 
than last year despite the spectac- 
ular push of “Tennessee Waltz” in 
the opening months of 1951. 

Having been disillusioned too 
often in recent years, publishing 
execs are wary about predicting 
any longterm upturn for sheet 
music sales. One top pub pointed 
out that business has been in such 
a general slump for the past dec- 
ade that even a mild flurry seems 
like a boom period these days. 

The current upswing in copy 
sales, however, is showing a hope- 
ful sticking power with some of 
the top numbers selling at a 20,000 
a week clip and better. Some firms 
with lesser hits have been riding 
with 4,000 to 5,000 weekly sheet 
sales on their numbers which is 
still in a profitable category and 
a far cry from the disastrous slump 
of last summer when copy sales 
came to a virtual standstill. 


Peewee King, co-author of ‘‘Ten- 
nessee Waltz,” is again pacing the 
copy-selling cleffers with his cur- 
rent alfalfa hit, “Slow Poke” and 
his latest, “Silver and Gold,” which 
has broken through on the best- 
seller lists. “Cry,” “Little White 
Cloud That Cried,” “Shrimp Boats,” 
“Anytime” and “Charmaine” are 
also selling strongly with such 
newcomers as “At Last, At Last” 
and “Wheel of Fortune” also be- 
ginning to show up as a result of 
prominent disk showcasing. 


DISK CATALOG FIRM 
SLAPS SUIT ON GOODY 


Sam Goody, operator of a mid- 
town New York record shop, was 
named defendant in an infringe- 
ment suit brought in N. Y. Federal 
Court last week by William 
Schwann, a Cambridge, Mass., pub- 
lisher. It’s charged that Goody is 
unfairly competing with Schwann 
by distributing a long-playing rec- 
ord catalog. 

Schwann, according to the com- 
plaint, has been publishing a copy- 
righted LP catalog since 1949. He 
charges that Goody infringed by 
coming out with a similar catalog 
last December. Action seeks an 
injunction to force Goody to with- 
draw his publication. 

A similar suit which Schwann 
pressed against Herman Lemberg, 
operator of Record Collectors Fx- 
change, N. Y., was settled and dis- 











continued in April, 1950, when 


Lemberg agreed to a consent | 
had been | 


‘Decca Adds to Blues Dept. 


order. Previously he 
giving away a cuffo catalog which 
Schwann claimed unfairly com- | 
peted with his own bi-monthly pam- 
phiet. 





Decca artists and repertory chief | 
Morty Palitz planed to Chicago | 
over last weekend for recording | 
sessions while sales chief Sid Gold- 


berg hit the road for an 0.0. of | 


Coast distrib points. 


London, Jan. 29. 

Possibility of a government im- 
posed curb on dollar expenditure 
for American song hits is being 
closely watched by British music 
publishers. Currently, there is no 
evidence of fresh restrictions, al- 
though Bank of England and Treas- 
ury scrutiny is showing signs of 
becoming more extensive. 

The dollar expenditure by the 
music industry is regarded as being 
slight when compared with other 
branches of entertainment, notably 
films. No concise estimate appears 
to be available, but a generous 
overall figure has been computed 
at around $3,000,000. 

So long as the present film agree- 
ment, which permits the cqnver- 
sion of $17,000,000 plus each year, 
is allowed to continue, the British 
music publishing industry appears 
confident that the government will 
fight shy of imposing fresh re- 
striction on the import of Amerti- 
can tunes, 

Any interference with the free 
importation of U. S. pops would 
prove a severe hardship to most 
publishing houses, __ particularly 
those who have not a substantial 
catalog trade to provide the back- 
bone of their income. While sheet 
music sales are dwindling, com- 
petition among British pubs to get 
the hit tunes is becoming fiercer, 
and the payments in advance 
guarantees and fixed percentages 
reflect a steady increase. 

The British publishing industry, 
which showed tendencies towards 
slump conditions last summer, is 
still in the doldrums, with little 
immediate prospect of any substan- 
tial increase in turnover. The top 
number on the hit parade is cur- 
rently doing well if it sells 10,000 
per week, whereas a year ago the 
figure was 40% to 50% higher. 
There are occasional freak excep- 
tions, such as “Too Young,” which 
sold almost 80,000 in a single week 
at the height of its popularity. Re- 
cently, retail price of this number 
was doubled, but its sales were 
unaffected, with a weekly figure 
still around 6,000. 

One of the main publishing prob- 
lems is the tendency to raise re- 
tail prices from the general level 
of one shilling (14¢) to two shill- 
ings. Although the extra margin 
would more than make up for re- 
duced sales, the publishers fear 
that the best distributors, such as 
the multiple organizations like 
Woolworths and _ British Home 
Stores, would refuse to handle the 
more expensive product. In many 
cases, however, individual houses 
have found that higher prices have 
paid off in the long run. 


Illinois Court Rules 
Bandleaders Are Bosses; 
Counters N.Y. Decision 


Chicago, Jan. 29. 
Bandieaders in Illinois received 





_a setback in the Illinois Supreme 


Court when it ruled that baton 
wavers, when they play dates with- 
in the state, must pay unemploy- 
ment levies rather than the ball- 
room, hotel or nightclub. Court 
said that leaders are independent 
contractors, overruling opinion of 
Chicago Circuit Judge Harry 
Fisher, who said the Edgewater 
Beach Hotel should pay members 
of the Henry Brandon, Jack Cavan 
and Henry Kisely bands unemploy- 
ment benefits. 

Ten sidemen were seeking funds 


| for being unemployed after being 


under contract there in 1946 and 
1947. It represents a victory for 
ballroom ops, who particularly 
have been making a drive against 
operators being classified as em- 
ployers. 

The Illinois decision also runs 
counter to a recent ruling of the 
New York courts which declared 
that hotels, and not bandleaders, 
should be considered as employers 
for the purpose of unemployment 
insurance payments. 





Adding to its blues-and-rhythm 
talent roster, Decca Records has 
inked Joe Medlin to an exclusive 
term pact. Medlin formerly was 
vocalist with the Buddy Johnson 
orch, 

In the folk division, Decea also 
inked singers Roland Jackson, Au- 
try Inman and Jim Eanes, 
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Mario Lanza: “Lygia”-“Tempta- 
tion” (Victor). Mario Lanza’s power- 
ful tenor is being conserved on wax 
for the big numbers and these 
sides conform to the pattern of his 
previous clicks. ‘“Lygia,” based 
| upon the background theme for the 
| Metro pic, “Quo Vadis,” is an im- 
| pressive ballad, slightly on the arty 
| side, which Lanza projects 
tremendous force and unusual sen- 
| Sitivity. Standard on the flip is 
| natural for the pop-operatic reper- 
tory and Lanza belts it across with 
all stops out. 





based upon the background score 
for the South African film, 
| Magic Garden.” Variations of a 
| catching rhythm tune are played 
;on a flagolet, or penny 
which could catch on as a fad simi- 
lar to the zither dithers following 
the “The Third Man” pic. 

Bing Crosby: “At Last! At Last”- 
“The Isle of Innisfree”; “Granada’”’- 
“Copacabana” (Decca). “At Last” 


est four sides. It’s a lilting tune 
|and Crosby gives it an adequate, 
if not particularly strong, rendi- 
| tion. “Innisfree” is a fair ballad 
| with a wordy lyric. Crosby's work- 
over of “Granada” is smoothly han- 
| dled as is the chile rhythm item, 
; “Copacabana.” 


| Guy Lombardo Orch: “Stolen 
| Love” - “Marshmallow Moon” 
| (Decca). “Stolen Love” surefire 


|} material for Lombardo and could 
| develop into one of his big sellers. 
| It’s a backwoods-type ballad with a 
good lyric and the type of melodic 
line that Lombardo can bounce in- 
gratiatingly. Kenny Gardner and 
local trio do a nice job on the lyric. 
| Reverse is a fair number from the 
| Paramount pic, “Aaron Slick from 
Punkin Crick.” 

Kay Starr: “Wheel of Fortune”- 
“IT Wanna Love You.” ‘“‘Fortune”’ is 
getting wide wax coverage but 
| Miss Starr's version ranks among | 
| the best. It’s an off-beat ballad 
| which she attacks with a powerful 
| blues style. Slated for plenty of 
jock and juke spins. Reverse is a 
cute rhythm tune on which Miss 
| Starr again hits with her standard 
| hardhitting style. Harold Mooney 
~— and vocal chorus back up 
| snappily. 
| Arthur Prysock: “Wheel of For- 
|tune”-“"Till All the Stars Fall in| 
| the Ocean” (Decca). In the male | 
| division, Arthur Prysock comes up 
with a potential side on “Fortune.” 
It’s a slow, Eckstine-type of rendi- 
tion that gets the sense of this 
number. For’ the straight 
blues-and-rhythm market, Jimmy 
Scott’s version for Decca is solid 
while Hene Humes’ cut on the same 
label is disappointing. “Stars Fall 
in the Ocean” is a doubtful entry 
which Prysock handles very 
methodically. 

Sonny Calello: “Cindy Lou’”- 
“The King” (King). This slice of 











= = WEEK ENDING JAN. 26 
—] . 
NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
,, arrived at under a statistical system comprising each of the three major sales outlets enu- 
oe. merated above. These findings are correlated with data from wider sources, which are exclusive 
with VARIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
“|: veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 
TALENT 
= ie POSITIONS 
This Last 
a week. week. ARTIST AND LABEL TUNE 
a 1 1 Johnnie Ray (Okeh).......scccccescescecesees (Oly 
te oe See )Little White Cloud 
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| ( ” )Garden in the Rain 
3 4 Eddie Fisher (Victor)........cececcossceccecees sanytime 
| )Tell Me Why 
i & 4 3 Pee Wee King (Victor) ........eseeseseeees+e++ Slowpoke 
|. 5 6 Jo Stafford (Columbia).............++se++++++. Shrimp Boats 
- 6 5 Eddy Howard (Mercury)..... febiedokhiseweuea Ge 
‘|: E 7 7 Ames Bros.-Les Brown (Coral).......+........ Undecided 
: 8 8 Arthur Godfrey (Columbia)................... Dance Me Loose 
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2 10 4 Mantovani (London)..... beetetcesdeediccssess CORReinS 
14 
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8 8 Undecided ek eee BUM, . sous no bb 06 ue 6d sapades 000 00sienak eee 
} 9 10 SEITE 3) 2nck Ge Meee keto c ec ecccciwccpesseesoassaceceses caus Lion 
10 Q Down Yonder........... , iid he sh khs adehatek unease eae Southern 




















cE VarteTY | \\) Best Sell Coin-Machines Week of 4a. 2 
yp: 444 4444444646664 S ers on in- ac es roti 
a 1. LITTLE WHITE CLOUD (8) (Spier).......ccscssecsesese+. Johnnie Ray ........4... Okeh ; 
18 7 
| {Johnnie Ray .....sec0... OkeR 
. 2. CRY (5) (Mellow) ce ee ee wee enee Bee ao Het eo te Gee ey eer ery) George Gibbs ccccces MmeTCUry § 
| \3 3. SLOW POKE (12) (Ridgeway)......ccccscccrescesecsseses: Pee Wee King ..... ..... Victor ; 
1e/° 6 GH Bie ee IID, vcccccascccsccccccccecscoceves COUP MOD ui. 03550cckes Decca 
Lic {Eddy Howard .........Mercury 
‘ > rr) 5. SIN (16) (Algonquin) seer ee eee eeoeeeeee ees eeseeeeeeeeeeeeees ) Savannah Churchill je, Victor 
i ol Jo Stafford Columbia 
: 6. SHRIMP BOATS (3) Se capnre seen essere sence +4e1 Balas Gray seca 
Jods 7. UNDECIDED (13) (Leeds)... ......sccecceecsesecsseseses++ Ames Bros.-Les Brown Coral 
Isha 8. ANYTIME (2) (Hill-R) eee eee weee *e®eeeeseeeeeeeeeeeeeeeeeees Eddie Fisher $4 eS ee * * Victor 
5IE 9. DANCE ME LOOSE (2) (Erwin-H)......5.sseeeeeseeeeeeees Arthur Godfrey ...... Columbia 
Ae an 10. JEALOUSY (9) (Harms)............ b cellecctteheoinescccss ches FOGG LOMO: 100i 65% Columbia 
iE Second Group 
: ; TIGER RAG (Feist)................ saebboetestecsceobeacccceies Gt Pa Mon Fee «1: Cee 
‘yds CHARMAINE (Lion) ............ PP NT ae ee eT TTT London 
1 ile GARDEN IN THE RAIN (Melrose).........csccccccsscceseseees Four Aces ....++- Phas ore Decca 
le I GET IDEAS (20) (Hill-R).......... LéveeTeeccvetecessccscseess Tony Martin .......0....Victor 
| 5 BECAUSE OF YOU (23) (Broadcast).......sssecoesvssseeesess» Tony Bennett......... Columbia 
Ba | ) Eddie Smith .......... . King 
D eee | D> DOWN YONDER (14) (Southern)........ A cebeudbede sbéeeets sees tee PME x: 645 +00ane Tennessee 
> 2 s ) Champ Butler ........ Columbia 
: Ba A KISS TO BUILD A DREAM ON (Miller). cee eereeeseeseeseesere Louis Armstrong esses Decca 
a STOLEN LOVE (Parliament) seesces TRERPUPEEESIOCT OCC CeCe Eddy Howard .. seeees- Mercury 
d N PLEASE MR. SUN (Weiss-B).......cccccscccccccsccccososcscers Johnnie Ray ++ +eeee+-Columbia 
| COLD, COLD HEART (16) (Acuff-R). ccecccccccecscvccccececese » Tony Bennett “7 ees ath. Columbia 
. 18 DOMINO (6) (Pickwick)... .ccccocscocesdtccccccsespeseceesesseces Tony PEGPtER |... cccccsess - Victor 
| : SOLITAIRE (Broadcast) SSCESCSSESES SSH SHS SESE SESEHHSSOSESSESSESE Tony Bennett ee SSPE Columbia 
: S a — BERMUDA (Goday) SPOS SEES SESEOESSEO SHE SEESEEOOSEHOE EEO EES Bell Sis.-H. Rene........- Victor 
| ; LFigures in parentheses indicate number of weeks song has been in the Top 10.) 
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“Cindy Lou” could take off big. 
It’s a bright side which Calello 
vocals with a good feel and excel- 
lent backing from orch and chorus 
under Don Costa’s baton. ‘The 
King” is a pretentiously dramatic 
ballad with limited appeal. 

Barbara Ruick: “Retreat” - “You 
Couldn’t Be Cuter” (M-G-M). Bar- 
bara Ruick, promising new-M-G-M 
songstress, does a neat job on ‘“Re- 
treat,” a clever, maybe too clever, 
hokey-hillbilly number. It’s a good 
side which faces tough competition 
in Patti Page’s original slice for 
Mercury. Miss Ruick also hits 
freshly with the oldie on the bot- 
tom deck. 

Freddy Martin Orch: “The 
Sweetheart Serenade’-“Honey 
Lips” (Victor) Freddy Martin 
orch is coupled on two pleasing 
tunes. “Serenade” has a easy 
melodic lilt and a catching lyric 
set in a danceable arrangement. 
Merv Griffin handles the vocal! in 


bouncy rhythm item in a_ com- 
mercial cornball groove, Griffin 
again vocalling neatly. 

Ella Fitzgerald: “Rough Ridin’ ”’- 
“IT Don't Want to Take a Chance” 
(Decca). Ella’s click scat workover 
of “Smooth Sailing” last year has 
rated a sequel in “Rough Ridin’.” 
It’s another one of those tongue- 
twisting nonsense syllable lyrics 
which this songstress gives plenty 
of commercial meaning. It’s a 
juke natural. Reverse is a change- 
of-pace slow item projected in 
Miss Fitzgerald’s ace ballad style, 
Sy Oliver backing up with his 
usual excellence. 


Album Review 
Doris Day-Danny Thomas: “I'll 
See You in My Dreams” (Colum- 
bia). One of the top album-sellers 
in the platter business, Doris Day 
comes up with another winner in 


this Columbia package of the 


Jocks, Jukes and Disks 


By HERM SCHOENFELD. 


with | 


Willard Cele: “Penny Whistle 
| Blues”-“‘Penny Whistle Boogie” 
(London). Two arresting sides 


“The | 


whistle, | 


| 
| is the most likely of Crosby’s lat- | 


usual.good_ style. “Honey Lips’: is al. 








“ll See You in My Dreams.” 
Miss Day’s lucid ballad style is 
showcased on such standards as 
“The One I Love,” “It Had to Be 
You” and the: title song, amon 
other great oldies, including “ 
Wish I Had a Girl” and “Nobody’s 
Sweetheart.” Danny Thomas has a 
minor part in duetting with Day 


in “Ain’t We Got Fun” and 
| ‘Makin’ Whoopee.” Paul Weston 
orch and Norman Luboff choir 


add firstrate background support. 

Blossom. Seeley-Benny Fields: 
“Mr. and“Mrs. Show Business” 
|(M-G-M). This set_is loaded with 
| nostalgia, Benny Fields and wife 
Blossom Seeley socking over a 
|flock of familiar oldies. Fields’ 
| w.k. style is workout on “Lullaby 
| of Broadway,” “My Melancholy 
Baby,” “For Me and My Gal” and 
“By the Light of the Silvery 
Moon.” Blossom Seeley comes 
| through nicely on “Way Down in 
| New Orleans,” “Rose Room” and 
“I’m Nobody’s Baby.” 


Platter Pointers 


Jane Pickens, with al Good- 
|man’s orch backing up, delivers in 
; highly lyrical style on the tunes 
| from the Jerome Kern-Oscar Ham- 
merstein 2d musical, ‘Music In 
the Air” (Victor)... Jerry Gray 
orch turns out a craftsmanlike job 
on a flock of oldies in “A Tribute 
ito Glenn Miller” (Decca) . . In 
ithe Dixieland groove, Muggsy 
| Spanier and an all-star combo dish 
|}up great sounds on a “This Is 
Jazz” set packaged by Circle 
Records . . . on a more modern, 
but less interesting kick, Shorty 
Rogers combo have an okay pack- 
age in “Modern Sounds” for the 
progressive set... Alan Dale 
| could have a big hit in “Silver and 
| Gold” (Decca) Pearl Bailey 
jhas only fair material in “I 








Heard” (Coral) ... Mary Small’s 
workover of a ffme tune, “River 
Get A_ Rollin’” rates jock and 


juke spins (King)... Dinah Shore 
is on a blues-and-rhythm kick in 
“Warm-Hearted Woman” (Victor) 
, on the same label, Ralph 
Flanagan’s orch has a_ standout 
side in “More Than Love”... 
Bill Farrell’s stylized slice of “Call 
Me a Dreamer” might make the 
grade (M*G-M) , . Ken Carson 
has a firstrate rhythm religioso 
tune in “There’s a Time to Reap 
and a Time to Sow” (Bibletone). 
Standout folk, western, blues, 
rhythm, religioso, etc.: Drew Mil- 
ler, “I’m Going Home” (Mercury) 
. Good Lewis, “Lonely Cabin 


Blues” (Decca) . . . Sister Rosetta 
Tharpe, “Peace in the Valley” 
(Decca). Hawkshaw Hawkins, 


“Be my Life’s Companion” (King) 
.. . Skeets Yaney, “Who's Taking 
Over” (M-G-M) ... Joe E. Lewis, 
“Still Around” (M-G-M). 


Diskers to Name 


RIAA Exec Setup 


Final organization of the re- 
cently formed Record Industry 
Assn. of America is expected to 
take place next week (8) when 
the member companies will meet 
to decide the executive setup. 
Some 40 companies, including all 
the majors and most of the larger 
independents in the field, will be 
represented at the conclave. 

At this point, the list of the can- 
didates for the post of exec direc- 
tor, who will actually run the trade 
organization, has been narrowed 
down to three names selected by 
the screening committee headed 
by Leonard Schneider, Decca exec 
vice-prexy. The three names will 
be submitted to the member com- 
panies for the final choice. 
A..permanent. --executive-.-board - 
will also be elected at the mem- 
bership meeting. At present, 
chieftains of Decca, Capitol, 
M-G-M, Columbia and RCA Victor 
comprise the temporary’ exec 
board and it’s expected they will 
continue to serve with the addition 
of several reps from the smaller 
companies. 


M-G-M Pacts Fiorino, 


Sliding Tuba Inventor 
Chicago, Jan. 29. 
M-G-M Records has pacted 
Vincent Fiorino, an alumnus of the 
Paul Whiteman band and for the 
past 15 years staff musician of 
radio station WBBM. 2 
He’s the inventor of the sliding 
tuba and for his first two sides 
last week he cut “The Sliding Tuba 
Polka” and “Czardas,” jatter num- 














score of the Warner’ Bros. pic, 


ber mainly a violin favorite. 
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‘Inside Orchestras—Music 
Top jazz musicians, who recently have been picking up lucrative 
assignments in the longhair as well as pop disk field, are getting addi- 
tional coin via their move in on juve platter dates. Hecky Krasno, 
Columbia Records kiddie division head, claims that the jazz beat on 
moppet platters is finding wide acceptance and to some extent is re- | 
sponsible for the kidisks to be issued simultaneously in the pop divi- 
sion. Among the jazzmen who have been getting the juve platter 
assignments are Tony Mottola, guitar; Bobby Haggart, bass; Lou Stein, 
piano; Terry Snyder, clarinet; Charlie Magnato, accordion; Stan Free- 
man, piano; Specs Powell, drums. 








Larry Spier’s music firm inked an unusual pact for a French tune 
recently in which no coin was involved. It was a straight barter deal 
in which Spier turged over the European rights on his firm’s click 
“Little White Cloud That Cried” to Gallic publisher Raoul Breton in 
exchange for the latter’s “Escala a Victoria,” to be titled “Beware” for | 
American consumption. Breton agreed to the swap after nixing coin 
bids of several other U.S. pubs for the French tune. 





Bernie Roth, Gary, Ind. grocery clerk, is getting recognition on his | 
first tune after almost being lost in the shuffle of Xmas songs. Lad | 
penned “Only You” on a Mercury release with the plug side being | 
“My Daddy Looks Like Santa.” Billy Wells, Chicago disk jockey on | 
WBBM, played the underside and has been hitting it so hard that | 
Mercury is coupling it with another composition of the author, “Cross | 

Chicago Zither Club took a slap at the junior upstart, the “Josef 


Me Off Your List” and reissuing the Russ Carlyle record. 
Haustein Society of Friends of the Zither” in Vienna. Pointing out | 





that their organization was formed 37 years ago against the Austrian’s | 
group’s 23; localities said the other zitherers were in the junior class 
with their instruments. Windy City orchestra has 17 concert zithers, | 
eight violins, three guitars, two ‘cellos, a bass, accordion and harp. 
Club gives two concerts annually. 





Television will prove to be the greatest medium yet for standard | 
tunes, opines tunesmith Jimmy McHugh. The evergreens will get the 
best treatment, he added, because performers on TV prefer to use 
“song-proven” numbers. Unlike platters, AM or jukeboxes, McHugh 
feels video widens the impact of a ditty. Other media, he points out, 
consume so much material that the average song today has a short life. 





nati, has operated the Madrid for 
the past 10 years. Spot has played 
the biggest name bands at one time 
or another, and could accommo- 
date as many as 1,800 patrons. 
Place was air-conditioned, and was 
considered the top location in town 
by dance promoters. 


L’ville’s Top Terpery 
To Convert to Offices: 


Louisville, Jan. 29. 


Lease on Madrid _ Ballroom, 
town's largest dance spot, was con-| 





celled as of January 6, and con- Bowout of the Madrid as a dance 
tractors are submitting bids and/hall leaves the town without a 
lans to convert the amusement! large downtown dance floor. Some 
oor of the Madrid Building to of-| of the hotels lease their ballrooms 
fice space. Milton Magel, who also| for dances, but none approach the 
operates Castle Farms in Cincin-' capacity of the Madrid. 
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Survey of retail sheet music 5S a 3 8 & 

sales, based on reports obtained : 5 * s a 

from leading stores in 12 cities E S 1% 3 ° 
and showing comparative sales , AisSisials g oa T 
rating for this and last week. ae o1Silele#|eiels = 0 
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eee EZ S/S Elle] a 
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wk. wk. Titleand Publisher —s_('s§s IZ /Ol WIM Iain MISTS laeIHISO! s 
1 l “Slow Poke” (Ridgeway) 1 1 1 3 3 1 1 5 5 2 1 2 106 
QA 5 “Cry” (Mellow)................. a. « @. © 6. 2 Bae a. & eas ee 
2p 4 “Down Yonder” (Southern)...... Risks ise.” Se Ue a. 2 2 2: oe 
3 6 “Tell Me Why” (Signet)......... Sen ee eS oe oe a ae 
4 3. “Little White Cloud” (Spier).... 3 9 5 .. 7 3 9 1 ie ee oe 
5 4 “Sim” (Algonquin). .... .i»..s00. et ON a ee Ee EF . = 
“6 8 “Anytime” (Hill-R.)............. eS Dia 1h. See eo! PS. 45 
7 2 “Shrimp Boats” (Disney)........ oa S e' of - 7 3s . ale Pees 40 
8 9 “Charmaine” (Lion)............. RR SR we a a Ree a Oe a 
9 7 “Undecided” (Leeds)............ a fe 2 9 6 2 
10. 10 “Domino” (Pickwick)............ ae , -s oc Ge ae 16 
11 11 “Dance Me Loose” (Erwin-H).... 8 - 6 8 8 , : 14 
i212 “Because of You” (Broadcast)... . 5 S ts 10 9 11 
13 12 “Manhattan” (Marks)............ “ge Pea gS ie 10 
14. 12 “Kiss to Build Dream On” (Miller) .. 10 7 SE AP 














Band Reviews 





AL DONAHUE ORCH (10) 

With Antonia 

Adams Hotel, Phoenix 

Al Donahue’s three-week book- 
ing here represents the start of a 
new entertainment tangent for the 
Corinthian Room, downtown nitery 
which operates only during the 
winter season. In previous years, 
manager Jack Kane has been par- 
tial to small combos, but new pol- 
icy calls for succession of name 
bands over a 10-week spread, with 
possibility that room will remain 
open even longer if there’s suf- 
ficient payoff. 

Following Donahue, band lineup 
includes Alvino Rey, Ted Fio Rito, 
Joe Reichman; Henry King, and 
Leighton Noble, No Phoenix nitery 
past or present, has ever attempted 
a sustained name band policy, and 
if the Corinthian Room can make 
it pay off, the bandwagon may 
start rolling here. 

For his current stand, Donahue 
has retrenched his outfit to 10, 
eliminating two brasses and put- 
ting greater emphasis on the reed 
section, headed by veteran Frank 
Walsh. Duo of sideman double up 
on the horns for added unity. Per 
usual, Doftahue’s violin is a stand- 
out in the rhythm department, 
complementing the bass, piano, and 
drums. 

Band's musical shadings make 
for a smooth blend of dansapation, 
and pace is well diversified for 
over-all balance. Library is a hefty 
one to fit in with commitments 
here, which call for dinner music 
sesh from 7:30 to 9:00 p.m. fol- 
lowed by dance rhythms until 1 
am. There's little time out once 
sidemen get going. ; 

Antonia, a regular with Donahue 
the last five years, is a stylish ex- 

onent of songology and delivers a 

allad with sureness and finesse. 

Band drew a good turnout for a 
midweek opening, and word of 
mouth should accelerate biz during 
coming weeks. Jona, 


RAY PEARL ORCH (12) 
With Lois Costello 
Hotel Muehlebach, Kansas City 
. .Usually. an .-annual . occupant. of. 
the bandstand in the Terrace Grill 
of the Hotei Muehlebach, the Ray 
Pearl aggregation has recently 
been away for about 18 months. 
A six-timer here, Pearl has estab- 
lished a rep as one of the more 
capable on the hotel and ballroom 
circuit, and lives up to his notices 
with a full-blown outfit and, a 
ready dance style, and entertain- 
ers which embellish the proceed- 
ings throughout the evening. 
The lineup of sidemen is some- 
what changed since the previous 
stand, a sax being add and a 
guitar dropped. is gives, Pearl 
two trumpets, two trombones, four 
reeds, piano, drums and tuba, one 
of the few bands today carrying a 
horn in the rhythm section. Added 
reed steps up the fullness for 
which Pearl is known, output lean« 
ing to the sweet side with accent 
on dansable rhythms. These are 














pops being intermixed with stand- 
ards, Latins, 
leys. 

Lois Costello takes the lead in 
the vocal department, attractive 
blonde handling current ballads in 
throaty stylings, chirping novelties 
and working out in the Three Jew- 
els trio.’ Bill’ Wayne, steps out of 
the crew, to warble a very listen- 
able baritone, to team with song- 
stress in a number of duets, and 
also work out in the trio. Dick 


novelties and med-| 


| Glerum adds a vocal to his drum- 


|}ming, and chubby Bill Garlow 
|handles novelties and rhythm 
|numbers in the five-by-five vein. 
Quin. 


| 
PEEWEE RUSSELL ORCH (6) 
| Hotel Buckminster, Boston + 
Peewee Russell, making his first 
Hub appearance since his long ill- 
ness, displays remarkably few ill- 
effects either physical or musical, 
and on strength of engagement 
here appears to be back in his old 
stride again.. Long noted for his 
ability to handle the clarinet in 
the Dixieland manner, he seems to 
have lost none of his knowhow 
during his enforced vacation and 
(Continued on page 47) 
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“SAMMY KAYE 


Music as Only SAMMY KAYE Can Make It! 


MY UE-EE-YANA 


Vocal Chorus by THE KAYDETS 


YOU KNOW YOU BELONG 
TO SOMEBODY ELSE. 


(SO WHY DON’T YOU LEAVE ME ALONE) 


Vocal Chorus by DON ROGERS and THE KAYDETS 
. 
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kept in a wide variety, current 
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On the Upbeat 





monicats date at the Chase, St. 
Louis, has been changed fo Feb. 
22 to enable them to pickup some 
teevee guest shots in the east. 
Page Cavanaugh Trio, currently 
in Chieago, have switched from 


4G ORCHESTRAS-MUSIC 
~New York 
Coral Records picked up option 
on the Moderna for another 
year ... Harry Fox, blishers’ 
agent and trustee, to Nassau for 
winter vacation . . . Mary Mayo 


into Town Hotel, Milwaukee, Feb. 
5 for two weeks .. . Norman Granz, 
head of Mercury ‘Records’ jazz op- 
eration, inked Anita O’Day and 
Count Basie for platter releases 
Al Morgan returns to Chubby’s, 
Camden, Feb. 18 for second time 
in three months .. . Guy Lombardo 
hits Houston WMareh 8 on this| 
year’s annual concert tour .. . jazz 
xianist Erroll Garner into the Em- | 
ers, N. Y¥., with his trio Feb. 19. 


Chicago 

Eddie O’Neal, orch leader at the 
Palmer House, last week signed a 
Decca contract and sliced two sides 

lus two more with Evelyn Knight 
ere ... Ken Griffin returns to 
the Four Dukes, Detroit, Feb. 28, 
for two weeks . . . Leo Peiper takes 
over the podium at the Schroder, 
Milwaukee, April 1 for two frames 
and has a month at the Trianon, 
Chicago. Ray Pearl follows at the 
Karzas spot ... Jo Sullivan has 
been pacted by Mercury Records 
and former singer of the St. Louis 
Muni Opera will cut some disks 
in the light opera vein . . . Har- 
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Is Now Appearing at the 


VOGUE ROOM 
HOLLENDEN HOTEL 
Cleveland, Ohio 


WCORGIA 
ulDDD 


Breaking big with 


"BEMY LIFES 
COMPANION" 


FLIP SIDE 
“OKLAHOMA POLKA” 
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GAC management to MCA... 
Jeri Winters joins the Stan Kenton 
band as vocalist and will also do 
a turn at the New York Blue Angel. 
Kenton orchestra, incidentally set 
for the Blue Note, April 4. He'll 
do a string of midwest one-nighters 
before coming in and afterwards. 

. Al Morgan into Main Street, 


Cleveland, Feb. 8 and then a week- 
|end at the Casablanca, Canton, the 





| singing tour. . 
{record her fourth album for the 


| following week Nat Cole 
| headlines the Fox, Detroit, Feb. 
15... Larry Faith held over at 
Melody Mill until March 2 when 
Jimmy Palmer comes in. . . Eddie 
South stops for a month at the 
Theatrical Club, Cleveland begin- 
ing Feb. 18 .. . Weavers inked for 
the Yankee Inn, Akron, Feb. 4 . 
Tiny Hill starts in motion again 
with three-week stand at the Muel- 
bach. Kansas City, as of Feb. 13. 
. Frankie Carle swings into the 
St. Louis territory with a booking 
at the Casa Loma ballroom for a 


week March 25. 
Hollywood 
Billy Eckstine makes his last 
Southern California appearance 


Feb. 2 at the Pasadena Civic Audi- 
torium before going east on a 
. Patti Page will 


Mercury label«starting Thursday 
(31) . . . Dick Haymes waxed four 
sides for Decca with Sonny Burke 
orch Robert Merrill set 
by RCA Victor Red Seal to wax 
a series of musical biogs of noted 
composers, including Jerome Kern, 
Irving Berlin and Cole Porter... 
Nellie Lutcher opens Feb. 4 at the 
Zanza Bar, Denver. 


Pittsburgh 

Elaine Forman is Clyde Knight’s 
new vocalist, replacing DeLoris 
Randall, who left to join Chuck 
Foster in Chicago. Miss Forman 
was formerly with the Larry Faith 
band .. . Roy Eldridge opens a 10- 
day guest engagement woth Tommy 
Turk orch at the Midway Lounge 
on Feb. 27... Singer George 
Perna, who was with several bands 
before going Into the service, has 
been promoted to staff sergeant 
with the 38th Infantry in Korea. 
..- Gloria Conn Trio has checked 
in at the Horseshoe Bar for an 
indefinite run... Bobby Cardillo, 
whose band was recently replaced 
at the Monte Cristo after two years 
by the Ross Hall combo, now play- 
ing piano for Kloman Schmidt . 
Bill Green’s featuring floor shows 
Saturday nights only during the 
winter but Howdy Baum’s band is 
there for dancing nightly. 


Kansas City 


Henry Busse orch in for a one- 
nighter at the Pla-Mor Ballroom 
last Saturday (26), to be followed 
by Ralph Flanagan on Feb. 2. 
Ray Pearl will take his orch out 
on one-nighters, after its four- 
week stand in the Terrace Grill of 
the Hotel Muehlebach. Crew will 
play the air base at Wichita Falls, 
Texas, in February, and is set for 
the Trianon, Chi, opening in May 
.. . Erie Correa orech currently in 
the Cipango Club, Dallas, Tex., 
following Clair Perrault Orch. 
Correa moved over from the Capi- 
tal City Club, Atlanta, Ga. : 
Daryl Harpa (orch and entertain- 
ers) troupe had options lifted and 
will stay another three weeks at 
the Latin Villa, K. C.... Philhar- 
monic Orchestra has set Feb. 20-21 
as the dates for its special “Cole 
Porter Nights” concerts ... Jay 
Shore has his Troubadors in the 
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Songs With Largest Radio Audience 


Survey Week of January 18-24 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


A Kiss To Build a Dream On—?“The Strip”...... Miller 


Always “e*eeeweeeeeeeneeneee e*eeeeev eee eevee e eee eeneaeaeeee .Berlin 
Anytime “*e*@+e eevee eeeeve eeeweeeepeeeeee eevee eeeeeeee Hill & R 
At Last At Last ........ ME ok on eddedssncht hrs see 


Be My Life’s Companion.........sccceeseceeeeees MOMris 


I ec cicicstesae es pee SP e) PERT TS .. Goday 
SS i ore 0s 6.4K 8e Bc aed PMiickaccacscoeecey wae 
is Saal «5600 b0.6 cdwelee6eeas Cee 2 re Mellow 
es re rr rr re ree ee eee Pickwick 
ee ere eye Se ee» LaSalle 
Seas o> co oh 00 6bs beens eteesee een teens Life 
How Close. SPT OTTO E Tere oo Per Life 
I Could Write a Book Fhe wt acacnwhe 0 acmba aes ale are arene Harms 
I Talk To the Trees—*“Paint Your Wagon”....... Chappell 
EE OM sk hc we eve awedee cde eedtas Miller 
I’ll See You In My Dreams—t“See You In Dreams” Feist 
ae eer es OU CAO dg. ww ccc ccececceceevess Witmark 
Life Is a Beautiful Thing Sh Selene axcraxcna eae ea ail Famous 
Little White Cloud That Cried fila tii stares Spier 
Manhattan—t“Two Tickets to Broadway” (éenesusa Marks 
RS vcs ss ne sos EEDA Oth 00 weias C68 Mi wine bie Life 
Never Before ...... Pe Fe ee ee oe Paramount 
Please Mr. Sun......... pa Ua@ewue «cee peeune Pisses Weiss-B 
Shrimp Boats...... Sedan oc trten Sa dsb 0Side 0.0 see 
DE GND os ccaccancneca sannenabenel eeeeeee. Algonquin 
PE: ...-<ivsadsesd 640668 e0deea oO ess --.. Ridgeway 
Se SROND ss 6040 60640 54490 Fee bs back ae Remick 
SE BOO oe cy. 4 4:6 GA 9$8 6444 4650 4 Oe ‘eee aes te Advanced .* 
Bere. BOE TORO. o dicicccccscccsccdcdscccecces on 
Undecided Pe ee he ee eR eee eee Leeds 

“ Qesend yen 
me Seren Th tii BOM. io < 6k 04aoc eae dee cuaseeees Melrose 
A eee Aor OOS. 6c aX oaedkctccek cbeuins cba Kassner 
te WOE WE 55a oS 50d bas 00s % «hes Ree een Gallico 
Se SE, I sen a ed ao Meee w cance Erwin-H 
Getting To Know You—* ‘The — Ea Williamson 
Grand Central Station ; ; : . Harms 
Hey Good Lookin’ VERE PEPT eC ee ee re TS eee ee’ or Acuff-R 
If You Catch a Little Cold VOErTs peer eer re ere eee BVC 
he ee Oe ere eee eee re i ere vad dn oes Pickwick 
EE SUREINERIIN: WS G's nk 40.65 4:0 bck 6 a ah an eu bes cae ee .-.. Mills 
re ae ode 6 omedben se ewenes vrevrett Famous 
PC RSENOD 23s koa 3k as 60 0d 6 os Cows bre da CRs ae OE Block 
Neither Am I........ VET LCT TER eC ETT Cee Valando 
Night Train To Memphis. ee eecseedebes bse bee aeeeN Peer 
Oh How I Need You Joe........ee0, 6:06.056 656600 @ORRIe 
Sleigh Ride...... OSLO PS POE OPE PEER $a wneans Mills 
ee eee PAT TE Teeter erTe 
Swingin’ Down Me EN 654 4:405:000460442500 40455 Feist 
I senanen Signet 
RIND: 1.4 65.49 51047544404 40RS 06 0466s ek ae TREC: Marks 
ne. SN aie A er oe ey TET P ere T TTS 
ES errr arn ot Seer Core ts een 6s Leeds 


> SS ane ee Se Cee R el aeele: ARS ae oases. Mellow 
Dance Me L UT 69:05 6000690600044 e00060 00% éecee erwin-H 
MD ives cies dd + PO ie eee 4EdS Meee 660660000 RCO 
Down Yonder. m Ere TTT eTTeT eT sadeenees en 
Getting To Know You. eben ea Ciccvcsececes WhNIINOM 
Life Is a Beautiful Thing.. cone secesocsceses PAMOUS 
aw Of ae err creer ere cccecees Asner 
kt | era $066600060000000000.een 
PFE RR Eee rere ere re ere errr ree TTT TS Ridgeway 
Turn Back the Hands OF I + be becker cis cs «+++» Choice 
FIVE TOP STANDARDS 
SeOe REMMI c.dicbaerscead3.0.00dsid 6600s b6b'e bes «+». Remick 
Be MRE 3 cécaeecasapers cegetsssccesocsdaee CtewW WOMe 
ER Cee ORCC Eee eececcccccceenccecs PamOUS 
Someone To Watch Over Me.......cccccccccceces Harms 
, |. Re ere eee conccscccocecceoess MAIms 


. .DeSylva-B-H 








young organists in town, now in 
the Cabana of Hotel Phillips. 


Dallas 


Mindy Carson spends a week at 
the Baker Hotel, opening Feb. 4. 
Frankie Laine is set for one frame 
in March ., . Sari Price, after a 
fill-in singing stint with Frankie 
Masters’ orch, rejoins the Danny 
Deane orch Feb. 1 at Memphis’ 
Claridge Hotel . Sky Club has 
set one- nighters for Henry Busse 
orch Feb. 8-9, with Jan Garber due 
March 23. 





Efrem Kurtz, Houston Sym- 
phony Orchestra maestro, will 
guest conduct the Royal Philhar- 





1 





| monic -Orchestra_in. London. April. 
27 in the Royal Festival Hall. 








Levant Scores in Special 
Cincy Symph Concert 


Cincinnati, Jan. 29. 
Special concert by Oscar Levant 
of Gershwin’s Concerto in F with 
the Cincinnati Symphony Orches- 
tra, under the direction of Thor 
Johnson, attracted 2,200 persons, 
many new to longhair, at Music 
Hall Sunday afternoon (27), Top 
was $3.50. 
Levant was recalled for seven 
piano encores of Gershwin prel- 
udes, Chopin etudes and A waltz. 





Clarion Music chartered to con- 
duct a musie Ss business 
in New.. York. Capital stock. -is -150 
shares, no par value. 











STEINBERG TO HEAD PITT 
ORCH; PARAY TO DET. 


Pittsburgh, Jan. 29. 

William Steinberg, director of 
the Buffalo Philharmonic, will be- 
come permanent conductor of the 
Pittsburgh Symphony Orchestra 
next season. He resigned his Buf- 
falo position last week. Stein. 
berg’s appointment gives the local 
symphony a regular maestro for 
the first time since Fritz Reiner 
left in 1948 after a 10-year stretch. 
Since then, the organization here 
has been using guest batoneers. 

Paul Paray, French maestro, was 
appointed to head the Detroit Sym- 
phony under its new reorganiza- 
tion. The NBC Symphony's 
Mischa Mischakoff joins the De- 
troit orch next season as concert- 
master. 





Forty Two Publishing Co. char- 
tered to conduct a music publish- 
ers business in Queens County, 
N. Y. Capital stock is 200 shares, 
no par value. Leon E. Borden, of 
N. Y. is a director and filing attor- 
ney. 
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sere of retail disk best 
sellers, based on reports ob- 
tained from leading stores in 
12 cities and showing com- 
parative sales rating for this 
and last week. 


Week Ending 
Jan. 26 


Artist, Label, Title 


JOHNNIE RAY (Okeh) 
“Cry”—6840 wor 
JOHNNIE RAY (Okeh) 
“Little White Cloud”—6840..... - ie Se <é 3 3 4 1 3 2 
FOUR ACES (Decca) 

“Tell Me Why”—27860.......... oo a, a me gy / a een S 45: £3: 8 
EDDIE FISHER (Victor) 

“Anytime”—20-4359 
PEE WEE KING (Victor) 

“Slow Poke”—21-0489........... —- 2 oS “x. & 2s ae oe mee 38 
JO STAFFORD (Columbia) 

“Shrimp Boats”—39581.......... eS Eee . oe: Cte; z” oe 
AMES BROS.-L. BROWN (Coral) 

“Undecided”—60566 Sos) ed ee i. nil ae 
ARTHUR GODFREY (C Stonbla” 
“Dance Me Loose”—39632 ea tage eee gO Pe 
MANTOVANI (London) 
“Charmaine”—1020 
EDDY HOWARD (Mercury) 

“Sin”—5711 ...... eee Tee Ri thc. see. ote. Cxee las 9 Soe 18 
FRANKIE LAINE (Columblad 

“Jealousy” —39585 ........ ey aes ee ree Tae 9 7 ae see 18 
LES PAUL-M. FORD ( (Capitol) 

“Tiger Rag’—1920.............. vii SS ae. Sat Me ee Gere ee ee 16 
EDDIE FISHER (Victor) 
“Tell Me Why”—20-4444 
NAT (KING) COLE (Capitol) 

I oO gcc ecce dupe oc. 0c 10 se ‘a0 ee re 14 
VAUGHN MONROE (Victor) 

“Charmaine”—20-4375 
TONY MARTIN (Victor) 
“Domino”—20-4323 ‘ 
EILEEN BARTON (Coral) 

PIU ee ks tw eee e 08 a wah oe a ae ee ee ee ere 10 
LOUIS ARMSTRONG (Decca) 

“Kiss to Build Dream On”—27720 4 .. .. .. ee ee ew er ee 9 
EDDIE FISHER (Victor) 

“Never Before’’—20-4359........ si cer fateh ght Sik) Rae, aibine * aay ia alain 9 
FOUR ACES (Decca) 
“Garden in the Rain’— 


1 2 
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Sherman-Clay) 





National 
Rating 
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Omaha—(A. Hospe Co.) 


‘Guy’ and ‘The Girls’ — 
r and their latest Hit— 


























St. Louis—(Ludwig Music House) 
San Antonio—(Central Radio Co.) 


New York—(Davega Stores) 
Chicago—(Hudson Ross) 

Los Angeles—(Denel’s Mus. Shop) 
Boston—(Boston Music Co.) 
Minneapolis—(Don Leary) 
Philadelphia—(Wanamaker) 


Indianapolis—(Pearsons) 
AI ZeamOe UM Pwow 


This Last 
wk. wk. 














Kansas City—(Jenkins Music 


Seattle— 
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AMERICAN IN 
PARIS 
Hollywood Cast 
M-G-M 


FIVE TOP 


SHOWBOAT 
Hollywood Cast 
M-G-M 
M-G-M84 


GUYS AND DOLLS 
Broadway Cast 
Decca 
DA-825 


GLENN MILLER 
CONCERT 
Victor 


L PT- 1 6 


KING AND } 
Broadway Cas? 
Decca 
DL-9008 


ALBUMS E-03 


M-93 





9-203 
DLP-8036 


K 84 
E 559 








WPT-25 
P-25 


9-260 
DA-876 























Week of Valentine's Day 
Program 


“You're A 
Sweetheart” 


Music by: 
Jimmy McHugh 
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DOCTOR, LAWYER, 
INDIAN CHIET 
The Novelty Standard 


By 
Paul Francis Webster 
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Pub Charges King With 
‘Bungalow’ Infringement 


King Records infringed upon his 
copyrighted tune, “We'll Build a 
Bungalow (You Spell It for Two,” 
Norris B. Mayhams charged in a 
$15,000 damage suit filed in N. Y. 
Federal Court last week against 
the platter firm. Waxery asserted- 
ly failed to file notice of user when 
it cut “Bungalow.” 

Mayhams claims he_ wrote 
“Bungalow” and assigned rights to 
Mellin Music in November, 1949. 
The following year, the complaint 
states, the publisher re-assigned 
the number to Mayhams Music. 
Tune is said to have been copy- 
righted in 1949. 





Sunbeam Music chartered to 
conduct a music publishing busi- 
ness in New York. Capital stock 
is 100 shares, no par value. 
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| Band Reviews | 


Continued from page 44 


with the sidemen recruited for this 
stint backing him neatly, the re- 
sults are par for the Dixieland 
course. 


Lineup consists of Ruby Braff, 
a local cornetist with a solid jazz 
“feel”; Eph Resnick, a slick trom- 
bonist: Kenny Johns, drums; “Red” 
Richards on the 88 and bassman 
John Field, who goes with the 
lease, with the individual styles 
fitting neatly into the jazz pattern. 
Boys give out with the standards 
expected by the clientele, ‘““Muskat 
Rambles,” “High Society” et al, oc- 
casionally slipping in a melodic 
“If I Had You” for a change of 
pace. With the Russell clarinet 
weaving in and out some exciting 
jazz sounds are produced. Elie. 


Best British Sheet Sellers 


(Week ending Jan. 19) 
London, Jan, 22, 




















Loveliest Night Year.F.D.&H. 


Because of You......... Dash 
Enchanted Eve... .Williamson 
I Love Sunshine. .New World 
Shrimp Boats ........ Disney 
At End of Day.......Chappell 
Allentown Jail........Bourne 
BEISGEMOS oc ccicvces ocee. Wright 
| "MEET OPE Reine 
My Liberty Belle.. .Dash 
 & "SS " Maurice 
Second 12 
Love’s Roundabout. Cinephonic 
ee ee Sun 


Always Our House. .Connelly 
I Wish I Wuz... . .Maurice 


Why Worry .. .Macmelodies 
ON SOT Leeds 
Beggar In Love.. 


Oodles of Noodles.... 
Tulips and Heather..... Fields 
Kentucky Waltz.... Southern 
Black and White Rag F.D.&H. 
Down Yonder .......Feldman 











OMBARDO 


and His Royal Canadians 





b, 
DECCA 27910 (78 RPM) and *9-27910 (45. RPM) 
PRICE 85¢ (pilus tax) 
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Hub Lays Down New Rules for Cafes 
Ta Tightening Vise on Lewd & Nude 


Boston, Jan. 29. 
As aftermath of recent mags sus- 
pensions of entertainment licenses 


here, all bistro operators have been’ 


| 


alone will not be approved by the 
board. Complete cooperation with 
the police must be given.” 

In nearby Lawrence, too, Mayor 


sternly warned by Hub licensitig| Buckley has applied the screws 
board to tread the straight and nar-| with an edict that “There will be 


row. Suspensions, majority 


of|no more so-called exotic dancing 


which have been lifted, followed | or other entertainment of low mo- 


Archbishop Cushing’s recent blast | 


via his Sunday Advertiser column 
regarding “vile, immoral” condi- 
tions in many spots. 

Ultimatum, issued by the licens- 
ing board and mailed to all license 
holders, reads: “Innholders and 
common victuallers witt entertain- 
ment licenses are hereby notified 
that the board prohibits strip-tease 
acts and lewd impersonations of 
the opposite sex. Any exhibition 
of such acts will result in the sum- 
mary suspension or revocation of 


the entertainment license. The use | 


of obscene language, salacious con- 


ral tone on Sundays.” The mayor 
added that he had received many 
complaints against such acts on 
Sundays and believed they were 
well-founded. What happens bal- 
ance of week was not indicated. 
Meantime, the Mayair (nee Col- 


lege Inn), whose operators (May- | 


fair, Inc.) voluntarily surrendered 
their entertainment license for 30 
days during the recent cleanup, 
swings back into action this week. 
The spot, which as College Inn was 
one of Hub’s plushier niteries, in 
its present reincarnation will op- 
erate on a medium entertainment 


Ives, Louis Armstrong Set 
For 0’Seas Concert Dates 


Associated Booking Corp. is go- 
in heavily for foreign pop- 
concert bookings. Outfit has set 
Burl Ives and Louis Armstrong & 
All Stars for a series.. Ives is set 
to play a longhair term in 
Australia, while Armstrong is 
booked for a dozen stands in the 
Hawaiian Islands. 

Armstrong, who just wound up a 
stand at the Hangover Club, San 
Francisco, with his unit, = re- 
play that cafe as soon as hé re- 


Minneapolis, Jan. 29. 

Twin Cities, with a combined 
826.700 population (more than 
1,000,000 with suburbs included), 
will not have a single supper 
club with a name-act policy after 
this week. 

Following the current Billy De 





turns from’ the concert stand. 





Tony Martin's 206 | 
To Copa for ‘Out’; 
Cafe Sets Names 














versation, the portraying of sex 
perversion, or evidence of sensual 
performance will result in imme- 
diate action against the licensee. 
Dining rooms must be adequately 
lighted. Illumination by candles 


budget, with a line of six, four sur- 
rounding acts and two small musi- 
cal groups, Morey Saxe orch (5) 
and the Threetones. 

Formal opening is skedded for 
Thursday (31) with lineup inciud- 
ing Lindy Doherty, Libby “7 

° . . Jimmy Casanova and the Fays. Lo- 
Roberta QuinlanNiterying |eated two blocks from shuttered 

Roberta Quinlan, until recently! Latin Quarter, latter apparently 
on television as star of “Mohawk | out of action for balance of season, 
Showroom” on NBC-TV, is going| Mayfair bonifaces figure on follow- 
on nitery dates. Singer is booked | ing policy of showcasing semi- 


for Chubby’s, Camden, N. J.,| names who have not appeared in 
March 10. | this area recently. Spot will also 

Spot generally plays record | be only one in town to feature a 
names. line of girls. 

















THE 
WASHINGTON 


Curzon Street 
London, W.1. 


| In the Heart of Mayfair 
London’s Latest Luxury Hotel and 





| 

















Rendezvous of Show Business 


Telephone, Radio, TV and Running Iced Water 
In All Rooms 


During the past six months the fol- 
lowing internationally known artists 
are among those who have honoured 
us with their patronage: 

Mdile. Lenore Aubert, Mr. Milton 
Berle, Mr. Tony Curtis, Miss Rhonda 


Fleming, Miss Ava Gardner, Kerima, 
Miss Dorothy Kirsten, Miss Janet 








Leigh, Mr. Jimmy McHugh, Mr. Frank 
Sinatra, Miss Kay Starr, Mr. Jimmy 
Van Heusen. 


Restaurant 
(Two Bands and Cabaret) 


| and Grill 


Private Rooms Available for 
Dinner Dances, Cocktail 
Parties and Press Receptions 





| GRosvenor 6911 : 





It cost Tony Martin $20,000 to) 
get out of a date with the Copaca- | 
bana, N. Y. Sum was paid last | 
week to Copa ops Jack Entratter | 
and Julie Podell. Pair is splitting | 
the payoff between Jack Katz, their 
attorney, and various actor funds, | 
Entratter and. Podell both waiving | 
any share of the coin. 

Martin’s difficulties stemmed | 
from a date at the spot two years 
ago. Singer, who was let out for| 
a Coast commitment with. three} 
weeks to go, has since refused to| 
play the Copa. Nitery brought} 
action against Martin. at the Amer- 
ican Guild of Variety Artists. Lat- 
ter ruled that Martin had to play 
out the balance of contract, and 
when he refused, the settlement 
was arranged. 

It’s likely that Martin will play 
the Riviera, Ft. Lee, N. J., this 
summer. Contract isn’t yet. for- 
malized. 

Eyeing Martin & Lewis 

Copa has made a tentative name 
lineup for near future. Spot is 
attempting to get Martin & Lewis 
to start there for a six-week mini- 
mum, May 1. Jane Powell has 
been set for a March starting date. 
Joe E. Lewis will tee off the fall 
season with a September stand. 
Johnny Ray: will work.the Copa 
for three weeks starting April 10. 

There also an effort being made 
to get Jimmy Durante to play two 
weeks or more between video takes. 
Podell and Entratter would like the 
Schnoz for the show following ses- 
sion of Jan Murray, Toni Arden 
and Chandra Kaly Dancers, start- 
ing tomorrow (Thurs.) for four 
weeks. 


Johnnie Ray Inked 
For Vaude-Cafe Dates 


Johnnie Ray has pushed back 
some cafe dates in order to do a 
| theatre tour. Singer has a cafe- 
| theatre lineup that will take him 
| into the summer, and other dates 
| are still being booked by General 
| Artists Corp. He’s being sold on 
}a percentage arrangement in all 
| vaude situations. 

Ray is skedded for the Seville, 

Montreal, March 13; Earle, Phila- 
| delphia, March 20; Capitol, Wash- 

ington, March 27; Copacabana, 

N. Y., April 10; Stanley, Pittsburgh, 
| May 1, and will arrive in New York 
| for the Decoration Day show at the 
| Paramount. 

While dates are tentative because 
it’s not known when the Par ses- 
| sion will wind up, Ray has com- 
/mitments to Loew circuit for a 
'series of stands, including the 
Oriental, Chicago, and vavuders in 
| Cleveland and Indianapolis. 











} 


| ‘Holiday on Ice’ Skeds 


_ Asbury Park Summer Run 
| “Holiday On Ice” will play 
throughout the summer at the Con- 
| vention Hall, Asbury Park, and at 
_the same time break in the new 
edition to preem in the fall. 

It’s the same procedure followed 
by “Ice Capades,” which makes an 
annual summer run at Convention 
Halil, Atlantic City, while rehears- 
ing the new show. 





| Autry 10G in Cincy 

Cincinnati, Jan. 29. 
The Gene Autry show drew an 

| estimated $10,000 gross in single 

| matinee Sunday (27) at Cincinnati 

| Garden. 

Scale, $1 to $2.50, was halved for 


Wolfe engagement, the Hotel Ni- 
collet Minnesota Terrace is 


| abandoning the star policy for 


non-name acts sans cover charge. 
The other leading local suppery, 
Hotel Radisson Flame Room, plays 
name acts only very infrequently. 
Two years ago the town had three 
clubs playing the biggest names 


Twin Cities’ Obsequies for Demise Of 
Nitery Names; Chi Vaude-Cafes Dive 


Chicago, Jan. 29. 

With the booking of “Quo Vadis” 
for an extended run, the Oriental 
Theatre drops live shows for the 
time being, leaving the Chicago 
Theatre the only house west of the 
Hudson which is playing vaude on 
a regular weekly basis. Once the 
hub of booking activity for the 
various midwest vaude houses, 
; there was almost a year’s playing 
|time around the Chi area for an 
|}act. Now, in Chicago proper, with 
|the exception of the Regal, B&K 
| southside colored house which has 
|spot bookings, there isn’t even a 
| split week to look at. 
Englewood and Stradford, indie 





and acts regularly and several that| and Warner houses, which com- 


used them occasionally. Club Car-} peted as 


showcases for acts, 


nival, now the Flame and utilizing | switched to pictures last summer, 
minor floor-shows, brought in| and while there have been other 
such luminaries as Sophie Tucker | spasmodic attempts to sell week- 


and Martha Raye 
Lena Horne, Cab Calloway 
many. other top performers. 


and 


(twice each),| end fare, it seems to fade after a 


short _ trial. Strangely enough, 


The | weekend vaude continues strong in 


establishment went deep into the| nearby areas, such as Palace, 
red. _ | Rockford; Emboy, Terre Haute, 
Neither of the two leading| which just started several months 


St. Paul hotels has had any floor-/| ago, and others. 


show entertainment for vears. 
None of the lesser St. Paul clubs 
plays any major acts. 
In a Word—“Impossible” 

“It’s impossible to sustain a 
name-act policy nowadays because 
of the acts’ unavailability or their 
steep asking price,” 
Messick, Hotel Nicollet v.p. and 
managing director. ‘Also, we’ve 
found that an intermittent cover 
charge policy—charging during a 
name. act’s engagement, varying 
the charge according to the attrac- 
tion, and lifting it entirely when 
there’s no name—doesn’t work out 
satisfactorily. As a matter of fact, 
we find stiff resistance to the cover 
charge under any circumstances. 


“It bodsts the already high sup- 
per club going-out cost to a 
height which the local public ap- 
parently doesn’t want to scale, ex- 
cept in the few instances of ex- 
ceptionally outstanding perform- 
ers, and’ even in those cases the 
room seldom comes through with a 
sizable or even any profit. One of 
the exeeptions,-of course, is Hilde- 
garde, who for a second time drew 
capacity during her recent en- 
gagement.” 


Same Old TV Question 


Like Abe Perkins, owner of the 
Gay ’90s, a large pop-priced bistro, 
Messick blames TV in part for the 
Minnesota Terrace’s entertainment 
problems. He points out that TV 
keeps most of the stellar perform- 
ers, close to New York agd Holly- 
wood for the most part, so that they 
can nab guest shots, Also, he 
agrees with Perkins, recently 
quoted in VartEty, that video. 
giving viewers the very best talent 
for free, “wises up” customers, 
gets them to expect too much at 
supper clubs and makes them dis- 
satisfied with ordinary fare. It 
also helps to up acts’ prices, he 
points out. 


With Carl Brisson and Billy De 
Wolfe opposing each other at the 
Flame Room and Minnesota Ter- 
race, respectively (and both pack- 
ing ’em in), this week, Minne- 
apolis at least will be going off the 
nitery name-act map in a blaze 
of glory. 


Buster Crabbe & Co. Set 
For 9-Day Bronx Yippee 


Buster Crabbe, Johnny Mack 
Brown and Jimmy Atkins will be 
headlined at a wild wester to play 
the Kingsbridge Armory, Bronx, 
for nine days starting Feb. 22. 
Event is under the auspices of 59 
American Legion Posts in the area 
and is scaled at $3 top on two-a- 
day sked. . 


Event is expected to get heavy 
radio and teevee plugs. Crabbe 
telecasts over WOR, N. Y., while 
Jimmy Atkins is on ABC radio. 








Beatrice Kay 3d Topper 
In Dallas’ Adolphus. Cycle 


Dallas, Jan. 29, 
Beatrice Kay is booked as next 
name at Century Room of Hotel 
Adolphus here. She’ll play two 
weeks, Feb. 21-March 5, with one 
show nightly. 


Singer is third name since spot 
started that policy last spring. The 





juves. 


others were Hildegarde and 
|Thompson & Williams Bros, ~~ 


} demand 
| with the Riverside in Milwaukee 
|standing offer for star bills. 


said Neil | 


Another peculiar aspect is the 
for name _— stageshows 
|around the Chicagoland territory, 


and Circle in Indianapolis having a 
It’s 
‘also true in Minneapolis and St. 
Louis, but neither can get names, 
Latter would rather work the more 


(Continued on page 48) 
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$. BARON LONG 

HARRY E, WALSH 

Managing 
Owners 





BEN YOST COLLEENS 
Currently with 
TED LEWIS 
Statler Hotel, Wash., D.C. 








BLACK 


DUNDEE 


(Beauty and 
the Least) 
A new note in 
Glamor Comedy 
Mgt. Nat Duna 
1650 B’way, N.Y. 


Currently 
LATIN CASINO 
Philadelphia 

















‘IN THE HEART OF CHICAGO'S LOOP 
} Rear the Oriental, Palace, Chicage & 
Erlanger Theatres it’s the 


RANCROFT HOTEL 


8? W. Randolph St. Franklin 2-4740 
Special Rates for Show Folk 








Newly Decorated New Management 
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SKATING ON THIN BOXOFFICE ICE 





Mayor's Home-Grown Toronto Fair 


Would Eliminate 


Toronto, Jan. 29. 

On determination of newly 
elected Mayor Alan Lamport, the 
two-week annual Canadian Exhi- 
bition here must be all-Canuck, 
plus midway and other concessions 
to be thrown open to tender. In 
addition, it’s proposed that the Leon 


Leonidoff grandstand spectacles of 
the past four seasons—previously 
using such sellout draws as Olsen 
& Johnson, Danny Kaye, Jimmy 
Durante, et al.—be henceforth dis- 
continued for replacement by- a 
wholly Canadian talent grandstand 
show. 

That was the outcome of a three- 
hour Saturday evening (26) meet- 
ing of civic officials, the CNE di- 
rectorate, and Elwood Hughes, gen- 
eral manager for many years of 
the big expo, in the campaign 
pledge of the new mayor of To- 
ronto that he would present a full 
“expose” of the CNE management 
and financial operations. 

Mayor Lamport had charged that 
J. W. (Patty) Conklin and Bill 
Beasley were each taking some 
$500,000 out of the exhibition that 


(Continued on page 53) 
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CARLTON and KAR 





_ 
nd KARROL 
Held Over OFFICER’S CLUB 
Maxwell Field, Montgomery, Ala. 


Thanks to W. H. “MONK” ARNOLD 








Still Available for Records 


JAY SEILER 


Presently 2nd Week Boulevard Room 
CONRAD HILTON HOTEL 


February 16th 
Press Photographers Ball 


New York— 
Max Novelle - McConkey Artists 


Chicago— 
Sidney Page Agency 














WHEN IN BOSTON 
It's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 





JACK DENTON 


WORLD'S GREATEST COMEDIAN 
(Subject to change without notice) 
c/o IVAN CHARNOFF 
Chicago 














WANTED 


MIDGET OR DWARF WHO PLAYS 
ACCORDION OR GUITAR. CON- 
TACT CHARLOTTE LORD, 522 
FIFTH AVE., NEW YORK, OR CALL 
MURRAY HILL 7-9298. 








ee me 

















Thanks, Beverly Hills C. C. Manage- 
ment and Frank Sennes for having me 
back for my third return engagement. 


Leis Lee 


BEVERLY HILLS COUNTRY CLUB 
Newport, Ky. 











U.S. Names as Lure 
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| St. L.’s ‘Jo Baker Day’ 


St. Louis, Jan. 29. 

Josephine Baker will be ku- 
dosed next Sunday (3) at her 
first pro appearance in St. 
Louis, her hometown. Singer 
will play a benefit in the Henry 
W. Kiel municipal auditorium, 
following a parade and recep- 
tion. 

Miss Baker left here in 1925 
for Paris. Since then she has 
visited here briefly—with her 
mother in 1940 and again in 
1950 while en route to en- 
gagements. 

Hizzoner James M. Darst has 
proclaimed Feb. 3 as “Jose- 
phine Baker Day.” 








Henie to Play 
Bronx Armory 


As ‘Challenge’ 


Sonja Henie signed a deal last 
week to play the Kingsbridge Ar- 
mory, Bronx, some time in March. 
It’s the first time in 17 years that 
shé@ll work a New York ice date 
away from Madison Square 





Garden. 

The star is reportedly going to 
the Bronx spot in an effort to/| 
prove that she’s good enough b.o. | 
to warrant the Garden in future 
despite her tiffing with Arthur M. 
Wirtz, whose “Hollywood Ice Re- 
vue” is at the Garden until Feb. 6. | 

Miss Henie will bring in her own 
ice. She’s been travelling with 
portable refrigeration which per- 
mits her to open new territory for 
blades displays. 

Aside from proving her b.o. | 
value in New York, Miss Henie’s | 
Bronx stand will also have the | 
added value of indicating whether | 
nabes are potent enough to sup- | 
port a big show. Years ago, Ring- | 
ling Bros.. and Barnum & Bailey | 
Circus played the Bronx as well | 
as Brooklyn, but in recent years | 
has abandoned them. The Henie | 
stand may cause re-evaluation of 
the feasibility of revitalizing dor- | 
mant playdates. | 


PITT PENN ALIVE AGAIN 
VIA TONY BENNETT UNIT 


Pittsburgh, Jan. 29. 

Penn Theatre, Loew deluxer, 
will play its first stageshow in sev- 
eral months week of March 14, 
when unit headed by Tony Bennett | 
comes in. Lineup will include | 
singer Toni Arden, Lee Davis as | 
m.c., comedy dance team of Harris | 


& Shore, and the Denvers. 








Loew house here gets flesh only 
for spot bookings. It resumed | 
presentations couple of years ago | 
after a 15-year hiatus. Even in last | 
24 months, however, Penn hasn’t | 
had more than half a dozen shaqws. 
Last one there was Frankie Laine. 


Sophie Tucker’s Palladium | 
~ And 4 Other Brit. Dates 


Sophie Tucker’s date at the Pal- | 
|ladium, London, has been set for | 
April 21. Booking was made some 
|time ago, but starting time was 
|left open pending finalization of 
| the Palladium’s plans. 

| Miss Tucker will essay a series 
| of stands while in Britain. She'll 
| play the Bagatelle, London nitery, 
April 5; Empire, Glasgow, June 2; 
Empire, Liverpool, June 16, and 
the Hippodrome, © Birmingham, 
June 23. 

Singer played London shortly 
| after the war at the Casino The- | 
|atre. She had been slated to play | 
the Bagatelle last season, but a/| 
foot ailment forced her to cancel 
the trip. 


| 
| 
| 














WIRTZ-HENIE TIFF |Miami Beach Cafes Team to Curtail 
“PHES ROUTE WAR Benefits By Their Pactees as Biz-Saver 


Miami Beach, Jan. 29. {had agreed on a stipulation being 
By JOE COHEN | Overworked stars by promoters |inserted in all contracts, barring 

The ice show industry is fear-|0f benefits in this winter resort will| Performers from appearing any- 
ful that-the current year may up- not work the affairs, legit or other- | where in Dade County three 
set certain unwritten agreements | Wise, in 1952-53. Local cafe opera- | weeks before or three weeks after 
which have permitted all major | tors are clamping down on these contracted date in any local cafe. 
icers to prosper. The split after | fund-raisers after commitments for| Clause would apply only to 
last season between Sonja Henie | this season are fulfilled. Crux came | higher-bracketed talent. Small 
and her producer for many years, | !ast week when such presentations | acts would be permitted to work 
Arthur M. Wirtz, is causing an up- | stripped the niteries of any decent | 4ffairs that might not affect night- 


ing | partonage for several days. | club business, such as at hospitals 
set in the b.o. balances, resulting | and similar institutions. Mt. Sinai 


largely from allocation of terri-| Complaints of the harried boni- | are Me os 
tories which may endanger the en-/| faces in recent years were brought jo agg ees ne ao 
tire tank industry. ‘up in a meeting last week at Copa|*>~ ° co oS 
: | City, with reps of legitimate organ- | “0" Setup for acts in need, in ap- 
The maiden season show headed | meen af Satie we | Preciation of the aid provided by 
by Mi Henie d the longtime | izations. Seven top nitery owners | ¢ * cs jo tp, 
Vv iss Henie an e g le h ‘ ab af {show biz in raising the original 
Wirtz icer are currently scrambling | et pl cat ya + a’0N8 | $2,500,000 needed to start the hos- 
for some spot bookings. As result | Guild of Vari ms p Poet eateahiecedl pital several years ago. It is part 
of that wrestling for nee new | got mn yl ieei> thik Gai of the institution’s charter. 
alliances are emerging which may] , me ‘hai ’ 5 ete we 
seriously affect saline power of | Mitments this year to go through,} Biggest beef came on_ night of 


r » Variety Clnh’e hig : qa] | annual Policemen’s and Firemen’s 
} -emaining shows. For exam-| With the Variety Club’s big annual aA o : 
a — > Hoe aut te being | Show not on the okayed list. Result | Show at Beach dogtrack with over 
ple, Miss S ' | ae ir f the all-star ; a] | 5,000 in attendance at $5 a head. 
booked in some situations under | W@S Moving of the all-star annua ite af the @ Saks : 
pte of George Tyson, who| for the children’s hospital spon- | ~S¢ of the 3,500-seat Beach audi- 
auspices G g yeon, isored by the Variety Club to the | torium for other such affairs is an- 
operates “Holiday on Ice.” Tyson | S0red by the Variety Clu et csteiat “alee ., 
reportedly agreed to promote the | Olympia theatre from the Miami | °'!¢r sore spot Cafemen pointed 
stole’ abe a hie aioe teeetinne Beach Auditorium. out that the 3,500-seat is a munic- 
Henie show 1 as ste ry Chief plaint of the nitery group |iPa! project built for conventions 
turn for the skater st i P y Grour 
in return for the skater starring n was fact that on nights when such | 429d not to compete with them. Re- 
= European cone = ees, all-star benefits are held, their | Cet suit by Copa City ops against 
ee eee Meds romney Agee Aces business falls off to a minimum |!ts use for musical revues and the 
ae lice ean a nea and for the following nights as | like was defeated in State Supreme 
; : well. Their proposal to remedy Court. At any rate, the many bene- 
ter of specu ation. _ |matters was allowance of two or | fits run in the auditorium will now 
Tyson is moving the Henie! three nights annually, with the have to pay for the acts, if they can 
blader into areas where he former- | affairs staged in the bigger night get them Last of the all-star nights 
ly was the sole icer routed. This/spots and hotels, they dividing will be Mt. Sinai’s, Feb. 27, to raise 
is the case in Toledo, for instance, ! their talent in a round-robin idea. | $150,000 to make up for the hos- 
‘ | ; 
(Continued on page 50) Clubowners told benefit reps they! pital’s free-patient clinic loss. 






































+ ELAINE 
DUNN 


Currently 


COPACABANA 


New York 
THANKS TO 


“A new star is in the making 
in this room that has been the 
springboard for numerous lu- 
minaries. She is Elaine Dunn, 
dark-haired tapster, who has 
the most tantalizing curves, 
a graceful, natural rhythm and 
striking beauty. A sure bet for 


films. 
FRANK QUINN, Daily Mirror 





“Elaine Dunn is a youngster 
who sings, dances and projects 
an amazing personality in the 
few moments she is on the 
floor of the Copa’s new show. 
Brunet has plenty of &.a., a 
pair of flashy gams and a neat 
voice, all of which stamp her 
as fine musicomedy material. 

“Miss Dunn is cast here as a 
production performer, but from 
the moment she steps on there 
is no doubt this kid deserves 
more important position. She 
exudes sex and personality— 
and talent—to point up her 
future potentialities.” 

Kahn, Variety 


“Elaine Dunn, the shapely 


JULES PODELL and 
17-year-old ag eee po JACK ENTRATTER 
singer at the Copacabana, w 


be a big new star.” * 


— TELEVISION - 


New York Post 
“Toast of the Town” | 
THANKS 
ED SULLIVAN and 
MARLO LEWIS 
ROBERT W. DANA 


6 T Sh 55 
Mel Torme Show 
New York beeey ‘wens THANKS 
“The hit of the productions, MEL TORME 
however, was Elaine Dunn, a 


clean, pert brunette, who can 

dance and sing. In fact, her s 

work was so outstanding that 

she seemed a cinch for better 

things out of the Copa.” 
illboard 


“An expert new song-and- 
dance gal named Elaine Dunn 
“who's custom-tailored and 
ready for delivery to a Broad- 
way musical.” 

HY GARDNER 
New York Herald Tribune 


“A brilliant bow-in perform- 
ance by a young ballerina 
named Elaine Dunn, who gave 
a dynamic account of herself, 
not only from the terpsichore- 
an standpoint but vocally in 
the production number.” 





Personal Mat.: 


BERNIE ILSON 


Direction: 


MCA 
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where Miss Henie will be pre- 
sented prior to Tyson’s own show. 


Wirtz’s “Hollywood Ice Revue” 
has been looking for bookings, it is 
understood, but may be forced to 
wind up in Detroit, which follows 


the current run at Madison Square 
Garden, N. Y. Wirtz has been un- 
willing to upset other icers and in- 
vade territories which already have 
their quota of tankers. 

A Trio in Philly 

For example, Philadelphia, which 
normally plays two refrigerated 
shows, will get three this year. The 
Arena, which hosts “Ice Follies” 
and “Ice Capades,” couldn’t af- 
ford to take on another icer with- 
out hurting fhe b.o. of shows al- 
ready committed. As a _ result, 
Miss Henie engaged the municipal 
Convention Hall. It’s unlikely that 
all three shows will emerge from 
Philly with a profit. 

For the past decade or so, the 
ice show field has been generally 
stabilized. The industry found that 
few cities could support more than 
two shows per annum no matter 
how they were spaced. There are 
still a few cities now getting only | 
one major show which could sup- 
port another. New York, with its 
“Hollywood Ice Revue” shutout, 
could easily stand another display. 
However, multiple-show towns are 
greatly in the minority. It is ob- 
vious that new territory has to be 
explored, or former good areas re- 
developed. 

As a result the industry itself | 
was forced to weed out the weak 
sisters. Displays became bigger 
and costlier as a natural conse- 
quence. Until this year, icers had 
virtually guaranteed _ territories. 
“Ice Capades” and “Ice Cycles” are 
the house property of the Arena 
Managers Assn., with latter pro- 
viding bookings because it controls 
the playing time. The Tyson 
shows, “Holiday on Ice” and “Ice 
Vogues,” are able to get their own 
allocation of playing dates on the 
strength of carrying their own ice, 
and have built up a series of stands 
throughout the years which have 








Thin Boxoffice ice 


Continued from page 49 


|cause of some bad weather breaks 


|after Denver. 
i 





given each an institutional name in 
the territories covered. 

“Ice Follies” is also a prestige 
title in numerous cities. It’s 
been playing the same stands for 
many years and it’s an annual 
event in plenty of towns. 

The Wirtz show has been playi +g 
its own arenas plus Madison Square 
Garden. It usually disbanded fol- 
lowing a tour of its own stops. Be- 


in the midwest, which caused a de- 
cline on some dates, other stands 
were sought. Wirtz started seeking 





these dates when most arenas al- 
ready had made their commit- | 
ments. There was little open time 


available without upsetting other | 
shows. 

Booking-wise, Miss Henie is in 
the same shape as Wirtz. She 
started after dates wheg there was 
little open time. She is getting 
stands nonetheless. But in her 
case, at least, it’s a more expen- 
sive method of operation. For ex- 
ample, she has been playing Texas 
and jumped to her current stand 
in Denver. She backtracks to Tulsa 


Miss Henie also carries her own 
ice and can play virtually any- 
where. She’s hitting some stands 
ahead of other shows and it’s a 
safe bet that she’ll upset b.o. for 
those following her. The Henie 
troupe expects to be on the road 
for about 30 weeks. Other icers 
fear that she can do a lot of damage 
to the competition in that span. 


Nix of ( Chi Cafe License 


Upheld; Revoke Another’s 


Chicago, Jan. 29. 

Revocation of the liquor license 
of the French Casino, which was 
closed in April, 1950, was upheld 
by the Illinois liquor appeals com- 
mission. Strip joint was shuttered 
after two patrons complained they 
were beaten. 

License of the Coconut Isle Club 
was revoked this week by the may- 
or’s office after a conventioneer 
said he was fed knockout drops 
and ‘robbed. 
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Thanks— 


GAZETTE, MONTREAL 
FRIDAY, JANUARY 11, 1952 


EXCELLENT COMEDIAN 
AT DOWN BEAT BAR 


line-up 4 the lead on the talent 
pine -up is Comedian Lou Seiler. 
Seiler is one of the freshest 
“yy the night spot funny men we 
have seen in months. Nothin 
he does can be tagged as stoc 
and it is a safe bet that no 
other comic who has come to 
town has used his material. 
An original comedian is a rare 
bird on the local circuit and 
when one turns up this review- 
er’s advice is to drop around 
and see him before he vanishes 
into loftier entertainment 
circles, H.W. 


“New... Original . . . Comic” 
LEE MORTIMER, N. Y. Mirror 


* HELD OVER AGAIN * 
CLUB DOWN BEAT 


Montreal 
es 
Exclusive Management 


SENIA GAMSA 


1270 Sixth Ave., New York 


the 
on 9? 
ths- 
| whoa wien geen nin nen 
pest qunny™ * BRUCE _ Ofontreat 
The 


SEILER 





THE HERALD, MONTREAL 
FRIDAY, JANUARY 11, 1952 


For the occasion they came 
up with Lou Seiler, who is *with- 
out a doubt one of the best 
funnymen I've seen in months. 
And that takes in a hefty slice 
of the laugh trade. 

as original as it is refresh- 
ing—and one. well worth seeing. 
He seems to enjoy the hard 
work he does, especially in his 
routines about a cowboy and a 
politician, both of which are 
loaded with high good humor. 

He's a dances, too. 

BRUCE TAYLOR 











Plaza 7-1574 











By Happy Benway 
Saranac, N: Y., Jan. 29. 
A salute to Benny Ressler, Bob 
(IATSE) Tarr, Wilton (IATSE) 


Birdsong and John Binkley for 
swelling our “We the Patients” 


fund. 
Bob Nesbitt, manager Paramount 
Theatre (Gamble _ Enterprises), 


Steubenville, O., checked in as for 
the observation period. Ditto Ted 
Brennan actor-director of radio 
and TV, who shot in from N, Y. 
for the 0.0. routine. 

Mrs. Joe Biviano reports top 
progress at the Hudson cottage 
on Franklin Ave. here. Her hubby 
is a musician on WNBC, N. Y., and 
her brother, Charlie Magnanti, an 





accordionist on the Jack Berch| 


radio show. 
“Amazing Mr. 


rcal to N. Y. to hello the shut-in 


| gang. He also sponsored a banquet 
|at the Melody Lounge for many 


of the up patients —a nifty gesture 
from an ex-patient. 

Paul Hein, musician, drew his 
first OK for a 10-day furlough and 
is now sappinzg up Broadway air 
and reminescing with former co- 
workers at AFM Local 802 head- 
quarters. 

Charles “Chick” Lewis, Variety 
Clubs-Will Rogers. Hospital execu- 
tive, in from N. Y. for the first 
1952 general inspection tour. He 
was elated over the general 
progress of the patients. 

Gang is all agog over the an- 
nouncement that RCO and Gen- 
eral Electric engineers are skedded 
here to put up a master aerial so 
that the patients can get radio re- 
ception at their bedside. 

S. Coleman Houff, technician 
from the Pitt-Roth circuit, took the 
thoracoplasty operation and is back 
at the Variety Clubs domicile rest- 
ing comfortably. 

Isabelle Rook, musician of yes- 
teryear and an ex-Will Rogers-ite, 
reports from Raybrook, N. Y., sana- 
torium that her condition is show- 
ing vast improvement. This gal 
spent 18 months in a plaster cast 
and is celebrating her coming out 
of confinement. 

When John Langstaff, concert 
baritone, appeared here as a spe- 
cial booking on the annual _pro- 
gram of the Saranac Lake Con- 
cert Society, he was billed “By 
Courtesy of Dr. Warriner Wood- 
ruff.” Dr. Woodruff is surgeon for 
the Variety Clubs Hospital. Dur- 
ing the last war, Langstaff was 


4; wounded by a sniper’s bullet that 


lodged in his lung, an emergency 
operation was needed to save his 
life, so he was rushed to Guam 
where Dr. Woodruff was staff 
chief medico. The operation was 
successful, after a year of resting 
Lang resumed his singing career. 

The 1952 bridge tournament 
started in full at the lodge with 
the following patients taking part: 
Shirley Handler, Ruth Burke, 
Genie (Legit) Reed, Audrey Lump- 
kin, Henrietta Allan, Patricia 
Payne, George (Elephants) Powers, 


Otto Hayman, Paul Hein, Jeff 
Clark, Rufus Weathers, Don 
Wright. 


Write to those who are ill. 


‘ICE FOLLIES’ FAT 2856 
IN 15-DAY CLEVE. RUN 


Cleveland, Jan, 29. 
Six sellouts were registered by 
“Ice Follies’ during its hearty 15- 
day run closing Sunday (27) at 
Cleveland arena. 
Shipstad-Johnston ice unit drew 
a smashing $285,479 at $3.60 top. 








CURLY’S, MPLS., FINED 
Minneapolis, Jan. 29. 


Meyer (Makey) Gordon, whose 
license for Curly’s, one of this 
city’s largest niteries, is in his 
wife’s name, was fined $100 in mu- 
nicipal court on a charge of keep- 
ing the establishment open after 
hours. 

Sale of liquor is forbidden by 
law here after 1 a.m. Gordon plead- 
ed guilty to the lesser charge of 
curfew violation, 


 DOLINOFFS 


and Raya Sisters 
“DANCING DOLL-USIONS" 


Currently 


LAST FRONTIER 
LAS VEGAS 











Personal Management 


THE WILSON AGENCY 
Phil GRAE--Phil COSCIA 
_1501 Broadway, N. ¥. C. 


Ballantine” took | 
|time out while en route from Mont- 


' spot in April. There will be several 









lucrative and less tiring forms of 
show biz, notably television and 
niteries. 
Chez Paree Solo 

Chicago is also falling off on 
the cafe front, with only one major 
spot, the Chez Paree, which suf- 
fers acutely when names are not 
available. Chez does tremendous 
when it has Durante, Martin & 
Lewis, Danny Thomas, Sophie 
Tucker and Joe E. Lewis, but lulls 
in-between with semi-name fare 
draw little or no biz. The type 
of act for this bistro is strictly 
limited. 


Other than the Chez showcase, 
there are only three hotel rooms 
with revues. 
Hilton (Stevens) uses an ice show; 
the Palmer Hduse, mainly the same 
names for most of the year with 
the exception of four months for 
an original shédw. Palmer House 
uses Evelyn Knight, Billy De 
Wolfe, Dorothy Shay, Kay Thomp- 
son & the Williams Bros., regu- 
larly, although Merriel Abbott, di- 
rector of entertainment, is open to 
new headliners for this spot and 
others of the Hilton chain which 
she books. 


Edgewater 


PAUL-FORD SKEDDED 


Beach Hotel, far 





FOR NINE VAUDERS | 


Les Paul & Mary Ford have been | 
tapped for a series of Loev. theatre | 
dates. Twosome have been set for | 
Cleveland, April 11; Rochester, 
April 18; Pittsburgh, April 25, and | 
Providence, May 2. 

Other dates lined up for the pair 
include the Paramount, Buffalo, 
June 5; Fox, Detroit, June 12; 
Oriental, Chicago, June 19 or 26, 
and the Riverside, Milwaukee, and, 
the Circle, Indianapolis. 

All dates have percentage claus- 
es. In most spots they’re getting 
50% from the first dollar. 


Lou Walters Stymied 
On ‘Peep’ for LQ, N.Y. 


Lou Walters’ deal to import the 
London Palladium tenant, ‘Peep 
Show,” for his Latin Quarter, N. Y., 
has been called off. Walters will 
bring over another offering by Val 
Parnell, managing director of the 
Moss-Empire Theatres, which con- 
trols the Palladium. Deal was can- 
celled because the Prince of Wales 
Theatre, London, needed a revue 
and “Peep Show” was shifted into 
that house. 


Walters subsequently felt that he 
wouldn’t be getting a fresh show. 
He didn’t want a layout to preem 
in the U. S. with six-month-old cos- 
tumes and sets. 


Walters, who just returned from 
a quickie to London and Paris, 
stated that he saw no acts for his 
spot. All those he was interested in | 
have either been signed for a U. S. 
showing or have played this coun- 
try recently. 

Walters wiil take his current dis- 
play at the Latin Quarter, Miami 
Beach, and bring it into the N. Y. 





~ Chi Vaude-Cafe Dive 
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Of these, the Conrad | 





northside hostel, seems more pro- 
gressive than some of the other 
inns. Although relying mainly on 
bands like Freddy Martin, Xavier 
Cugat, etc., room brought in Hiide- 
garde last fall for six weeks of 
fine take. Sherman Hotel last year 
reverted to society orch and same 
management sliced one act in But- 
tery to orch quartet. Blackstone, 
which tried revival of acts for one 
month, went back to small band. 


Only other bistro which used 
names, Vine Gardens (which es- 
tablished Joey Bishop and booked 
| Myron Cohen, Lind Bros., and oth- 
iers) is down to a four- night opera- 
jtion. Blackhawk Restaurant has 
had a book revue for the past two 
| years, and doing well. 

It’s Different Elsewhere 


Out of town, however, there is 
a real battle for names, with the 
Chase, St. Louis, booking the An- 
drews Sisters, Celeste Holm and 
Tony Martin in last few months. 
Milwaukee is having a real compet- 
itive hassle between the Tic-Toe 
nitery and Schroeder Hotel. Tic- 
Toc has booked Sophie Tucker and 
| Larry Nixon for Feb. 15 and has 
| used Harry Richman, Myron Co- 
hen, etc., in the past few months. 
Schroeder is countering with names 
and is reported to have offered 
Mario Lanza $12,500 for a week’s 
stay in February, possibly oppo- 
| site Miss Tucker. Billy DeWolfe 
| comes into the hotel April 1. Lake 
Club, Springfield, I1l., when it can 
| get attractions, has had some phe- 
| nomenal weeks, taking in as much 
| as $40,000. 

About the only thing that saves 
ithe average act in Chicago, other 
|.qan those playing circuses and 
fairs and the dates on TV, are reg- 
ular club dates. This winter seems 
to have reached a new peak, with 
some acts working as many as 
three a night due to the huge de- 
|mand. Of course, much of this 








| business once belonged to the 


nightclub, but now companies rent 
out ballrooms and such for their 
own private parties. Besides be- 


ing cheaper, it’s easier to deduct 
as an income tax expense. 








Grant’s Riviera 


RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 
* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 





additions, including the Seven Ash- 
tons, a British turn. 











Oupiicate Prizes Awarded in the Case of Ties 
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Earle Theater Bidg. 
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ENTIRE SEASON HOLDOVER 


16 Weeks at (Until Apr. 11, 1952) 


COPA CITY, MIAMI BEACH, FLA. 
f 


STEVE GIBSON 


With DAMITA JO 
* On RCA-Victor Records * 


—Exclusive Direction— 


JOLLY JOYCE 


Agency 


@ PHILADELPHIA, PA. ° 
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wens 


2005 Paramount Theater Bidg. 
NEW YORK CITY 
LAckawanna 4-9469 
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Medium-Coin Cafe Units as Gimmick 
To Meet Video's Name Challenge 


Following the success of the Ver- 
sailles policy of producing its own 
ynits, other cafes in New York and 
elsewhere are set to follow suit. 
The Latin Casino, Philadelphia, is 
now plotting a homegrown pack- 
age. Georgie Hale, who produced 
the Versailles unit, is charting a 
similar show for the road. General 
Artists Corp. also is producing a 
unit which will be submitted to 
niteries. 

Heavy package activity is an- 
other indication of boniface dis- 





Lamour’s Hartford Try 


For Feb. 22 Roxy Date 


Dorothy Lamour will play the 
State Theatre, Hartford, Feb. 16-17 
on a guarantee and percentage 
basis. 

She’s playing the spot to smooth 


Own Rink Saves Sonja 
From K.C. Ice Shutout 


Kansas City, Jan. 29, 


Kansas City is to have its annual 
spring ice show, even though it no 
longer has a regular rink. The 
Sonja Henie icer has been booked 


satisfaction with the present situa- to play the Municipal Auditorium 


tion regarding names. Many feel 
that the big prices being asked for ee The Henle revué car- 
topnotchers are too heavy a gam- r - ts own rink, the only way in 
ble. Even if they are willing to pay be 7 such shows can now play 
the tariff, they cannot overcome gfe gas 
video’s competition for the handful | __!c@ shows heretofore played the 
of headliners. Pla-Mor Arena, leased recently to 
The package price is frequently (a commercial firm as a warehouse. 
lower than that of a drawing head- Ice Capades' played there an- 








ed a four-day 
|Thursday (24) and hit an 


liner. For example, the Versailles |"U@lly, but will not hit town this | 


unit, should it go on the road fol- | SP™'"8- 

lowing its run at the eastside N: Y.| Henie is being booked by Conti- 
cafe, will be peddled at $5,000. The | nental Ice Promotions and brought 
GAC package is being submitted at | in here by John Antonello. Sked 
$3,500. | includes Tulsa before the K. C. 

The difficulty in the cafe pack- | 44te, with Toledo following. 

aging field lies in the fact that a | 
considerable amount of time must | 


- 
oe ee Be Sinatra, Gleason 




















out her act for her Roxy, N.Y.,| used to because of recent raids. 
date, opening Feb. 22. However, there are still a sufficient 
number of clubs that can shell out 
heavy coin for shows. 

Without names in the lineup, it’s 
a tough proposition to work up a 
route far in advance. Packagers 
still have to gamble, hoping that 
word-of-mouth and trade notices 
will stimulate bookings. 


Chi's $1,000,000 


Drive for Fair 


Chicago, Jan. 29. 
Plans for a permanent Chicago 
lakefront fair got underway here 
last week with a drive to raise 
3} $1,000,000. Unless money is forth- 

















| Bert Eddie 
| STONE and SHINE 
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Now Appearing 


PALUMBO’S 


PHILADELPHIA 


Material by KAL COHEN 
Personal Mor. HUBBY STAFFORD 
Booking Exclusively—NAT SEGALL’‘S 

KEYNOTE AMUSEMENT AGENCY 
1011 Chestnut St., Phila., Pa. 
WA 2-4353 WA 2-3558 
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FOSTER AGENCY, LONDON, | civic groups and merchants, Maj. 

Presents Lenox Lohr, head of the Museum 
of Science & Industry, who says 
that he will manage the exposition, 
will drop out of the picture. Lohr 
managed the Chi fairs of 1933-34 
and also headed the Railroad Ex- 
position of 1949. He resigned from 
that post, and the Lakefront Fair 
of 1950, which was a flop, was held 
without his aid. 

State of Illinois last session 
passed a bill taxing racetrack reve- 
nue, with most of the money to go 
to agricultural fairs. Share of the 
Chi fair would be about $800,000, 
but as bill was passed last summer, 
only about $450,000 would be avail- 
able for the 1952 show. 

Lohr is asking for the $1,000,000 
in order to get the grounds in 
shape and erect some new build- 
ings. Most of the structures were 
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COMEDY MATERIAL 
ann Me Braaches of Theatricals 
c.asows FUN-MASTER 


THE ORIGINAL SHOW BIZ GAG FILE 
(The Service of the Stars) 
UES $25 


35 ISS 
First 13 Files $7.00. All 35 issues $25.00 


temporary. 
Singly: $1.05 Each IN SEQUENCE Only 
_{Beginning with No. I—No Skipping) 


“Besinning wit ne. tee Spina” || HENIE’S SUPER-HOT 
saeacrout*oes, ee ox 3221/1446 DENVER ADVANCE 


Denver, Jan. 29. 
is credited with 








(reissue), $3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 
NO C.0O.D.’S 


PAULA SMITH 


200 W. 54 St., New York 19 Bept. V 
Circle 7-1130 


JAY MARSHALL 


s CLUB 
DATES 
(None) 


Sonja Henie 


Denver via a reported $144,700 
advance in the till before she 
opened in herice revue last Thurs- 
day (24) at the Coliseum. The 
building is this town’s newest show- 
place. 

Based on the advance alone, 
the Henie run shapes as a $230,- 
000 grosser. Show is here to Feb. 3. 


Abe Schiller’s Talent Prow 























Abe Schiller, talent buyer for 
the Flamingo Hotel, Las Vegas, is 
currently talent-shopping in New 
York. He hit town from Miami 
Beach, where he gandered names 
playing there. 

Schiller plans to book more new 
talent for the Flamingo. He’s seek- 
ing a crop of fresh faces to be 
booked in conjunction with names. 


Mgt.: MARK J. LEDDY 
Leon Newman 





———— 
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“a pone Ex-La. Gov. Jimmy Davis 
FANTASTIC SORCERY" 
Just Closed Dallas, Jan. 29. 


Hotel Claridge, Memphis 
Feb. 4, 5, and 6th—Motion Picture 
for Jam Handy Corp., Detroit 


Business Address: 
Care: Radio Registry: 39 West 51st St. 
New York City 


Jimmy Davis made one of his 


Bridgeport Club here last Friday 
(25). It’s expected to be one of 
several visits to various cities by 
a singing ex-governor of Louis- 
ana. 











MUrray Hill 8-6600 


Texas cities before touring Canada. 








coming in next few weeks from | 


busting all records for a show in|} 


Plus ‘Fresh Face’ Gander 


Davis is skedded for five other 


It’s a little more hazardous now 
256 N.Y. Par Duo 


that the Kentucky gaming spots 
are not buying as lavishly as they 
Frank Sinatra and Jackie Glea- 
son, who have teamed on video 





for several shows, are being paired 
for the Paramount Theatre, N. Y., 
for late March or early April. 
Packaged by Music Corp. of Amer- 


| Coliseum. 


Garland’s Sudden Feb. 17 Notice 


Puts Palace in a Name Dilemma 


+ Judy Garland’s sudden decision 
to cancel out of the Palace, New 
. ' York, two-a-day has left theatre 
30G in Salt Lake City G} execa .4 a terrific quandary. Cir- 
Salt Lake City, Jan. 29. cuit toppers are at the moment 


“Skating Vanities of 1952” open- | Caught short without a_ headliner 
stand here ether e™ the singer’s final show, 


okay | , ; 
. Offers have been nixed by Jim- 
$30,000 for six performances at the | my Durante. Noel Coward similar- 


Weekend clearing after | ly cabled refusal inasmuch as he’ll 





‘Skating Vanities’ Nabs OK 





|two days of rain upped the Sat-| be in Bermuda putting the finish- 


urday and Sunday. matinees to/|ing touches to a_ book. 

brighten the b.o. picture. Deal was almost concluded with 
Roller outfit came here from | Sophie Tucker, but she too turned 

Sacramento where the turnout was | down the proposition. Miss Tucker 


| reportedly strong. Show plays Dés ‘felt that inasmuch as she _ hasn’t 


| ica, combo will include a name | 


|orech and surrounding acts and is | 


| being sold for around $25,000 plus 
percentages. 


Twosome are going | 


in with Sinatra’s pic, “Meet Danny | 


Wilson.” 


The Sinatra-Gleason booking is 
another example of theatremen at- 


tempting to cash in on combos de- | 


veloped in television. Attempt had 
been made to sell Gleason at the 
| head of a package for $17,500, but 
there were no takers. Tandem with 
Sinatra was then formulated. 

It’s the only date that will be 
| played by this twosome. Both will 
| be in New York at that time, and 
both will be tied up by respective 


| video shows. Sinatra has been do- | 


'ing his program from the Coast 
and he’ll come east for about five 
weeks. 


Mpls. Cops See, Okay 
Lorine & Ingagi; St. P. 
Brass No See, No Want 


Minneapolis, Jan. 29. 


A  self-constituted censorship 
board, comprising the police de- 
partment’s purity squad head and 
three members, one of them a po- 
licewoman, passed on Zorine & In- 
gagi, “queen of nudists and Hol- 
lywood film gorilla,” at the Minne- 
apolis Flame nitery and gave the 
act its approval. 

In St. Paul, the police chief him- 
self banned the act before it open- 
ed at the St. Paul Flame. He hadn't 
seen it, but found the advertising 
objectionable and “misleading” 
| and said he had had complaints. 
When, afterwards, it was billed 





cal police_chief said he’d have to 
see the act before passing on it. 
| He sent the four department mem- 
bers to the opening. Neither Min- 
neapolis nor St. Paul has any of- 
ficial censor board or censorship. 








for the Minneapolis Flame, the lo- | 


} 
{ 
' 


The Morning Tribune ran a pic- | 


ture of the four police department | 


| members sitting at a table watch- 
| ing the act—with just cups of cof- 
| fee in front of them. Underneath 
| was a pic of scantily clad Zorine 
;and her male dancing partner who 
| appears in the guise of the gorilla. 
|It was a great publicity break for 
| the bistro. 

| In Minneapolis, the advance ad- 
vertising was toned down and did 


} 


not refer to Zorine as “queen of. 
the nudists,” but simply called the | 


| offering “the most sensational act 


| in the show business.” 


| its literature, ‘‘the act can be ar- 


| Agency offering the act states in 


ranged to conform with local cen- 


| sorship.” 


} 





Sennes Gets Todd’s ‘Peep’ 
| Title for Nitery Package 


| Cleveland booker Frank Sennes 


| Todd for use of latter’s “Peep 
'Show” title for a layout to be 


few nitery appearances, playing the | pared down to unit proportions for 


'nitery exhibition. 

Sennes plans to play the pack- 
| age in spots which he books. These 
,include Desert Inn, Las Vegas: 
| Beverly Hills Country Club, New- 
|port, Ky., and Lookout House, 
| Covington, Ky. 






Floor-Showing in Texas ja completed a deal with Mike | 


— 


Moines next, still without producer | Played a vaude house in many 
Harold Steinman, who is bedded | years, she needed a new act to 
down at the Flamingo in Las Vegas | fit the situation. She didn’t want 
with a virus infection. (Continued on page 54) 

















“Thank you Ralph Snider and Al Taxier for an 
A-1 Engagement at BRADFORD HOTEL.” 
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" GEORGE CLARKE 


Around Boston 


HE'S A QUIET LITTLE GUY, with an easy-going way 
about him, so you sort of settle back and listen, neither 
enthused nor bored. Then, little by little, you realize 
that he’s getting laughs, not just snickers, real, honest- 
to-goodness laughs. 

And you realize, too, that the audience is raptly at- 
tentive; that, using a show business phrase, he “has 'em 
eating out of the palm of his hand.” 

His jokes are good, too, and his little piece of busi- 
ness using hats and caps to dramatize the words, is truly 
funny, hilariously funny, so funny that he has to beg off 
with a speech to bring the show to an end. { 
f New Comedian 

And then you know that a bright, new comedian has 
come to town, one of whom you are sure to hear more 
of later, a tyro Jackie Miles, one day, will be up there 
in the big money as a natural-born humorist. 

He’s KEN BARRY and he tops the bright, new show 
at the Bradford's Circus Room, which is, with all due 
credit for those which have gone before, the best of 
the season. 

And one of the nicest things about the show, particu- 
larly so as to KEN BARRY, is that there isn’t even the 
suggestion of a smirk in the program from start to finish, 
further proof that smut and blue jokes are wholly un- 
necessary. 

BARRY is so easy-going and so casual in his perform- 
ance that it is actually difficult to say “this is a routine,” 
or “that is a set joke.” His whole effort is so informal as 
| to seem ad lib. He did particularly well, for instance, with | 


























a large group from the Harvard School of Nuclear Science, 
there with Al Pote. And they are pretty sharp people. 


NN 
“So - “ 
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Direction: PHIL-WEB ATTRACTIONS 
48 West 48th Street, New York Plaza 7-2280 
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Waldort-Asteria, N. Y.| 
(EMPIRE ROOM) 
Bob Fosse, Gloria DeHaven, Nat 
Brandwynne Orch, Mischa Borr 
Latin Band; $2 cover after 9:30. 


Filmster Gloria DeHaven, with 
songs, and hoofer Bob Fosse com- 
prise the current Empire Room 
bill, and the playing values are not 
all that they might be. The big 
minus lies in the performance of 
Miss DeHaven. 

Sporting a poodle haircut, Miss 
DeHaven has lots of verve, and 
she’s cute-looking as well, but she 
lacks the vocal ability to get by in 
a class spot such as the Waldorf. 
Using an even mixture of ballads 
and rhythm numbers, Miss De- 
Haven does better on the latter, | 
as indicated by such numbers as | 
her opening “Love Is Just Around | 
the Corner,” “Love Isn’t Born,” | 
“Let’s Misbehave” and “Love Is | 
Here to Stay.” 

Fosse is a talented young hoofer | 
with a future in musical comedy, | 
but his act as done here is out of | 
sorts. He does some _ specialty 
hoofing for a starter that is the | 
kind of stuff for the midway mark, | 
with Fosse’s apologetic acknowl. | 
edgment of that spotting being no | 
face-saver. This opener includes | 
a medley of an East Indian bit, 
combined tango and paso doble, 
and “Old Soft Shoe.” 


Fosse’s “Time of Your Life” bit, 
a la Gene Kelly, seems too pal- 
pably a concoction to suggest to 
the audience (any producers pres- 
ent?) that here is another pros- 
pect for Gene Kelly roles. Fosse’s 
dance interpretation of “Slaughter 
on 10th Ave.,” which Kelly did in 
the Metro musical, “Words and 
Music,” emphasizes that thinking. 
This is not to discredit Fosse’s 
ability; it’s just that he should re- 
ly on new material to stress his own 
individuality. Otherwise, he is a 
nifty hoofer, and he can handle 
talk as well, in addition to indicat- 
ing a dramatic flair in “10th Ave.” 

Nat Brandwynne’s orch plays 
neatly for the show, and alternates 
with Mischa Borr’s band fsr the 
dancing. : Kahn. 








Ciro’s, Hollywood 

Hollywood, Jan. 24. 
Dassie Bros., Dick 
(7); $2 cover. 


Liberace, 
Stabile Orch 





Keyboarder Liberace is not new 
to this smart clientele but al- 
ways welcome. He opened. in a 
downpour and closed in a gale of 
applause. Water-logged Coasters 
never venture far from the home 
hearth, but Liberace must have a 
magnetic pull. The room was well 
filled at opening and he rewardéd 
their storm-braved presence with 
an engaging session of pianology. 

The fast crowd that frequents 
this watering hole are suckers for 
his artistry, especially the back- 
room beat. His flying fingers and 
fidgety feet never slacken in their 
melodic cadence, whether it’s 
“Warsaw Concerto” or “Piano Roll 
Blues,” a classic in  barrelhouse 
rhythm. He projects not only a 
virtuosity that few pianists of»his 
genre have mastered but an in- 
fectious charm that spreads a 
warming aura over the room. At 
times he’s tempted to vocalize to 
break the steady diet of key tap- 
ping, and while it’s easy to take, 
it's a secondary attraction. 

His brother, George, takes: over 
Dick Stabile’s band for the main 
staging and whatever the mood, he 
strokes a fiddle or shakes a gourd. 
To the credit of both the Liber- 
aces, there is little time wasted on 
intros or patter. The only break 
between numbers is to rest his 
digits and flash a smile over his 
white tie. 

Dassie Bros., who have been 
much teeveed of late, have a tum- 
bling act that is as fast and novel 
as any that’s been around the nitery 
time. Their falls are the acme of 
precision and timing, speeding 
them through the stint for solid 
returns. ‘Helm, 


Baker Hotel, Dallas 
(MURAL ROOM) 
Dallas, Jan. 23. 
Sophie Tucker, with Ted Sha- 
piro; Pierson Thal Orch (8); $3 
cover. 








Sophie Tucker's half-century in 
show biz encompasses Texas vaude 
dates in 1913-14-15, but a new gen- 
eration was on deck to appraise the 
grand lady. R. J. O'Donnell (In- 
terstate Theatres topper), on open- 
ing night, introed with “meet an 
old friend, for more years than 
Sophie and I care to remember— 
‘Mrs. Show Business’ — Sophie 


REVIEWS 
an offering, not a selling, but a 
projection of showmanship that is 


thrust down their throats, for 
which they’re waiting with open 
mouths. 

Bulk of the act comprises spe- 
cial material—so much so that it’s 
difficult to chart her course. 
Spirit of the songs is nostalgic, 
but Miss Tucker gets fresh as a 
daisy at times. She gets yocks in 
confessing she’s known to men as 
“open house Soph” and to hepcats 
as “hot rod Soph.” 

Spicy lyrics are cleverly sold; 
there’s no affront, but the blush 
can be felt in the darkened room 
when she sings ribald advice about 
mink coats to young ladies, and 
narrates the saga of “Horse-Play- 
ing Papa.” 

She sings of her golden anni, 
“That Old Gang of Mine,” and 
prop-caricatures Ted Lewis, Jim- 
my Durante, Harry Richman, Ed- 
die Cantor and Joe E. Lewis. In 
the pop field, she gets the mob 
with her, singing “Dinah,” “Shine 
On Harvest Moon” and “Let Me 


| Call You Sweetheart.” Clincher is 


a dramatic Yiddish number, sung 
in English, ‘My Mother’s Sabbath 
Lights,” which quieted the crowd. 
Ted Shapiro’s piano accomp and 
banter-swapping are exceptional. 
At piano or dialog, he proves his 
worth to Miss Tucker. Bark. 


Edgewater Beach, Chi 
(MARINE ROOM) 

Chicago, Jan. 25. 

Xavier Cugat Orch (16), 

Abbe Lane, Los Barrancos, Dul- 

cina, Candy DiMalig, El Gringo; 
$1 cover, $2.50 minimum. 





Xavier Cugat is practically a 
household phrase at this hotel. 
It’s his third visit to Marine Room 
within a year’s span, and opening- 
night biz indicated the Latino en- 
tourage remains a strong magnet. 
The combo of Cugat’s smooth host- 
ing, the band’s intricate south-of- 
border tooting, brightly plumed 
specialties and, of course, Abbe 
Lane, makes for first-rate nitery 
fare. 

Prime lure for the convention- 
eers and fatigued business men is 
Miss Lane and her agile curves. 
Her physical repertory remains as 
well rounded as ever and her 
showmanship likewise has 
smoothed out into competent pro- 
jection. Her poise and timing are 
clicko throughout, making a pleas- 
ing complement to her natural 
endowments. She garners rapt con- 
centration from the patrons as she 
scorches through “Jack, Jack, 
Jack,” “Acapulco Polka” and a 
Latin medley. 

The fast paced acro-terping of 
the Los Barrancos alerts the din- 
ers in opening spot. Lad and gal 
duo skip off to a big mitt after 
their frenzied mambo. Dulcina, 
Spanish chirp, is eyecatching 
with her gyrations through 
“Rhumbane.” El Gringo scores ef- 
fectively with his tambourine pyro- 
technics on “Tico, Tico.” The mid- 
way pacer features fluter Candy 
DiMalig and the orch in an in- 
triguingly tropical flavored “Jun- 
gle Flute” oddity that comes off 
neatly. 

It’s a colorful package destined 
to keep the Edgewater welcome 
mat out for the Cugat assemblage 
for seasons to come. Dave. 


Moeambo, H’wood 
Hollywood, Jan. 23. 
Rose Murphy, with Red Callen- 
dar; Al Sheff-Chuy Hernandez 
Orch (5), Stewart Hart, $1.50, $2 
cover. 





Patrons of this strip spot are 
sometimes accused of being mem- 
bers of the chi chi set, but appar- 
ently not enough so to indicate 
any great returns for the fortnight 
stand of Rose Murphy, the “Chi 
Chi Gir1].” Stylist’s voice.and name 
are too thin to mean much here. 
Stint she’s offering won’t do any- 
thing to build word-of-mouth since 
it’s more what might be expected 
in a cocktailery than as the solo 
show fare in a major room. 

Miss Murphy rockets through a 
dozen numbers in her 25 minutes, 
hardly pausing for breath. Turn, 
however, needs better pacing, and 
her preoccupation with evergreens 
makes the stint just a little too 
heavy on nostalgia. Some special 
material or one or two newer tunes 
would help considerably. Best at- 
tention-getters are ‘Honeysuckle 
Rose,” “Stormy Weather,” “Time 
on My Hands” and “Twelfth Street 
Rag.” Even these, however, were 
inaudible beyond ringside on open- 
ing night, chirp failing to realize 
that the button mikes operate best 
at close quarters. 

Opener appeared to be the first 





Tucker’.” She came on with a kiss | time all component parts of the 


for O'Donnell, she saw the packed 
reom and she conquered the 
crowd. Factually, she was greeted 
with an ovation at opening—and it 
never stopped. Closing lines of her 


songs were inaudible due to the | and the drummer in the Sheff-Her- | Heart.” . ; 
heavy advance mitting of the mob. | nandez five-piece orch managed to, Yocks pulled from Puleo’s pantos. 


From her opening talk-song 


stint, ids solid, entestaipmen not | Jbyoughoyt the show. 


floor-show had been put together, 
| adding to the difficulty. Even Miss 
| Murphy’s accompanist - arranger, 
|/Red Callendar, seemed to be un- 
|sure of what was coming next— 


a shade behind the beat 
tee Kee 


stay 


|though somewhat slowed by the 
with | 


|a nifty parlay for one bill though, 


| the word, and he knows how to 


La Vie En Bose, N. ¥- 
Dorothy Dandridge (with Phil 
Moore Trio), Cari Ravazza, Joe 
Candullo’s Trio; $5 minimum. 





with its current two-act bill of 
Dorothy Dandridge and Carl Ravaz- 
za, may have hit the correct formu- 
la after floundering on its show 
policy since its opening less than 
a year ago. The eastside French- 
decored cafe has been on a spot 
for the kind of medium-bracket 
names that could bring ’em in, 
and this is the first two-ply combo 
that fills the bill from both an 
entertainment and biz standpoint. 

The light-skinned, colored Miss 
Dandridge, a slim s.a. looker in 
the Lena Horne tradition, goes 
over strongly with a flock of tunes 
that she sells especially from the 
personality standpoint. Miss Dana- 
ridge is weak in putting Over a 
ballad but this is the type of | 
tune that she does infrequently. | 
But when she bounces the rhythms, 
she comes pretty close to Lena 
Horne at her best, though with- 
out some of the manifestly phoney 
gyrations that seem to have en- 
cumbered Miss Horne in recent 
years. 

Miss Dandridge is an interesting 
performer to watch as well as lis- 
ten to. Her opener, “Love Isn't 
Born,” is sock and _ bouncey, 


too-dramatic blues number that 
follows. But then she’s back where 
she starts with a rhythm novelty 
in which she really projects her 
s.a. for the first time. “Blow Out 
the Candles,” “Old Devil Moon” 
and “Gonna See My Baby Tonight” 
follow in order and click strongly; 
then her second weakie, the ballad, 
“Someone to Watch Over Me.” 


Miss Dandridge is an attention- 
getter all the way, and no small 
factor in her socko is the backing 
she gets from Phil Moore’s instru- 
mental trio, with Moore at the 
piano. Moore does her nifty ar- 
rangements. 

Ravazza has been a holdover of 
the last couple of weeks, and he, 
too, is selling s.a., which makes it 


perhaps, it’s somewhat anomalous 
having two singer on a _ two-act 
layout. There’s no obvious conflict, 
inasmuch as they’re doing different 
types of numbers. 

Ravazza is still selling the pink- 
cheeked, boyish charm, and he 
leans towards novelty tunes inter- 
mixed with the standards. He’s a 
personality singer in every sense of 


use his voice effectively. The early 
portion of his performance is de- 
veted to novelties, while he gives 
over the tailend of his stage stay 
to sock standards such as “Wrap 
Your Troubles in Dreams,” “Sep- 
tember Song,” “Blue Heaven” and 
the like. His earlier portion in- 
cludes a rhythmic opener, while 
moving into the spotlight from the 
rear of the room, followed by “Old 
Master Painter,” “Rock, Rock,” a 
light Calypso and his inevitable 
“Pedro.” He does ballads and 
rhythms equally as well, but could 
possibly shorten his stay by sev- 
eral minutes. Kahn. 


EI Rancho, Las Vegas 
Las Vegas, Jan. 23. 
Luba: Malina, Borrah Minevitch 
Harmonica Rascals (5), with John- 
ny Puleo, Lenny Kent, Jerry Peder- 
sen, Joy Walker, Louise Burnett, 
El Rancho Dancers (7), Ted Fio 
Rito Orch (10); no cover or mini- 
| mum. 





Combination of Luba Malina, 
Harmonica Rascals and Lenny 
Kent links layout of fair propor- 


El Rancho Vegas. 


Staging underwent changes fol- 
lowing opening show to place Har- 
monica scals in closing slot, 
Luba Malina deuce, and Lenny 
Kent, as emcee, tossing his turn 
over at top. Latter name was 
added in last-minute booking. 


Miss Malina’s material misses 
fire, although most of her specials 
are cleverly worded and sung. Ex- 
pressive face, odd accent and pres- 
ence should make for more returns 
in laughter division. Parodies “Old 
Actors Never Die,” “Marriage Is a 
Girl’s Best Friend,” “Ghost 
Writers in the Sky.” 


Harmonica Rascals have better 





showcase here than in local previous 
stand at a much more capacious 
|/room. Audience gets a chance 
to gander capers of little Johnny 
'Puleo as he gets slapped about. 
| Doing comedics and knockabouts, 
|lads put forth some creditabie har- 
monica work on “Sabre Dance,” 


“Poet and Peasant Overture,’ 
| “Nightingale,” and “Peg O’ My 
Reaction is terrif, with 


Lenny Kent uses similar mate- 


Monte Proser’s La Vie En Rose, | Bud 


tions which shape as ditto biz for | 


month ago. Collection of smart 

atter is emp during emcee 

ntreing, plus ute period on 

his Tosses over steady 

stream of hep gags, culminating 

poon with “Buddy 

dy.” Impresh of Billy Daniels 

in “Old Black Magic” rounds off 
segment for solid palms. 

El Rancho Dancers 
packet with couple of fair routines. 
Opening fling features male terp- 
er — warbler Jerry Pedersen. 
Looker Louise _ Burnett hits 
stratosphere with some coloratur- 
ing. “Spanish Boogie” is best of 
choreo pair. Standout in both 
showcases is blonde Joy Walker 
with solos. Ted Fio Rito orch hits 
off capably, with maestro stooging 
from keyboard for some of Kent’s 
setups. Will, 


Chez Paree, Montreal 
Montreal, Jan. 24. 
Johnny Howard, Clark Bros. 
(2), Wally Aspell, Boots McKenna 
Line (7), Palm De Luca Orch 
(8), ‘Peter Barry Quartet; 85c 
admission. 





Johnny Howard, heavy fave in 
this town, is a logical bet for the 
Chez Paree management to rustle 
up a little biz that has been sadly 
lacking around local saloons for the 
past month. 


Returning with new material but 
basing it entirely on nis old rou- 
tines, Howard whams over a rous- 
ing 50-minute session that runs the 
gamut from his ringside heckling, 
through a brace of vocal offerings, 
to a socko windup featuring his 
impresh of Cab Calloway, Louis 
Armstrong, Rose Murphy, et al. 
Last-named is probably newest item 
in the Howard catalog and guy 
does fairly convincing job despite 
inevitable Howardisms. 


After ‘so many appearances in 
Montreal and establishing a rep 
for being bluer than the average 
comic, Howard has difficulty break- 
ing in any new Stuff, with the 
customers yammering for’ the 
oldies regardless of the quality. 
However, for a performer well out 
of his 20s, his stamina and overall 
adlibbing more than make up for 
the occasional bomb he drops. 


Layout tees off with Clark Bros., 
a sepia team of young hoofers who 
spin out four routines for plaudits. 
Boys maintain a hot pace, mix their 
tap work with plenty of eccentrics, 
but kill impact with a gab inter- 
lude midway through terping that 
offers nothing. Kids would do well 
to get some material if they intend 
doing a comedy spot during their 
breather. 

The McKenna line, sporting a 
few new steppers, does only a 
couple of routines, cutting out the 
finale because of Howard’s lengthy 
stint. Palm De Luca’s orch cuts 
show music easily with Wally 
Aspell emceeing and baritoning a 
few production numbers. Peter 
Barry’s combo spells De Luca with 
some okay Latin tempos between 
shows. Newt. 


L’Abbaye, Paris 
Paris, Jan. 23, 
Gordon Heath, Lee Payant: no 
cover, 220 francs minimum (75c). 





_ Off St. Germain Des Pres, this 
intime boite run by two Americans 
shoehorns in the faithful and the 
tourist elements every night. Gor- 
don Heath and Lee Payant alter- 
nate and pair in an_ impressive 
repertoire of English, French and 
American folk numbers. Drinks are 
reasonable and this is a good spot 
for an after-dinner pause or after- 
theatre relaxing. Atmosphere is 
informal and cordial. Heath and 
Payant gladhand their clientele 
with warmth that pays off in re- 
|turn visits and word-of-mouth. 


Heath starts the proceedings at 
9:30 sharp and the door is firmly 
closed until each number is fin- 
ished. Any interruption is quickly 
hushed by the audience. He holds 
the floor until 10:30 with fine ren- 
ditions of spirituals, folk songs and 
novelties. Seated on a dias, he 
maintains a good guitar accom- 
paniment and commands attention 
by fine voice and delivery. 


Payant nicely complements 
Heath’s serious style with clever 
little deliveries. Has a good sense 
of timing and puts over the num- 
bers well. Last part of evening has 
the boys doing some good duet 
work on a series of numbers. Their 
French is impeccable, which pleases 
the Gallic clientele. Mitting is 
muted to the snapping of fingers 
due to the kids sleeping upstairs 
plus police complaints. 

Heath and Payant have both 
done legit work here and in Lon- 
don. The clientele is mostly a 
young French set with a big smat- 


Scandinavian tourist. Club holds 
40 but saueezes in 100 during the 
night. When caught, place was 
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Miami, 
pana ta dey Came’ ih 
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Griffin, Ardén Fletcher Buncers 

Lopez Orch 3. bever 
pon Macy $3.50 & $6 at dinner: $6 
food-or beverage, supper show, 


For the first time in a decade 
a mainland nitery is packing them 
in to the point where there are 
turnaways every evening. Topper 
came Saturday night (26) when 
over 1,000 were jammed into the 
Clover Club to see Lena Horne, 
with over 400 nixed on accom- 
modations. 


In this, her first appearance in 
the south, Miss Horne marks the 
season’s hottest attraction, with 
big ad displays in local dailies, 
plus that inevitable word-of-mouth 
after preem night last Wednesday 
(23) building the score for the first 
weekend climax of the tremendous 








tering of American, English and | 


| overflow. 

Here is a sock show all the way, 
| from entre’ acts such as the Dun- 
hills, who wham with their triple- 
threat hoofery encompassing ace 
precision top work, to the acro 
flips of the more muscular mem- 
ber for the topper. 


Jay Lawrence works up a well 
handled albeit slow starting—stint 
that builds from a series of weak 
opening gags into his standard im- 
preshes, okay for the average mitts, 
Then winds into a palm-pounding 
finale via his character impreshes 
of sports, TV and broadcast types. 
In a tough spot, as are all acts— 
with the tableholders awaiting 
Miss Horne’s entrance—he rates 
kudos for his work. 

The Arden-Fletcher line work is 
sprightly and colorful to make for 
continued pace with Joy Skylar a 
standout on her lead-routinings 
that easily rate her the solo spots 
for the group. Production singer 
Gene Griffin is a handsome, af- 
fable lad who handles his song as- 
signments well, and emcees 
capably. 

Entrance of Miss Horne was em- 
braced by the hep opening-night 
crowd with an extended reception. 
Nervous at first, she warmed 
quickly and soon had them won 
through her series of nine artfully 
blended arrangements, delivered 
in the original sultry style that 
kept them entranced throughout. 

Tees off with ‘Ridin’ On The 
Moon,” follows with intelligent 
balancing of rhythm, bailad and 
torch to rapt attention. Trick of 
working to all the aud, despite 
stage setup which made her circle 
to reach them, added to aud im- 
pact. Standouts were her “Deed I 
Do,” “Can’t Help Lovin’ That 
Man,” “Lady Is A Tramp” and the 
demanded encore, “Stormy Weath- 
er.” The 35-minute stint labelled 
her one of the top performers to 
have played this resort city, which 
has seen only the best. Had to 
beg off. 

Tony Lopez and augmented. orch, 
from seven to 16, including Miss 
Horne’s own trio of piane, bass and 
drums; is tops on the _ back- 
grounding. Lary. 


Ciro’s, London 
London, Jan. 16. 
Mumford Puppets, Helen Cordet, 
Ronnie O’Dell’s Orch, Francisco 
Cavez Rhumba Band; $5 minimum. 





Current layout at this lush West 
End nitery strikes a more original 
note by neatly blending a vocal act 
with the Mumford Puppets. Com- 
bination makes a pleasing enter- 
tainment, and although they won't 
need to put the ropes out, should 
attract steady biz. 

Helen Cordet, resident at Ciro’s 
for some months, winds her cur- 
rent ,engagement with this stint. 
Her style and the quality of her 
voice have improved considerably, 
but her principal asset is a gay, 
vivacious pevecney that infuses 
life into the most staid of custo- 
mers. Opening with a medley of 
French tunes, she goes through a 
neat Anglo-French routine. Two 
or three of her numbers, de- 
signed for audience-participation, 
are frankly unsophisticated, but 
get required response. 

Frank & Maisie Mumford have 
an intriguing act with their pup- 
pets, but much of the illusion in 
some of the numbers is spoiled by 
topheavy lighting. There is no at- 
tempt at concealing their tech- 
nique. The Mumfords are on stage 
while their marionettes dance to 4 
Fats Waller number, sing an OP- 
eratic aria and take part in a Paris 
nitery scene. One item in which 
one of the puppets dances across 
the floor is performed with great 
skill and charm. The one unsatis- 
| fying note in the entertainment '!S 
the musical accompaniment v!4 
disks. The vocals demand more 
than the marionettes could give. 
Straight-forward backgrounding 
would have been more satisfactory. 

The Ronnie O'Dell aggregation" 
provides sterling accomp for ™'ss 





Cordet and alternates for dancins 
with Francisco Cavez's eng 
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Desert Inn, Las Vegas — 
Lat ae Rr Dubie 
, Facw vero ntet, 
so "Gould, Anthony, ‘sitwn & 
Hodges, Danny Dayton, Alan Gil- 
bert Arden-Fletcher Dancers (8), 
Cartton Hayes Orch (11); no cover 

or minimum. 





mar is the marquee name 
ie in more than capacity 
crowds every show and keeping the 
‘asino jampacked with gamesters. 
Every night is New Year’s eve as 
Jong as she’s around these parts. 

Curiosity which acts as magnet 
seems to be satisfied somewhat as 
tab-grabbers ogle her torso. As a 
performer, she offers light talent 
superimposed on nerve. From 
walkon, attired in gowns designed 
to reveal the muchly-touted prom- 
ontories to best advantage, Dagmar 
goes about her job of entertaining 
with gusto. Natural flair for dumb- 
dame comedy is keystone upon 
which writers Lou Meltzer and 
Allan Walker have built her rou- 
tine. - 

Intro gab is wide-eyed amaze- 
ment of Las. Vegas culture before 
chirping “Ballin’ the Jack.” Sid 
Gould, recruited from teevee, 
comes on this juncture to point up 
situations. He’s clicko as foil, with 
mugging and ad libs pulling big 
vocks. Gould seeks autograph in 
character of tourist from Alabama. 
Brings on Danny Dayton as news- 
paper reporter with sketch based 
primarily on measurement theme, 
which segues into Gould-Dagmar 
duetting of “A, You’re Adorable.” 

Highlight is sketch roping in 
maestro Carlton Hayes, a moon- 
faced musician from @rch, and 
Gould and Dag in yockworthy 
sight script scanning. “Dagmar for 
President” theme leads into “If I 
Should Be Elected President.” Re- 
turn is ringside undulation and 
trib to audience, “I Think You’re 
Wonderful,” to solid plaudits. 

Facundo-Rivero Quintet wraps 
up casement with fiery Latin roun- 
delays and terps. Cuban combo has 
legit flavoring, but with positive 
aural and visual nitery embellish- 
ments. Facundo-Rivero stands at 
keyboard while two good-looking 
femmes and two males go into mo- 
mentum attired in West Indies 
frills. Songalog consists of ‘“‘Pachita 
Eche,” ‘“Majarete,” “Jelenque” and 
“United Cafe.” Response builds 
into closing ovation. 

Gould has solo fling deuce, pour- 
ing forth a frantic monology good 
for plenty howls. Active comic di- 
vests occasional blue gem, Yiddish 
stories, and standards. Warbles 
parodies in trick gargle, meanwhile 
hurling taunts at hapless ringsider. 
Makes subject uncomfortable, but 
Gould keeps situation well beneath 
exploding point. 

Anthony, Allyn & Hodges prep 
stanza with ballroom: lampooning. 
Gorgeous redhaired gal gets tossed 
about after three begin romp with 
serioso glides. Hokum builds into 
rout, but with terrif tricks dis- 
played all the way and especially 
at climax. Trio’s begoff gab is neat 
touch of comedy. 

Arden - Fletcher 
pseudo-collegiate opener, but clicks 
on “Peruvian Mambo,” with titian- 
tressed, pigtailed Fluff Charlton’s 
sexy hip-tossing. Alan Gilbert vo- 
calizes production rounds and em- 
cees smoothly. Will, 


line waves 





Palumbo’s. Philly 
Philadelphia, Jan. 26. 
Stone & Shine, Jaye Bros., Holly 
Warren, Senor Cortez, Frederick & 
Tanya, Tony Leonard, Spie and 
Span, Howard Reynolds Orch (9); 
$2 minimum Sat. 





Two-hour show is right in line 
With long-established Palumbo 
policy of giving ’em all the enter- 
tainment they can take. Big 600- 
Seat room, which makes definite 
play for banquet and dining-out 
trade, has always specialized in 
Variety and copious acts. Napkin- 
Wearers are usually in mellow and 
receptive mood and performer can 
always knock himself out and still 
be called back for more. 

Dance and comedy duo, Bert 
Stone & Eddie Shine, who scored 
in their previous appearance at 
Palumbo’s, are back as headliners 
of the current revue. They did 35 
Minutes at end of long show and 
had to beg off. Stone acts as con- 
ferencier, while his partner breaks 
up the spieling with fast terp ses- 
Sions. Stone has an easy floor 
Presence and an amiable style of 
‘tory-telling. His dialect bits range 
from Yiddish to Texan. Shine steps 
nimbly and scores with impresh 
Sequence that lists okay takeoffs of 
Astaire, Bolger and Bill Robinson. 

«ir work well together in the com- 
ecy bits, showing result of long 
association. 

Boys still have tendency to hold 
obsequies when a bit they like 
Misses the audience, and point up 
the joke’s demise instead of sock- 
ae right ahead. They also could 

‘op the voice-training, face-slap- 
.-- business. 

“econd spot on bill. goes to the 
Jaye Bros. (New Acts). Senor Cor- 





tez, a Mex peon outfit, comes 
through with a swingy mandolin 
and contagious rhythm that rocks 
room. Senozx’s singing of items 
like “Cumbachero” and “Mule 
Train” is not in the same groove, 
however. —~ 

Flashy and effective is the dance 
team of Frederick & Tanya, the 
gal a tall, arresting blende. First 
offering is conventional ballroom 
terping in Latin time, with Tanya 
suspended in air for whirling close. 
Second number is_ boy-and-girl 
business to variety of steps, with 
lady tossing gent around for finale. 

Other acts are Holly Warren, a 
soprano of the light operatic 
school, who warbles “Because” and 
a “Showboat” medley; Tony Leon- 
ard, who does the intros and 
knocks off a couple ballads, and 
Spic & ‘Span, sepia hoofers (boy 
and girl), who kick off the proceed- 
ings in fast tempo. Gagh. 


Billy Gray’s, Hollywood 
(FOLLOWUP) 
Hollywood, Jan. 24. 
Rotund Buddy Hackett holds 
over for another four frames at 
this Hollywood humor harbor, sur- 
rounded by a new layout that con- 
tinues the variety format which is 
standard at Billy Gray’s Band Box. 
Show needs smoothening here and 
there, but should be successful. 
Hackett continues to please with 
fresh stuff and an easy approach. 
One of the best new comics to hit 
these parts in some time, he has 
built enough of a following to 
guarantee him a place among the 
group of funsters booked regular- 
ly by Sammy Lewis. 


Heading the newcomers is Alice 
Tyrrell, singling again after her 


professional and marital split from 
Dick Winslow. She obviously got 
custody of some of the material 
and she uses it well. Opener, how- 
ever, is on the ragged side and 





| 
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Chase Hotel, St. L. 
(CHASE CLUB) 
P St. Louis, Jan. 23. 
Mindy Carson, Eddie Garson, 
Jack Fina’s Orch; $1-$1.50 cover, 
no minimum. 





Another of the occasional de- 
partures from the long standing 
policy of this swank westend spot 
of fetching back the same person- 
alities is the current thrush Mindy 
Carson and Eddie Garson, ventrilo- 
quist. Both are making their local 


bow. The blonde singer easily cops 


top honors. 


Despite a red face occasioned 
when she frankly admitted that she 
had forgotten the lyrics of “Mad 
About the Boy,” a ditty she said 
She has been warbling for. two 
years, Miss Carson quickly over- 
came the embarrassing situation 
when she swung into “All the 
Things You Are.” The well filled 
room dished out a resounding mitt. 

Her interp of ‘“Boutonniere,” 
during which she tossed carna- 
tions to the ringsiders, was out- 
standing in her repertoire at ses- 


sion caught. Attired in a gold 
tulle off-thé-shoulder gown, her 


initial offering was ‘Meet Me In 
St. Louis” with the lyrics switched 
to give the hotel a bally. Instead 
of winding up with “Meet Me at 
the Fair,” she worded it ‘““meet me 
at the Chase.” Then she copped a 
solid hand for her “Cry,” “Fools 
Rush In,” “Continental” and, 
encores, “I’ve Got a Crush on You” 


}and the faux pas on “Mad About 


-— 


| 


; arms. 


} 
| 


needs more emphasis on the com- | 


edy stuff which she socks. 
of her stint is her, now-familiar 
“Audition” song in which she 
takes off Garland, Durbin and 
Pons. 

Skylarks, vocal quintet, earn at- 
tention with fast five numbers. 
Nick Castle has stepped in to aid 
their routining since they were 
last seen locally, and the results 
are easily noted. Group features 
some okay close-harmony arrange- 
ments of standards and a special 
“Vaudeville Is Back” that clicks. 
One or two more in the same vein 
wouldn’t hurt. 

Show opener in young Tommy 
Gumina, a squeezebox specialist 
who’s going places. Deft finger- 
ing and arrangements back a 
repertoire that ranges from opera 
to boogie and is soulfully sold. 
Youngster looks promising, espe- 
cially for TV. Kap. 


Eddys’, K. C. 
Kansas City, Jan. 23. 
Jackie Green, Consolo & Melba, 
Tony DiPardo Orch (8); $1 cover. 





It’s a repeat date for the club of 
the Eddy Bros., identical bill play- 
ing the spot about a year ago. Biz 
was good at that time, and the set- 
up repeats on that score again, 
the Friday night opening (18) being 
before a sizable gathering. In 45 
minutes, the show proves to be 
well stacked with entertainment 
and effectively paced for mounting 
response from customers. 

Orch leader Tony DiPardo be- 
gins session with a Dixieland in- 
strumentation on “Jazz Me Blues,” 
and follows with his own trumpet- 
ing of. “Hot Lips.” Dance team 
of Consolo and partner Melba 
are on for sextet of numbers done 
with vocal background and variety 
of lighting effects. 

They step in lively fashion 
through a Cuban mambo, and wind 
with their established sock finish, 
a romantic routine to “I’m Forever 
Blowing Bubbles” as real bubbles 
from a battery of overhead gadgets 
flood the floor. Patrons give them 
a rousing sendoff. 

Jackie Green draws comedy from 
a half-hour round of songs, dia- 
lecis, stories parodies and impres- 
sions, stariing at a moderate pace 
and building to a sock reaction on 
his Jolson and Durante bits. En- 
route he kids the Irish with song 
and brogue, tells a flock of yarns. 
most of them for a good share of 
laughs, and sings a comedy parody 
to “On Top of Old Smoky.” Inter- 
lude as Giuseppe La Motta proves 
a vocal workout in both dialect and 
effects, and yanks a string of 
laughter from U. S. history as en- 
countered by an Italian immigrant. 

Green then shifts to impressions, 
doing Cantor in good fashion, fol- 
lowed by Jolson which gets him 
a heavy accolade for “Rockabye 
Baby.” Round of chatter and vo- 
cal of “Inka Dinka Doo” in accred- 
ited Durante style get him his big- 
gest response of the evening, and 
for a chaser he closes with a briefie 
on Barry Fitzgerald. He shows 
himself the seasoned performer all 
the way, has the house readily in 
his pocket, and wisely closes while 


they’re hankering for more. It’s 





Quin, 


hep entertainment. 


Best | Boogie” to tee off the proceedings, | $2.50-$3.50  mininium 





the Boy.” 

Garson~has a novel manner in 
introducing “Chico Chico,” extract- 
ing the dummy from a large cylin- 
der instead of toting him in his 
Using a neat Spanish dia- 


lect for the dummy, Garson wins a | 
stuff | 


few chuckles but some new 
would help considerably.  Fina’s 
tooters score solidly with “Bumble 


and backs the acts neatly. Sahu. 





Nautilus Hotel. Miami 
Miami Beach, Jan. 27. 

Archie Robbins, Stella & Jose 
Reyes, Beverly Fowler, Ralph Font 
Orch; $2 minimum. 

This mid-Beach hotel has brought 
Archie Robbins into the big Drift- 
wood Room, fresh from his click 
at Copa City, and marking return 
of the better name idea after a 
several-month hiatus which fea- 
tured local acts and ofchs. That 
the idea is a good one was proved 
by the crowds turning out with the 
smooth laughmaker setting up a 
sock 40-minute sesh. 

Most of his material is fresh, 
even to routine on hotel owners 
and their over-priced ideas for 
rooms; sustains with newies on 
marital relations, then on special- 
material songology he wraps up 
with “Basement in the Bronx” 
based on “Manhattan Towers” ang 
screwy French chantoosey routiné. 
Tops with original on how TV com- 
mercials would sound with a Met- 
opera company projecting them. 
Encore sequence was another origi- 
nal on Las Vegas and gambling 
there, “Las Vegas Under Your 
Skin.” /Could have stayed on all 
night. He’s an obvious bet for the 
video guest shots, and from stuff 
shown, his own TV spot. 


Dances in the Latino groove by 
Stella & Jose Reyes and their 
group are well handled and not as 
frenetic as the usual hip-swingers 
hereabouts, to make for a refresh- 
ing stint. Songs of Beverly Fowler 
are adequate. She needs plenty of 
work to build her vocalistics, as 
shading and projection are weak. 
Ralph Font orch handles the show- 
backs in fair fashion. On the dance 
segments they set up smooth 
arrangements. Lary. 





Embassy Club. London 
London, Jan. 17. 

Claude Marchant’s “Tropical 

Rhythms,” with Kathleen Stanford, 


Ted Bardett, Charles Moore, 
Marina Billingsby, Berne Byers, 
Ruth Ham, Joan Smith; chore- 


ography, Claude Marchant; musi- 
cal director, Luis Cardenas; Don 
Carlos Samba Band, Billy Sproud’s 
Orch; $4.50 minimum. 





With the presentation of this 
revue, the Embassy Club intro- 
duces a major change in policy. 
Normal cover charge (‘$3 entrance 
fee) has been Neh and mini- 
mum prices scaled down to a more 
competitive level, making this 
Bond St. nitery one of the most 
reasonable late night spots in 
town. And they made an auspici- 
ous start with a near-capacity 
house for the opening night of the 
Afro-Cuban Dances. : 

The Claude Marchant troupe 
have, in past years, achieved con- 
siderable fame for their Cuban 
style rhythm dancing on the Con- 
tinent, but their presentation at 
the Embassy marked their London 
debut. This is a vivid, exciting 
and expressive dance combination, 


for | 


with original routines, a high 
sense of rhythm and first-rate 
timing. 

The Afro-Cuban team are first- 
class, but their limitations must 
be obvious in cabaret. The ring- 
side diners, who get a full view 
of the show, are the only ones 
able to appreciate fully the in- 
| tricacies of the routines, whereas 
others are only able to follow 
movements from the waist up- 
ward. This is inevitable in any 
room sans rising floor. 

The company have trimmed 
their act to keep it within the 
standard half-hour timit, but in 
that- time are able to give some 
vivid examples of their colorful 
terping styles. Their opening 
piece, “Romanza,” with the full 
company, is a gay romantic item, 
jin contrast to the next number. 
“Voodoo Moon,” which is a solo 
spot for the stars, Claude 


lows a clicko solo dance by Ruth 
| Ham, labelled “Mumbo 
and then Duke Ellington's “Soli- 
tude” provides a_ fascinating 
vehicle for the two principals in 
a routine danced in New 
apache fashion. 


The full aggrega- 


final number, a three-piece routine 
entitled “Mumbo Cien.” 
inal arrangement in the 
ban tradition. 

Musical backgrounding, under 
| direction of Luis Cardenas, cap- 
} tures the spirit of the dancers, and 
is rhythmic without being monot- 


full Cu- 





onous. The Club’s two house 
bands, Don Carlos and. Billy 
Sproud, provide the dance tunes 


|in fine style. 


Myro. 


Hotel Nicollet. Mpls. 


(MINN. TERRACE) 


Minneapolis. Jan. 26. 
Billy De Wolfe, Maurice & 

| Maryea, Cecil Golly Orch (12), 

|with Mildred Stanley; $1 cover, 


| Laughter has its biggest inning 
,of the season at this plushery as 
| Billy De Wolfe again disports him- 
| self as Mrs. Murgatroyd, gives his 
| Other inimitable impressions and 
| engages in highjinks generally. 
| It’s once more a hilarious fun ses- 
| Sion. 

| In making with the merriment, 
the comic only repeats the shenani- 
gans rated his initial Terrace ap- 
pearance two years ago, an almost 
historic local supper club high- 
light. More of a genuine charac- 
terization than a caricature or bur- 
lesque, his Mrs. Murgatroyd con- 
tinues to be a welcome perennial 


sic. Paradoxically, the oftener one 
| Sees it the funnier it becomes. 

This and other De Wolfe efforts 
retain their bellylaugh and yock 
values, too, because the performer 
wisely embellishes them 
enough new pieces of clever and 
zany business and lines. 

At show caught, De Wolfe, pan- 
icking the customers continuously, 
also came up with conceptions of 
Lon Chaney, a dame arranging her 
hair and apparel, Boris Karloff, a 
ringside occupant, a lone flossie at 
a cocktail bar, and a cheap cafe’s 
floor-show. After concluding the 
act proper, he emerged as a flun- 
key to sweep the stage and re- 
place a light globe, and as a clumsy 
waiter dropping dishes, engender- 
ing more hilarity. 

Classy ballroomologists Maurice 
& Maryea evoke plenty palm- 
pounding as the male member 
swings and balances his partner 
aloft while spinning at full speed. 
Pair also revive “Darktown Strut- 
ters’ Ball.” 

The Cecil Golly orch with eyeful 
songstress Mildred Stanley is the 
usual click. A packed room at sup- 
per show. 


Southern Mansion. K. €. 
Kansas City, Jan. 23. 
Jayne Manners, Billy Williams 
Orch (8); $2 minimum. 


Tall, blonde Jayne Manners 
makes her Kansas City cafe entry 
in the Mansion, and comes off avith 
a moderately entertaining show to 
her credit. There’s some able as- 
| This session proves her best bit 
|}and is made entertaining by her 
|handling and gestures. “Why 
| Hasn’t It Happened to Me” is the 





po 
cidedly on the sexy side, some of 
sistance in getting the show started 
by Billy Williams on the m.c. end 
and singer Milt Minor, of the orch, 
with a deep-voiced, rhythmic “Ol’ 
Man River.” 

Miss Manners’ 25 minutes are 
taken up with songs and parodies 
given something of a fi'lip by her 
| carefree approach. She makes a 
, lively opener out of “You Can't 
‘Take It With You,” and follows 
with “I Wish I had a Daddy in the 
White House,” a satirical bit. 

Mid-show she does a song mon- 
tage from “South Pacific,” with 
parodies such as “Some Expensive 
Evening,” and “There Is Nothing 
Like a Man” of her own penning. 
them a bit rough. Quin. 








Mar- | 
chant and Kathleen Stanford. Fol- | 


Jumbo,” | 


Orleans | 
tion combine to bring color to the | 


an orig- } 


and his trademarked comedy clas- | 


with | 


song with her own words, de- | 


Lookout, Cevington, Ky. 
Covington, Ky., Jan. 26. 

| Merriel Abbott's “Shooting High,” 
with Georgie Kaye, Louise Hoff, 
| Bambi Linn & Rod Alexander, Tom- 
'my Wonder, Margaret Banks, The 
_Cabois (3), Jody Miller, The Song- 
/smiths (3), Bob Snyder Orch (10); 
| $3.50 minimum. 

| 
| Spark:ing with a baker’s dozen 
| of young stars and near stars, Mer- 
|riel Abbott's “Shooting High” 
zooms to stratospheric heights for 
nitery revues. 

| Enriched by special music, scen- 
| ery, smart material and modernis- 
tic choreography, the intact moved 
| into Jimmy Brink's plush Lookout 
| House after 16 weeks in Chicago’s 
| Palmer House and after a four- 
|} week siay, proceeds to Las Vegas. 
| Current locale is in northern Ken- 
tucky nitery belt across the Ohio 
|from Cincy. Dick Barstow is the 
writer, director and choreozrapher; 
| Hessie Smith, music; Jan Scott, 
scenery, and John Baur, costuming, 

There’s net a hitch in the run- 
ning time of close to an hour. Bob 
Snyder and his house combo do 
excellent job of playing 13 tunes 
for sinsing, dancing and specialties 
while shut off from the action by 
sets. Scrims wou'd ease things for 
both the acts and band. 

Georgie Kaye, rapid-fire and 
keen-édged comic, romps home 
with top plaudits in two brief spots 
for songs, ‘“‘Reprise” and “‘Woman,” 
and gay takeoffs of femmes squar- 





ing off for separate checks after 
a luncheon, and of psychiatry 
| patients. Louise Hoff's drollery 


sprinkles laughs through the pro- 
ceedings. Jody Miller, beaut chir- 
per, and the Songsmiths ‘(Dave* 
Smith, Dan Needham and Ray Bal- 
lard), do well in their paces. 

Terp chores are capab'y handled 
by Bambi Linn & Rod Alexander, 


, Tommy Wonder; Margaret Banks, 

lovely ballerina, and the Cabots 
(Dick Beard, Marionne Sanders 
and Sabella). Koll, 
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should go into the city treasury— 
with the city owning the CNE and 
paying for its annual maintenance, 

Said the mayor: “Midway mil- 
lionaires are being created at the 
expense of the city’s taxpayers. It 
| is time the czar-like powers of El- 
| wood Hughes, with complete pow- 
er over the midwy concessions and 
grandstand show, were halted and 
the authority returned to the di- 
rectors, civic-appointed, in whom 
| it is invested. I have not at any 
|time questioned the honesty and 
| sincerity of the directors; but, too 
| long has Mr. Hughes led them by 
| the nose and kept them in the dark 
|as to what was happening. It has 
| been a one-man show for years.” 


The city fathers also criticized 
| the “run-down condition of certain 
| so-called permanent buildings, 

some of which are in dangerous 
condition and in a state of deteri- 
| oration.” Backed by buildings and 
| parks commissioners, Mayor Lam- 
| port claimed that some structures 
| had reached a stage where barri- 
'cades would soon have to be erect- 
| ed to protect the public from fall- 
| ing bricks and mortar. 


Building Commissioner Gillies 
| said it would cost $500,000 to put 
| the Automotive Building in proper 
| shape and that temporary repairs 
{for this year’s CNE would bring 
total outlay on renovations to 
| $800,000. 


Meanwhile, a meeting between 
| city fathers and the CNE executive 
| was called-for today (Tues.) to con- 
sider the appointment of an as- 
sistant general manager to Mr, 
| Hughes; and the exec board also 
| agreed at last weekend's meeting 
'to strip Hughes of his “power to 
| interpret the Conklin contracts.” 
The mayor also won the right to 
slap a city tax-paying assessment 
(some $20.000) on all buildines on 
| the CNE srounds owned by Conk- 
| lin and Beasley, these in the past 
| being exempt. 

Main item taken out of the 
| Conklin midway contract is the big 
bingo concession. Civic approval 
of the other important binvo con- 
cession, held in recent years by 
Beasley, is also withheld. He was 
expected to return to Tororito from 
| Miami te present his case at to- 
day’s further meeting in a series. 
| Conklin still holds the CNE mid- 
| way contract, but the clause to 
conduct bingo games is revoked 
| and will be thrown open to tender, 
| with expo percentage to be paid 
| into the city coffers. Also deleted 
ifrom the long-standing Conklin 
| contract, and now open to tender, 
|are his eatery concessions, eandy 


' 


| floss, popcorn, frozen custard, ete. 











Letter in 
{L) Loew; 





parentheses i 
(M) Moss; (P) P 


VARIETY BILLS 


WEEK OF JANUARY 30 


Numerals in ennnaction | with bills below 





ether full or split week 


ndicates circuit. 


aramount; (R) RKO; (S) 


(FM) Fanchon Marco; (1) Independent; 
Stoll; (T) Tivoli; (W) Warner; 


(WR) Walter Reade 


patiaste opening day of show 


< 








NEW YORK CITY | Tong Bros 
Music Hall (1) 31 Martin Bros 
Patricia Bowman Cy Reeves 


Charles Lasky 
Anthony Makas 
Stanley Kines 
Rockettes 
Corps de Ballet 


Palace (R) 29 
Judy Garland 
Smith & Dale 
Sr. Wences 
G & F Szony 
Nicholas Bros 
Cristianis 
8 Boy Friends 

Paramount (P) 
Denise Darcel 
Jack Carter 
Blue Baron Orc 
Harris & Shore 

Roxy (i) 1 
Johnny Johnston 


30 





Tony Bennett 
Sym Ore 4 
Herbert & Saxon 
Martin & Florenz. 
B & C Robinson 


Lon Chaney 
Wally Brown 
Betty Rielly 
Elton Britt 
June Edwards 


Paul & Ford 
Bobby Sargent 
Herb Jeffries j 





Michigan 


Aces 


MIAM 


Olympia (P) 30 


| 
SAN FRANCISCO | 
Paramount (P) 1-4 | 
| 

| 


secre. Tapps Wally Marlin 3 | 
lorence Desmond WASHINGTON 
R & F Stuart °* Capitol (tL) 31 
Roger Carne Buddy Baer 
Andrea Zannis Calgary Bros 
CHICAGO Milt Douglas Co 
Chicago (P) 1 Roberto & Alica 
AUSTRALIA 
MELBOURNE SYDNEY 
Tivoll () 26 Tivoli (T) 28 
Roger Ray tap 
Donald Novis Armand Perren 


enrems & Family | 3 Fayes 

/ | Devine & King 
Rosita Alexander & | Gerd Bijornstad 
Chribi 


ally Boag 
Violette 

Pan Yue Jen Tp 

3 Glens 

Celebrity Singers 

Jeanne Cameron 

Charlotte McGuire 

May Downs Kiddies 

Dancing Boys 

Tivoli Ballet 





LACKPOOL 
“lace (1) 28 


-& Cavangh 
LA 
en Dudley 3 
P Fisher Puppets 
Freddie Stobbs 
Gold & Cordell 


Empress (1) 28 
Hutch 
Sandy Powell Co 
Lowry & 
Richardson 
4 Aces 
Kizma & Karen 
Morroccos 
Billy Dainty 
LSEA 
Palace (1) 28 
Doreen Harris 
Billy Thorburn 
Douglas Robinson 
Sirdani 
Low & Webster 
Helga Barry 
Hugony 3 
Seaton & O'Dell 
Danny O'Dare 
EAST HAMPTON 
Granada (1) 28 
Rolfo 
Gwen Liddle 
Philip Darban & 
Wendy 
Billy Maxam 
MacDonald & 
Graham 
Rajputana Co 
Palace (1) 28 
Moreton & Kaye 
Fayne & Evans 
Gt Marlo & 
Goergina 
Val Merrall 
Tony Dalton 
Farlow 3 
Frank Preston 
Alan Kaye & 


Phillip Tappin 


Jacques Cartaux 
Jimmy Elder 
Joe Whitehouse 
Cissy Trenholm 
Terry Scanlon 


BRITAIN 


Marika Saary 
Wim De Jong 


M & H Nesbitt 
Peter Dulay 
Vic Wise 
Ron Anderson Co 
Bobbie Kimber 
Louise Pets 
FINSBURY PARK 
Empire (M) 28 
Charlie Chester 
Edna Fryer 
Harry Seltzer 
Stanley Rose 
Penny Bestford 
Leslie Welch 
Victor Julian Pets 
Billy MeCormack 
3 Rethlems 
Charmony 3 
Richman & Jackson 


| Don 
| Nadya 





Montmartre Ballet 


GRIMSBY 
Palace (1) 28 
Shenton Harris 
Al Shaw 
Betty Slade 
M De Vere Lovlies 
4 Waters Goons 
2 Aqua Maids 
Tom Moss 


HACKNEY 
Empire (S) 28 
Dorothy Squires 
Suzette Tarri 
Peter Sellers 
Payne & Hilliard 
Harry Worth 
Artemus 
Linares 
Levanda & Van 
PORTSMOUTH 
Royal (M) 28 
Skating Sayers 


Nico & Alex 
S & M Harrison 
3 Lesters 


YORK 
Empire (i) 28 











Gloria Harold Berens 
Merle & Marie Murray 
EDINBURGH Swan & Leigh 
Empire (M) 28 Jothia & Joan 
Forbutt Bob Kerns 
Anne Shelton Mary Lou 
De Vere 3 Joe Kerr 
Cabaret Bills | 
NEW YORK CITY 
Birdians Hotel Edison 
Ella Fitzgerald Henry F Sg Ore 
Blue Angel Hotel New Yorker 
aa Teddy Powell Ore 


Eadie & Rack 
Stuart Ress 
Ellis Larkin Trio 


Bon Soir 
Mae Barnes 
Jimmy Daniels 
Tony & Eddie 
Norene Tate 


Cafe Society 
Josh White 
Claude Hopkins 
Cliff Jackson 

Chatesuy Madrid 
Duanos 
Pilarin Tavarin 
Alonso Orc 
Copacabana 
Jan Murray 
Toni Arden 
Elaine Dunn 
Harry Snow 
Sheila Arnold 
M Durso Ore 
El Chico 
Rosita Rios 
Ruth Vera 
Ramonita y Leon 
Los Xey 
Enrique Vizcano O 
Eduardo Roy 


Rookies 
Adrian Rollini 
Nadine & Ray 
Schramm 
Manuel Del Tore: 
Hotel Pierre 
Hildegarde 
Chico Relli Ore 
Stanley Melba Ore 
Hotel Plaza 
Jimmy Savo 
Rolly Rolls 
Mark Monte Ore 
Dick LaSalle Ore 
Hotel Roosevelt 
Guy Lombardo Orc 
Hotel St. Regis 
June Roselle 
Milt Shaw Ore 
Horace Diaz Ore 
Hotel Statier 
Jimmy Dorsey Ore 
Hotel Taft 
Vincent Lopez Ore 
Hotel Warwick 
Three Suns 
Latin Quarter 
Noonan & Marshall 
Jack Kiliy 
Ganjou Bros & 


uanita 

Brenda Hollis 

Mazzone-Abbott 
Dancers 

Art Waner Ore 
La Vie En Rose 

Carl Ravazza 

Dorothy Dandridge 

Phii Moore Trio 
Le Ruwan Biev 

Bibi Osterwald 

March Hares 


Julius Monk 

Norman Paris 3 
Leon & Eddie's 

Eddie Davis 





Valerie Noble 
Kenny Davis 
ards - 


Blackburr Twins & | Ruth Rogers 


Irma Henriquez 
June Oliver Line 
Little Club 
Sonny Kendis Ore 
No. Fifth Ave 
Bob Downey 
Harold Fonville 
Hazel Webster 
Old Knick 
Sammy Smith 
Dolly Dawson 
Dick Diana 
Jerri Talbot 
Old Roumanian 
Sadie Banks 
Henny Nadell 
Katherine Chang 
Dellaire 


Joe LaPorte Ore 
D’Aquila Ore 
Park Ave. 
Scotty Graham 
Park Sheraton 
Irving Fields 
Mimi Warren 
Ernestine Holmes 
Penthouse 
Pau) Taubman 
Two Guiters 
Arena Rane 


MIAMI-MIAMI BEACH 


Albion Hotel 
Sam Bari 
Rose Gallo 


Bar of Music 
Bill Jordan 
David Elliott 
Guy Rennie 
Beth - Challis 
Harvey Bell 


Beachcomber 
Lili St. Cyr 
Norma Parker 
Jean Adair 
Rowena Rollins 
Rudy Cardenas 
The Holidays 
Toni Bari 
Kirby Stone 5 
Hern & Dane 
Patsy Davis 
June Korby 
Ayn Martin 
Lonni Legors 
Danny Regers 
Tony Farrell 
Joni Mack 
Christine Drury 
Chavez 
Sula Levitch Orc 
Juan Cortes Orc 
Brook Club-Lounge 
Stan Free _ Trio 
"Wayne & Fontaine 


Zig & Vivian Baker 


Owen & Murray 
Jack Almeida 


Casablanca Hotel 
Gene Baylos 

De Castro Sisters 
Diane & Edwards 
Tito Puente Orc 


Celebrity Club 
Alan Gale 
Freddie Stewart 
Rae Alton 
Teddy King Orc 


Clover Club 
Lena Horne 


Gaiety Club 
Zorita 


Senorita Herraro 
Olga Barrett 
Sam _ Bowitt 
Marie Stowe 
Gilda Rogers 
Rusty Russell 
Gaiety Girls 
Frenchy 
Ernie Bell Ore 
Johnina -Hotel 
Michael Strange 
Tony Matas 
Carolyn Woods 
Jimmy Woods 
Jewel Box 
Jackie ‘Maye 
T C Jones 
Art West 
Mickey Mercer 





trio | 


Danny & Doc Rev 
Leon & Eddie's 
Murray Swanson 
Eddie Guertin 
Jackie Gordon 
Jackie King 
Chuckie Fontaine 
Gaby e 
Babe Baker Revue 
Little Paim 
Monica Boyar 
Cover Girls 
Val OlmangOre 
MacFadden Deavill 


Rollo Laylan 5 
Martinique Hotel 
Al Schenck 
Helen Aimee 
Manolo & Ethel 
Danny Yates Ore 
Mother Kelly’s 
Pat Morrissey 
Bobby Sherman 
Arne Barnett 3 
Salvador Munoz 


Candy O'Neill 
Stormie Gayle 








The Dunhills (3) Juan & Marilyn 
Jay Lawrence Alan Kole Orc 
Joy Skylar Shore Club 
Arden-Fletcher Line | Patsy Shaw 
Tony Lopez Orc Sager Dancers 
; ene, Nom Arthur Warren Orc 
ose va Club 22 
Zina Reyes 
Willie Hollander _| Maxie, Furman 
Tommy Nunez Orc|4 pebutants 
Five O’Clock Club | Sherry Panay 
Martha Raye The Raven 
Joey Adams y Grossman Ore 
Al Kelly ‘ Sorrento Hotel 
Novelites (3) Mal Malkin Orc 
Yost Guardsmen (5 Vagabonds Ciub 
Len Dawson Ore Vagabonds ( 

Hal Winters 


Spivak 
Mischa Usdanoff 
Michel Michon 
Kostya Poliansky 
Versailles 
Carmen Torres 
Beverlee Dennis 
Arthur Maxwell 
Constance Towers 
Gene Rowlands 
Two Shirts & Skirt 
Bill Norvos & 
Upstarts 
Geo Hale Revue 
Emile Petti Ore 
Panchito Orc 
} Village Barn 
| Celia Cabot 
L & S Willis 
Terri Stevens 
Bobby Gordon Ore 
Village Vanguard 
Eartha Kitt 
George Hall 
Animators 
Clarence Williams * 
Waidorf-Astoria 
Gloria de Haven 
Bob Fosse 
Nat Brandwynne O 
Mischa Borr Ore 
Wivel 
Sal Noble 
Bob Lee 





Bob Morris Ore 
Dorothy Martin 
Boo Boo Watson 
Patricia Neal 
Nautilus Hotel 
Archie Robbins 
Ralph Font Orc 
J & S Reyes 
Candi Cortez 


Le Rue’s 
Chuy Reyes Ore 
Rudy’s Gypsy Ore 
Park Avenve 
Charlie Farrell 

3 Continentals 
Alfredo Seville 
Joe Sodja 


Poincianna Hotel 
Phil Napoleon Orc 


Robert Richter H’t’! 
Don Lanning 
Roberta Sherwood 
Charles Castel 3 
Roney Plaza Hotel 
George Hines Orc 
Sans Souci Hotel 
Frances Faye 
Stuart Harris 
Eddie Snyder 
Sacasas Orc 
Herman-Magner 
Dancers 


Saxony Hotel 
The Sunnysiders (4) 
Henri Rose 
Miguelito Valdez O 
Tano Dee 


Sea Gull Hotel 
Gilda Perry 
Charlie Paige 

Mae Silva Ders 
Johnny Silvers Ore 
Nirma Cordova 
Joe Miller 

Sea Isle Hotel 
Frances Lager 
Seymour Hoffman O 
Shelbourne Hotel 


Condos & Brandow 
De Marco Sis (5) 
Preacher Rollo 5 
Frank Linale Ore 
Golden Slipper 
Grossman & . 


Sascha Leonoff Orc 
Freddie Calo Orc 
Ciro’s 
Joe E Lewis 
George Hale Girls 
Bernice Parks 
Mara & Quentin 
Jose Curbello Ore 


Copa City 
Jimmy Durante 
Billy Daniels 
Benny Payne 
Steve Gibson 

Redecaps 
Damita Joe 
The Tune Timers 
Line (15) 
Dave Tyler Ore 
Latin Quarter 
Samia Gamal 
Darvas & Julia 
Frank Libuse 
Margot Brander 


e@ | Collette Fleuriot 


Edgewater Beach 
x et 
Wit bbe nano 


sy 
Ed Brandstetter 
Scotty Marsh 

Boulve-dears (8) 


Ambassador Hote! 
John Carroll 


Biltmore Hotel 


Romo Vincent 
Buster Shaver & 
Olive 

Artie Jame? 

Hal Derwin Ore 


Flaminge 
Myron Cohen 


Sammy Davis Jr 
Ewing Sisters 
Will Osborne Orc 
Last Frontier 
Buddy Rogers 
Fran Warren 
Dolinoff & Raya 
Sisters 

Gene Nash 

J Deviyn Girl Rev 
Bob Millar Ore 


Orrin Tucker O (32) 


LOS ANGELES 


Eddie Bergman Ore 


W Mastin Trio with 


Oriental 


Boswell 
Br Farnon’s Orc 


Palace Rockford fil 
Palace 


Peggy Ryan & 

y McDonald 
Abbott Dcrs (8) 
Eddie O’Neal Ore 


Ciro’s 
Facundo Rivero 
Quintet 
The Dassies (2) 
Dick Stabile Ore 
Bobby Ramos Ore 
Mocambo 
Fran Warren 


Eddie Oliver 
Latin-Aires 





LAS VEGAS, NEVADA 


Alan Gilbert 
Arden-Fletcher 
Ders va 
Carlton Hayes Orc 
Thunderbird 


Henny Youngman 
Martha Stewart 
Landre & Verna 
Johnny O’Brien 


Jimmy Sisco 
Al Jahns Ore 
Jack Martin Five 





K Duffy Dansations 


ing for their pairing in “In 
Paree.” LeMac’s “Human ” in- 
terlude is a show-stopper. rZ 
Blake’s “A Girl in Every Port 

a high spot of good skating and 
fine fun as he and assorted a 
ners race through various national 
dance rhythms, winding up with 
Blake’s torrid jive single. Susanne 
and Tommy LaVonne in their 
“Apache” and the LaVonnes with 
James Caesar in an acro-adagio 
also are standout. The Perky 
Twins, a couple of Dutch lovelies, 
are attractive in a precision duet, 
and plenty of trick and comedy 
stuff runs through the show on the 
skates of Buddy & Baddy, Jack 
Rose, Bill Wallenborn, Doc Carlin, 
Fred Holly, George Simpson and 
the Kusters. Lind. 





ee oneeemmnemmeasieall 


Selznick-Jennifer 


———- Continued from page 1 




















Miss Jones’ boxoffice draw as a 


passing,” he said yesterday (Tues.). 
“Finally, when they failed to meet 
my final deadline, we called off the 
whole thing.” 


Another of Miss Jones’ represen- 
tatives blamed the breakup of 
plans on Lee Shubert. He declared 
that the theatre owner-producer, 
currently vacationing in Florida, 
had withdrawn his offer to under- 








write the deficit from the play’s 
New York run and finance the tour 
“because he suddenly decided he 








six-performance 
the Mosque. 


$2 range. 


opening here. 


chorus lines a 


musical 


instramentalists 





Danielle LaMar 
Marilyn Ross 
Mara & Maurice 
Gay & Harry Walls 
Gautier’s Dogs 
Andre Philippe 
Geneve Dawn 

Les Patios 

Waller Twins 
Mullen Twins 

Line (16) 

Pupi Campo Orc 





Johnny & George Jose Cortes Orc 
Monte Carlo Sherry Frontenac 
Gus Van Dave Fisher 
Phil Foster San Kanez Orc 
Gomez & Beatrice | Frank & Lit 
Freddie Calo Ore | Leonora & Stan 
Paddock Club Lord Tarelton 
Tommy Raft Michael Seber Ore 
Dolores Allison Hotel 


Beachcombers (4) 
Enrico & Novello 





CHICAGO 

Blackhawk Eleanor Luckey 
Gloria Marlowe Henry Brandon Ore 
Don_Liberto Blackstone Hotel 
Al Sherman Hayes Orc 
Bobo Lewis Chez Paree 

y Lawrence Ames Bros (4) 
Martin Kraft Al Bernie 
Te Grace & Nicco 


| ditional 


wintergreen babies 


Oriental 


sert inn El Rancho Vegas 
Dagmar Lenny Kent 
Facundo-Rivero Luba Malina 
Quintet Harmonica Rascals 
Anthony, Ally & El Rancho Dcrs 
Hodges Ted Rio Rito Orc 
Ice Review 
lee Vogues 
(MOSQUE, RICHMOND) 
Richmond, Va., Jan. 23. 


George & Ruth Tyson’s 1952 
edition of “Ice Vogues” rang up 
a healthy gross of $35,000 for : 
a 
The 4,865-seat house 
was scaled to a $3 top, but ma- 
jority of seats were in the $1 and 


stand (18-22) 


Richmond engagement marked 
the U. S. preem of the show, 
streamlined for indoor presenta- 
tion after.its European tour. 
night show had a narrow squeak 
since costumes, flown in from Ger- 
many, didn’t arrive in New York 
until the morning of the 
Rushed through 
customs, and trucked down 
some of the wardrobe crates break- 
ing open on the way), the costumes 
were delivered to the cleaners a 
short while before opening curtain 
and were sent over piecemeal as 
the show progressed. 


Opening - night 


jitters 
bit ragged, 


. These difficul 


ties were smoothed out by the sec- 
ond performance. 
son handles the vocals and some 
running chatter in good voice and 
easygoing comedy. 

Production, heightened by Billy | 
Livingston costumes and Marie 
Carr’s smart choreography, moves 
at a smart clip. 
speeded by shortening some of the 
production numbers and introduc- 
ing fresh and novel routines, such 
as a Skating interpretation of soft- 
shoe rhythms, and a cowboy num- 
ber with a rodeo flavor in the man- 
ner of the “Oklahoma” ballets. 

Big ensemble numbers are daz- | show, would concentrate on direct- 
zling and smart. They include the | ing Miss Jones in rehearsing the 
opening minstrel-show spectacle; a| Show for the road. However, the 
whimsical “Candyland” opus that | company “began falling apart,” he 
winds up with peppermint soldiers, |added, and it was obvious that 
lollipop | Miss Webster would have to direct 
men whirling in strob effect; and| almost an entirely new cast. 
a lush “Winged Rhapsody” that) would be unfair to Miss Jones, he 
|stars Donna Jeanne and turns the} 
old feathered-fan routine 
show-stopping display of massed! 
color and cannily used lights. 

There also is a | 
pade”’ that backs Bobby Blake and | 
Anne Schmidt with the Glamour- | 
Icers and Ice Squires for some tra- | ¥Ones V : 

torso - tossing, | critics in Chicago after the sting- 


Pace 


and 


into 


First 


icer’s 


(with 


made 

and 
director Milton Biakely 
had a few rough moments as loéal 
tooters hadn’t had sufficient time 
to rehearse with company’s key 


Wayne Thomp- 


has been 


“Persian Esca- | 


didn’t like the scheduled route,” 
despite the fact that Elias Wein- 
stock, his own booking representa- 
tive, had arranged the dates. 


This interpretation was denied by 
a Guild official, who said that Shu- 
bert had not beem a major factor 
in the cancellation. “Selznick him- 
self called off the tour,” this 
spokesman said. “We worked day 
and night for weeks on the proj- 
ect. It, was one of the most ex- 
asperating headaches I’ve ever 
been involved in. But Selznick 
kept changing the terms of the 
agreement and making new de- 
mands and stipulations. 


“Shubert’s position was merely 
that the tour should be long 
enough to give him a chance to get 
back the money he advanced for 
underwriting the New York deficit 
and sending out the production,” 
the Guild rep continued. “When 
the repeated failure to reach an 
agreement with Selznick delayed 
the start of rehearsals, it became 
apparent that we couldn’t book the 
14-week tour Shubert wanted. But 
it was Selznick who actually de- 
cided to cancel.” 


‘Increasingly Nervous’ 


Selznick declared that the delay 
in reaching an agreement on terms 
made him “increasingly nervous” 
at the prospect of allowing Miss 
Jones to go on tour with insuf- 
ficient preparation. Also, he said, 
he kept discovering facts about 
the situation that were not origi- 
nally revealed to him, such as the 
fact that it would be necessary to 
go to Actors Equity for a conces- 
sion to permit extended rehearsals. 

Moreover, the film producer as- 
serted, he had been assured that 
| Margaret Webster, who staged the 











It 


indicated, to permit her to make 
her return to the stage in such a 
long and demanding role as Joan 
without adequate preparation, 
Selznick said that there was 
nothing to reports that he and Miss 
Jones were reluctant to face the 


a ! 


‘then spotlights the duo for a hot ing personal notices handed out 
_ Persian burlesque. 


Post-intermission 
the ensemble into abbreviated In- 


opener put 


| there recently to Olivia de Havil- 
s land in “Candida.” He remarked 
that both audiences and critics in 


dian garb as an intro to the speed- | the various touring stands had 


| skating act of James Caesar. 


His | seen only Miss Jones’ finished per- 


leaps over drums, totem poles and; formances via films, and that it 
girls are given a sock climax when would be unfair to have her judged 


\he vaults over a_ blazing 


| fire.” 


| “camp on the basis of an insuffici 
“Reflections in Gold” is an-| prepared portrayal. sia 


lure, precious rehearsal time was | 






Continued from page 3 


many former subscribers to. the 
PCA changed their stand. Charles 
Skouras, NT prexy, has been one 
of the leaders in this change. 

Among pix that have had wide- 
spread bookings despite lack of a 
seal were Howard Hughes’ “The 
Outlaw” and the Italian "Bitter 
Rice,” both of which later accept- 
ed changes to win a Breen okay. 
Another which never won approval 
was “Eestasy,” the early Hedy La- 
marr-starrer. 

Objections to “Latuko” have 
| been based on the completely un- 
|draped males shown in the pic. 
| It was shot by Edward Monsanto 
Queeny, board chairman of Mon- 
santo Chemical, on an African ex- 
A merges sponsored by the New 
| York Museum of Natural History, 
which owns the rights. Distribu- 
tion is by Producers Representa- 
tives, Inc., N. Y. 

At the Par Hollywood, “Latuko” 
did better than “$19,000 the first 
week, almost double the $10,000 
that Samuel Goldwyn’s “I Want 
You” did at upped admissions the 
previous stanza. It also handily 
beat the two pix prior to “Want 
You,” They were the Dean Martin- 
Jerry Lewis- starrer, “That's My 
Boy,” and Bing Crosby’s “Here 
Comes the Groom.” 


| 
Garland 


Continued from page 51 

















to come in with her nitery ma- 
terial, fearful of being slammed by 
the critics. 

Sol A. Schwartz, RKO Theatres 
prexy, arrived Monday (28) on 
the Coast in an attempt to line 
up a headliner. Schwartz has sev- 
eral possibilities open to him. He 
is reportedly in a mood to approach 
several top film names to combine 
in a short dramatic vehicle. The- 
atre had been eyeing Alfred Lunt 
and~Lynn Fontanne, but were 
turned down. 

Search for a. Palace headliner 
has become nationwide. With 
Schwartz on the Coast, booker 
Danny Friendly is combing the 
east. 

As of Feb. 17, Miss Garland will 
wind up 18 weeks at the house, a 
record for any U. S. vaude engage- 
ment. It’s estimated that she will 
have grossed close to $550,000 dur- 
ing her run. She started out play- 
ing 13. shows weekly and will 
finish playing eight or less. There 
were several occasions when she 
was unable to perform because of 
laryngitis and other ailments. Last 
week; house scored a tremendous 
$28,500 for six performances. 

Most of all, Miss Garland proved 
that two-a-day can be sold at $4.80. 


Coyne’s TOA Post 


Continued from page 3 


10 constituent organizations in 
COMPO to be a natural for the 
exec v.p. spot, particularly in view 
of the difficulty in finding a can- 
didate acceptable to everyone and 
willing to accept the arduous full- 
time post. Allied, however, feels 
that his former association with 
the national exhib organization 
(with which it competes for ex- 
= support) is a disqualifying fac- 
or 








Aside from Coyne there appears 
at this time to be no major figure 
at all in prospect for the COMPO 
job. Mentioned in some quarters 
has been Col. Wiliam McCraw, 


exec director of the Variety Clubs. 
However, it is understood that he 
will not be a -candidate, since it 
would mean giving up his lucra- 
tive Dallas law practice and his 
Texas roots. 





Johnston to Coast 


Continued from page 3 


among witnesses at the FCC pro- 
ceedings are in line with his recent 
promise to the MPAA board that 
he’d devote all his time to the in- 


dustry’s domestic problems and 
York and 


| other novelty production with the) 
‘girls in gold-spangled, bell-shaped | 
_ gowns, and a finale on a dark stage | 
| with illuminated, plastic violins to | 
give the only light. Show closes 
with a big red-white-and-blue num- 
ber that brings on the entire cast | 
for an energetic end 


hours. 


Donna Jeanne and Tony LeMac, 





With the collapse of plans for a 
spring tour of “Joan,” the show 
may er may not go out again with 
another star taking over for Uta 
Hagen, who has played the title 
The latter edi- 
to a fast per-| tion closes, as already scheduled; 
formance running two and a half) Saturday night (2) at the Century, 

N. Y. Meanwhile Miss Jones, who 
“Vogues” this year is headed by | has been nixing film offers in or- 
der to do the legit stint, will prob- 
who had the cash customers cheer-j ably return to the Coast. 


part on Broadway. 


spend more time in New Yo! 
Hollywood and less in Washington. 
Company prexies nevertheless have 
given approval, on the basis that 
it’s a good publie relations move. 
to Johnston’s acceptance of = 
chairmanship of the Internationa 
Development Advisory Board. a 
ernment post was recently vacate 
by. Nelson Rockefeller. sob 
MPAA topper said the new a 
would only take one or two 48) 
time each month. It’s non-payins- 
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JAYE BROS. 
SSM 
e lumbe’s. Philadelphia 

Better known in the musical 
pars where they worked as a piano 
and combo drum team with vocals, 
the Jaye Bros. have stepped out 
on the floor as a singing-comedy 
duo and come on strong. They 
have a jump number for a get- 
away, but register with a medley 
which includes impressions of Bil- 
iv Eckstine, Frankie Laine, Vaughn 
Monroe, Bill Kenny, Rose Murphy 
and Perry Como. Perhaps not sen- 
sational impressionists, the Jayes 
tally with their good humor and 
drive. 

They have strong voices and can 
work with or away from . mike, 
which allows for leeway in move- 
ment. Better takeoffs go back to 
Joe Howard, Van & Schenck and 
minstrel days to woo oldsters in 
audience. Forte piece is “Rag 
Mop” routine with piano and 
drum, topped by a rendition of 
tune in Italian. It’s socko for spot, 
and should be funny anywhere. 

Encore finds pair singing opera 
against swing in a duet which cou- 
ples “Toreador Song” with 
“Dinah.” Bit has possibilities, all 
of which are not realized as yet, 
but makes for fine bowoff. Gagh. 


PILARIN TAVARIN 
Flamenco 
10 Mins. 
Chateau Madrid, N. Y. 

Pilarin Tavarin, a cute Spanish 
import, is a flamenco singer and 
dancer who will have a great ap- 


peal to the aficionados. Work has | 


authentic flavor, she’s a_ skilled 
terper and she creates a degree of 
excitement with the native songs. 


Miss Tavarin is petite and pad- 
ded. Her costuming is excellent 
and her rhythms rate attention. 
She hits maximum effectiveness in 
a farucca and the bulerias. It’s a 
colorful turn for spots with Span- 
ish trade. Miss Tavarin would have 
to get more commercialization into 
her routines to enlarge her em- 
ployment sphere in the U.S. 

Jose. 


MARINETTE & ANDRE 
Apache Dancing 

7 Mins. 

Colonial, Albany 


Team, announced as aking 
debut in the U. S., does an Apache 
dance turn with skill, thrills and 
chills that should soon make it 
solid for theatres, niteries and TV 
variety show bookings. Brief act 
is presented on full stage without 
any scenery or other production 
embellishments, but it moves with 
a speed, sureness and daring that 
alternately produce gasps and ap- 
plause, 


_The man rotates partner around 
his body; she does knee, arm and 
other spectacular swings and 
catches. In one toss to the floor, 
she spins rhythmically on her ab- 
domen, in another, she rolls over 
several times. - 


Spotted fourth, between two 
comedy acts, the couple registered 
unmistakably. Marinette (from 
France) is an attractive, redhaired 
gal neatly dressed. Andre, who 


reportedly served in the U. S. 
Army although. foreign-born, 
wears the conventional cap, 
Sweater and trousers. A _ little 


Jaco. 


story line might build the offering. 





Distrib Overhaul 


Continued from page 5 


water still to be squeeezed out on 
production exee levels, it is felt 
in New York, but whatever suc- 
cess is achieved on that score is 
immediately soaked up by new 
union contracts, such as the 15% 
increase the musicians won two 
weeks ago. 


_ Thus, with little chance of cut- | 
ting the cost side, company top- | 


pers naturally turn to attempts at 
increasing income. They feel that 
profit margins are too slim to make 
for safety if the b.o. should slide 
any more and that, in fact, all pos- 
Sible pressure is probably needed 
Just to hold even. 


Sales chiefs have been familiar- 
zed in one way or another with 
this demand for greater income 
and they have thus been con- 
strained to give their staffs a criti- 
cal 0.0. Sentiment has been given 
the go-by as they’ve ordered pared 
from payrolls anyone who it is felt 


has not been able to carry a full 
load 


been shifted into easier berths. 


Many Switches 


Even more important has been 
the recognition given men in the 
ranks, with many promotions and 
switches to bigger _ territories. 
What’s actually happening is sim- 
ilar to what’s Occurring in produc- 
tion—where the changes are more 
dramatic because the names are 
better known. There a whole new 
generation is moving into top exec 
posts. 

While there’s always pressure 
for better terms from exhibs, re- 
cent sales meetings have made 
terms more or less secondary. 
Sales chiefs apparently realize 
that there is a limit to the per- 
centages to be asked and the num- 
ber of pix for which top terms can 
be demanded. 

Emphasis has been more on 
getting a maximum number of con- 
tracts for each pic, getting play- 
dates for them as rapidly as pos- 
sible, getting preferred Saturday- 
Sunday playing time and getting 
extended playing time. Accom- 
plishment of these objectives gives 
a company greater return without 
actually putting the squeeze on 
the exhibitor for higher film 
rentals. 


every company seeking the same 
objectives. Obviously, there’s only 
52 weeks’ playing time per year 
and only 52 weekends, so if one 
company gets more of them, an- 
other must suffer. 


sent i mini ra 


—~———— 
Bd. of Review 











Squeeze comes, of course, with | 


& Pam Cavan, Louis Basil Orch; 


“Westward the Women” (M-G). 





Current Chicago Theatre bill 
plays in fine fashion, but has 
one fault in that several of the 
acts are repeats. In faet, one has 
played the house three times 
within the year, and while good, 
still uses the same material. How- 
ever, with the dropping of vaude 
by the Oriental, producer Nate 
Platt should be able to avoid that 
in future. 

Tong Bros. is a smooth acro act 
| with musclemen doing some salvo 
| balance work. Trio’s head to head 
ion and off a table is a sock trick 
| topped only by terrific body turn 
|and switchback while holding two 
imen aloft. Turn gets a big mitt. 

Martin Bros. are doing their third 
}turn here within the year. While 
|lads go over well, especially the 
| tragic clown, some new marionette 
|skits might be added for punch 
and change of pace. 

Cy Reeves, droll faced comic, 
punches from the start with a 
series of medical quips and has a 
| honey of a paraphrase. He's a bit 
‘rough for a morning audience, 
about Brooklyn done to backing 
of Stephen Foster tunes. His stand- 
ard finale of jivey “Old Man Riv- 
er” registers well. 

Blackburn Twins & Pam Cavan 
|also are returnees, and working 
with much of same material as last 
time around. Twins capitalize on 
resemblance to each other in pat- 
ter opening and mirror dance be- 
fore bringing on femme, who sells 
“Walkitg My Baby Back Home” 
and salty “One Man Woman.” 
Group has a fine piece of closing 
business, “Movies Are Better 
Than Ever,” depicting course of 
film business to advent of TV. 

Louis Basil returns from two- 
week vacation with the orch doing 


























Continued from page 7 = 





did not know the real reason for 
the withdrawals, but indicated that 
there was a feeling that the NBR 
was duplicating the self-censoring 
activities of the Motion Picture 
Assn. of America. Hart, however, 
pointed out that MPAA was indus- 
try-controlled while the NBR, 
though supported by the industry, 
was not under its jurisdiction. 


Hart explained that the NBR 
had received such wide acceptance 
that many states and cities had 
ordinances which required the 
Board’s seal before a pic could be 
shown. During the years when the 
NBR was inactive, Hart said, this 
requirement had been discontinued 
in many areas through the efforts 
of the MPAA. Fiorida, Rhode Is- 
land and many municipalities still 
have the law on their books. Al- 
though none of these places has 
turned down a pic because the 
NBR seal was missing, the Board 
indicated that it would not come 
to the support of a non-active film 
company should a censorship prob- 
lem arise. The majority of the 
states accept pix without a seal, 
since Hollywood's own _ strict 


MPAA code is highly esteemed. 





Continued from page 5 ja 








on terms, will hold preliminary 
confabs Monday (4) to discuss ar- 
bitration. Myers submitted an ar- 
bitration plan to the group several 
weeks ago and the committee will 
agree on a report and recommen- 
dations to be made to the full 
board. Agenda calls for a definite 
arbitration plan to be drawn bp- 
fore the termination of the 
sessions. 

Other questions on the agenda 
will be the Council of Motion Pic- 
ture Organizations, repeal of ad- 
mission taxes, theatre collections 
and television. Group is _ ex- 


pected to reaffirm its 1946 resolu- 
tion opposing theatre collections. 








Continued from page 5 


tivities Committee 
probe of asserted Communist ac- 
tivity in Hollywood. 

Plaintiffs charge that the action, 
in effect, blacklists their members 
by threatening to destroy a free 
market for sale of their works. 
Moreover, it’s claimed, the prac- 
tices adopted by the majors at the 
1947 conclave infringe and en- 
danger members’ civil liberties. 
' Suit asks an injunction to_restrain 





ithe defendants from enforc'n2 the | jeader, working solo, handles the m.c. knits everyt 


That includes some industry vets, | agreement. 


launched its | 


excellent job of pacing the acts. 
Zabe. 


Apollo, N. Y. 

T-Bone Walker Orch (13), Tab 
Smith Band (6) with Chuck 
Young, Frank Culley; Jack Meyand 
& Jeannette, Cook & Brown, Derby 
Wilson, Spider Bruce & Co. (3); 
“Cargo to Capetown” (Col). 





Lively blending of standard 
turns at Harlem flagship this week 
gets okay results. It’s a_ well- 
rounded bill that moves.at clicko 
pace. With T-Bone Walker and 
Tab Smith headlining, house has 
one of its best bets in some time. 

Walker captures pewholders in 
his blues shouting set which he 
self-accomps with an_ electric 
guitar. Works loud and effectively 
on “On Your Way Blues,” “I’m 
Gonna Find My Baby” and 
“Stormy Monday.” His guitaring 
hypoes the blues mood for solid 
impact. The orch he fronts gets 
little more to do than cut rest of 
show. : 

Smith’s crew, comprised of 
three rhythm, one brass and one 
reed with maestro on sax, display 
firstrate rhythm and blues styling 
in their set. Belt out “Can’t We 
Take a Chance.” “Because of You” 
and “Sunny Side of the Street.” 
Smith’s saxing is standout. Chick 
Young does a _ pleasant’ vocal 
workover of “My Mother’s Eyes” 
and Frank Culley whips out a fast 
jive tune in his saxing solo stint. 

Jack Meyand & Jeannette, white 

unicycling team, open the bill 
with some cute stunts. It’s a pleas- 
ing entry which includes effective 
balancing and juggling bits on the 
cycle. Cook & Brown click with 
their comedy terps. Lads work 
easily and project plenty of stage 
savvy. 
‘Spider Bruce and his guy and 
femme aides nab some moderate 
yocks in a so-so sketch. It’s done 
neatly, however, and builds to an 
okay blackout. Derby Wilson, a 
house fave, displays his smooth 
tapping line in a standout turn. 
Wilson wins house with his in- 
pratiating style, getting good mitt 
for his top terping. Gros. 


Olympia. Miami 
Miami, Jan. 27. 
Rosemary Clooney, Buddy Rich, 
George Hopkins, Alex & Galina, 
Burns’ Birds, Les Rhode House 
Orch; “No Place For Jennifer” 
(British). 


Current Olympia layout is okay 
fare for the regulars here, with 
llinewp building nicely on mitt 
action. 

Topliner Rosemary Clooney 
clicks handily with her songology, 
plussed by visual appeal. Offers a 
well balanced assortment of the 
better pops, arranged in colorful 
style to accent her vocal talents. 
Ranges from 
through the expected topper. 
“Come On-A My House,” for sock 
reception. 

Buddy Rich, 





quondam = orch 


jemcee chores smoothly and effi- 


“Because of You” | 


are a cinch in this house. The 
feather-company do_ everything 
from tight-wire walking, trapeze 
stunts, baby carriage pushing and 
assorted acroantics to keep them 
giggling and amazed, with Burns’ 
chatter helping build values. 

George Hopkins, a local lad dis- 
covered here by Arthur Godfrey, 
is playing his first vaude date and 
shows ‘plenty possibilities. Obvi- 
ously needs more experience, but 
act as currently constituted tabs 
(him a comer. Some of the gag 
stuff is original and rest are top 
| grade carbons of w.k. vocalists. 
Musial acro work of Alex 
salina is okay. Pair offer instru- 
mental sequence, then add_ bal- 
ancing stuff to round out stint. Les 
| Rhode and house orch are okay on 
| the showbacks. Lary. 





Palomar, Seatile 


‘ Jan. 24, 1952. 
Louis Armstrong All Stars, with 


| Barney Bigard, Cozy Cole, Joe 
Sullivan, Russ Phillips, Dale 
Jones, Velma Middleton; “The 


Magic Face” (Col.). 





Louis Armstrong’s All Stars in- 
cludes three new faces added since 
his last appearance here—Joe Sul- 
|livan on piano; Russ _ Phillips, 
trombone, and Dale Jones on 
string bass. New personnel hasn't 
hurt any, with same solid brand of 
jazz and showmanship on tap right 
through hour stint. 

Band socks over “Royal Garden 
Blues” for opener, with each fea- 
tured, and Armstrong reprises vo- 
cals on “Blueberry Hill” and 
“C'est Si Bon" for nice returns. 

Barney Bigard’s masterful 
clarinet is featured in ‘Muskrat 
Ramble,” followed by Russ Phil- 
lips shining in “Little Coquette.” 
Phillips and Louis team up for 
“Old Rockin’ Chair,” with Phillips 
taking part formerly done by 
Jack Teagarden. There’s only one 
Jack T., but Phillips is right at 
home with the standard, socking it 
over nicely. ; 

Velma Middleton wows ’em with 
vocal and familiar clicko terping 
on “Mama’s Back in Town.” She 
and Satchmo garner a bid hand 
for duet on “You're Just in Love.” 

Joe Sullivans’ powerful, rhythmic 
88ing shows to good effect in 
“Gin Mill Blues”; Bigard wraps up 
“Just You” in standout clarinet 
solo, with Louis belting over vocal 
on “I Get Ideas” in familiar man- 
ner. 

Cozy Cole displays top drum- 
ming in “Bugle Blues” and Dale 
Jones does nice job with old Bert 

Jilliams’ classic ‘“‘Nobody” for 
change of pace. 

Band bows off with solid rendi- 
tion of “Saints Go Marching In” to 
enthusiastic palm younding, with 
only most’ rabid of jazz purists 
finding fault with stint’s bow to 
current popularity of cornball in 
certain spots. 

Biz big, with 
ing record set a 





rospect of better- 
ut a year ago, 
Reed. 


Casino, Toronto 
Toronto, Jan. 25. 
Tony Bennett, Martha Ann Bent- 
ly, Ladd Lyon & Co., Chet Clark, 
George Kirby, Jimmy Cameron, 
Archie Stone House Orch; “Chain 
of Citcumstance” (Col). 





Neatly diversified 65-minute 
stage package, with all acts over 
to hefty response when caught, is 
packing them in here. This is 
partly due to a civic holiday spirit 
engendered by the end of a three- 
weeks bus and trolley strike that 
had given biz a heavy slugging. 
However, once the customers are 
in, they’re getting plenty for their 
money and are enthusiastically de- 
monstrativé in their appreciation. 
No artist is being slighted on this 
bill and, on top-calibre, the aud 
resvonse is richly deserved. 

Tony Bennett is the marquee 
lure and pulling the teen-agers 
with his sultry style. Opens with 
“I Can’t Give You Anything But 
Love” and then into “Blues in the 
Night” and “Cold, Cold Heart” 
for terrif returns. Works a set of 
“Solitaire,” “Always” and “Sing, 
| You Sinners,” with a wham finale 
|of “Because of You” to the usual 
|moans and squeals of the kids, 
| with adults also pleased. Bennett 
is backed by the house orch on 
stage; brings his own Jack Madoff 
| on the piano, Bill Exinor on drums; 
and also gets workmanlike support 
i\from Archie Stone and the house 
| band. 

Full stage proceedings are un- 
derway swiftly with neat on-toes 
work of Martha Ann Bently for top 
| ballet speed and precision; Chet 
Clark for his outstanding harmon- 
'ica playing; Ladd Lyon for comedy 
| balancing on tables, chairs and bot- 
'tles, and George Kirby for smash 
| personations. 4) 4 Cameron, as 

ing together 

McStay. 





neatly. 


Ice,” devised and produced by 
Gerald Palmer. nak and lyrics, 
Stanley Lloyd and Gerald Palmer; 
music editing, Reginald Swinney; 
music conductor, Gordon Ritchie; 
dances and ensembles, Beatrice 
Livesey. Cast: Alma Cookson, Ron 
Branchi, Howard Knight, Hamilton 
Brown, Jock McConnell, Anne 
Rogers, Claude Zola, Joyce Pacini, 
Richard Thorpe, George Stevens, 
Arthur Woodjetts, George Miller, 
Eddie Ward. At Empire, Glasgow, 
twice nightly, at 80c admission. 





| This is a pleasing ice musical 
|; woven around the traditional Brit- 
}ish fairy story of Dick Whitting- 
| ton’s walk to London to see fortune 
in a city whose streets, he believes, 
jare “paved with gold.” Settings 
|} and costumes adorn a graceful pro- 
duction in which the skating prow- 
jess is better than the comedy. 

Show is in two acts and nine 
scenes, opening in Ye Olde Cheap- 
side in 15th-century London and 
closing with a grand parade of 
the City of London craft com- 
panies. 

Standout acts are the Cat 
(Whiskers) of experienced Claude 
Zola and the comedy cycling of 
the Wonder Wheelers, an act al- 





ready known to U. S. audiences. 
Latter comprises a lanky, amusing 
male who wears Scotch kilt and 


tammie (Highland hat), cycling on 
a dwarf-sized bike in company with 
two attractive girl cyclists, a bru- 
net and a blonde. Girls’ gravity- 
defying bicycling is solid entertain- 
ment, and act is a sure bet for 
further U,. S. markets. 

Comedy is in the hands of two 
Scots, Hamilton Brewn, as Idle 
Jack, and Jock McConnell, as Sarah. 
With limited appeal in patter and 
accent, their comicking is weak, 
and they get by only on skating 
ability. Anne Rogers’ Dick Whit- 
tington is poised and confident. 

Gordon Ritchie wields the orch 
baton. Vocal backing to skilled 
skating numbers is supplied by a 
group of girls and men seated in 
the orchestra pit. Gord. 


Oriental, Chi 
Chicago, Jan. 24. 
Four Step Bros., Mickey Sharp, 
Connee Boswell, Brian Farnon 
Orch; “I Want You” (RKO), 





With this three-weeker the Ori- 
ental drops vaude for a run of 
“Quo Vadis’ and maybe beyond 
that. This leaves the Chicago The- 
atre as the sole regular week stand 
for talent west of the eastern area, 


While only a_ three-acter, it 
stacks up much stronger than some 
of the bills built around so-called 
“hot” disk names. Four Step Bros., 
who have been touring Europe for 
the past two years, are still one of 
the strongest opening (or closing) 
acts with their terrific unison work, 
Among the fastest in the terp field, 
with little letdown, lads really start 
stepping out in a challenge session 
with flying overhead splits, triple 
taps, fast kneebends, and slide 
walks. Quartet get a heavy hand 
at dance-off. 


Mickey Sharp, a local comic, has 
acquired loads of polish since last 
seen several years ago. His forte 
is in the satire field, but most of 
his aren’t in the established book. 
He does the old push-button radio 
bit, but has a fresh approach with 
a local Polish disk jockey doing 
the interpolations. His Harry Tru- 
man impression is the White 
Houser to a T. The Durante 
swiftie is followed by his Joe 
.Stalin visiting America skit. The 
Presidential bit would be a 
stronger close. 


Connee Boswell, who hasn’t been 
seen around the Loop for about 
three years, is almost a new act in 
that she has acquired additional 

rojection with her mobile chair. 
Las also seems younger and voice 
stronger than per last visit. 
There’s no apologies offered and 
none sought for her wheel-on, gal 
selling herself with voice and per- 
sonality. 


She beats out a fast “Smile” 
medley intro and upbeats “Begin 
the Beguine.” Versatile artist 
really sells the ballad, “Little 
White Cloud.” Then she doffs her 
crinoline type dress, revealing a 
sequined evening gown, and 
switches to the piano to display a 
| fine backroom fist in “Old Piano 
Roll Blues.” Mickey Sharp returns 
| garbed a la Bing Crosby to sock 
jacross “Basin Street Blues” with 
{Miss Boswell. 

Brian Farnon does a medley of 
Irish tunes for the curtain-raiser 
‘and sings “Danny Boy,” which is 
right in Gallic leader's ores. 

abe. 








Bob Crosby has been signed for 
the anniversary show of the Olym- 
Miami, Feb. 20. 





| 
‘pia Theatre, 
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ATPAM Waives Its Rules to Admit 
Apprentice P.A.’s Balked by Quotas 





The Assn. of Theatrical Press¢~ 


Agents & Managers has made an 
exception to its rules, to admit a 
number of apprentice pressagents 
who would normally be kept wait- 
ing by quota restrictions. The move 
settles a controversy that was blow- 
ing up because certain applicants, 
about to complete the required ap- 
prenticeship, faced the prospect of 
being denied admission pending a 
quota vacancy, perhaps several 
years hence. 

Under the special waiver, which 
was worked out by the union’s 
governing board and accepted last 
week by the pressagent cflapter, 
Robert Ganshaw has been admitted 
to full p.a. status as of Jan. 19. 
He had completed his apprentice- 
ship as assistant to Bernard Simon. 


Due for admission within a few 


‘Remains’ Backers Paid 
One-Third; Rest Due Soon 


“Remains to Be Seen,” Leland 
Hayward’s production of the How- 
ard Lindsay-Russel Crouse comedy, 


| now in its 17th week, at the Moros- 
co, N. Y., has just repaid orfe-third 
lof its $75,000 investment and is 
| about to return the balance. Even 
| without the $125,000 film sale to 
| Metro (the management and back- 
lers’ share of which is 40%), the 


| show will soon be in the black. 
| The show, produced at a cost 


of $75,263 plus $8,352 tryout loss 
|and $3,802 pre-opening expense, 





| had earned an operating profit of 


$40,323 as of Nov. 24, and its as- 


weeks is Merle Debuskey, assistant sets included $12,000 in bonds and 
to Woli2 Kaufman, a oO | $10,000 sinking fund. According to 


“Paint Your Wagon” and vice 
president of the union. Other pros- 
pective entries soon under the tem- 
porary setup are Max Eisen, as- 
sistant to Samuel J. Friedman, 
pressagent of “Anna _ Christie;” 
Martin Schwartz, assistant to Barry 
Hyams, p.a. of “I Am a Camera” 
and the ANTA Play Series; and 
David Powers, assistant to Jean 
Dalrymple. 
Special Formula 

The formula under which these 
candidates will be admitted pro- 
vides for them to have full press- 
agent status as soon as they qualify 
by completion of the required ap- 
prenticeship, but to be assigned 
to entry quotas of future seasons. 
Thus, Ganshaw is admitted under 
the 1951-52 quota, the next two to 
qualify will be accepted imme- 
diately unaer the 1952-53 season 
quota and subsequent qualifiers ad- 
mitted two each under later sea- 
sonal quotas. 

The waiver applies to all appren- 
tice candidates, but no additional 
applicants wili be registered until 
seasonal quotas again become 
available. However, the whole mat- 
ter will be reconsidered, at least 
norminally, every year. Under the 
standard rules now in abeyance, 
ATPAM accepts six candidates a 
season, and admits two who have 
completed the apprenticeship of 
three seasons of 20 weeks employ- 
ment each. 

That formerly worked out rea- 
sonably well, as sufficient candi- 
dates dropped out. But in recent 
seasons nearly all candidates have 
been completing the apprentice- 
ship, so the qualified entries have 
exceeded the two-admissions-per- 
season quota and a waiting list 
became imminent. 


DALI.AS OPERETTA INKS 
BOOTH FOR JUNE ‘TREE’ 


Dallas, Jan. 29. 
“Tree Grows in Brooklyn,” with 
Shirley Booth in her original star- 
ring part, is tentatively set for two 
weeks, starting June 23, as the sec- 
ond production of the Starlight Op- 
eretta season at the State Fair 
Auditorium here this summer. It’s 
the only production set thus far. 
Charles R. Meeker, Jr., manag- 
ing director of the series, expects 
to have the same production staff 
back this summer, including Mary 
Hunter as stage director, and Leh- 
man Engel as musical director. 


Denham-Orr Tryout Set 
For Bucks County in June 


“Be Your Age,” comedy by 
Reginald Denham and Mary Orr, 
is slated for a tryout week of June 
2 at Theron Bamberger’s Bucks 
County Playhouse, New Hope, Pa., 
as the third bill of the season. Den- 
ham will direct. 








The play is under the option) 


to Alexander H. Cohen and Rob- 
ert Joseph for Broadway produc- 
tion in the fall. 


De Mille’s ‘Dumbarton’ 


Agnes de Mille has pacted to do 
her first choreography for the N.Y. 
City Ballet, set to Igor Stravin- 
sky’s “Dumbarton Oaks” Concerto. 
Ballet will be titled “Dumbarion 
Oaks,” and will be built around a 
Pearl Mesta-type character. 
eaturist Saul Steinberg will do the 
sets 


Ballet will have its world preem 
iu Scotland this summer, 





Cari- | 


the accountant’s statement, the 
company payroll at $23,206 gross 
was $4,590, (including Jackie 
Cooper’s 5% of the gross over 
$15,000 against $500 guarantee). 

The author’s royalty is a straight 
10% and the director royalty is 
242%. The theatre’s share is the 
usual 30%. 


Porgy May Go On 
With 1506 Budget 


The Blevins Davis-Robert Breen 
revival of “Porgy and Bess,” to be 
cast and rehearsed in New York 
with the physical production built 
in Germany and final rehearsals 
held there, may be done for as 
little as $65,000. It will be bud- 
geted at $150,000, and although 
Davis will probably supply most 
of the financing, some money will 
be sought from his friends and as- 
sociates. 

The producers are talking to 
Jose Ferrer about staging the 
show, which may be cut a bit. The 
tentative plan is to open in Ger- 
many, play a few festivals on the 
Continent on a guarantee basis, go 
to London for a run in the faH and 
bring the Gershwin-Heyward folk 
opera to the U. S. next January or 
February. 

Meanwhile, Breen, with the si- 
lent association of Davis, is making 
tentative arrangements with vari- 
ous stars for possible guest appear- 
ances with a modified stock setup. 
Depending on the names he’s able 
to line up, he plans to lease a New 
York house, possibly beyond the 
Times Square area, and has made 
preliminary deals with the Brattle 
Theatre, Cambridge, Mass., and 
professional stock represntatives in 
other towns for a circuit for such 
productions, 


Ballet Theatre Prepping 
Six-Month ’52-’53 Tour 


Ballet Theatre, which winds up 
its current tour in New England in 

id-March, already has inked plans 
or its "52-53 season. Troupe will 
tour from Dec. 25 until end of 
April, 1953, with trek starting in 
the south and hitting the Coast by 
February. William Fields will con- 
tinue to book. 


Troupe is currently playing 
Pittsburgh and Detroit, then going 
into Canada for the first time since 
1945. Tour this season, the 
troupe’s 13th year, is running six 
months, covering 60 cities. 

Management is mulling either a 
Mexican or European trip for this 
fall, prior to the new domestic 
season. 











Bercovici’s ‘Holiday’ 
Preeming in L.A. Feb. 27 


Los Angeles, Jan. 29. 

Leonardo Bercovici’s new com- 
edy, “Accidental Holiday,” will 
have its world premiere at the 
Players Ring Theatre, Feb. 27, with 
Charles Korvin directing. 
, Original plan was to revive 
“Anna Christie” on that date, but 
|the group failed to get an okay 
| from the Dramatists Play Service 
until the current N.Y. run of the 
‘ Eugene O'Neill drama is completed. 





Music Cireus Is Prepped 
At Allentown, Pa., Suburb 


Easton, Pa., Jan. 29. 

A strawhat copied after the Mu- 
sic Circus at Lambertville, N. J., 
is planned by Manuel Davis, 
owner and manager of the Lyric 
Theatre in Allentown, Pa. Davis 
said he plans to erect a tent on 
an eight-acre tract along Route 222 
near here, for presentation of mu- 
sical comedies this summer. His 
plans call for an in-the-round 
stage and seating capacity of more 
than 1,000. 

The tent will be put up on a 
knoll, and will be fireproof and 
waterproof, Davis said. He plans to 
start work next month on grad- 
ing and other improvements on 
the tract, and to open in June. 
Lights and other equipment have 
already been purchased. 





‘Banana to Pay 


Off By April | 


“Top Banana,” playing to near- 
capacity business at the Winter 
Garden, N. Y., is likely to earn 
back its investment by about April 
1. The musical comedy, now in its 
14th week, is currently netting 
about $10,500 a week. It has al- 
ready returned $35,000 to the back- 
ers, representing the 20% overcall 
on the original $175,000 invest- 
ment. Also, Anthony Brady Far- 
rell has been repaid the $40,000 he 
advanced as union bonds and thea- 
tre security. The production cost 
was $180,000. 


As indicated by an accountant’s 
statement, the theatre terms are 
30% of the first $25,000 gross and 
25% on the balance, with the show 
paying $1,195 for company crew, 
$222 for extra stagehands and $2,- 
900 for musicians (plus $275 for 
the conductor). -At a gross of $51,- 
439, the payroll for principals was 
$7,958 (including 712% of the gross 
for Phil Silvers, the star) and $2,- 
920 for chorus. 


Royalties are 5% to Johnny Mer- 
cer for the music, 3% to Hy Kraft 
for the book, 1% to Jack Donohue 
as director, $200 a week to Ron 
Fletcher as choreographer, $100 
weekly to Jo Mielziner as scenic 
designer and $35 weekly to Alvin 
Colt for the costumes. The show, 
which consistently has standees at 
all performances except the mid- 
week matinee, may get a slight in- 
crease in the gross now that thea- 
tre parties are over. 


Paula Stone and her husband, 
Mike Sloane, are producers of the 
musical. 


ATPAM Salary Hikes to Be 
Shared With Associates 
Under Present Formula 


Recent salary increase received 
by the Broadway pressagents un- 
der the arbitration agreement be- 
tween the League of N. Y. Theatres 
and the Assn. of Theatrical Press 
Agents & Managers will be shared 
with their associates under the 
same formula already being fol- 
lowed. That is, the entire $10 in- 
crease will be passed along to the 
associate on a second show, and 
$15, representing half the addition- 
al increase on the third show, goes 
to the associate on the second and 
third shows. 

The decision to continue the 
same formula as_ before was 
reached last week at a meeting of 
the union’s pressagent chapter. 
Under the new setup, with the 
senior pressagent minimum upped 
from $200 to $210, the new basic 
rates for associates are $135 for 
the second show and $182.50 for 
the second-third shows. The old 
rates were $125 and $167.50 respec- 
tively. 

Under the union's first contract 
with the League, effective from 
1938 through Labor Day, 1942, the 
minimums were $150 for senior p.a.. 
$75 for the associate on a second 
show and $100 for the associate on 
the second and third shows. For 
the next four years the rates were 
increased $15 each. 

For the two-year period from 
Labor Day, 1946, the scales were 
$190 for seniors and $115 and 
$152.50, respectively, for associ- 
ates. Three years ago these fig- 
ures were upped to $200, and $125 
and 167.50, respectively. All these 
rates have been minimums. In the 
ease of senior pressagents in New 
York, most are believed to get 








above scale. 


John McClain, drama critic of the N. Y. Journal-American, was unin. 
tentionally literal in a recent Sunday feature story about the head. 
aches of legit production. He opened the piece, “So you want to do a 
show, do you? You’re going out and pick up a nice property, hire 
some actors and rent a theatre, and the first thing you know you're 
just sitfing back counting the weekly gross and pulling down maybe 
$2,000 for your share. Funny thing is, it could happen—but it. would 
be largely luck. Usually it’s a matter of painstaking preparation and 
planning and inhuman perseverance. And even then it may flop.” 

After outlining the delays, difficulties, discouragements and, at 
last, the opening of the production, he concluded, “You still think 
you want to do a show? You should have your head examined!” To 
illustrate his point, McClain cited an actual musical on the upcom- 
ing Broadway schedule, thereby proving himself more prophetic than 
he imagined. Production was “Month of Sundays,” which folded dur. 
ing its Philly tryout the weekend following publication, at a loss of 
around $175,000. 





Actual figures on the Cincinnati engagement of “Guys and Dolls” 
now available disprove the old advance agent bromides that that town 
is bad for show biz and pre-Christmas week the worst in the year. 
According to the accountant’s statement, the touring edition of the 
Cy Feuer-Ernest H. Martin production had a gross of $62,995.50 for the 
week ending Dec. 22 at the Taft Auditorium, Cincy, for a net profit of 
$20,117.10 on the stand. For the two previous weeks (the period coy. 
ered in the latest batch of statements issued to the show’s backers), 
the musical grossed $53,006.50, for a profit of $12,761.71, for the stanza 
ending Dec. 8 in Minneapolis, and drew $40,483.44 for a net of $7,985.70 
for the next frame in Columbus, For the same three weeks the Broad- 
way company, which regularly grosses exactly $44,400, had respective 
profits of $10,186.52, $9,428.54 and $9,401.01, bringing the total net on 
both troupes for that period to $69,880.58. 





Backers of “Pal Joey,” the current Broadway revival of the Rodgers- 
Hart and John O’Hara musical comedy of 1940-41, include theatre 
owner-producer Anthony B. Farrell, $30,000 (plus providing the bond 
money); souvenir program agent Al Greenstone, $2,500; singer John 
Conte, $2,500; author Adolph Green, $1,250; Elaine Perry, daugh- 
ter of the late director Antoinette Perry, $250; the show’s co-producer 
Jule Styne, $22,500, and composer Richard Rodgers. Styne has said 
that his investment totals $33,000, but the $10,500 difference between 
that and the listed $33,000 is presumably listed under the names of 
other individuals. Styne is the sole general partner of the $125,000 
venture, but Leonard Key has program credit as co-producer and 
Farrell is billed as associate. 





John Mason Brown, drama critic for the Saturday Review, in St, 
Paul for a lecture, told reporters that “only one new Broadway play, 
‘I Am a Camera,’ is good, and Julie Harris, a young actress, makes it 
so. Otherwise, the theatre is living largely off revivals, and that’s not 
a good thing. We should have a large reservoir of writers the theatres 
can draw from, as we had in the ’20’s. Instead, our better playwrights 
now are older people. Can’t some young people write plays again?” 





Compared to last season, Nixon Theatre in Pittsburgh is in clover 
already. Legit house only had a total of 12 weeks during the whole 
of 1950-51 and so far this year, at the half-way mark now, has matched 
that. More attractions are on the way, too, with every indication that 
the Nixon will get around 25 weeks, more than the city has had in a 
long time. Successful subscription drive recently of the Theatre Guild- 
ATS has been a big shot in the arm. 








‘SUNDAYS’ FOLDO CUES 
1806 INVESTMENT LOSS 


“Month of Sundays,” which fold- 
ed Saturday night (26) after its try- 
out run in Philly, will return only 
a nominal amount on its $180,000 
investment ($150,000 plus overcall). 


There is figured only a remote 
chance of the show being done 
again next season, after rewriting, 
recasting and refinancing. 


A musical version of Victor 
Wolfson’s 1936-37 play, “Excur- 
sion,” the show had a book and 
lyrics by Burt Shevelove, music by 
Albert Selden and additional lyrics 
by Ted Fetter. The staging was by 
Shevelove (with Margaret Webster 
providing an assist during the try- 
out) and dances were by Anna So- 
kolow. Gene Lockhart and Nancy 
Walker were co-starred. Carly 
Wharton produced. 


Jacob’s Pillow Unit, With 
Shawn, Set for Fall Tour 


Columbia Artists Mgt. already 
hag started booking dates for next 
fall for the Jacob’s Pillow Festival 
Co., summer dance institution head- 


ed by vet dancer-director Ted 
Shawn at Lee, Mass. Tour, first 
for the outfit, is being handled by 
Columbia veepee Andre Mertens, 
and will run from six to eight 
weeks, in the east and midwest 
only. 

Troupe will consist of about 10 
people, of varied talent sympto- 
matic of the variety of dance spe- 
cialties presented each summer at 
the Berkshire Mts. spot by Shawn. 
Group will include Richard & Flora 
Stuart, ballroom dancers; Myra 
Kinch, dance satirist; La Meri, eth- 
nic dance specialist; Shawn, and 
others. Unit will be under Shawn’s 
direction, and latter will also serve 
as narrator for the group, akin to 
the format at Jacob’s Pillow. 

Unit was the idea of Mertens, 
who visited the Shawn setup for 
the first time last summer. He 
sees it as educational as well as en- 
tertaining, and is aiming the tour 
largely towards school and college 
concert series. 








Old Atlantic City Nitery 
To Be Legit House With 
Summer Stock Season 


Atlantic City, Jan. 29. 


Plans to convert the Gateway 
Casino in nearby Somers Point 
into a theatre for summer stock 
were announced here last week. 
The Casino, built some 25 years 
ago, was at one time called the 
largest night club in the world, 
with nearly all of the great name 
bands playing there during sum- 
mer seasons. 


The spot will be remodeled to 
accommodate a stage and seating 
capacity for 800. Stanley Pon- 
tiere, an Ocean City real estate 
man, said work would begin within 
the next few weeks and that four 
musical shows and four plays 
would be put on. Rehearsals will 
start early in June, with the shows 
to be offered to the public during 
the height of the summer season, 
July and August. 

John F. Dwight, New York pro- 
moter and associate of Oscar 
Hammerstein 2d, is president of 
the Gateway Musical Playhouse, 
as the theatre will be called. Pon- 
tiere is vice-president, while Ed- 
rie Sellick, also of New York, i$ 
secretary of the stock company. 

Dwight will manage the house, 
which is located on the road lead- 
ing into Ocean City. House will 
draw froth both Atlantic and Cape 
May county summer population, 
being some 20 minutes drive from 
the Atlantic City area. It will have 
accommodations to park some 400 
cars on its grounds. Facing the bay, 
it is located on one of the cool- 
est spots in the area. 

Casino for many years has of- 
fered summer nightclub fare. Pon- 
tiere declared that the site might 
be used one night a week to attract 
dancers, with a name band im- 
ported. Stock prices would range 
from $2.20 down. House thus woul 
be scaled at a little above $8,000 


‘per week. 





Richard Kemper, manager ¢ 
the Erlanger, Buffalo, says ~— 
mail orders now represent abou 
60% of the business for touring 
shows here. They used to compr!s 
about 40%, he estimates. 
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Blondes’ Hitting Sock Grosses On 
Tour Following Dreary Chi Run 





er its disappointing Chicago+ 
rin, "Gentlemen Prefer ronal 
' etting grosses on tour. 
is ne ermal Levin-Oliver Smith 
production had the most profitable 
weeks of its history stanza before 
last, netting around $27,000 on a 
gross of $81,125 for seven perform- 
ances in St. Louis and one in Des 
Moines, ending Jan. 20. The profit 
is figured to have been around-$6,- 
000 last week on the $48,000 gross 
for eight performances spread over 
Des Moines, Omaha and Minneap- 
olis, ending Saturday night (26). 

Prospects for the musical - are 
also good for the next few weeks. 
It remains all this week in Minne- 
apolis, where the advance demand 
was so big that the local theatre 
manager had to have his private 

hone disconnected to avoid “house 
seat” requests from acquaintances. 
The Saturday night (26) opening 
there drew $7,500. The advance 
is also hefty for next week’s stand 
in Milwaukee, after which _ the 
show goes to Detroit for three 
weeks, with lively interest re- 
ported. 

In-and-Out for a While 

Business for the preceding weeks 
was uneven. Following the en- 
gagement. in Chicago, where the 
loss was around $50,000 (in- 
cluding preliminary tour ex- 
penses), “Blondes” had a profit of 
$4,634 on a gross of $77,656 for 11 
performances Dec. 25-Jan. 1 in 
Dallas, and an estimated net of $5,- 
000 on a $37,179 gross for five per- 
formances Jan. 3-5 in Houston, but 
spent Jan. 6-7 in travel and had an 
estimated loss of around $3,000 on 
a gross of $33,447 for six perform- 
ances Jan. 8-12 in Kansas City. 

One of the unfortunate aspects 
of the Chicago stand was the way 
business nose-dived in the final 
weeks, after arrangements were 
finally completed to take to the 
road again. Thus, for the week 
ending Dec. 1, the loss was $1,971 
on a gross of $36,018; week ending 
Dec. 8, the loss was $3,939 on a 
gross of $32,376; week ending Dec. 
15, the loss was $7,611 on a gross 
of $27,023, and for the closing 
week ending Dec. 22, the loss was 
$11,240 (after deducting $2,020 
for souvenir book royalties) on a 
gross of $20,298. 

As of the end of the Chicago en- 
gagement, the show’s pressagent 
was replaced and the whole pub- 
licity policy, which had empha- 
sized a suggestive angle, was re- 
vised. 


Order Pre-Trial Exams 
On Blanche Ring Claim 
For Tax Refund Checks 


Albany, Jan, 29. 

Pre-trial examinations in Cats- 
kill, N. Y., and in Beverly Hills 
have been directed by Supreme 
Court Justice Kenneth S. MacAffer 
in connection with a legal tangle 
between Blanche Ring (Winninger), 
former musical comedy and vaude- 
ville star, and Frank B. Meseke, 
Coxsackie attorney. Mrs. Winning- 
er, 74, and now a Coast resident, 
started suit to recover $25,505 in 
U. S. Government and California 
checks representing tax refunds, 
and to obtain all papers concerning 
her tax matters. Alleging that 
Meseke has wrongly withheld the 
checks and papers, she seeks $50,- 
br damages for alleged malprac- 
ice, . 

Meseke, counter-suing, asks 
$50,000 for alleged defamation of 
reputation and requests the court 
to dismiss Mrs. Winninger’s suit 
and to grant him a lien against 
the tax rebate checks. This is for 
legal services to her. The lawyer 
also challenges her right to revoke 
a power of attorney which, he 
claims, she gave him. 

Justice MacAffer last week (23) 
directed that Meseke produce cer- 
tain books and records at an ex- 
amination Feb. 11 in Greene Coun- 
ty Court in Catskill. He ruled that 
a pre-trial examination of Mrs. 
Winninger shall be held in Beverly 
Hills, at a date to be fixed later. 








Dickie Moore, former moppet 
film star appearing in support of 
Fredric March and Florence Eld- 
ridge in “Autumn Garden,” plans 
to change his professional name 
to Richard Moore. Following his 
tour in the Lillian Hellman play, 
the actor heads for the Coast fo 





| 


r 
& part in the screen edition of “A, 
Sound of Hunting.” | 


‘Stalag’ Profit Now 486 
On 506 Investment 


Backers of “Stalag 17” received 
a $18,000 dividend last week, bring- 
ing the total distributed profit to 
$48,000 thus far on the $50,000 
investment. The latest payoff in- 
cludes the balance of the show’s 
end of the $110,000 film sale to 
Paramount, plus further net from 
the legit\run. 


Additional assets include about 
$15,000 in undistributed profits and 
$10,000 sinking fund (money for 
the union bonds was supplied per- 
sonally by the show’s producer- 
director, Jose Ferrer). The Donald 
Bevan-Edmund Trzcinski comedy- 
melodrama, currently in its 49th 
week at the 48th Street, N. Y., 
breaks even at a gross of about 
$12,000. 

With the film edition of the yarn 
not due for release until March of 
next year, plans for a tour depend 
on how business holds up on 
Broadway. Last week’s gross was 


| just over $17,000. 





Point 8446 Profit 


Cues Early Payoff 


Af its current capacity-plus box- 
office pace, “Point of No Return,” 
now in its eighth week at the Al- 
vin, N. Y., is due to earn back its 
production cost by late March. The 
Paul Osborn dramatization of John 
P. Marquand’s best-seller, starring 
Henry Fonda, is making a weekly 
operating profit of around $8,500, 
which will presumably increase to 
approximately $9,000 when some ex- 
tra-space advertising is amortized 
and certain equipment rentals are 
paid off. 

H. C. Potter, who bowed out as 
stager of the show during the try- 
out tour, is reportedly getting his 
regular royalties as per contract, 
amounting to 212% until the pro- 
duction is in the black and 3% 
thereafter. Also, provision is un- 
derstood being made for Elia 
Kazan, who went out of town sev- 
eral times to make restaging sug- 
gestions after Potter’s exit. Fonda 
gets 10% of the gross, with a guar- 
antee of $1,500 a week. 


The author royalty, a straight 
10°, ‘vill be shared by Osborn and 
Marquand on a sliding scale. The 
adaptor gets 712% on the first 
$5,000 gross, 614% on the next 
$2,000 and 5% on the take above 
$7,000, with the novelist receiving 
214% on the first $5,000, plus 334% 
om the next $2,000 and 5% on 
everything over $7,000. There is 
a slightly different split on the 
British rights and a 50-50 arrange- 
ment on all other rights. 

The Leland Hayward production, 
regularly topping a $38,200 gross, 
was financed at $100,000, plus 25% 
overcall. It cost about $109,000 to 
bring in, includfng around $15,000 
tryout profit. 


Big ‘Grass Roots’ Public 
Still Awaits Legit: Abel 


Springfield, Mass., Jan. 29. 

City’s newly-formed commercial 
legit organization, the Court 
Square Co., Inc., was given an 
open invitation to call upon the 
resources of ANTA when it formal- 
ly goes into action next month, by 
Walter Abel, who spoke here last 
week (23) before the College 
Club. 

“We would be only too happy to 
give our talents to Springfield to 
accomplish here what has been 
done in Hartford, Pittsburgh and 





Cleveland,” he said adding, “there. 


is no reason why we couldn’t have 
opened in Springfield.” 

Abel told his audience “We have 
lost two generations of theatre tra- 
dition. Movies, and now that ‘mon- 
ster’, television, are seducing what- 
ever young talent the theatre so 
desperately needs.” 

-Actor blamed pix houses for re- 
placing the road show circuit, but 
said that even limited experiments 
in the “back to the grass roots” 
field have shown that there is still 
a big, enthusiastic audience await- 
ing the return of legit on the road. 


Say It Ain’t So! 

Producer Kermit Bloomgar- 
den, whose interest in the N.Y. 
Giants baseball team is only 
slightly less intense than his 
concern with the theatre, is off 
to a bad year. “Irene Selznick 
beat me out for ‘Flight Into 
Egypt,’ the George Tabori 
play,” he explains. “Then Ar- 
thur Miller couldn’t finish his 
new script in time for produc- 
tion this season. On top of 
| that, we were evicted from our 
apartment, when the landlord 
won court permission to cut it 
up into smaller units. 

“But the crusher was when 
they drafted Willie Mays.” 








Complex Production Tale 
On Click ‘Shrike’ Is Due To 
Off-And-On-Again Ferrer 


One of the wrinkles in the in- 
volved production history of “The 
Shrike,” Joseph Kramm’s click 
melodrama at the Cort, N. Y., is 
that when Aldrich & Myers had 
the script under option, they made 
several attempts to get Jose Fer- 
rer as male lead. Latter is now 
playing the part in his own pro- 
duction, which he staged. Judith 
| Evelyn, who was sought by Aldrich 
& Myers for the femme lead, is co- 
starred. 


When Richard Myers (‘his part- 





ner, Richard Aldrich, was then 
and still is on duty with the Navy) 
tried to do “The Shrike,” the au- 
|thor was slated to direct. After 


| Ferrer turned down the show, Ar- 
thur Kennedy, Gregory Peck, Al- 
fred Drake and Van. Heflin were 
among those to whom it was of- 
fered unsuccessfully. Then Otto 
Preminger, associated with Aldrich 
& Myers in the presentation of 
“Moon Is Blue,” suggested that he 
might be able to ‘deliver’ Ferrer, 
but he also failed. During all this 
time, Miss Evelyn was in line for 
the title part. 

After Aldrich & Myers relin- 
quished their option on the script 
and Ferrer had it again ‘he had 
originally optioned and_ then 
dropped it before Aldrich & Myers 
had it), Jed Harris acquired the 
meller and sought John -Garfield, 
among others, as star. However, 
he also couldn’t cast it, and the 
script was picked up a third time 
by Ferrer, who this time produced 
and directed it himself, co-starring 
with Miss Evelyn. The play drew 
seven-to-one favorable notices from 
the first-string critics and has made 
a promising boxoffice start. 

Meanwhile, Kramm has _ com- 
pleted a new script which Aldrich 
& Myers are interested in produc- 
ing. 


‘SHRIKE’ SEEN EARNING 
COST BACK IN 7 WEEKS 


“The Shrike,” Joseph Kramm 
melodrama which has made a 
promising start at the Cort, N. Y., 
is a prospect to earn back its pro- 
duction cost in about seven weeks’ 
operation. The show cost approxi- 
mately $35,000 to produce and can 
net around $5,000-$6,000 a week, 
the exact amount depending on 
stagehand requirements and the 
advertising budget. 

Last week, the first full stanza, 
grossed just over $25,000, despite 
the play’s small advance sale and 
lack of theatre party bookings. 
Moreover, the advance sale is 
building and prospects are that 
this week’s gross may approach the 
$27,700 capacity. 

Jose Ferrer, who produced (in 
association with Milton Baron), 
directed and is co-starring in the 
show with Judith Evelyn, is due 
to leave the cast in 16 weeks, for 
reasons not fully explained. How- 
ever, he figures that a satisfactory 
replacement should not be hard to 
get and that the meller should be 
good for a long run. 


Kenwith to Manage for 3d 


Season at Princeton Barn 


Princeton, Jan. 29. 

Herbert Kenwith, who operated 
the Princeton Summer Theatre for 
the last two years at the McCarter 
Theatre, will have the spot again 
this summer. Iit’s understood that 
the deal calis for a rental of $1,000 
a week. Rate was $300 a week last 
year and $100 in 1950. 

Okay for Kenwith to manage the 
campus playhouse for another sea- 
son was voted at a recent meeting 
here of the Princeton U. board of 
trustees. 











Nat'l ‘SP’ May Return to Coast Teeof: 
Touring ‘King’ Production Is Nixed 


> 





Who's Afraid of Chi Crix? | 
Not Uta Hagen, She Sez 


New York. 

Editor, VARIETY: 

In last week’s (23) VARIETY, you 
|allege that one of the reasons I 
did not wish to tour in “Saint 
Joan” was the fact that Chicago 
| critics did not like Margaret Web- | 
| ster productions. I don’t know how 
|such a statement could have come 
to you. Certainly I never made it. 
Miss Webster and I have been 
| colleagues since 1938, and have al- 
| ways had a happy working relation- 
| ship. 
| I also never have said anything 
| about the Chicago critics, since my 
| theatre experiences in that city 
| have been among my happiest. 
| My reasons for not touring in 
|“Saint. Joan” are completely per- 
|sonal, and have to do with the 
| upbringing of my daughter arel 
;}the necessity to be with her at 
i this time. 








Uta Hagen. 


Three Moon Cos. 


Sure Look Rosy 


Payments totalling $80,000 are 
being made this week on the three 
companies of “Moon Is Blue.” In- 
| cluded are dividends of $25,000 on 
the original production and $30.- 
000 on the second edition, plus an 
initial return of $25,000 on the 
third troupe. The three versions 
of the show are set up and capital- 
ized as separate corporate entities. 

In the case of the third company, 
it is expected to get into the black 
in two or three more weeks at its 
current boxoffice rate. Besides the 
present $25,000 payoff, the show 
has around $12,000 in undistributed 
operating profits and cash reserve, 
plus about $3,000 in bonds. leaving 
approximately $10,000 to be 
earned back on the $50,000 in- 
vestment. 
eThe current $25,000 dividend | 
on the original production brings 
the total profits on this $75,000 
venture to $105,000. It continues 
to play to near-capacity business 
at the Henry Miller Theatre, N. Y.., 
where it is in its 47th week, but 
will probably be moved intact to 
London late this spring or early 
summer, with Barbara Bel Geddes, 
Donald Cook and Barry Nelson go- 
ing along as stars. It will be re- 
placed on Broadway by the set- 
ond troupe, now in its 39th week 
at the Harris, Chicago. The latest 
$30,000 divvy on the second com- 
pany brings the total profit to 
$130,000 so far on the $60,000 in- 
vestment. , 

“Moon” was authored by F. 
Hugh Herbert, and staged by Otto 
Preminger, who is associated in 
the production with Richard Ald- 
rich, Richard Myers and Julius 
Fleischmann, 


Evans Marking Time With 
9 o e e 
B’way Legit; Nixes Pix 

With no professional plans for 

the balance of the current season, 
Maurice Evans will go to England 
soon to see the London shows 
and visit relatives. He has turned 
down several Hollywood offers, 
and a projected television produc- 
tion setup probably won't be 
ready to go before next fall. 
- The actor-manager’s plans for a 
Broadway production of the novel, 
“Teahouse of the August Moon,” 
depend on the dramatization being 
written by Elma Huganir, and 
matters are in abeyance regard- 
ing “Ceremony of Innocence,” the 
other item on his schedule. How- 
ever, the star is still trying to 
complete arrangements to produce 
and play the title part in a film 
version of Shakespeare's “King 
Richard II,” one of his successful 
stage vehicles. 

Meanwhile, “Evans has sold his 
place at North Salem, N. Y.. and 
has bought a new home at Wilton, 
Conn., where he’s continuing his 
hobby of raising West Highland 
white terriers. He will exhibit) 
in February for the first time at 
the Westminster Kennel Club 
show at Madison Square Garden, | 
N. Y. 

















Touring company of “South Pa- 
cific,” originally produced two sea- 
sons ago on the Coast under San 
Francisco ‘and Los Angeles Civic 
Light Opera Assn. auspices, maye 
return there this summer for sub- 
scription engagements under the 
same sponsorship. It would be the 
first time any production has 
played a return date for the groups. 

The Rodgers-Hammerstein-Logan 
show, currently in the last four 
weeks of a record-breaking Chi- 
cago run, will play other midwest 
cities before working west for the 
summer engagements, It’s figured 
that by playing all the available 
territory, including split-weeks and 
possibly even some one-nighters if 
arangements can be made for the 
moves involved, the musical may 
be able to continue through next 
season. Janet Blair continues as 
femme star, with Webb Tilton hav- 
ing succeeded Richard Eastham as 
co-star. 

Meanwhile, tentative plans for a 
Coast production of “King and I” 
have been dropped. According to 
Richard Rodgers, composer of the 
show and co-producer with lyricist 
Oscar Hammerstein 2d, the pro- 
duction would be too tough to cast 
and there’s no hurry, so they now 
figure on waiting to tour the origi- 
nal edition after its current Broad- 
way run, with Gertrude Lawrence 
continuing ‘as star and Yul Bryn- 
ner as top-featured male lead. A 
factor in the decision, Rodgers says, 
is his and Hammerstein's desire to 
“spread out the profits.” 

The producer-authors expect the 
original company of “South Pa- 
cific’ to continue on Broadway at 
least through the current season 
and possibly. well into next, after 
which it will also be toured. En- 
thusiastic over the standee-limit 
boxoffice response to the early-cur- 
tain performance of the show Mon- 
day night! 28), Rodgers thinks the 
once-weekly 7 p. m.- curtain will 
tap a huge potential public. He 
expects it to extend the Broadway 
run of “Pacific” and hopes to in- 
stitute the same arrangement at 
“King and I.” 

When the subject comes up for 
discussion at tomorrow’s (Thurs.) 
board meeting of the League of 
N. Y. Theatres, Rodgers will be 
present to urge that the early open- 
ing Monday nights be permanent- 


ly scheduled for all Broadway 
shows. 


Olivia Yens B’way; Taking 
Minimum ‘Candida’ Road 
Dates Despite Okay B.0. 


Because she wants to get to 
Broadway this spring with “Can- 
dida,” Olivia de Havilland is 
playing only minimum engage- 
ments on her current tour in the 
Thomas Hammond revival of the 
Bernard Shaw play. That explains 
why the show stayed only the 
scheduled three weeks in Chicago 
and is booked for only single 
wecks in such multiple-week 
stands as Boston, Philly, ete. 

The production is due April 14 
at an unspecified Shubert house 
in 45th Street, N. Y., for a limited 
run. The actress has no intention 
of playing into the summer, but 
may do a picture. Plans for fall 
are indefinite. 

Despite savage reviews, the star 
was a _ boxoffice powerhouse in 
Chicago. Moreover, the strong 
grosses for the show were appar- 
ently not due to its being on The- 
atre Guild subscription, since the 
show played to bigger attendance 
the second week than the first, 
and hit a maximum on its non- 
subscription third week. Engage- 
ment had been booked in advance 
for only three weeks, and despite 
urging by the local management, 
that schedule had to be maintained 
if the April 14 date on Broadway 
is to be kept. Tour has been con- 
sistently profitable, and is due to 
get back balance of its investment 
in the next couple of weeks. 








Migatz Joins Atterbury 
Albany, Jan. 29. 

Marshall Migatz, who operates 
the Salt Creek Summer Theatre at 
Chevy Chase, near Chicago, has 
joined Malcolm Atterbury’s Albany 
Playhouse company for a special 
promotion assignment. 

The Playhouse’s new director, 
Eugene O’Sullivan, worked for Mi- 
gatz last season. 
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Venus Observed 
‘ Philadelphia, Jan. 29. 


Theatre Guild presentation of comedy- 
drama in three acts by Christopher Fry. 
Stars Rex Harrison, Palmer; features 
John Williams, Claudia Morgan, Joan 
Haythorne, Eileen Peel, John. Merivale, 
James Westerfield, Stuart Burge, Hurd 
Hatfield. Staged by Laurence Olivier. Pro- 
duction designed by Roger *Furse; music, 

don Elder; Miss Palmer’s costumes, 


* Valentina; other costumes, Mildred Tre- 


bor. At Shubert, Phila., Jan, 28, °52. 


Duke of Altair .......++5-: Rex Harrison 
ees. ra vas ee au a Keene John Merivale 
Herbert Reedbeck ........- John Williams 


ES ere aey Hurd Hatfield 
Rosabel Fleming ...... Joan Haythorne 
Jessie Dill be sameb 34h Claudia Morgan 
Capt. Fox Reddleman..James Westerfield 
ME. ss dee in hr ade 6enheeden Stuart Burge 
Hilda Taylor-Snell ......... Eileen Peel 
OEE Sind dake ceunaqce aos Lilli Palmer 





In what was probably Philly’s 
most 
awaited legit preem of the current 
season, “Venus Observed,’ latest 
Christopher Fry play to reach 
American shores, and produced by 
the Theatre Guild in association 
with Sir Laurence Olivier (who di- 
rected), was greeted by a generally 
favorable attitude but with plenty 
of dissenting votes by a large, but 
not-capacity house at the Shubert 
last night (28). 

Philly did not see “Ring Around 
The Moon,” but has had a chance 
to evaluate Fry by both’ “‘Lady’s 
Not For Burning” and “Sleep For 
Prisoners.” This newest piece, al- 
though strictly in modern dress, is 
bound to have to stand comparison 
with his “Lady.” Whether it can 
duplicate the latter’s financial as 
well as artistic success on Broad- 
way is very problematic, despite 
the fancy array of names—Guild, 
Rex Harrison and Lilli Palmer as 
stars, Fry as author, and Olivier as 
director. 

One thing is sure. This one 
proves once again that there is 
nobody writing for the theatre to- 
day who has a surer or more del- 
icately-attuned hand when it comes 
to writing lyrics or drama. Time 
and time again there are passages 
in “Venus” that have the poetic 
lift and the fervor and what might 
be called the classical sense of 
Shakespeare. Miss Palmer has one 
speech in act two that not only 
wins her a justified salvo of ap- 
plause, but that should be read 
and studied intently by all devoted 
drama students. 

There is the usual Fry talent 
for fine writing—a. species of 
writing, by the way, that so car- 
ries away the listener that he hears 
and is enthralled and then has to 
admit, candidly, in the intermis- 
sion, that he doesn’t know what it 
is all about. There is also the 
same elfin, fanciful touch of the 
English writer which he mixes 
with what seems like almost dia- 
bolic shiewdness, with robust and 
strictly up-to-date humor. 

Plot of “Venus” concerns the 
English Duke of Altair who, get- 
ting a bit along in age, is princi- 
pally concerned with two things— 
acquiring a second wife and fol- 
lowing his beloved hobby of as- 
tronomy. On a propitious day— 
when there is to be an eclipse of 
the sun—he invites three possible 
femme prospects in matrimony to 
his observatory and intends to be- 
stow on one the classical apple of 
victory. However, by chance, the 
young and glamorous daughter of 
one of his employees arrives on 
the same date, and when she finds 
her daddy has been stealing funds 
from the Duke for some time and 
is, she thinks, in danger of expo- 
sure, she decides to offer herself 
as a sacrificial bride. 

The Duke, who knows all about 
her father’s fraudulencies, is en- 
tranced and in a moment of ex- 
treme danger (the burning of the 
observatory) it seems that the rath- 
er mis-matched romance is set. But 
later the gal realizes that she cares 
much more for the Duke’s hand- 
some son, and the Duke is sensible 
enough to understand and agree. 
He finally decides upon his future 
wife who, it so happens, is the 
femme who, for slightly confused 
reasons, started the conservatory's 
conflagration. 


The title, although possibly a| 


little vague, is of course to be 
found in the combination of the 
Duke’s two major interests. 
“Venus” has a top-flight first act, 
a second that starts well and then 


has numerous ups and downs, and | 


a last act that again reaches the 
original heights in final scenes that 
should be long remembered by 
those who see them. Here it must 
be admitted even more than in 
“‘Lady’s” that Fry's brilliance at 
writing far transcends his skill as 
an actual playwright. 

The cast plays a-big part in put- 
ting this one over, most especially 
the two stars. Miss Palmer, as Per- 
petua the heroine, contributes a 
pmeees combination of sex mag- 

etism and sound acting. Harrison 
matches her most of the way as 
the Duke, and there are fine per- 
formances by John Merivale as 
the Duke’s son, John Williams as 


important and anxiously- | 


Plays Out of Town 


Perpetua’s father and Hurd Hat- 
field as her brother. The women, 
who seem on oecasion to have more 
trouble in delivering the near- 
classical cadences of the author, 
are Joan Haythorne, Claudia Mor- 
gan and Eileen Peel. 

The lighting of the play leaves 
a great deal to be desired in all 
but a few of the later scenes, and 
Olivier’s direction sags most no- 
ticeably at times, notably in act 
two. 

Fry is admittedly caviar in his 





writing, and this one’s no excep-| 
tion. But it has enough important | 


|names lined up on its side to put 
it over. Waters. 


A Gift for Cathy 
Dallas, Jan. 26. 


| Theatre °52 production of comedy- 
| drama in three acts (five scenes) by Ron- 
ald Alexander. Features Edwin Whitner, 
| Evelyn Bettis, Norma Winters. Directed 
| by Ramsey Burch. Set and costumes by 
| Tony Deeds. At Theatre ’52, Dallas, Jan. 
21, °52; $2.50 top. 


Mike O’Donnell...........- Edwin Whitner 
EEG WeEOy .ccccscesouss Peter Donat 
Flo O’Donnell........+.+:+: Norma Winters 


Me MG ic cs ene teaeneen Marion Morris 
|} Ann Carson ..eee. Mary _ Dell Roberts 
|; Cathy O’Donnell........ Evelyn Bettis 
| Tom GS 556556530 ERS Charles, Braswell 
\@ 
| Ronald Alexander’s amusing 
| comedy-drama, third new play in 
ithe sixth season of Margo Jones’ 
arena here, reveals—in three acts 
|}and 11 days—the intimate lives 
| and the loves of a sometimes wacky 
Irish family, the O’Donnells. Set- 
ting in the tenement district.of a 
| large U.S. city neatly serves ds a 
vent for the frank dialog, as the 
|cast indulges in free love, drinks 
| Irish whiskey copiously, and harps 
|on Hibernian legends. 

| The O’Donnells, man and wife, 
/had been active in the Irish revo- 
| lution. Driven from Eire, they live 
|in a small world of their own in 
| the third-floor flat, but keep one 
eye on the land of the shamrock. 
| ‘Iron Mike” rejects all newspapers 
| except his beloved Irish Echo. He 
| toils as a day laborer, im bibes 
freely, and after 30 years of 
| wedded life, he and Flo openly 
| boast of their sex life. Their amo- 
/rous sessions together well-nigh 
|embarrass the viewers. 

| Less rational, though, is their 
|daughter Cathy, whose immoral 
behavior they sanction. She has 
been living for seven years with 
an insolvent poet of the tenement. 
A non-Irish millionaire wants to 
marry Cathy and she at first ac- 
cepts him, then sends him away 
when he fails to produce the in- 
tangible “gift” she craves. But 
when Cathy really slips off her 
rocker, and insists upon becoming 
a call-girl, the suitor returns, 





neglected, and wins her with his 
caveman tactics. And everybody is 
happy. 

Cast is excellent, and provides 
dramatic interludes as well as tag- 
ging laughs throughout. There’s 
little plot to work with, but this is 
padded with colorful, irrelevant 
banter and reminiscing. Edwin 
Whitner’s role as “Iron Mike” is 
a standout, and no less shining is 
Norma Winters’ role of wifely dom- 
inance. Cathy is beautifully mimed 
by Evelyn Bettis. A prostitute role 
gains sympathy as played by Mary 
Dell Roberts. 

Play is entertaining, earthy and 
at times almost fantastic with Irish 
fetish. Set and costumes by Tony 
Deeds are authentic and — 

rk. 


The Loeal Angle 


Atlanta, Jan. 29. 

Atlanta Civic Theatre presentation of 
comedy-drama by Lee Fuhrman. Stars 
Jackson McBride, Jacque Jones, Jennings 
Hertz, Jr., Joe Ewing, Jr. Directtd by Tom 
Chadwick. At Women’s Club Auditorium, 
Atlanta, Jan. 24, °52. 

With Joe Ewing, Jr., Carl Rose, Jr., 
Joe Dayan, Hoke Smith May, John Nel- 
son, Jennings Hertz, Jr., Jacque Jones. 
Richard Kress. Jackson McBride, Marilyn 
Davison, Charles Frasch, Sandre Fulle, 
Sam Pinson, Ernie Lang, Lila Kennedy, 
Sam Edwards, Dean Baxter, Rose Roit- 
man. 








Billed as a comedy-drama, the 
forte of this piece is its laughs, 
with melodrama coming in a poor 
| second. 
| The story concerns newspaper- 
, ing in a smal] town, with a high- 
| powered managing editor (Jackson 
| McBride) riding herd on a group 
of staffers, who range from an 
idealistic reporter (Jennings Hertz, 
Jr.) to a lush (Hoke Smith May) 
and a naive cub (Richard Kress). 

Author Lee Fuhrman (this is his 
first play) makes his characters 
credible and this is no mystery, 
| since he’s a veteran newspaperman 
himself, having started his career 
on the old Philadélphia Ledger. 
He’s worked on a bunch of news- 
papers in the South, including a 
city editorship stint on The Atlanta 
Constitution. r 

Action of “Angle” takes place in 
the newsroom of a “typical” small 
Southern town. The setting, de- 
| signed by Gordon Miller, is fine. 

' Fuhrman has worked into the 





threatens the spanking her parents* 





action just about all the foibles 


that characterize small-town news- 
per publishing, including screw- 
ball visitors. Play, as it unfolds, 
is too long. There’s a bit too much 
sermonizing on the lofty ideals of 
journalism by Hertz. An outstand- 
ing job is done by Joe Ewing, Jr., 
as Sam Hornsby, the printer, who 
makes the most of a fat part. 

On the whole, the Civie Theatre 
thespians did a good job with 
“Angle,” which has definite possi- 
bilities. Luch. 


STEBER IN NEW ROLE FOR 
MET’S ‘OTELLO’ REVIVAL 


Verdi’s “Otello,” absent from the 
Metropolitan Opera repertory for 
three years, will be revived at the 
Met Feb. 9. Fritz Stiedry will con- 
duct for the first time; Herbert 
Graf will. be stage director, and 
Kurt Adler chorus master. 

With Ramon Vinay as Otello and 
Leonard Warren as Iago will be a 
new Desdemona, Eleanor Stebel, 
while Martha Lipton will again 
sing Emilia. 








Legiter by Burmese 
Diplomat in L.A. Preem 


Pasadena, Jan. 29. 

Burma’s struggle for independ- 
ence is the story behind “The Peo- 
ple Win Through,” new play by 
Burmese Prime Minister Thakin 
Nu, which will have its U.S. pre- 
miere Feb. 5 at Pasadena Play- 
house Patio Theatre. 

Bobker ben Ali will direct the 
eight-scene play. Production was 
arranged through the U. S. Dept. 
of State. 


Current Road Shows 
(Jan. 28-Feb. 9) 








“Autumn Garden” (Fredric 
March, Florence Eldridge)—Colon- 
ial, Boston (28-9). 

“Bell, Book and Candle” (Rosa- 
lind Russell, Dennis Price)—Shu- 
bert, Detroit (28-9). 

“Candida” (Olivia de Havilland) 
—Aud, Louisville (28); Victory, 
Dayton (29-30); Murat, Indianapo- 
lis (31-2); Hartman, Columbus (3- 
5); Virginia, Wheeling (7); Colon- 
ial, Akron (8); Palace, Youngstown 


(9). 

“Cocktail Party” (Dennis King, 
Estelle Winwood, Julie Haydon)— 
Erlanger, Chicago (28-9). 

“Darkness At Noon” (Edward G: 
Robinson)—American, St. Louis 
(28-2); Orpheum, Kansas City (4- 
6); Aud., Colorado Springs (8); 
Aud., Denver (9). ; 

“Dear Barbarians” (tryout— 
Playhouse, Wilmington (31-2); Wal- 
nut, Phila. (4-9). 

Dickens Readings (Emlyn Wi)l- 
liams) (tryout)—Plymouth, Boston 
(28-2). 

“Gentlemen Prefer Blondes” 
(Carol Channing)—Lyceum, Min- 
neapolis (28-2); Wisconsin, Milwau- 
kee (4-9), 

“Guys and Dolls’—Royal Alex- 
andra, Toronto (28-2); Hanna, 
Cleveland (4-9). 

“Little Evil” (try ou t)—Play- 
house, Wilmington (8-9). ‘ 

“Member of the Wedding” 
(Ethel Waters)—Metropolitan, Se- 
attle (28-2); Fox. Spokane (4-5); 
“ee St. Paul (8-9), 

“Merry Widow”—Shubert, Bos- 
ton (28-9), 

“Mister Roberts” (Tod Andrews) 
—Biltmore, L.A. (28-9). 

“Moon Is Blue” (2d Co.)—Har- 
ris, Chicago (28-9). 

“Moon Is Blue (3d Co.)—Nixon, 
Pittsburgh (28-2); Cass, Detroit 
(4-9. 

“Oklahoma” — Orpheum, Sioux 
City (28-29); Coliseum, Sioux Falls, 
S.D. (30-31); Aud, St. Paul (1-2); 
Lyceum, Minneapolis (4-9). 

“Paris ’90” (Cornelia Otis Skin- 
ner) (tryout)}—Locust St., Phil. 
(28-2); Gayety, Washington (4-9) 
(reviewed in VARIETY, Jan. 16, ’52). 

“Rose Tattoo’—Cass, Detroit 
(28-2); American, St. Louis (4-9). 

“Sleep of Prisoners”—H anna, 
Cleveland (28-2). 

“South Pacific’ (Janet Blair. 
phe Tilton)\—Shubert, Chicago 

“Student Prince”—Gayety Wash- 
—" (28-2); Nixon, Pittsburgh 

-9) 

“Three Wishes For Jamie” 
(Anne Jeffreys, John Raitt) (try- 
out)—Shubert, New Haven (4-9). 

“Venus Observed” Rex Harri- 
son, Lilli Palmer) (tryout)—Shu- 
bert, Phila. (28-9) (reviewed in 
VARIETY this week). ' 

“Missus McThing” (Helen 
Hayes) (tryout)h—New Parsons, 
Hartford (4-9), 





Paul Briesach, conductor with 
the Met Opera for six years, has 
been signed by general director, 
Joseph Rosenstock to the conduc- 
torial staff of the N. Y. City Opera 
Co. He joins for the spring season, 
to open at City Center, N. Y. 
March 20, 





Legit Bits 


With Richard Eastham, until re- 
cently co-star of the touring “South 
Pacific,” succeeding Paul Lukas 


next week as featured male lead 
in “Call Me Madam,” the “Marry- 
ing for Love” duet with Ethel 
Merman may be rearranged and 
restaged to take advantage of his 
singing voice. Same goes for the 
“Lichtenburg” number with the vo- 
cal group. Lukas is leaving the 
musical to enter the cast of “Flight 
Into Egypt” . . . Ned Armstrong, 
advance agent for “Rose Tattoo, 1s 
touring via his vet Chevvy. He's 
in Denver and Salt Lake City this 
week, then chugs to Los Angeles 
., . Charlie Mulligan is company 
manager of Cornelia Otis Skinner’s 
incoming one-woman show, “Paris 
90” . . . Playwright John Wexley 
has returned from the Coast to fin- 
ish an untitled new script and ful- 
fill writing and directing commit- 
ments in radio and tele. 


Helen Hayes’ appearance next 
week at the New Parsons, Hartford, 
as star of the ANTA production, 
“Missus McThing,” is virtually sold 
out in advance for the entire eight 
performances, with a $31,000 gross 
expected ... Theatre Guild-Ameri- 
can Theatre Society subscribers in 
road towns are reportedly steam- 
ing at having the Jose Greco dance 
troupe, a Shubert presentation, in- 
cluded in the subscription season. 
They don’t complain about the 
quality of the dancing, but simply 
that it isn’t legit entertainment, for 
which they subscribed . . . Play- 
wright-actor Jehn Cecil Holm is 
back in action after a critical siege 
following an emergency appendec- 
tomy at Cape Cod Hospital, Hyan- 
nis, Mass. He lives at North 
Chatham, Mass. 


West 45th «Street, N. Y., tradi- 
tionally “the street of hits,” is, hav- 
ing a bad season, with not a single 
new smash thus far. So the ac- 
cent is more than ever on West 
44th Street, where the big audi- 
ence-getters include ‘King and I,” 
“South Pacific,” “Pal Joey” and 
“Paint Your Wagon.” Kibbitzers 
are calling it “the street of Rod- 
gers & Hammerstein,” which is 
even more potent these days... 
British producer Tom Arnold, who 
presented all the Ivor Novello 
shows of recent years, plans a new 
one containing music written by 
the late composer-star but never 
heard publicly . .. Pamela Brown 
and Mervyn Johns will be co- 
starred in London this spring in 
Eric Linklater’s comedy, “The 
Mortimer Touch,” formerly titled 
“The Atom Doctor.” 


Howard Whitfield has taken over 
as stage manager of “I Am a Cam- 
era,” succeeding Jose Vega, who 
resigned to take a similar assign- 
ment with “Flight Into Egypt’... 
Lewis & Young, presenters of the 
La Jolla Playhouse edition of 
“Cocktail Party,” starring Dennis 
King and Marsha Hunt, have ob- 
tained the right to continue the 
current tour through Chicago and 
the eastern cities, under Theatre 
Guild-American Theatre Society 
subscription et after 
which it will play the Texas ter- 
ritory. The T. S. Eliot verse drama 
was originally presented on Broad- 
way during 1950-51 by Gilbert Mil- 
ler and Henry Sherek...David 
Heilweil has optioned “‘Deedee and 
the Brave,” by Lionel Stander, for 
Broadway production early in 
April. The author is a featured 
actorin “Pal Joey”...Phyllis Kirk, 
who was replaced by Patricia 
Smith during the tryout tour of 
“Point of No Return,” received 
$7,500 as settlement of her run- 
of-the-play contract. 


Billie Worth, who played the 
Ethel Merman part in “Annie Get 
Your Gun” for a while on the road 
after Mary Martin withdrew from 
the show, is set for the Merman 
part in Jack Hylton’s London pro- 
duction of “Call Me Madam.” Miss 
Worth’s husband, Donald Burr, 
will play the role of the stuffy dip- 
lomat, enacted on Broadway by 
Alan Hewitt...The membership of 
Chorus Equity, at a quarterly meet- 
ing Friday (25), adopted resolu- 
tions condemning blacklisting of 
performers and protesting the ac- 





tion of the union’s council in grant- 
ing wage concessions for pop-price | 
touring musical shows (apparently | 
referring to, but not specifically , 
mentioning, the two current Shu-)| 
bert revivals of “Merry Widow” | 


‘and “Student Prince”). } 


Yul Brynner has gone to Nassau, | 
B.W.I., to recuperate from a cold, | 
with Leonard Graves subbing as 
male lead in “King and I’ .. .Jack 
Carson and Paul Hartman are men- 
tioned for the William Gaxton and 
Victor Moore parts in the Chand- 
ler Cowles-Ben Segal revival of 
“Of Thee I Sing”’...“Pal Joey” 
will be given its initial London 
production this spring by William- 
son Music (Rodgers & Hammer- 
stein) in partnership with Jule 





Styne, presenter of the Broadway 
revival...Jack Sheehan has been 


engaged as understudy for James 
Barton in “Paint Your Wagon”. __ 
Barbara Baxley is understudying 
Julie Harris in “I Am a Camera” 
and may play the part during the 
star’s proposed summer vacation. 

“Grass Harp,” Saint Subber’s 
production of the Truman Capote 
play, is being capitalized at $100. 
000, with no provision for overcall. 
... Irene M. Selznick’s “Flight Into 
Egypt” production is being f- 
nanced at $100,000, also with no 
overcall ... Principals in the 
recent musical, “Seventeen,” were 
awarded a total of $3,450 in an 
arbitration over claims for pay for 
extra rehearsals for the record 
album... . Al Goldin will be man- 
ager of Loy Nilson’s “Wooden 
Dish” production . . . Because of 
delay in the starting date of the 
Hal Wallis film edition of “Come 
Back, Little Sheba,” Shirley Booth 
doesn’t go to the Coast until next 
week. She’s due back in May... 
Frank J. Hughes, property man for 
“Two on the Aisle,” recuperating 
~~ surgery at Polyclinic Hospital, 
N. Y. 


Joann Garcia, Carla De Guzman, 
Dennis Bonilla and Thomas Bonilla 
have joined the cast of “King and 
I,” succeeding Barbara Luna, Nora 
Baez, Alfonso Maribo and James 
Maribo, who have outgrown their 
roles as children of the King of 
Siam. Terry Saund¢#rs is now sing- 
ing the tole of Lady Thiang, the 
king’s head wife, while Derothy 
Sarnoff is on leave for a film com- 
mitment ... Hillard Elkins, of the 
William Morris legit-tele depart- 
ment, was given a_ last-minute 
reprieve by his draft board be- 
cause of hypertension, and is con- 
tinuing on the job indefinitely. 

Vin Lindhe is new stage direc- 
tor of the Lyric Theatre, Dallas. 
Group’s _first production will be 
“The Beggar’s Opera.’’ . . Maurice 
Alevy will direct “Mr. Angel,” com- 
edy by Harry Segall, to be staged 
March 1 by Dallas’ Theatre Tomor- 
row. 

“The Blind Spot,” newcomedy- 
drama by Edward Caulfield, wil! be 
the next Theatre '52 production. 
Margo Jones will direct. Cast will 
include Mary Dell Roberts, Peter 
Donat, Norman Winters, Edwin 
Whitner, Evelyn Bettis, John Mun- 
son, Marion Morris and Ramsey 
Burch. 

John Alberts replaced Mark 
Miller as understudy to Biff Mc- 
Guire in the Chicago “Moon Is 
Blue” company . . . Hka Diehl is di- 
recting the Chicago Downtown 
Players, whose first production will 
be “‘Ladies in Retirement” Feb. 6. 

Kitty Carlisle and Lotte Lenya 
(Mrs. Kurt Weill) will be featured 
in the Kurt Weill Memorial Con- 
cert at Town Hall, N.Y., Feb. 23. 
Miss Carlisle will sing a couple of 
Weill’s French songs, while Miss 
Lenya will join Dolly Haas, Peter 
Capell, Ralph Herbert and Stefan 
Schnabel in a concert version of 
“Three Penny Opera.” Other Weill 
works will also be heard. 

“The Answer Is Two,” new play 
by Gene McKinney, on the Baylor 
U. drama faculty, will be the sil- 
ver anniversary production of the 
Baylor Theatre, Waco, Tex., under 
direction of Paul Baker, Feb. 1-2 
and 7-9. 

“The Country Girl’ will be 
titled “Winter Journey” for its 
British preem, and will open, with 
Michael Redgrave, Googie Withers 
and Sam Wanamaker, at the Ly- 
ceum Theatre, Edinburgh, Feb. 11. 

Ed Haas, company manager of 
the Sadler’s Wells Theatre Ballet, 
taken il! last week. Harry Farrell 
flew out to Chicago from N. Y. to 
take over. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Must- 
cal Drama), O (Operetta). 


“Collector’s Item” (C) — Roger 
Clark, prod.-dir. 

“Curtain Going Up” (R)—Mur- 
vyn Nelson, prod.-dir. 

“Dear Barbarians” (D) — Gant 
Gaither, prod.-dir. 

“Flight Into Egypt” (D)—Irene 
M. Selznick, prod.; Elia Kazan, dir. 

“Little Evil” (C)—H. Clay Bla- 
ney, Leonard Altobell, prods.; 
Altobell, dir.; Henry Hull, star. 

“Long Watch” (C)—Anthony B. 
Farrell, prod.; John Larson, dir. 

“Missus McThing” (CD)—ANTA, 
prod.; Joseph Buloff, dir.; Helen 
Hayes, star. 

“Three Wishes For Jamie” (MC) 
—Albert and Arthur Lewis, prods.; 
Abe Burrows, dir.; Anne Jeffreys, 
John Raitt, stars. 


Pianist William Kapell, who 
signed originally with concert 
manager Arthur Judson 10 years 
ago, has just re-pacted for anothet 
long term. Judson, O'Neill & Judd 
division of Columbia Artists Met. 
books Kapell. : ; 
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Conventions Hypo Chi: ‘SSP’ $43,200 
‘Moon’ $21,100, Olivia $21,600 





Chicago, Jan. 29. ¢#— 


Chicago legit scene is fiourishing 
due largely to conventions. In 
addition, mail orders for attrac- 
tions ave the heaviest in months. 

Jose Greco Spanish Ballet, under 
Theatre Guild subscription, started 
Sunday (27) for two weeks at the 
Blackstone and “Cocktail Party,” 
at the Erlanger, has a fine advance. 
“Desert Song” is due at the Black- 
stone Feb. 11 and “Bell, Book, and 
Candle” at the Great Northern 
Feb. 25. 

Estimates for Last Week 

“Candida,” Erlanger (3rd week) 
($3.80; 1,334). Lush $21,600 for 
final round. Closed Saturday (26). 

“Moon is Blue,” Harris (39th 
week) ($4.40; 1,000). Seems to be 

oing right along, with moveover 
Buil ing. Fine $21,100. 

Sadler’s Wells Theatre Ballet, 
Opera House ($4.94; 3,600). Took 
away nifty $65,000. 

“South Pacific,” Shubert (63rd 
week) ($5; 2,100). Firm $43,200. 


$47,300 ‘Dolls Sets 


Toronto Record 


Toronto, Jan. 29. 

National company of “Guys and 
Dolls,” with a first week’s gross of 
$47,300, broke the house record of 
the Royal Alexandra here, with the 
1,525-seater scaled at $6 including 
tax. This was a complete sellout 
with exception of a few Wednes- 
day matinee seats. With all nights 
sold in advance, second week will 
go clean for over $48,000, to beat 
its own record. Earlier record for 
this 45-year-old house was just 
under $45,000 set by Sadler’s Wells 
Ballet last January. 

After the fortnight’s Toronto en- 
gagement, “Dolls” plays two weeks 
(Feb. 4) at Hanna, Cleveland; a 
split week (Feb. 11) at Audi- 
torium, Canton, and Paramount, 
Toledo; then into the Shubert, 
Chicago, Feb. 18. 


‘MOON’ SOCKO $25,000 
FOR PITTSBURGH WEEK 


Pittsburgh, Jan. 29. 

Biggest take the No. 3 company 
of “Moon Is Blue” has had yet, 
since it hit the road a few months 
ago, came last week at the Nixon 
when the show did a shade under 
$25,000. It had Theatre Guild- 
American Theatre subscription 
backing on. the ‘session, and that’s 
a healthy factor around here these 
days, nearly $12,000, as a result of 
the recent drive in cooperation 
— the Council of Living Thea- 
re. 

“Blue” is sticking this week, an 
extension having en added so 
comedy wouldn’t have to compete 
with opening of “Bell, Book and 
Candle” in Detroit. “Student 
Prince” follows Monday (4), with 
Olivia De Havilland’s “Candida” in 
after that. 


Tattoo’ $14,700, Det., 
Jose Greco Ballet 1146 


Detroit, Jan. 29. 

“Rose Tattoo” did $14;700 in the 
first week of a fortnight’s run at 
the Cass. Jose Greco’s Spanish 
Ballet attracted $11,500 into the 
Shubert b.o. 
, Current Shubert presentation is 
‘Bell, Book and Candle,” in for 
two weeks. 


Blondell-‘Sheba’ $6,200 


In Baltimore Hotel Arena 
Baltimore, Jan. 29. 

Joan Blondell, in “Come Back, 
Little Sheba,” gave Don Swann’s 
season of theatre-in-the-round at 
the Sheraton Belvedere Hotel a 
decided shot in the arm last week, 
winding up with a neat $6,200 total. 
Current booking of John Loder in 
Second Threshold” will wind up 
the 12-week season, which added 
to Swann’s previous season of 
Strawhat at his Hilltop barn, gives 
his troupe a combined playing 
stretch of 37 weeks. 

Sheraton chain and Swann are 
mulling installation of arena shows 
in six or seven hotels. with an ex- 
tended booking figured an _ at- 
tractive lure to top names and 
attractions, 




















Blondes’ Smash $47,000 


In Three-Stand Split| 


Minneapolis, Jan. 29. 
“Gentlement Prefer Blondes” 
put together a smash eight pre- 





formances in three stands last 
week, copping a total gross of just | 
under $47,000 for the series. Hav- | 
ing pulled more than $18,000 in! 
two evenings and a matinee Sun- 
day and Monday (20-21) at the 
KRNT Theatre, Des Moines, the 
musical got another near $22,500 
in three evenings and a matinee 
Tuesday-Thursday (22-24) at the 
Orpheum, Omaha, and added $6.,- 
500 on its Saturday night (26) 
showing at the Lyceum here. 

The Carol Channing starrer con- 
tinues for a total of 11 perform- 
ances through next Saturday (2) at 
the Lyceum, then goes to the Wis- 
consin, Milwaukee, Monday (4) for 
a regular eight-performance week. 
incidentally, the $18,000 gross for 
the final three showings in Des 
Moines brought the total take to 
$27,400 for that stand, as the show 
drew $9,400 there the previous Sat- 
urday.(19), which was included in 
the previous week’s take. 


St. Pete Operetta Hits 186 
With ‘Brigadoon’ Opener 
To Augur Good Season 


St. Petersburg, Fla., Jan. 29. 

With a gross of $18,000 for 
“Brigadoon” during the first week 
of the 1952 winter season, indica- 
tions are that Pat Hurley’s Oper- 
etta here will surpass its 1951 
record by a wide margin. 

Last year’s top gross, when the 
Operetta occupied a tent, was $17,- 
500 for “The Great Waltz,’ Im- 
proved facilities in a converted 
skating rink at a better location, 
and an intensive ticket sale cam- 
paign, are credited for the increase 
in attendance. 

Additions to the cast of “New 
Moon,” the season’s second show 
which opens tonight (29) are Jim 
Hawthorne, Robert Feyti, Jack 
Blair and Ronnie Cunningham. Re- 
maining as leads are Victoria Sher- 
ry, Lawrence Brooks, Bob Smith, 
Susan Johnson and Barton Mumaw, 
choreographer. Glenn Jordan is di- 
recting, Al Burnes is stage manager 
and Roland Fiore, musical director. 








Cornelia Skinner’s ‘Paris’ 
$8,900 for 4 in New Haven 


New Haven, Jan, 29. 

Three-day stand of Cornelia Otis 
Skinner in “Paris '90” at the 
Shubert last week (24-26), drew an 
estimated $8,900 in four perform- 
ances at a $3.60 top. 

House is dark this week for 
rehearsals of “Three Wishes for 
Jamie,” which premieres here next 
week (4-9). There’s a substantial 
advance on this one, which is play- 
ing at a $5.40 top. 

Response to date has been fair 
on the innovation of selling a five- 
attraction subscription group in- 
cluding “Paris ’90,” “Jamie,” “The 
Long Watch,” “Flight Into Egypt” 
and “The Autumn Garden,” a 


‘schedule which takes the house 


through March 8. . 





‘Paris’ $4,500 in 4, Hartford 
Hartford, Jan. 29. 

“Paris '90,” Cornelia Otis Skin- 
ner melodrama, grossed a nifty 
$4,500 for three days (four per- 
formances) at the New Parsons 
Monday through Wednesday (21- 
23). House top was lowered from 
$4.20 to $3.60 for the one-woman 
show. 

House stays dark until Feb. 4, 
when Helen Hayes moves in with 
“Missus McThing” under the 
ANTA flag for a full week break-in. 


‘Roberts’ $12,600, LA. 


Hollywood, Jan. 29. 
“Mister Roberts,” feeling ipod 
of the southland’s flood, which 
marooned many, hit a fair $12,600 





|in its first week at the Biltmore. 


Break-even figure for the show 
is about $13,000. House was around 
60% capacity for the opening 





stanza. Play has two more weeks 
here. . 


‘Cocktail’ $17,600, St. L; 
Chase-‘Over 21’ $13,700 


St. Louis, Jan. 29. 

Edward G. Robinson, in “Dark- 
ness at Noon,” opened a one-week 
stand at the American Theatre last 
night (Mon.). At the miitown 
Empress, “Gramercy Ghost,” with 
William Eythe and Gale Storm as 
visiting stars, tees off a week’s en- 
gagement'tonight (Tues.). It is the 
ourth presentation of the Ansell 
Bros.’ adventure into legit. 

Estimates for Last Week 

“The Cocktail Party,” American 
(one week) ($3,66; 1,700). Eight per- 
formances grossed approximately 
$17,600 for swell biz. 

“Over 21,” Empress (one week) 
($2; 7,500). Combo of Ilka Chase 
and plaudits from critics enabled 
this piece to roll up a fine $13,700 
for eight performances, neat in- 
crease over that grabbed by “Clut- 
terbuck.” 


‘Sundays $18,100, 
‘Jane’ 15, Philly 


Philadelphia, Jan. 29. 
Most of the local legit attention 
this week here in Philly is cen- 
tered on “Venus Observed,” Chris- 


topher Fry play which made its 
American debut last night (28) at 


the Shubert. 

Opening against “Venus Ob- 
served” was Cornelia Otis Skin- 
ner’s newest melodrama, ‘Paris 
90,” which is playing a_ single 
week at the Locust. “The Student 
Prince,” which did such sensa- 
tional biz during its two weeks at 
the Shubert just recently, adver- 
tising its positively “farewell tour,” 
is back at the Forrest, this week 
only, and also opened last night. 

Estimates for Last Week 

“Month of Sundays,” Forrest 
(2nd week) ($4.55; 1,760). Never 
got started here, with added han- 
dicap of universally bad notices. 





Scant $18,100 in final _ stanza, 
which was musical’s first full 
week. Show closed Saturday for 


repairs. “Curtain Going Up” next 
(Feb. 16). 

“Jane,” Walnut (2nd week) 
($3.90; 1,340). Guild production 


disappointed by not picking up in 
second week as indicated. Bad 
notices hurt here too. Manage- 
ment is holding comedy here three 
days of this week, but not on ATS 
subscription. Sale was mild for 
these extra shows. $15,000 last 
week. “Dear Barbarians” is next, 
bowing Monday (4). 


PRINCE’ $14,000 IN D.C; 
CANCELS SECOND WEEK 


Washington, Jan. 29. 


Blows from the local drama 
desks crippled the “farewell” run 
of the “Student Prince’”’ here, forc- 
ing Gayety manager Bernie Ferber 
to cancel the second stanza of the 
musical. Critics rapped the shoddy 
production put on by the Shuberts, 
though they praised the individual 
stint of lead Glen Burris. Show 
racked up $14,000 at a $3.60 top. 

Cornelia Otis Skinner, in her 
new monolog routine, “Paris ’90,” 
is due in next Monday (4) for a 
week. 


‘Darkness’ Okay $19,100 
In Indpls.-Columbus Split 


Indianapolis, Jan. 29. 


Edward G. Robinson in “Dark- 
ness at Noon” grossed a good $9,- 
600 in four performances at the 
Murat here Jan. 24-26, even though 
biz was clipped by heavy rains 
Saturday matinee and night. Top 
was $3.60. House reports healthy 
advance for Olivia de Havilland 
in “Candida,” here Jan. 31-Feb. 2. 

“Darkness” did $9,500 for four 
in Columbus, at the Hartman, 
Monday-Wednesday (21-23), for 
week's total of $19,100., The pre- 
vious week’s take in Detroit was 
$16,400. 


‘Gertie’ 126, Hub 


Boston, Jan. 29. 

Hub legit is on the upbeat this 
stanza, with three offerings un- 
veiled Monday (28). Advance sale 
for “Autumn Garden” at the Co- 
lonial is reportedly very healthy, 
with the refurbished “Merry 
Widow” at the Shubert shaping 
okay and Emlyn Williams’ Dickens 
readings at the Plymouth opened 
last night to unanimous critical 
raves. 

Last week’s lone entry was the 
comedy, “Gertie,” which wound a 
two-weeker at the 1,200-seat Plym- 
outh with almost $12,000, a drop 
o” “1°79 from the prev‘ous frome. 
House was scaled at a $3.60 top. 














B'way B.O. Afire, Hottest in Years; 
Barton $45,200, ‘Joey’ SRO $39,700, 
Ferrer 256, ‘Age’ 36146, 6 Sellouts 


For the third consecutive frame, 
business spurted on Broadway last 
week. Virtually all shows register- 
ed rises, a few having their best 
week to date, exceptions being the 
already-solid sellouts with no 
margin for improvement. With the 
average - against’- capacity reaching 
the highest level since such figures 
have been -eompiled, indications 
are that the boom may continue 
and perhaps even increase this 
week. 

The total gross for all 23 
shows last week was $745,700, 
or 91% of capacity (for the cor- 
responding stanza last season. the 
total gross for all 23 current 
shows was $692,000, or 85% of 
capacity, a rise of 3°° from the 
week before). 


Week before last the total for 
all 23 shows was $720,900, for a 
corrected average of 87° of 
capacity, a rise of 8° from the 
previous week. 

Of the recent openings, “The 
Shrike” pulled a strong $25,000 for 
its first full week, despite a small 
advance sale, indicating it as a 
click potential. The ANTA-pre- 
sented “Desire Under the Elms” 
was a near-sellout and has been 
extended an extra two weeks, while 
the City Center’s “Come of Age” 
also proved a vigorous draw and 
will play a third week. 

This week brings two openings, 
“Gertie,” arriving tonight (Wed.) 
and “Jane” due Friday night (1). 

Estimates for Last Weeek 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 

Other parenthetic designations 
refer, respectively, to top price; 
(*indicates using two-for-ones), 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 
ment tax, but grosses are net: i.e., 
exclusive of tax. 

“Affairs of State,” Music Box 
(70th wk) (C-$4.80; 1,012; $26,874) 
(June Havoc). Nearly $16,000 
(previous week, $14,300). 

“Anna _ Christie,” Lyceum (3d 
wk) (D-$4.80; 995; $22,845) (Celeste 
Holm, Art Smith, Grace Valentine, 
Kevin McCarthy). First week at 
the new location and on a com- 
mercial basis at regular scale drew 
a tepid $10,500 (previous week, at 
the 3,090-seat City Center, at $3 
top $36,200); will close Saturday 
night (2). 

“Call Me Madam,” Imperial 
(67th wk) (MC-$7.20; 1,400; $51,- 
847) (Ethel Merman). Almost 
$51,700 (previous week, $50,100). 

“Cleopatras,” Ziegfeld (6th wk) 
(D-$7.20; 1,628; $59,526) (Laurence 
Olivier, Vivien Leigh). Repertory 
of “Caesar and Cleopatra” and 
“Antony and Cleopatra” drew just 
under $59,500 (previous week, 
$59,500). 

“Come of Age,” City Center (1st 
wk) (D-$3; 3,090; $38,000) (Judith 
Anderson), Opened Wednesday 
night (23) to four favorable notices 
(Atkinson, Times; Chapman, News; 
Hawkins, World-Telegram & Sun; 
Po'lock, Compass) and four nega- 
tive (Coleman, Mirror; Kerr, Her- 
ald Tribune; McClain, Journal- 
American; Watts, Post); first eight 
performances (including sub-scale 
preview) through Sunday night 
(27) drew almost $36,500; engage- 
ment extended a third week, but 
the house is already booked be- 
yond that. 

“Constant Wife,” National (8th 
wk) (C-$4.80-$6; 1,172; $31,000) 
(Katharine Cornell, Brian Aherne, 
Grace George). Best week to date; 
over $28,200 (previous week, 
$28,000). 

“Desire 
ANTA Plyhouse 
$4.50; 900; $23,000). First full 
week, nearly $21,700 (previous 
week, first seven performances 
grossed $16,000, including about 
$9,000 in subscriptions); engage- 
ment extended two weeks through 
Feb. 9; gross capacity goes to $27,- 
000 this week without subscription. 


“Fourposter,”’ Barrymore (14th 
wk) (C-$4.80; 1,060; $24,996) (Jes- 
sica Tandy, Hume Cronyn). Almost 
$25,300 (previous week, $25,100). 

“Gigi,” Fulton. (10th wk). (C- 
$4.80; 1,063; $23,228) (Audrey Hep- 
burn). Over $21,900 (previous 
week, $22,000). 

“Guys and Dollis,” 46th Street 
(62d wk) (MC-$6.60; 1,319; $43,- 
904). As always, all the house will 
ho'd at the scale; $44,400. 

“I Am a Camera,” "mrp'‘re (9th 
wk) (CD-$4.80-$6; 1,082; $24,400) 
(Ju'ic "larr’s). New hich ‘o~ the 
run and, except for an extra-price 


Under the Elms.” 
(2d wk) (D-$4- 


Christmas-New Year week for 
“Life with Mother,” a new house 


record; $24,720 (previous week, 
$24,300). 

“King and I,” St. James (44th 
wk) (MD-$7.20; 1,571; $51,717) 
(Gertrude Lawrence). The limit as 
usual, about $51,700. 


“Moon Is Blue,” Miller (47th wk) 
(C-$4.80; 920; $21,586) (Barbara Bel 
Geddes, Donald Cook, Barry Nel- 
son). Just $20,700 (previous week, 


$20,300). 
“Paint Your Wagon,” Shubert 
(llth wk) (MC-$7.20; 1,361; $46,- 


000) (James Barton). Best week's 
gross thus far, nearly $45,200 (pre- 
vious week, $44,200). 

“Pal Joey,” Broadhurst (4th wk) 
(MC-$6.60; 1,160; $39,584). Stand- 
ees all performances for the first 
time, and best week's take so far; 


over $39,700 (previous week, 
$39,400). 

“Point of No Return,” Alvin (7th 
wk) (D-$4.80-$6; 1,331; $37,924) 
(Henry Fonda). Getting all the 
house will hold; nearly $38,300 


(previous week, $38,200). 


“Remains to Be Seen,” Morosco 
(16th wk) (D-$4.80-$6; 912; $25,700). 


Almost $21,900 (previous week, 
$20,800). 

“Saint Joan,” Century (17th wk) 
(D-$3.60; 1,645; $30,000) (Uta 
Hagen). Over $9,800 (previous 
week, $9,400); closes Saturday 


night (2); tour cancelled. 

“Shrike,” Cort (2d wk) (D-$4.80; 
1,056; $27,700) (Jose Ferrer, Judith 
Evelyn) First full week drew 
over $25,000 (previous week, first 
seven performances grossed $19,- 
400, plus $1,600 for a preview). 

“South Pacific,” Majestic (145th 
wk) (MD-$6; 1,659; $50,186) 
(Martha Wright, George Britton). 


Just topped $47,600 — ‘(previous 
week, $46,300). 

“Stalag 17,” 48th Street (38th 
wk) (C-$4.80; 912; $21,547). Over 


$17,000 (previous week, $15,000). 

“Top Banana,” Winter Garden 
(13th wk) (MC-$6.60-$7.20; 1,519; 
$51,881) (Phil Silvers). Bettered 
$50,800, with the Wednesday mati- 
nee. continuing to be the only non- 
sellout periormance (previous 
week, $50,400). 

“Two on the Aisle,” Hellinger 
(28th wk) (R-$6; 1,527; $49,563) 
(Bert Lahr, Dolores Gray). Nearly 
$37,600 (previous week, $34,500); 
must vacate the house March 1 to 
make way for the incoming “Three 
Wishes for Jamie,” but may move 
elsewhere rather than go on tour 
just yet. 

OPENING THIS WEEK 


“Gertie,” Plymouth (C-$4.80; 
1,063; $29.019) (Glynis Joins, Al- 
bert Dekker). Herman Shumlin 
production of play by Enid Bag- 
nold; financed at $65.000. pvroduc- 
tion cost an estimated $39,000 (ex- 
cluding $4,000 tryout loss ard $11.,- 
000 in bonds) and can break even 
at around $12,500; tryout reviewed 
in Varrety. Jan. 16, '52; opens to- 
night (Wed.). 

“Jane,” Coronet (C-$4.80; 1,027; 
$28,378) (Edna Best, Basil Rath- 
bone). Theatre Guild production 
of S. N. Behrman drematization of 
Somerset Maugham story; financed 
at $60,000, production cost about 
$35.000 (‘excluding approximately 
$2,200 tryout profit and $11,000 
bonds) and can break even at 
around $14.000 gross; tryout re- 
viewed in Variety, Jan. 16, °52; 
opens Friday night (1), 


‘BELL’ $30,200 AT CLEVE. 
IN SEASON’S TOP TO DATE 


Cleveland, Jan. 29. 
Rosalind Russell and “Bell, Book 
and Candle” formed a highly profit- 
able combo here last week, hitting 
almost $30,200 at -$4.75 top in the 
1,500-capacity Hanna, tops for the 
season to date. 

Current at Hanna is Christopher 
Fry’s “A Sleep of Prisoners,” on 
tour of the church circuit. “Guys 
and Dolls” comes in Feb. 4 for two 
weeks, which are practically sold 
out now. 


‘Carden’ $12,200 in Split 


Rochester, N. Y. 29. 

Fredric March and Florence 
Eldridge, starring in “Autumn 
Garden,” grossed a mild $12,200 
last week in an eight-performance 
split between the Erlanger, Buffalo, 
the first half and the Auditorium 
here the final three days. 

Kermit Bloomgarden’s produc- 
tion of the Lillian Hellman drama 
moved this week to the Colonial, 











Boston. 








Specialty Attractions Saving the Day 
For Local Mgrs. as Single Artists Flop 


Local impresarios around the¢ 
country—longhair, pop and legit 
alike—are complaining about fall- 
ing off in biz so far this season. 
They state that special attractions 
alone, like the Duke Ellington- 
Sarah Vaughan-Nat (King) Cole 
combo, Rodgers & Hamerstein 
Nights, “Don Juan in Hell” and 
Sadler’s Wells Theatre Ballet, have 
been their life-savers. 

Concert people especially have 
been complaining about the drop- 
off in biz, as much as 30% from last 
season, with 20 to 25% the aver- 
age. This drop has been variable, 
from 5% in some areas to the 30% 
in others. Most of the losses have 
come with single artist attractions, 
including the best. Even a Jascha 
Heifetz drew only half a house last 
fall in Houston. The public, in- 
stead, has been buying group at- 
tractions. 

Biz has been bad in Houston, 
Pittsburgh, Rochester and else- 
where. A Cincy manager reports 
this to be his worst season ever in 
the single recital field. Definite 
lack of public interest in the con- 
eert biz has been felt even in the 
citadel of music, New York City, 
where a Boston Symphony or Phil- 
adelphia Orchestra no longer sell 
out as they used to. On the other 
hand, biz in D. C. is reported good. 

There is business around, man- 
agers say, but the public, with less 
coin to spend for amusement, is 
shopping for price now. The SRO 
of “Don Juan” and Sadler's Wells, 
say the impresarios, proves there’s 
business around. 

Artist Fee Cuts, 


Single artists aren’t the draw 
they used to be, aver these man- 
agers. There are no giants around 
any more, as there were 20 years 
ago, with rare exceptions, like a 
Viadimir Horowitz or Artur Rubin- 
stein. Specialty attractions seem 
to be tke only thing keeping the 
local impresarios in business. 

Managers claim that single art- 
ists on their series have been suc- 
cessfully carried the past few sea- 
sons only due to the group attrac- 
tions. They want to drop these 
single artists now, because the. lat- 
ter don’t want to cut their feés in 
the face of the realities of the sit- 
uation. 

A Horowitz won't cut his $4,000 
fee per concert, but he’s an excep- 
tion; he can always fill a hall. He’s 
one of the very few artists every 
local manager is after. His man- 
ager has had 140 requests for dates 
next season already, while Horo- 
witz can or will only play 38. An 
Artur Rubinstein at $3,000 to $3,- 
500 and a Solomon at $1,500 can 
still make the local manager a 
profit. 

But a Heifetz at $3,500, a Leon- 
ard Warren at $2,000, a Nathan 
Milstein at $1,750, a Marian Ander- 
son at $3,000 (or $2,000 plus per- 
centage) or a Margaret Truman 
at $1,500, can’t pay off for the local 
entrepreneur, because they don’t 
draw overflows or full houses. Not 
when he can get a “Don Juan in 
Hell” for $3,500 to $4,000, a Shaw 
Chorale for $2,500, a Rodgers & 
Hammerstein Night for $3,000, or 
a Sol Hurok “Fledermaus” for $3,- 
500, and have SRO biz more often 
than not. 

Stubbornness of artists in cutting 
their fees was manifest again last 
week, when Met soprano Bidu 
Sayao left Columbia Artists Met. 
for National Concert & Artists 
Corp. Soprano wanted a guaran- 
tee next season of 20 concerts at 
$1,800 per, which Columbia 
couldn't promise. 


‘ eee ,») 
Wedding’ $19,800, P’tl’d 
Portland, Ore., Jan. 29. 
Ethel Waters in “Member of the 
Wedding” grossed an_ excellent 
$19,800 for five nights and three 
matinees at the ayfair Theatre 
here last week. The 1,500-seater 
was scaled at $3.60. 
Edward G. Robinson in “Dark- 
em at Noon” is due as next attrac- 
on. 


‘Okla.’ $22,100, K.C. 


Kansas City, Jan. 29. 
In its sixth time around, “Okla- 
homa” was still good -at the box- 
office here, a week's stand at the 








Fox Midwest Orpheum Theatre | 


garne-ins $22,100 at a $4.27 top. 


a 





Play on B’way 











Come of Age 

N. Y¥. City Theatre Co. (George Schaefer, 
artistic director) revival of drama in three 
acts (five scenes) and prolog, by Clemence 
Dane, with music by Richard Addinsell. 
Stars Judith Anderson; features Robert 
Brown, Melville Ruick, Robert Harrison, 
Muriel Rahn. Directed by Guthrie Mc- 
Clintic; settings, .Raymond Sovey, from 
designs by James Reynolds; Miss Ander- 
son’s costumes, Valentina; other cos- 
tumes, Noel Taylor; orchestra conductor, 
Macklin Marrow. At City Center, N. Y., 
Jan. 23, °52; $3 top. 


oe eee he inate Da eae Robert Brown 
Shadow of Death....... Robert Harrison 
Woman............-+.-.Judith Anderson 
BEE: . \ cies ccgacoegeesodes Melville Ruick 


Close Friend itm 6 tal Marian Seldes 
Friends of the Woman: Ethel Colt, Rich- 
ard Barbee, June Jollie, James Noble, 
Lita Dal Porto, Stephen Reese, Muriel 
Rahn, James Bronson, Barbara _ Tor- 
rance, Gerry Jedd, Phoebe Mackaye, 
Peter Brandon, Bill Krach, Jacqueline 
deWit 
Entertainer Muriel Rahn 
Pianists . George Bauer, Jack Eisenberg 
Singer for the Woman...... Muriel Rahn 
Singer for River Music....Beverly Hosier 
Singer for the Boy........ Thomas Motto 





This is no “Pal Joey.” Like the 
Rodgers-Hart musical, this Clem- 
ence Dane-Richard Addinsell dog- 
gerel drama-with-music has been 
touted so much since its original 
roduction that it has become a 
egend. But where the “Joey” re- 
vival has thus far been a bigger 
click than the original, ‘Come of 
Age” emerely makes sentimental 
softies of its diehard boosters. In 
this case, obviously, the critics and 
disinterested public. were right the 
first time. 

Apparently the only notable dif- 
ference between this revival and 
Delos Chappell’s initial presenta- 
tion 18 years ago, is Judith Ander- 
son’s performance in her original 
part. According to the reviews, 
the star’s playing then was impres- 
sive, even memorable. But as the 
years have matured her as a per- 
son, they have also given her 
greater stature, emotional depth 
and authority. Except that it offers 
virtuoso playing by one of the dis- 
tinguished dramatic actresses of 
her generation, however, this 
“Come of Age” revival is a clinker. 

For the most part, the support- 
ing players are only passable. Rob- 
ert Brown is acceptable as the Boy 
in the prolog, but is a stick of wood 





Original ‘Age’ Cast 
Delos Chappell production, staged by 
Clemence Dane; settings, James Reynolds; 
orchestra conductor, Macklin Marrow. At 
ae Elliott, N. Y., Jan. 12, ’34; $3.30 


Stephen Haggard 

Shadow of Death..... Frederick G. Lewis 

$645.00 0 64060 eer Judith Anderson 

a's $:0:4b e468 650 bien eee John W. Austin 

Friends of the Woman: Edna James, 
Clara Palmer, Dorothy Johnson, Mabel 
Gore, Virginia Volland, Katherine 
Tracy, Helen Wills, Alice Swanson, Mal- 
colm Solton, Jeremy Bowman,. Judd 
Carrell, Harold Webster, Wheeler Dry- 
den, Ralph Stuart 

Singer for the Woman..Dorothy Johnson 


BEE Mss 6 6:94.0.608.64-06046 elen Wills 
Singer for the Boy.......... Ralph Stuart 
IDS ont b4n0 6600 6h ecer Muriel Rahn 
Pianists...... Morton Gould, Bert Shefter 





in the major scenes. Melville Ruick 
is competent in the straight part 
of the heroine’s wealthy admirer, 
Marian Seldes is plausibly sharp- 
clawed as a feline friend, and Ro 
ert Harrison intones as if the 
Shadow of Death were a train- 
caller. Muriel Rahn, who also was 
in the original cast, impresses with 
an on-stage vocal and, with Bev- 
erly Hosier and Thomas Motto, re- 
peats with the offstage singing. 

Richard Addinsell’s background 
music, giving emotional color to 
virtually the entire play, is so good 
that it suggests what the theatre 
normally misses in this regard, but 
the fact that it is scored for 18 
pieces makes it commercially im- 
practical. Generally, the rhymed 
couplet writing only aggravates 
the pretentious quality of the play. 
But the yarn itself, about the 18th 
century boy poet, Thomas Chatter- 
ton, who suicides and is allowed 
to return to life in the 20th century 
to come of age by knowing love, 
jealousy, and hate, is dated, musty 
and tiresome. 

Especially in the pokey prolog, 
Guthrie McClintic’s staging seems 
casual to the, point of slackness. 
Raymond Sovey’s settings, based 
on the original designs by James 
Reynolds, are handsome, but rather 
expansive in conformity with the 
barnlike City Center stage. 

VARIETY’s original review (by 
Abel) said the show “reminds of 
Rodgers and Hart gone LeGalli- 
enne.” Except for Miss Anderson's 
high-voltage performance, that 
goes for the revival. Hobe. 





! 





_ Gideon Grau, young Israeli vio- 
linist, appointed concertmaster of 


Edword G. Robinson in “Dark-| Fort Wayne Philharmonic Orches- 
ness At Yoon” plays the Orpheum pe by musical director Igor Buke- 


this week. 














Legit Follow-Ups 


: South Pacifie 
(MAJESTIC, N. Y.) 





Although “South Pacific’ has 
turned out to be not quite inde- 
structible, it remains after nearly 


three years and numerous cast 
replacements an impressively 
hardy and vigourous show. The 


Rodgers-Hammerstein-Logan musi- | Bi 


cal is no longer even approximately 
what it was originally, but it is 
still unforgettable entertainment. 

Replacements among the leads 
include Martha Wright as Ensign 
Nellie Forbush, George Britton as 
Emile de Becque, Odette Myrtil 
as Bloody Mary and Irma Andre 
as Liat, the native girl. Remain- 
ing from the original cast are 
Myron McCormick as Luther Billis, 
William Tabbert as Lt. Joe Cable, 
Martin Wolfson as Capt. Brackett 
and Harvey Stephens as Com- 
mander Harbison. In some cases 
there has been a _ succession of 
changes; for example, Britton is 
the fourth singer to be co-starred 
as the French planter, the role 
played originally by Ezio Pinza, 
who was followed by Ray Middle- 
ton and then Roger Rico (not 


“ counting understudy substitutions). 


All this has inevitably hurt the 
show, just as the long run has 
naturally brought a subtle but 
perceptible performance disinte- 
gration. The difference is more 
apparent in the case of some of 
the replacements. For obvious 
example, no one has ever com- 
pared to Pinza and Mary Martin 
as stars. Britton, recently promot- 
ed from understudy and a regular 
Seabee role, is acceptable vocally, 
but no hair-whitening and “charac- 
terization” can make him old 
enough for the part, and he lacks 
the stature, confidence, air of 
authority and the personal mag- 
netism that Pinza had. He is quite 
intelligible, both in the songs and 
dialog, in contrast to Rico, who 
was dropped for that reason. But 
like all the others, he brings noth- 
ing of the Pinza vitality and excite- 
ment, especially in the love scenes. 

This latter lack is accentuated 
by Miss Wright’s passionless quali- 
ty as the romantic lead, Nellie. A 
pleasant enough singer, Miss 
Wright gets across with such tunes 
as “Cockeyed Optimist,” but never 
succeeds in making the theatre 
pulsate with rapture the way Miss 
Martin did with “Wonderful Guy.” 
And there’s no longer the same 
irresistible joy or poignance that 
Miss Martin gave to the emotional 
scenes. 

Miss Myrtil has an infectious 
style as Bloody Mary, possibly the 
best comedy treatment the role 
has had, and her singing is good. 
Miss Sandre hasn’t the indefinable 
style that Betta St. John brought 
to the part of Liat. But if McCor- 
mick’s playing of Billis has broad- 
ened a bit, he remains a standout, 
while Tabbert, Wolfson and 
Stephens are still excellent in the 
remaining principal roles. 

_There’s no escaping the fact that 
with this replacement-riddled cast 
and after almost three years’ run, 
“South Pacific’ has lost much of 
its unique depth, color and affect- 
ing impact. But it is still one of 
the great shows of legit history. 

‘ Hobe. 


The Moon Is Blue 
(HENRY MILLER, N. Y.) 

After nearly a year at the same 
stand, this F. Hugh Herbert 
comedy concoction still seems an 
intermittently diverting, somewhat 
juvenile and vastly popular opera- 
tion that should go on minting 
profits more or less indefinitely 
for everyone concerned. . Since 
putting first nighters in stitches 
and drawing unanimous critical 
raves in the spring of 1951, it has 
spawned two touring facsimiles 
and is a cinch for films, etc. 

The performance generally holds 
up remarkably well, and so does 
the physical production. As the 
relentlessly garrulous, disconcert- 
ingly frank young heroine, Bar- 
bara Bel Geddes seems just as 
direct and disarming as ever, and 
has perhaps acquired even more 
poise and authority during the long 
run. Barry Nelson remains con- 
vincing and likable in the difficult 
part of the young architect, pretty 
much a straight for the others. And 
as the remaining co-star, Donald 
Cook seems a bit less mannered 
and not quite so busy as at the 
opening. His comedy timing is 
superb, but his mugging, progres- 
Sively exagerated throughout the 
evening, misses the real humor of 
the character and settles for easy 
Slapstick laughs. 

Following after “Kiss and Tell” 
and “Love or Money,” this play 
makes it something like seven 
hours of dialog that Herbert has 
devoted to the general topic of 
virginity. Unless he’s a pressagent 
for it, that should be about suffi- 
cient, - Hobe, 
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Plays Abroad 


The Happy Time 


inburgh, Jan. 21. 

Laurence Olivier & Gilbert Miller pres- 
entation (by arrangement with Richard 
Rodgers & Oscar mmerstein 2d) of 
comedy by Samuel Taylor, based on book 
by Robert Fontaine. ected by George 
Devine. Sets by Vivienne Kernot; cos- 
tumes by Motley+music arr: 


anged by Her- 
bert Menges: orchestra under direction 
of Tod Boyd. At Lyceum, Edinburgh, 
Jan. 21, § 

ME sce evcccceesece Gnccedices Andrew Ray 
MUELtss 0 fence b.bceChwoks x kt Peter Finch 
MamMman...s.ececcescceess Rachel Kempson 
GraMGpe#Pre . 6. os pcccccescecs Ronald Squire 
Uncle Desmonde........... Peter Dyneley 
UMCN® BUI 0s cs cccccctéees George Devine 
PAG UNO + 6 6 0 ct.0cdcesecces Ann Wilton 
Mignonette............¢ = .Genevieve Page 
StS £2 ces act deteanesas Patricia Fryer 
Doctor Gagnon........ Geoffrey Bayldon 
SN aina.d 0b cutt > 9 o8 anes Michael Redington 
Mee ME be etc ccgadeuies Aubrey Dexter 





Scot audiences are seeing the 
British preem of this comedy be- 
fore London. Cast is good for this 
happy piece of comic enchantment 
about a little boy’s growing pains 
and his attitude towards growing 
up. Play has opened here to high- 
ly successful reaction. It’s the first 
1952 managerial project of Sir 
Laurence Olivier, who is present- 
ing the comedy in association with 
Gilbert Miller. 

Strongest piece of casting is that 
of Peter Finch, a recent Olivier 
discovery, in the role of Papa, the 
head of this lovab!e French- 
Canadian Bonnard family. Finch, 
harried on every side by the whims 
of a quaint family, acts with quiet 
strength and restraint. 

Greatest audience interest cen- 
ters round the performance of the 
British juve actor Andrew Ray, 12- 
year-old son of British radio come- 
dian Ted Ray. It’s his first stage 
play, and he acquits himself with 
great confidence and much charm 
of acting, playing with dash and 
spirit and an attractive French- 
Canadian accent that only stumbles 
on occasion. ‘(He was the urchin 
with Irene Dunne in the pic, “The 
Mudlark’”’). 

Ronald Squire does fine as the 
elderly Grandpere, philosopher and 
amorist, who defies old age and 
goes off to meet the gay widow 


nightly. George Devine, who also 
directed, is well-chosen for the 
part of the wine-loving Uncle 


Louis, and is suitably bulky, non- 
chalant and touchy about his fail- 
ings. 

For the part of Mignonette, the 
unexpected visitor who does duty 
for the crazy Bonnards as maid, 
the Paris stage has sent over Gene- 
vieve Page, a 23-year-old actress 
with much charm and 4 wealth of 
good looks. She’s suitably pert, 
pretty and enticing. 

The role of the cautious Presby- 
terian mother, Maman, a Scots- 
woman who has married into the 
unruly Bonnard family and tries 
hard to keep its members in order, 
is well played by Rachel Kempson 
(in private life Mrs. Michael Red- 
grave). She doesn’t quite master 
the Scottish accent, but this is a 
fault only evident to critical Scot- 
tish ears. 

The bashful suitor (Alfred) of 
Michael Redington is a little acting 
gem, and little Patricia Fryer, an- 
other juve player, is nicely cast as 
Sally, the girl'from next door. Set- 
tings of the Bonnards’ living-room, 
and of the school principal’s office, 
are okay, and the direction has 
lively pace and spirit, particularly 
towards the end. 

Judging by its out-of-London 
opening, ‘“‘The Happy Time” seems 
set for happy times in the West 
End of London. Gord. 





The Loving Elms 
London, Jan. 16. 


Anthony Hawtrey’s ‘production of 
drama in three acts by Patrick Cargill. 
Directed by Andre Van Gyseghem. At 
Embassy Theatre, London, Jan, 15, ’52. 
$1.50 top. 

Ronald Bradley........... Robin Hunter 
Joan Bradley............... Joan Forrest 
Oboe 6asbe eee Valerie White 


Robert Baxter............. J s 
Sheila Wilton ........... “otte tctes 
Thomas Wilton..... «....Nigel Arkwright 


Colone! Mackwood...... 


Juli F 
Mrs. Mackwood......... Vom Rhee on 


Sylvia Coleridge 





With just a little polishing and 
quickening this could be a good 
whodunit. It has sufficient drama- 
tie suspense to hold interest but 
is marred by a slow first act that 
gets it off on the wrong foot. Its 
appeal will be only local, and 
doubtful if, in its present form. it 
would prove profitable as a West 
End entry. 

Mystery centers on a group of 
people spending a weekend at an 
old country inn. Bored with bad 
weather, they reluctantly mingle 
in a parlor game Alibi suggested 
by one of the men. He assumes 
that an unseen visitor has been 
murdered and accuses them all of 
fabricating evidence of their ac- 
tivities. The questioner than dis- 
closes that the man really has been 
killed, and he is determined to find 
the guilty person. The victim, an 
internationally famous millionaire. 
although supposed to be unknown 
to the other guests, turns out to 
have been directly or, indirectly 





connected with the suspects 
is a question of who had the bidt 
gest motive. The game inquisitoy 
who had come to act as a bod.’ 

ard for the victim, pretends io 
mune, ech “Sealers 

r, whic tr 

slayer. 4 y traps the 

as generally well chos 
with Valerie White outstandine ©; 
the A friend. Julian d’Albie 
and Sylvia Coleridge characteris. 
tically depict regular. army types 
Robin Hunter and Joan Forrest 
make a timid pair of trial marriage 
experimenters with Nigel Ark. 
wright and Betty Lucas supplying 
good local color as the innkeepers 
James Carney as the avenging in. 
quisitor would make his role more 
impressive with steadier handling 
of the part. Piece was ably di- 
rected by Andre Van Gyseghem. 


lem. 


La Valse des Toreadors 
(Waltz of the Toreadors) 
Paris, Jan. 20. 
Claudé Sainval production of comedy. 
drama in five acts by Jean Anouilh. Fea. 
tures Marie Ventura, Sainval. Directed 
by Roland Pietri; sets and costumes py 





Jean-Denis Malcles. At Comedie des 
Champs Elysees, Paris. 
e660 Ht adw ess au +8 cu 6 Claude Sainval 
GOmOrarD. Wi8e... .ocecee; Marie Ventura 
GORGE. 86 debe cc Gepec sted Francois Guerin 
Estelle... .s.ccccccces.+++-. Anne Vitrac 
BUMNONNIS . « 60 bc 0040.8 40 Marie-Therese Rival 
Re ae ae Gabriel Gobin 
MND. 5 du 80d cade a8 sere Genevieve Morel 
Mile. de Saint-Euverte Madeleine Barbulee 
Mme. Dupont-Fredaine.... Denise Perret 
POEGS <i. 595 0:0 Cia Geis ons Lucien Arnaud 
WOOGENG 5 he 2 ined ccye Solange Certain 
Jean Anouilh is offering an- 


other variation on a_ perennial 
theme which is perhaps boringly 
familiar to French audiences, that 
of fake morality crushing the 
purity of first love. In fact, “La 
Valse des Toreadors” is a varia- 
tion based on two characters, the 


General and his lady, who ap- 
peared in another Anouilh play, 
“Ardele.” 


Whatever the French reaction 
may be, in view of the English 
vogue Anouilh is enjoying, it is 
possible there is something to sal- 
vage from this rewarmed mish- 
mash. Ostensibly, the plot deals 
this time with first love grown old 
and useless, but Anouilh changes 
the pace and makes of it a bar- 
racks-room ballad with: farcical 
trimmings, in which the General 
and his lady hate each other and 
the General airs his views on 
amorous conquest. 

The play is no great shakes, but 
it’s made painless by flashes of 
Anouilh’s colorful dialog and para- 
doxes.- It is uneven in mood and a 
bit talky, and some of it aggres- 
sively vulgar. However, since the 
talk is about sex, this may be a 
commercial virtue if the play were 
retouched. French critics are of- 
fended by it as a portrayal of 
French depravity, especially now 
that the UN is sitting (they said as 
much about the. Anouilh film 
“Deux Sous de Violettes’’), but 
Americans can afford to take 4 
lighter view of French vices. It is 
possible something could be done 
with this in the States in a 
stepped-up burlesque version. 

As the General, Claude Sainval 
is best in the farcical mood. 
Marie Ventura’s session of telling 
the General about himself is a 
strong bit of acting. As fhe free- 
thinking doctor, Gabriel Gobin 
lacks stage presence needed for 
th. role. Watt. 


Future B’way Schedule 


(Theatre indicated if set) 





_ Dickens Readings (Emlyn Wil- 
liams), Golden, Feb. 4. - 
“Collector's Item,” 
Feb. 8. 
“Missus McThing,” ANTA Play- 
house, Feb. 12. 
“Venus Observed,” Centur’, 
Feb. 13. 


“Little Evil,” Feb. 18. 


“Dear Barbarians,” Feb. 19. 

“Fire Sale,” during February. 

“Curtain Going Up,” early 
March. 

“Three Wishes For Jamie,” week 
of March 3. 

“Paris ’90,” March 11. 

“Golden Boy,” ANTA Playhouse, 
March 12. 

“Flight Into Egypt,” Music Box, 
March 13. 

“Line Between,” early March. 

“One Bright Day,” March 19. 

“Long Watch,” March 20. 

“Brass Ring,” March 26. x 

“Grass Harp,” Beck, March 27. 

“Don Juan in Hell” (return’, 
March 30. m 

“How to Fly with One Feather, 
late March, 

“Salt of the Earth,” late March. 

“Deedee and the Brave,” ©a!'y 
April. 

“Candida,” April 14. 

“Circus of Dr. Lao,” ANTA P!a)- 
house, April 16. 

“Golden Boy,” ANTA Playhouse, 
May 14, 


Booth, 
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Literati 


headed by the questions of military 
security in an area where attacks 
are feared, Enright said. Trans- 
mitter buildings have to be con- 
structed with an eye to withstand- 








Lait Steps In For WW 


With Walter Winchell dropping 
his syndicated column and ABC 
Sunday evening commentary pro- 
gram after being ordered by his 
doctor and heart specialists to take 
“an immediate and complete rest 
from all activities,’ New York 
Migro r editor Jack Lait has taken 
over the column. Lait, who for 
years has been pinchhitting on the 
column during Winchell’s vaca- 
tions, stepped into the breach im- 
mediately and will do the stint 
daily except Fridays. 

Meeznwhile, the N.Y. Post, which 
had been serializing “The Win- 
chell Story” as an “expose,” 
dropped the feature from Mon- 
day’s (28) edition and announced 
it will postpone publication of the 
last six installments of its 24-arti- 
cle series until Winchell resumes 
writing. Post frontpaged the ex- 
planation, “We believe in the old 
journalistic principle that a news- 
paper should not argue with a man 
while he isn’t in a position to an- 
swer back.” 

Winchell will not do his ABC 
gabeast this Sunday (3). Another 
ABC gabber, Drew Pearson, whose 
syndicated column also appears in 
the Mirror, volunteered to sub for 
Winchell on the air. Pearson called 
the web Sunday (27) evening, im- 
mediately after Winchell announced 
his hiatus, offering to do the pro- 
gram cuffo or with the coin being 
donated to the Damon Runyon 
Cancer Fund, which is headed by 
WW. He similarly wired Winchell 
in Miami the following day. Pear- 
son said he has enough material 
left over from his 6 p.m. Sunday 
show to provide the nucleus for a 
second newscast in Winchell’s 9 
p.m. slot. 

No decision has been made as 
yet on a radio sub for Winchell, 
which will have to be cleared by 
WW, the network and Kenyon & 
Eckhardt, agency for Warner-Hud- 
nut, the sponsor. 





Mag Insurance Setup 

Plan in effect at Redbook maga- 
zine, whereby writers and photog- 
raphers working on _ assignment 
are insured for $25,000, may be 
adopted at two other magazine 
groups, according to the Ameri- 
can Society of Magazine Photogra- 
phers. 

The $25,000 is paid in the event 
of death or certain other specified 
injuries, and there are several 
other protective clauses. Insur- 
ance plan recognizes the hazards 
of freelance scribblers and lens- 
men who have to expose them- 
selves to, the weather, exigencies 
of travel and tempers of reluctant 
interviewees, etc., while on assign- 
ment, 

Denis’ Cook Book 

Paul Denis, former N. Y. Post 
and Compass columnist, has hit on 
a new angle in the hope of help- 
ing the American housewife make 
her cooking at least as attractive as 
her kitchen. He calls it the 
“Celebrity Cook Book” (Rockport 
Press, N. Y.), and lists recipes of 
everything from appetizers to 
nightcaps of more than 300 peo- 
ple whose names are news. 

Recipes are well arranged, with 
plenty of pix to liven the scripts, 
even leg art. Margie Hart, for in- 
stance, gets half a page for her pot 
roast and half a page for her gams. 
Book is well indexed. 

Three VARIETY muggs get listed 
as authorities on eating and drink- 
ing. Two of them need some prac- 
tice in teamwork. Frank Scully 
lists a cocktail containing 50% ver- 
mouth and 50% vermouth, and 
Abel Green wants those who are 
long on vermouth and short on 
whiskey to be guillotined. Joe 
Laurie, Jr., contributes a tomato 
soup cake which requires 11 in- 


gredients and an oven that will | 


Stay at 350 degrees. Scully tosses 


in a foreign dish called pan | 


bagnet. But shouldn’t that be pan 
bagnat? 

Denis has hit on the best use of 
celebrities since Simon & Schuster 
used them to sell crossword puzzles 
nearly 30 years ago. cul. 


_ National Books Awards 

Third annual National Book 
Awards were presented last night 
(Tues.) to James Jones for his first 
novel, “From Here to Eternity,” to 
Rachel L. Carson for “The Sea 
Around Us” and to Marianne 
Moore for her “Collected Poems.” 

The awards are sponsored by 
American Book Publishers Council, 
American Booksellers Assn. and 
Book Manufacturers Institute. 


CHATTER 
_Gogi Tchitchinadze’s Manhattan 
mitery, Gogi’s Larue, profiled by 
urray Robinson in current Col- 
“Ten Per Cent of Your Life,” 
article on literary agents by Ray- 








ing enemy action and sites desir- 
mond Chandler, in February At-/able from an engineering point of 
lantic mag. view may be rejected as not de- 


Victor Rosen, currently — bio-| sensible militaril : 
- : y. Similarly, since 
graphing Otto H. Kahn, appointed Jerusalem is in a salient project- 


a director of Garon-Brook, new ing into Arab territory, studios, 


literary agency. equipment, even record libraries’ 


Al Berkman’'s book on vocal in- . ; 
struction, “It Takes More Than | 2re dispersed in less exposed cities. 
Israel is unique in that alongside 
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> By Frank Scully t 


Hollywood, Jan. 29. 

I have an idea. And if I had the push-push click-click of Sid 
Skolsky, I could get it into production immediately and watch every- 
body else make a million dollars out of it—all save Skolsky. So rather 
than go through all that I am tossing it into the open arena. 

It is nothing less than “Jolson Lives Again,” and I got the idea 





Talent,” will be published in July 
==—Fthe VOI stations (Jerusalem, Tel 


by Argyle Press. 
__ compton Mackenzie, Scot novel-| Aviv and Haifa, plus two shortwave | 
ery a AJ a Little - | transmitters for overseas beaming), | 
foe his Toth sea inburgnh on reac ~|the Army has three stations of its | 
Aline Mosby ainoied to tha L. A | own, directed at Israeli troops but | 
- (7;,. | actually getting bigger general au- 
Press Club board, replacing Vir- |‘. - ; : 
ginia McPherson who retired from | diences than YOI shows. It is not 
the newspaper business to marry. | 2 militaristic setup, however, En- 
Jay Dratler, currently doing a right explained, because the army | 
screenplay at 20th-Fox, recently |is new, without cliques, and is a| 
finished a novel, “Dream of a citizen army in which all Israeli 
Woman,” for autumn publication. | men serve one month a year in uni- | 
Phil Koury resigned as publicity | form. 
en Saye wl ye 4 7 ae to | Army stations have greater mass 
write another book. His first, ““Flat-| appeal due to the fact that their | 
bam and Vine,” will be published | Programs, aired 6-10:30 p. m., are | 
by Doubleday next fall. ‘chiefly entertainment. Army picked | 


Major Robinson, for the past | yp th tV ; 
four years promotion director of | up.the best VOI shows and added a 


| diet of pop music and artists (Dan- | 
Our World mag, Negro monthly,|ny Kaye disks are current faves, | 
resigned vo week to do freelance for example). By contrast, the | 
i aren SOD. 500.- | VOI sked was mostly educational, | 
000-copy pocket-sized edition of | With heavy emphasis on cultural | 
C. S. Forester’s “African Queen” | talks. Further, VOI broke up its | 
in connection with United Artists’ | Prosrams in Hebrew (spoken by | 
release of the John Huston pic. _ | 40%.of the population) for airers | 
Audrey Williamson’s “Theatre of |in Arabic, French, Yiddish, Per- | 
Two Decades,” being the history | sian, Polish, German, English, etc., | 
of ae. Sere Fw. ry theatre | for those minorities. 
since John Gielgud’s start, has been T b i 
published by Macmillan, in its Im- | y mont Sas prone 2 boosting | 
celta Dent diviel | VOI’s audience, Enright recom- | 
powin Sreska, managing editor of | mended dropping of the broad: | 
the Boston. Record-American, ‘hag | #ss In other languages, which are 
ad his first novel, “Shining Tides,” Ph : i 
selected by the Literary Guild for Frege in ae hours oe 
hn pig id ig ee py 
en Strauss 0 e Morris office. )Slient. £& 
Legit pressagent Ralph Ketter- | next three to six months also called 
ing, currently ahead of the tour-| for trimming the talks to only two 











ing “Sleep of Prisoners,” has turned | a day, with the remainder of the 


over the completed manuscript of | 
a book of reminiscences, “Behind | 
the Magic Curtain,” to agent Toni | 
Strassman. - 

New Story magazine, published 
in France by David Burnett, Eric 
Protter and Robert Burford, is run- 
ning a short-story contest ending 
May 1, with first-prize winner to 
get a round-trip New York-Paris 
flight and one-month free stay in 
Paris. 

Maurice Zolotow has article on 
wardrobe mistresses, “She Keeps | 
the Glitter in Broadway Shows,” | 
in Feb. 2 Satevepost. Article dis- | 
cusses Mrs. Beatrice Conniff, of 
“The King and I,” and Isabelle 
Duncan, 82, dean of wardrobe mis- 
tresses, now in charge of “Paint 
Your Wagon.” 

Time drama critic Louis Kronen- 
berger’s novel, “Grand Right and 
Left,” will be published by Viking 
next month. Viking will also bring 
out in May an omnibus book con- 
taining three of Graham Greene’s 
novels which have been filmed, 
“This Gun For Hire,” “The Con- 
fidential Agent” and “Ministry of 
Fear.” 

Henry C. Haskell, Jr., editorial 
writer of the Kansas City Star, is 
author of a new play in verse, 
“Abelard and Heloise,” which was 
given a cast reading at the U. of 
Kansas City Playhouse last week. 
Play is the-second work by Haskell, 
his first being ‘The Sun for Sor-| 
row,” which was given a brief run 
several years ago at the Las Pal- 
mas Playhouse on the Coast. 

Sam Smith, chief of the United 
Press bureau in Kansas City for 
seven years, has been named edi- 
tor of the Independence (Mo.) Ex- 
aminer. President Truman’s home- 
town paper for many years was 
owned and edited by Col. William 
Southern, Jr., but recently was 
bought by Stauffer Publications. 
Charles Nethaway takes over as} 
UP bureau chief in Kansas City. 














Israel’s Radio 


‘—ume Continued from page 1 j—_—— 


for transformers by hand, to save 
scrap iron and tim foil from which 
they can ingeniously make their 
own electronic devices. 

Behind the nation’s hunger for 
communications material is the 
fact that when the British pulled 
out and the Arabs were forced out, 
the radio equipment was smashed. 
Two years ago two 50 kw RCA 
transmitters, one long wave and 
one shortwave, were smuggled past 
the British blockade, but they ar- 
rived water-logged. Then, as they 
were being unloaded, the cranes 
slipped and they hurtled into the 
sea. When retrieved they had to 








be dismantled, dried, practically 
wire by wire, and reassembled. It's 
expected they'll be on the air in 
nine months. 
Military Security 
Problems besetting 





VOI are 


|Jewish army, which he operated 


|home early tonight, turn up the 





/nently with her etching of “Shang- 


time devoted to more popular stan- 
zas. Meanwhile, the cultural series 
are being studied for ways of mak- 
ing them more palatable. 

Organization has also been tight- 
ened. Previous practice of an- 
nouncers doubling as producers, di- | 
rectors, etc., has been changed to | 
a policy of specialization, with a 
definite chain of command. 

Chief engineer in Jerusalem, En- 
right related, was once a radio op- 
erator for the British. While work- | 
ing for the British he built a secret 
transmitter for the underground 





from his home at night. 

During the day it was tended by 
his wife. To monitor her output 
he used a home-made set in his 
office, and when the signal was not 
strong enough would send her a 
message to boost the power. Since 
he did not have a telephone, and 
an Arab co-worker did, the Jew 
would ask the latter to phone home 
and relay the message, “I’m going 


gas under the potatoes.” Unknow- 
ingly, the Arab, no sympathizer 
with the Jews, was transmitting a 
signal to step up the illegal Jew- 
ish transmitter. The Arab, inci- | 
dentally, is now chief engineer of | 
the hostile Transjordan network. 








Vet Disk Names 


Continued from page 1 jee 


“Domino” and “I Get Ideas” while 
the reaction to his latest recording | 
“At Last! At Last!” points to hefty 
returns this year. Miss Shore was | 
repped on last year’s best seller 
list with “Sweet Violets.” 
Columbia’s standbys Doris Day, 
Jo Stafford -and Frankie Laine 


have also come up with regular 
winners. Miss Day scored promi- 














hai” while her album releases have 
topped the 250,000 sales mark. 
Miss Stafford is still running strong 
with “Shrimp Boats” and Laine’s 
“Jezebel” and “Jealousy” are hold- 
ing over from last season as sock 
platter bets. 

Billy Eckstine continues to pay 
off for M-G-M Records. It’s antici- 
pated that his current “Weaver of 
Dreams” will repeat last year’s 
click “I Apologize.” The Les 
Brown-Ames Bros. tandem for Cor- 
al remains a top entry for the 
diskery. Their etching of “Unde- 
cided” is still rollimg after a smash 
sales year in ’51. Although Dec- 
ca’s perennials didn’t come up| 
with any smash hits last year, the | 
company is rolling high this year | 
with Louis Armstrong’s “A Kiss 
To Build A Dream On.” Guy : om- 
bardo and the Andrews Sisters are 
also showing strength on current 
releases. 








from reading “Mistah Jolson,” the life of Harry Jolson, as told by 
Alban Emley. It’s as honest a biography as I've read in years. 

My idea would put Larry Parks back in biz. It would also clear up 
a lot of current mythology concerning the Jolsons and possibly con- 
tribute .a bit of philosophy and understanding to the feudalism that 
presses for civilization in show biz. Nobody ever understood Al Jolson 
better than Harry Jolson. Nobody had more fights with him. Nobody 
made up with him more often. They began as devoted brothers and 
after many splitups they ended their days as inseparable as they began. 

So many stories have become The Jolson Story that by now the 
true story becomes an original—romantic, dramatic, pathetic, too. 
Actually, Al’s right name was. not even Yoelson. It was Hesselson. 
In the village of Srednike, a little Lithuanian town without a rail- 
road, up the river from Kovno and Tilsit, where Napoleon of France 
and Alexander of Russia signed a treaty on a raft in midstream, first 
Harry and then, three years later, Al were born. 


Name-changing was part of the technique of survival in those days. 
The Hesselsons had five sons. Under the law only one on was exempt 
from military service. With the aid of bribed officials one son was 
permitted to change his name to Yoelson. He grew up to become 
Moses Reuben Yoelson, the only son of parents who would have been 
impossible to find if an official search had been made. He swifched 
from opera to the synagogue, became a devout rabbi and cantor, 
fathered five children and lived to be 90. 

The fourth child was called Hirsch, and Hirsch’s first memory is 
of a beautiful day in Srednike, May 26, 1885, when his father led him 
to his mother’s room. She was lying in bed, which was strange to 
Hirsch, because it was mid-day. By her side was a small bundle. 
She smiled. ‘6 

“Hirsch,” said the father, “here is a little brother for you to play 
with and to care for and protect. His name is Asa. Because of his 
lusty voice I’m sure he will become a great cantor.” 


“There'll Be Some Changes Made.” 


Hirsch eventually became Harry, Asa became Al. Yoelson was 
changed to Joelson and eventually, to fit theatre marquees, when 
every letter counted, it was changed to Jolson when their act became 
Jolson, Palmer and Jolson. That gave each partner six letters. 

Harry’s story of how their father escaped from Russia into East 
Prussia on a lumber raft, his being lost thereafter to his family for 
four years, and his eventually cabling from the New World one word, 
“Come,” is the best version of all to date. 

Their boyhood in 19th Century New York and their father’s eleva- 
tion to a synagogue in Washington, D. C., where their first tragedy 
befell them—the death of Mama Yoelson—was perhaps clearer to 
Harry than Al, though Al seemed to have remembered it best when it 
came to singing about it. Without a mother the boys, in Rabbi Yoel- 
son’s opinion, were fast becoming loafers—and that’s lower than 
lepers to an orthodox Jew. 

Harry was the first runaway. He got to New York. Derelict kids 
were not bothered in those days—unless tied in with crime. He sold 
papers, became a capper, a come-on, for a knife peddler, outlived 
his welcome at the Newsboy’s Home and was fast heading for ob- 
livion when one day he heard his name called, turned and ran into 
the arms of Runaway No. 2—Al. 

From now on Harry had to provide for two. He couldn't do it. Rela- 
tives sent Al back to Washington. Al was picked up by cops in Balti- 
more, not as Al but as Hirsch, for whom a police call was out. 

Al used to say later when he wanted Harry to do him a favor, “Don't 
forget, I once did time for you.” 

There is no doubt that in their teens Harry was the big shot of this 
strange dynasty which began as pure Jewish in Srednike, Russia, and 
ended 70 years later as mixed American in Hollywood. 

Tossed on the conveyor belt of life before Al, Marry had perfected 
a style of singing which subsequently became common to both of 
them. For this he had to spend the last half of his life under the 
ironical charge of an imitator. 

Now that all those who played most important parts in the Jolson 
story are dead, except Harry, and Harry can still sing, it seems to me 
that all Columbia spent preparing the third Jolson story can be 
salvaged on a much higher level. 

When I was a kid one of the most touching ballads of two-bit vaude 
ran something like this: 

“Brothers, brothers, brothers are we, 

We were kissed and caressed on the same mother’s knee, 
Good luck had you, misfortune for me, 

Brothers, brothers, brothers, are we.” 

I doubt if there is a family in all America that this sort of sadness 
has not touched. It seems incredible that similar genes should come 
to such far different ends. That two brothers of almost identical 
physical appearance, talent and environment should end their days 
millions of dollars apart remains an enigma that none of this earth 
can ever completely explain away. And there really is no need for 
their explaining it to each other, if they take the view that it’s all 
ashes on a windy day and that fame itself is not important but how 
we treat each other. 

Two-Way Al 


Al blew hot and cold more often than anybody else, I suspect, in 
his time. One day he would say, “‘Why should I save money? I am the 
greatest entertainer in the world. Some day I'll be a millionaire. You 
watch and see if I’m not right.” The next day he was sure his voice 
was deserting him and he would soon be a deaf-mute, with a tin watch 
and a tin cup. 

Harry, on the other hand, remained on an even keel practically all 
his life. He climbed steadily up the vaudeville ladder to become a 
headliner billed as “the operatic coon” in America and as “America's 
singing comedian” in England, and stayed up till the treadmill stopped 
moving and vaudeville died. 

Twice in their lives, after a quarrel, Harry and Al Jolson met by 
accident and forgot completely the cause of their separation. In both 
instances, according to Harry, Al was the worst transgressor, and the 
first to ask for forgiveness. Twice as a beau geste he gave Lillian and 


| Harry a new car to show how sorry he really was. 


Al ran through a lot of marriages, but Harry and Lillian remained 
happily married for 32 years—until her death, in fact. 

Lillian cured Harry of swearing, but it’s a fact that Al was never 
cured of it by anybody. “To all this I give the answer that if any of 
us were perfect he would not be here upon this earth,” writes Harry. 
“For our hasty words and many disagreements I had his full forgive- 
ness and he had mine. I like to remember him as he was when I first 
looked into his tiny face in Srednike. I think of the fabulous figure 
that he became, and as one who made the final sacrifice to bring a 
moment of entertainment and encouragement to our struggling fighting 
men abroad. I like to think of him as he was when he again found his 
brilliant career and knew the happiness of a lovely wife, children and 
a home. I like to think of him changing from boyhood to manhood. 
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Broadway 


Sam Shain to the Coast on some 
public relations biz. 

Actress Vir a Belmont back 
from Italy, where she worked in 


Imperio Argentina, Latin film 
actress and recording star, due in 
town Feb. 4 enroute to Mexico, 
where she’s to make two pictures. 

Honoring his five years as Shep- 
herd of the Lambs, Bert Lytell 
will be feted at the Club’s annual 
oe Gambol April 19 at the 

otel Astor. 

Norton V. Ritchey, prez of Mono- 
gram International Corp., left for 
the Coast last week for studio con- 
fabs with Steve Broidy, Mono-AA 
head, and other top execs. 

Monroe Greenthal, ad agency 
head, leaves Madison Ave. Hospital 
tomorrow (Thurs.) after an emer- 
gency appendectomy last week. 
Returns to his office in about 10 
days. 

Mort Blumenstock, Warners pub- 
ad veepee, is on the Coast to view 
new product and huddling with 
Jack L. Warner, production top- 
per, and Ben Kalmenson, sales 
chief. 

Paul Raibourn, Paramount Pic- 
tures veepee, will speak on motion 
pictures and their place in the com- 
munity before Feb. 19 session of 
the East Side Forum on Public 


Affairs. 
T. S. Eliot due in the U. S. 
shortly to attend the American 


preem of “Murder in the Cathe- 
dral,” film version of his play of 
the same name. Pic will open at 
a Trans-Lux house, as yet unspeci- 
fied. 

Charles B. Moss, exec director 
of B. S. Moss Theatres, named 
chairman of the amusement di- 
vision for the 1952 Finance Cam- 
paign of the Greater N. Y. Coun- 
cils, Boy Scouts of America. Fund- 
raising geal is $2,000,000. 


Paris 


By Maxime De Beix 
(33 Bd. Montparnasse, Littre 7564) 


“Winter Tale” paves 100th per- 
formance at the Francaise. 

Borrah Minevitch skedding a 
trip to U.S. late in February. 

“Consul” to be given a revival 
at Theatre des Champs Elysees. 

Gene Kelly due to check out of 
hospital here after appendectomy. 

Lytle Frederickson, VARIETY 
staffer, in American Hospital here 
with bronchitis. 

Radio and TV producers, tech- 
nicians and writers forming a club 
of their own in Paris. 

Georges Vitaly, unable to find 
a theatre available here, off to 
Rome to open a house there. 

Praline, Lucky, Simone and 
Fredy, Paris models, opening new 
Models Club in vicinity of the Pa- 
lais Royal. © 

Igor Stravinsky skedded for 
three concerts at Theatre des 
Champs Elysees under aegis of 
Nicolas Nabokov. 

Jean Marais directing and acting 
in the French classic, “Britanni- 
cus” at the Francaise, which 
opened to mixed comments. 

Ray Ventura’s new picture, 
“Monte Carlo Baby,” preeming at 
the Gaumont Palace in benefit for 
the Old Newspapermen’s Assn. 

Suzanne Cloutier, Franch blonde 
who played at the Edouard VII op- 
posite Orson Welles, inked by Par- 
amount to play opposite Alan Ladd 
in Hollywood. 


Chicago 

“South Pacific” passed 500 per- 
formance mark last week. 

Charles Laughton giving one- 
man show in suburban theatres 
and schools. 

Sam Weller in town ahead of 
“Guys and Dolls,” inked for the 
Shubert Feb. 28. 


Grace 
Franken now doing nightly piano 
bar appearances at Dunes Resta 


rant. 

Mills Brothers, hit at Starlite 
Room, closed Friday (25) due to 
TV commitment. . Tennessee Ernie 
follows. Charel de Thomee play- 
ing Blue Room. 

win and Velma Silverman 
honored Bill and Mary Gargan 
with 24th wedding anni dinnér at 
Racquet Club Sunday (20). Jimmy 
Ritz, the Teddy Hayes, Stewart 
and Jerry Hopps and Millie (Mrs. 
Bob) Considine among guests. 


Pittsburgh 


Helen Wayne Rauh and husband 
off for N. Y. 

Norbert Stern, outdoor theatre 
exec, to Florida. 

Bob Eberly back to Copa Monday 
(4) for eighth time. 

Joe Hiller planed back to Miami 
Beach to rejoin his wife. 

Mrs. Ben Steerman to Holly- 
wood, Fla., for couple weeks. 

Moe Silver off for Florida to 
join Dinty Moore in deep-sea fish- 
ing. 

Evans Family landed in Germany 
on their three-month Camp Shows 
tour. 

Paul Koerner, formerly at An- 
kara, is new headwaiter at Monte 
Carlo. 

Marion Morgan in town for a 
few days making the deejay 
rounds. 

Maurice Turet in town beating 
drums for Olivia De Havilland’s 
“Candida.” 

Al Morgan follows Golden Gate 


Quartet into Monte Carlo on 
Friday (1). 
Willie Shore back in town to 


headline Jackie Heller’s Carousel 
for a week. 

Lynne McElhaney back home 
after long tour of Europe in “Holi- 
day on Ice.” 

Walt Framer brought his wife in 
from N. Y. over the weekend to 
see the folks. 

Johnny Harris back from Holly- 
wood in time for annual Variety 
Club banquet. 

Singer. Faye Parker sold an 
article to McCall's on the fortune- 
telling racket. 

Burlesker, Jeanette Leffler re- 
cuping at home from auto injuries 
suffered in Buffalo. 

Fred Burleigh has picked “Voice 
of the Turtle” for his March play 
at community theatre. 


7 fs 
Philadelphia 
By Jerry Gaghan 

Dorothy Porter, Hollywood star- 
let, heads new Embassy show today 
(Wed.). 

Powelton Cafe has dropped floor- 
shows and is operating its. front 
room only as a musical bar. 

Lou's Moravian Club, up to now 
a musical bar, has put in Kay 
Karlton line, spot’s first chorus. 

Burgess Meredith at Theatre 
Guild’s “Jane” (Walnut) Thursday 
night (24), taking copious notes. 

Earl (Gumpy) Comfort, bass 
player and emcee at Embassy Club, 
suffered broken shoulder (21) and 
is out of revue. 

Iz Rappaport, owner of Balti- 
more’s Hippodrome Theatre, in for 
opening of Jack E. Leonard (24) 
at Latin Casino. 

Jerry Williams, WKDN disk jock, 
is airing new show, “Jazz Un- 
limited,’ from the Rendezvous, 
Saturday afternoons. 

Bob & Peggy White, who wound 
up arun at Hotel New Yorker, N. Y., 
return as stars of Hotel Benjamin 
Franklin’s rink revue. 

Clarence Robinson, former Coast 
and Broadway choreographer, in 
charge of productions at Issy Bush- 
koff’s New Town Tavern, Delair, 


Louis Lipstone, Paramount mu-|N. J 


sical director, visiting his old 
chums at Balaban & Katz chain. 
Impresario Sol Hurok in to look 
over the Sadler’s Wells Theatre 
Ballet and talk about lecture tour 
of British actor Emlyn Williams. 
Ilya Lopert, pic importer and 
sure-seater operator, here for hud- 
dle with midwest manager Art Ste- 
gall and aiso to see Ruben Kauf- 
man, sales manager of Snader Pro- 


Palm Springs 


By Marjorie G. Pohl 
Mrs. Sam Briskin bedded with 


u. 
Mervyn LeRoy purchased Palm 
Springs home. 
Herbert Yates at La Quinta 
Hotel for four-day rest. 
Leonard Balaban and_. bride 
honeymooning at La Quinta. 
Ben Hogan named pro at Tama- 
rick golf course, to open Febru- 


Pat and Mona Freeman Nerney 
returned to Hollywood after week- 
end here. ; 

Undersecretary of Interior Rich- 


John J. Kay, Wildwood’s public- 
ity director form ’38 to °48, is back 
at post, succeeding Will Fitzpatrick 
who quit last July after dispute 
with resort’s commissioners. 

Washington 
By Florence S. Lowe 

Pfc Eddie Fisher headed a two- 
hour musical show last Friday (25) 
for benefit of Volunteer Camp 
Shows. 

Loew execs Ernest Emerling 
and John Murphy in town over 
weekend to attend annual dinner 
of Alfalfa Club. 

Mrs. Truman will be guest of 
honor at benefit preem of Japanese 
prize winner, “Rasho-mon,” at Lo- 
pert’s Dupont on Feb. 5. 

Colleen Townsend Evans, Holly- 
wood starlet turned evangelist, in 
town to highlight current Billy 
Graham revival sessions at Armory. 

“Faith of Our Fathers,” the Paul 
Green historical pageant written 
for capital’s Sesquicentennial, is 
first entertainment production in 
history to receive mention in Presi- 





dent’s budget message. 


U-! vacation. 


London 


Stanley Rubin, boss of Ciro’s 
Club, off to Brazil Jan. 31 for 
Not due back until 

March. 


Lou Folds, American novelty 
juggler, planed over for a one- 
night stand in TV’s “Cafe Conti- 
nental.” 

Jay Howard, who starts a vaude- 
ville tour this week, has been pact- 
ed for a series of drama lectures by 
the Arts Council. 

Management of Cafe de Paris 
dickering with Jack Buchanan, 
Peter Ustinov and George Formby 
for summer dates. 

Madeleine Milder, widow of Max 
Milder, the former Warner Bros. 
topper here, victim of a $40,000 fur 
and jewel robbery at her country 
home. 

Gerald Blattner, Warners local 
studio chief, over to Italy scouting 
locations for a new pirate picture 
to be filmed in London later in 
the year. 

Hall, Norman and Ladd, cur- 
rently appearing in Bernard Del- 
font’s “Folies” revue at the Lon- 
don Hippodrome, booked for the 
summer season in Scandinavia. 

Phyllis Dixey and Jack Tracy 
due back here in February from 
Scandinavia where they have been 
for two years, Already booked for 
12 weeks of vaudeville in England. 

The TV feature, “What’s My 
Line?”, going into Jack Hylton’s 
Tele-Variety show at the Adelphi. 
On the same bill, comic Frank 
Randle makes his West End debut. 

Andrew Rosenthal, whose “Third 
Person” is now running at the Cri- 
terion, will have a second West 
End play next month when his 
“Red Letter Day” opens at the 
Garrick. 

Byron Davis, for many years a 
booker and director of Mecca 
Cafes, which controls the Cafe de 
Paris, died suddenly Jan. 18 while 
working at his office. He was in 
the early 60’s. 

Hartley Power likely to ankle the 
cast of “South Pacific” to play the 
lead in Peter Cotes’ production of 
“Come Back Little Sheba,” which 
opens out-of-town in March for a 
pre-West End tour. 

Lucienne, Bob and Ashour go 
into the opening bill at the London 
Palladium March 3 for three weeks 
after which they are to be featured 
in Bernard Delfont’s new “Folies”’ 
at the Prince of Wales theatre. 


Seattle 


Mills Bros. set for stand at Pal- 
omar beginning Feb. 25 

Louis Armstrong honored guest 
at Press Club reception. 

Art Barduhn Trio at new Grove 
nitery in Grosvenor House. 

Press Club closed Jan. 25, with 
opening in new quarters scheduled 
for Feb. 4. 

Rhonda Fleming, in for preem 
of “Hong Kong,” feted at China 
Club dinner. 

Glenn Hughes’ “Dream and 
Deed,” official Seattle Centennial 

lay, will preem Feb. 14 at Play- 
ouse. 

Sean O’Casey’s “Shadow of a 
Gunman” set by Dean Goodman’s 
seem seers Co. at Circle Theatre, 

eb. 


Julia Adams, Rock Hudson and 
Lori Nelson in for personal ap- 
pearances with “Bend of the Riv- 
er” at Orpheum. 


Havana 


Andrea Dancers back at the 
Tropicana. 

Ernesto Lecuona slated for next 
Pro-Arte concert. 

Los Chavales de Espana back at 
cess after one-month lay- 
re) 


Restaurant and nitery workers 
union plans walkout this week if 
raises to 20% are refused by own- 
ers. 

Kathryn Grayson and Howard 
Keel in town for personal appear- 
ance, first stop on Latin American 
tour plugging “Show Boat” (M-G). 


Miami Beach 


By Lary Solloway 

DeMarco Sisters joined the Vag- 
abonds show. 

Patti Page and Jan Murray set 
for March date at Clover Club. 

Frances Faye into Sans Souci 
Blue Sails Room yesterday (Tues.). 

Marian Anderson concert drew 
packed house at Dade County Au- 
ditorium. 

Jimmy Durante into Copa City 
today (Wed.) with Billy Daniels 
holding over. 

Copa City lineup for Feb. 20 has 
Sophie Tucker, Jack Carter and 
Tony Bennett. 

Felix Young, ex-Coast restau- 
rateur who had piece of swank 
LaRue’s here, sold cut his interest. 

Diosa Costello set for Nautilus 
Hotel run beginning Feb. 13. 
Husband Pupi Campo and his orch 
playing season ate at Latin 





Quarter. 
Midnight dj. shows thriving 





again, with interview-gabber 
_—s by Pati Geraghty ( ), 
rom the Beachcomber; Paul Kings- 
ley (WINZ), from Chef Restaurant; 


Faith Candullo (WKAT), from 
Mammy’s, and Alan Courtney 
(WGBS), Allison Hotel. 





By Les Rees 

Frankie Yankovic’s band back at 
St. Paul Flame. 

Duke Ellington’s dance-concert 
pulled packed house. 

Kirsten Flagstad soloist with 
Minneapolis Symphony. 

“South Pacific” set for return at 
Lyceum week of Feb. 27. 

Greek pianist Gina Bachaur gave 
concert at St. Paul Auditorium. 

Diveen, “exotic aqua queen,” 
into St. Paul Heinie’s with Ray 
Reynolds quintet. , 

Minneapolis Flame has Zorine, 
“queen of nudists,” with Ingagi, 
“Hollywood” gorilla. 

Betty Graham, Estartas, Shan- 
non O’Nell and Buddy Green com- 
prise Curey’s floorshow. 

“Gentlemen Prefer Blondes” 
came into Lyceum for eight-night- 
er with $42,000 advance. 

Carl Brisson and Billy De Wolfe 
continuing at Hotel Radisson Flame 
Room and. Hotel Nicollet Minne- 
sota Terrace, respectively. 

Mary Ward here ahead of “Mem- 
ber of the Wedding” and Allan 
Dazal beating the drum for “Okla- 
homa,” Lyceum underlines. 

Dionne quintuplets one of cur- 
rent St. Paul Winter Carnival at- 
tractions; combo ice and stage pres- 
entation of “Rose Marie” is an- 
other. 

When Martin & Lewis and their 
stageshow come into Radio City the 
week of Feb. 22, they'll do six per- 
formances on Saturday and Sun- 
day and five on weekdays. 


Barcelona 


By Joaquina C. Vidal-Gomis 

“Happy Go Lovely” (RKO) doing 
big business at the Astoria and 
Cristina. 

The Bodega del Calderon has 
Joaquin Perez Fernandez and his 
company in Spanish American 
songs and dances. 

With five boats of the American 
Fleet in the harbor here, all thea- 
tres are advertising in English to 
attract the sailors. 

The Romea Theatre has the 
French company headed by Chris- 
tiane Delyne and Berbard Lancret. 
Teed off with Sacha Guitry’s “Do 
Not Listen, Ladies.” 

Rigat nitery advertising Georges 
Ulmer, French chansonnier as the 
idol of Paris, while the Emporium 
is ballying “The Three Cousins,” 
also French, as a hit film. 


Australia 
By Eric Gorrick 


“Brigadoon” at Royal, Sydney, 
for Williamson looks set for a lush- 


run. 

U.S. distribs here may seek 
higher film rentals to offset higher 
operational costs. 

Cliff Edwards here for date at 
Celebrity nightclub, Sydney. May 
do vaude tour later. 

Laurie Russell appointed execu- 
tive assistant to Ernest Turnbull, 
chief of Hoyts’ film loop. 

Nell Stirling, ‘Aussie commercial 
radio actress, died by accidently 
taking an overdose of sleeping tab- 


ets. 

Cliff Edwards doing a radio 
show over 2 GB, Sydney, in addi- 
tion to his Celebrity nightclub 
date. 

J. C. Williamson Theatres will 
produce Agatha Christie’s new 
thriller, “The Hollow,” here this 
year. 

Aussie Actors’ Equity will ap- 
proach the government for per- 
mission to stage Sabbath stage 
shows. 

Pic managers here are now earn- 
ing about $40.50 weekly on new 
interim award okayed by the in- 
dustrial court. 

Dave Martin will send his “Chez 
Paree” revue on a tour of New 
Zealand after completion of its 
Sydney season. 

Universal-International, via chief 
Here MclIntyre,.will run a special 
Nate Blumberg Drive to celebrate 
40 years in the biz. 

“Voice of America” platters is 
currently finding an outlet here via 
non-commercial Australian Broad- 
casting Commission. 


Portland, Ore. 


By Ray Feves 

Dinah Washington due here this 
week for one-niter. 

Johnnie Ray in town to visit his 
parents for five days. 

Burns Twins and Evelyn held 
for second week at Amato’s. 

Louis Armstrong & His All Stars 
drew eapacity at Civic Auditorium 
one-niter. 

Ethel Waters in “Mémber of the 
Wedding” at the Mayfair Theatre 
for five days. 





—— 


Hollywood 


Julius Tannen recoveri 
minor surgery. mg from 
Jackie nm recovering from 


2p Phar Einfeld i 

arles eld in from N.Y. 

20th-Fox huddles. hey 
cha Oy) to Honolulu 
-week siesta. me 

Tony Martin and Hal Borne 
"> 4 to ee “ 

- Reeves Espy heads Coast of- 
fice of D’Arcy ad agency. , 

Stanley Musgrove hospitglized 
for surgery in Santa Monica. 

William Thomas celebrated his 
20th year on Paramount lot. 

M’Liz Schwob suceeded Maxine 
Garrison in the Ettinger agency. 

Ina Hutton being sued for $66. 
200 as a result of a fatal auto col- 
lision. 

Elwood Smithson in town to gan- 
der product for his theatres in 
Australia. 

James Tinling hospitalized for 
an eye operation after an injury 
on a TV set. 

Hal Roach returned from hud- 
dies with U. S. Air Force toppers 
in Washington. 

Sam B. Hill celebrating his 30th 
anni as superintendent of Samuel 
Goldwyn studios. 

Sylvia Sidney trained in from 
I. Y. for her role in “Les Misera- 
bles” at 20th-Fox. 

Hall Bartlett awarded the Fam- 
ily Medal by Parents’ Magazine for 
his picture, “Navajo.” 

Leo McCarey planed in from 
N.Y. where he held a sneak pre- 
view of “My Son, John.” 

Abe Greenberg resigned as Par- 
amount publicity art director to 
become Coast rep for David Green 
Associates. 

Madge Meredith regained pos- 
session of her home via court de- 
cision against her former agent, 
Nick Gianaclis. 

Norman Siegel succeeded Eu- 
gene Murphy as manager of the 
Coast office of Howard Mayer- 
Dale O’Brien flackery. 


Cleveland 


By Glenn C. Pullen 

Gene Autry doing two perfor- 
mances at Arena Sunday (3). 

Weavers at Duffy’s§ Stardust 
Room drew police guard opening 
night but no trouble popped up. 

“Gentlemen Prefer’ Blondes” 
with Carol Channing booked into 
Public Music Hall week of March 
10 by George Young. 

Pat and Doris Lee McCormick 
with Bill Jacoby making Broadway 
bow at Ruban Bleu Feb. 13, intro- 
ducing new musical comedy act. 

Menotti’s “Consul” being shaped 
up by Play House company under 
Benno D. Frank’s direction start- 
ing run in Euclid-77ih Theatre 
Feb. 7. 

Maxie Rosenblum to double in 
Alhambra Tavern’s midnight shows 
during two-weeks engagement of 
“Guys and Dolls” opening at 
Hanna Feb. 4. 

Rosemary Clooney’s pop concert 
at Public Music Hall confirmed for 
Feb. 24, at $2,000 for date, by Jack 
Essick and Syd Friedman, pro- 
moters. Russ Carlyle’s orch to 
play for two performances, with 
several acts supporting La Clooney. 


‘Berlin: 


By Bill Conlan 


“Streetcar Named Desire” still 
SRO at the Cinema Paris. 

Farrar, Straus & Young pur- 
chased publishing and pic rights 
for Jim Burke’s “The Big Rape.” 

Gordon Crier and Peter Willson 
of the Gracie Fields show released 
by the Russians after a week’s de- 
tention. 

Paul Gordon sailing to U.S. on 
the Nieuw Amsterdam, Gordon 1s 
participating in a newly formed 
European vidpix union. 

Nazi songwriter Herms Niel per- 
sona non grata in Bremen, where 
a concert scheduled by him was 
nixed by local authorities. 

Wilhelm Furtwangler signed 4 
lifetime contract for the podium 
fronting the Berlin Philharmonic. 
Furtwangler will lead a boogie 
oes session at the press ball 


Dallas 


By Bill Barker 


Artur Rubinstein soloist with 
Dallas Symphony Orchestra. 

Dorothy Malone returns to N. Y. 
Friday (1) to fill radio-TV dates. 

Mindy Carson due for one frame 
in Baker Hotel’s Mural Room 
Monday (4). 

The R. J. O’Donnells_ sail from 
N. Y. Feb. 8 for 90-day Mediterra- 
nean cruise. 

Uday Shankar’s Hindu Ballet 
drew 1,100 persons in one night at 
State Fair Auditorium. k 

Sophie Tucker honored last — 
(22) by Variety Clubs of Texas 4 
Boys’ Ranch near here. § ‘ 
donated $100 to the ranch a0 





pledged regular donations. 
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VARIETY 





FANNIE WARD 

~ Fannie Ward, about 80, former 
actress, who was labeled “the 
eternal flapper” as a result of her 
efforts to retain a youthful appear- 
ance, died Jan. at Lenox Hill 
Hospital, New York. She had been 
a patient there since suffering a 
cerebral hemorrhage.at her Park 
Ave. home. 

Miss Ward, whose career spannéd 
over a half-century, made her 
stage debut as Cupid in the 1890 
production of “Pippino.” She then 


went on to appear in more than 50| which revolved around schoolboy 
plays and films and was also seen | pranks at-Lawrenceville Prep, was 
| adapted for the screen by Metro. 


in vaude on occasion. 


Among plays in which Miss| | 
Ward had roles were “Madam Pres- | vived by his wife, four daughters | 
ident,” “The Three of Us” and “A | and two sons. 


Marriage of Reason.” She made 
her first London appearance as Eva 
Tudor in “The Shop Girl,” pro- 
duced at the Gaiety Theatre in 
1894. Thereafter she alternated 
between the Broadway and Lon- 
don stages. 

Her professional life was marked 
by an almost fanatical zeal to pre- 
serve her girlish looks. Miss Ward 
was noted for her attempts to con- 
ceal her age with a variety of 
creams and so-called beauty se- 
crets. She also was famed for po- 
litely sidestepping queries as to 
her actual years. 

Twice-wed, Miss Ward’s first 
husband was Joseph Lewis, a 
wealthy London diamond mer- 
chant. They were divorced in 1913 
after a 15-year marriage. Her sec- 
ond mate was actor John Dean, 
who died in 1950. Three grand- 
children survive. 





POLLY MORAN 
Polly Moran, 68, film comedi- 
enne, died Jan. 24 in Hollywood 
after a long siege of heart trouble 
which became acute two days pre- 
viously. 
Starting as a vaudeville per- 


IN MEMORIAM 
Edward M. Schnitzer 


February 20, 1950 





former, Miss Moran was discovered 
by Mack Sennett on the stage of 
the Orpheum Theatre in Los An- 
geles in 1915, and became a film 
player; For a period she was the 
screen partner of the late Marie 
Dressler. Among the films in 
which they appeared together were 
“Bringing Up Father” and “The 
Callahans and the Murphys.” 
The long list of Miss Moran’s 
erformances included ‘The 
nemy,” “London After Midnight,” 
“Rose . Marie,” “Show People,” 
“Hollywood Revue,” “Chasing 
Rainbows” and “Meet the Missus.” 
Several years ago, Miss Moran 
retired and went to live in Laguna 
Beach, She is survived by her hus- 
band, Martin Malone, and an 
adopted son. 





HARLAN BRIGGS 


Harlan Briggs, 72, stage and 
screen character actor, died Jan. 
26 in Hollywood after a short ill- 
ness. Starting: as a child in a 
theatrical family, he had spent 
practically all his life in show 
business and was active until his 
final illness. 

After a long career in legit, 
Briggs entered films in the early 
1930s. His first important pic role 
was in “Dodsworth” in 1936. He 
played character parts in every 
major studio, ending with “Sister 
Carrie,” a Paramount production 
still to be released. - 

During his film career, Briggs 
continued his stage roles in sum- 
mer stock. His last stage appear- 
ance was as Captain Andy 
Show Boat” with a New England 
“i ee ee last summer. 

His wife; four sons and three 
grandchildren survive. 





CHARLES FRED’K MAVETY 


Charles Frederick Mavety, 54, 
Toronte theatre operator and 
hobby owner of the Circle M 
Ranch, died Jan. 27 when his sta- 
tion wagon collided with a truck 
while he was on his way to his 
suburban Toronto home. 

Mavety was secretary-treasurer 
of the Picture Pioneers Club and 
a member of the Toronto Variety 
Club. Until he sold the business 
two years ago, his Mavety Film 
Delivery Services, Ltd., with head- 
quarters in Toronto, delivered film 
for all exchanges to theatres 
throughout Ontario. He was a 
breeder of prize-winning Palomi- 


nos, two of which he sold to Roy | ter. 


Rogers. 
His wife, son and daughter 
survive. 


- QBITUARIES 





| Luisa Satanella. 








OWEN JOHNSON 


Owen Johnson, 73, author and 
playwright, died in Vineyard Hav- 
en, Mass., Jan. 27 after a long ill- 
ness. He wrote several novels 
about prep school and college life 
as well two plays. 

Johnson was principally known, 
for his book, “Stover at Yale,” and 
other tomes of campus doings. 
However, he also turned out a 
brace of plays, “The Comet” and 
“A Comedy for Wives.” 

“The Varmints,” a Johnson yarn 


Five-times wed, Johnson is sur- | 





ESTEVAO AMARANTE 

Estevao Amarante, 62, Portu- 
guese actor, died in Oporto, Por- 
tugal, recently while on tour. with 
a revue there. He had played in 
Brazil for a number of years, and 
in the ’30s worked for Paramount 
studios in Paris doing the first 
talkers in the Portuguese language. 

Amarante started his career at 
the Teatro ‘Nacional, Lisbon, and 
for years was leading man in the 
operettas and revues produced by 
Of late he had 
been starred in a revue in Lisbon 
and on tour on the basis of his 
success in various comic films done 
in Lisbon studios. 

His wife survives. 


HERBERT K. FRITZSCHE 

Herbert K. Fritzsche, 37, Pitts- 
burgh dance orch leader before 
World War II, was killed in Miami 
Beach Jan. 22 in a plane crackup. 
Three others lost their lives in the 
same accident, including Maj. Hal 
Bazley, aviation veteran with 
whom Fritzsche had been associ- 
ated for the last 15 years in the 
management of All-American Air- 
ways. 

Fritzsche was active in Pitt plane 
circles even while directing his 
orch in various night spots. In re- 
cent years he had been devoting 
all of his time to aviation, giving 
up his band a decade ago, 


J. HENRY WALTERS 
J. Henry Walters, 78, former 
president pro tem of the New York 
State Senate and for more than 
25 years special counsel for the 
B. F. Keith Circuit and later the 
RKO circuit, died Jan. 28 in New 
York. The ex-senator, Republican 
from Syracuse, was majority leader 
in the Senate during the period 
that the late former Mayor James 
J. Walker was minority leader. 
Walters left the Senate in 1920 
to become personal counsel for the 
late Edward F. Albee, who then 
was prexy of the B. F. Keith Corp. 
He is survived by his wife. 


BLANCHE (BONNIE) EARLE 

Blanche (Bonnie) Earle, 69, an 
actress, with Vitagraph and other 
major companies in the silent film 
era, died of a heart attack Jan. 22 
at the Motion Picture Country 
Hospital on the Coast. Before her 
retirement in 1920 she appeared 
in “Within the Law,” “Battle Cry 
of Peace” and numerous other 
films. 

She was the wife of William P. 
S. Earle, silent film director. 
Others who survive are two daugh- 
ters and a son. 


FRANCISCO A. QUINTELA 

Francisco Antonio Quintela, 50, 
Portuguese film producer, was 
killed in a car accident in Oporto, 
Portugal, recently, which also took 
the life of his wife. Co-founder 
and principal shareholder of the 
studios of Lisboa Filmes and Tobis 
Portuguesa, pioneer film producer 
in Portugal, he was general man- 
ager of a film distributing agency 
and of four cinemas in Lisbon and 
Oporto. 

A daughter survives. 


FREDERICK D. LYON, JR. 

Frederick D. Lyon, Jr., 71, re- 
tired singer and actor who had ap- 
peared in a number of Broadway 
musicals, died of a heart attack 
Jan. 26 in Verona, N.J. 

Lyon was cast in such revues as 
“The Belle of Mayfair” and “The 
Prince of Pilsen.” His last Broad- 
way appearance was in “Say 
When,” in 1934. 

Wife, two sisters and a brother | 
survive. | 


WALTER C. BRAUN 

Walter C. Braun, 61, retired 
president of the Radolek Co., died 
Jan. 22 in Yorkville, Ill. He found- 
ed the Radolek firm in 1931 and 
was the first prexy of the National 
Radio Parts Distributors Assn. 

Survived by wife, son and daugh- 




















HORACE A. JACKSON 


Horace A. Jackson, 53, film 


ame ee 


writer, died Jan. 26 in Los Angeles 
from injuries received in an auto 
accident. 

He wrote the scenarios for 
“Beyond Victory,” “Unguarded 
Hour,” “Behold the Bridegroom,” 
“Luzy” and other films. His Broad- 
way play, “Bedside Manner,” was 
made into a Columbia pic. - . 





' WILLIAM P. BREDE 

William P. Brede, 67, one-timé 
bandleader at. the old Fox 14th St. 
Theatre in New York, died in Yon- 


-kers, N.Y., Jan. 25. 


Noted as an organist, Brede had 
played the instrument at Masonic 
ceremonies in New York and West- 
chester for the past 20 years. Wife 
and brother survive. 








He also performed on radio and 
ry 
His wife survives. 
BERNARD L. COHN 


Bernard L. Cohn, 63, vice presi- 
dent of Cole & Co., Memphis ad 











ited with inventing the Vitaphone 
died in Auburn, N.Y. Jan. 27. | | 








as s 
Son, 30, of Frederick A. Giese, | | Pres. Candidates | 


newsreel editor of WGN-TV, Chi- |" Continued from page 1 
cago, died Jan. 22 in Hines Veter- | 


ans Hospital, Chicago. and - facilities - for - all-canfidates” 


provisions as laid down by- the 
Duke York, 50, western film ac- FCC, is cueing some headaches 
tor, was found shot to death in his @™ong the webs’ time clearance 
Hollywood home Jan. 24. -Police YS. 
called it .suicide. , | The NBC “political pattern” 
scheduled for announcement this 
* Bernard Webster, 36, Paramount week recommends, for example, 
special effects technician, died ofthat no single sponsored show 
a heart attack Jan. 26 in his Holly-| should encounter more than two 


wood home. pre-emptions through the pre-con- 














|ward Clay, died in 


Wife, 36, of Edwin L. Dassori, vention TV campaigning. Thus, 


‘ " : ‘innally .. wa| With the network enjoying an SRO 
actor known professionally sane Ed- Status, it would necessitate relegat- 
Ridgewood, 














a hotel room in Calexico, Cal. 





Alexander Rihm, §81, 


pianist, 


ing a candidate to an offbeat fringe 


ROY C. FLANNAGAN N. J., Jan. 24. period, should he desire a reg- 

Roy Catesby Flannagan, 54, au- Bob Bray, 56, RKO studio grip ularly scheduled series. 
|thor and’ novelist whose book, died Jan. 18 at the Motion Picture} _ There is even greater apprehen- 
|The Whipping,” was filmed by | Country House Hospital on the S!0n, however, over the snarls like- 
Hollywood, died in Richmond Jan. | Coast. © ly to develop over a candidate's 
27 after a long illness. ; demand for choice middle-of-the- 
A reporter for the Richmond | Father of Joseph Harsch, radio | evening time, which, if exercised 
News-Leader since 1923, Flannagan | commentator and correspondent | to meet the exacting “equal time 
wrote “The Whipping in 1927, for the Christian Science Monitor, | and facilities” requirements of the 
His wife, dughter and son survive. | died Jan. 14 in La Jolla, Calif. | FCC, may have alarming repercus- 
'sions and throw the co rei 
JOHN ADAIR Mother of Harriet Lehman, as-| rosters into turbulence. If cane 
John Adair, 67, legit actor, died | sistant to Paramount circuit book- | porters of Gen. Dwight D. Eisen- 
in New York Jan. 22, He appeared|er Harry Levine, died of a heart | power for example. put in a bid 
in such Broadway productions as| ailment in New York Jan. 25. | far the <Tuesda ore Be 
“Business Before Pleasure,” “The = ae © SnnwEng 
< tae ‘he : | Berle) half-hour period, in order 
Student Prince, Caroline, My Pauline Evans, 35, former screen Ss pig eal Papiteg? 
Maryland” and “The Show Off.”| actress, was found dead Jan. 22 in| *° 8€t @ maximum carryover audi- 
ence, it would be obligatory for the 


network to offer the same time 
| period to the other candidates— 


composer and choral director, died | assuming they wanted it and could 


in Harrisville, R. I., Jan. 23. 





Carl Roder, 81, piano teacher 


afford to pick up that kind of a 
tab. 
In the event that all the candi- 


agency, and former commercial| and former concert pianist, died |4ates clamor for the same time 


manager of WREC, Memphis, died 
in that city Jan. 22. Cohn was pub- 
lisher of the old News Scimitar 
until its consolidation with the | 
Memphis Press. 


ALBERT A. FLETCHER | 


Albert A. Fletcher, veteran St. 
Louis projectionist, died in St. 
Louis Jan. 17. He was a member 
of Local 143, IATSE, for 28 years 
and was last employed at the Cap- 
itol Theatre. 

His wife and daughter survive. 








ERNEST HICKERSON 

Ernest Hickerson, 58, former art 
director at Monogram, died Jan. 
22 after a heart attack on his 
ranch near Newhall, Cal. 

Ranch, with its western street, 
is used by Monogram for numer- 
ous oaters. 


SAM SILVERBUSH 
Sam Silverbush, 75, retired ac- 
tor, died in Brooklyn Jan. 24. He 
had roles on both the Yiddish and 
Broadway stages and had appeared 











in “Diamond Lil” and “The Jazz 
Singer.” 

Two sons survive. 

DOUGLAS BACON | 


Douglas Bacon, 43, art director | 
at Warners, died Jan. 23 in Glen- 
dale, Cal., after a cerebral hem- 
orrhage suffered while on his way 
to the studio. 

His wife and a son survive. 


HAROLD F. OXLEY 
Harold F. Oxley, 54, a booker for 
orchestras and other attractions, 
died Jan. 24 in his Hollywood 
home, after a heart attack. 
He leaves his wife and five chil- 
dren. 





A. ORRIE CARSON 


A. Orrie Carson, 51, owner of 
the Carson ad agency, Chicago, 
and of station KSMN, Mason City, 
Ia., died Jan. 25 in Chicago. 

Survived by wife and three sons. 








Wife, 51, of Morris Silver, one 
of the owners of WFEA, Manches- 
ter, N. H., died at a hospital in | 
Boston Jan. 20. She assisted in, 
USO programs, served with Red 
Crc_. Motor Corps in Manchester 
duritg World War II and was. 
prominent in other organizations. | 


| 





James R. Staples, showman and 
vice prexy of British Circus Ring, 
died in Bridgewater, Scotland, Jan. 
2. He travelled many years with 
Green’s Touring Cinematograph | 


Show. — 





Dr. Arthur Collingwood, former | 
dean of the College of Music at. 
Saskatchewan U. and conductor of 
the Saskatoon Symphony Orch, 


| died in Saskatoon, Sask., Jan. 22. 





Marguerite Ackerman, 46, known 
professionally as Marguerite 
Meadows, singer and recording art- | 
ist, died Jan. 21 in her Hollywood 
home. 





John Claude Hughes, 73, retired | 
trumpter player, formerly with the 
Victor Herbert and Arthur Pryor 
bands, died in Philadelphia Jan. 
26. 


Mrs. Willard E. Case, mother of 
the late Theodore W. Case, cred-| 





| measures, 


in New York, Jan. 24. 











Ken Murray 
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the past. They feel the time isn’t 
ripe to break those precedents now. 
Promotes TV Competitior 

Murray acknowledged the fact 
that, in promoting the film indus- 
try, he’s also promoting competi- 
tion for TV, including his own 
show. In effect, by ballyhooing to 
the public the good films they can 
see in their local filmeries, he'll 
be telling them to leave their video 
receivers to patronize pictures. 
This idea, carried to its extreme, 
could also be harmful to his spon- 
sor, Anheuser-Busch. Murray, how- 
ever, voiced conviction that there 
are enough people in the country 
to provide an audience for any 
good entertainment. “In addition,” 
he said, “entertainment is a selec- 
tive business—well all have to 
stand or fall on our own merits. 
It’s going to be the survival of 
the fittest and I’m not afraid of 
the competition.” 

Show itself, which is being 
scripted by Jean Holloway, will 
trace the development of the in- 
dustr, from Thomas A. Edison’s 
earliest studio, the “Black Maria,” 
down through the emergence of 
films as an entertainment form and 
finally to their present stature as 
a new art form. Among the live 
talent to appear, Buster Keaton 
will team with Murray to reprise 
the first sketch he did in films, 
with Murray essaying the role 
played originally by the late Fatty 
Arbuckle. Ramon Novarro will also 
be on the show, along with Ruby 


; Keeler, who will reprise her ‘42d 


Street” dance routine. 

Murray will have clips from his 
own collection of film memorabilia, 
and also from the Museum of Mod- 
ern Art, N. Y. Among the feature 
product he’ll show will be scenes 
from “The Awful Truth” and ‘You 
Can’t Take It With You,” plus 
perhaps “Jolson Story,” “All the 


King’s Men” and “Death of a Sales- 


man (all. Columbia), and Disney’s 
“Snow White,” plus the first 
Mickey Mouse cartoon ever turned 
out by Disney. 


British Coin Cut 
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government would use the time 
before September to consider 
economies which may well have to 
be made in the future. Cuts dis- 
closed by the offjcial include a 
limitation on production of radio 
and TV receivers, fewer imports, 
halving of tourist allowance and 
charges of health services. 

Overall effect of the austerity 
observers believe, will 
be to raise living costs with an 
inevitable blow at the boxoffice. 
Meantime, the budget date has 
been fixed as of March 4, a month 
earlier than usual, when further 


|(Tuesday at 9) segment, it’s rec- 
ognized that it would put NBC in 
an awkward, embarrassing spot 
| with the pre-empted client, which 
| happens to be Procter & Gamble. 
And P & G spends more money in 
radio and television than any other 
bankroller. On the other hand, 
| NBC has no alternative but to 
make the’ time available to all 
candidates desiring it, in order to 
get off the FCC hook. 


MARRIAGES 

Helen MacGuire to Cliff Stew- 
ard, New York, Jan. 24. Groom 
is head of the San Francisco Boys, 
vocal combo on Coral Records. 

Colleen Delaney to Frank Demp- 
sey, Miami Beach, Jan. 27. Bride’s 
a Pittsburgh TV singer; groom’s a 
footballer with Chicago Bears. 

Heather Logan to Nick Capaldi, 
Belfast, Northern Ireland, Jan. 17. 
She’s soubret of the Logan Family, 
| 





Scot music-hall troupe; he’s ac- 
cordionist in same outfit. 
Suzy Carrier to Raymond 


Schmit, Paris, Jan. 17. Bride is a 
film actress. 

| Lully Seeberg to Richard F, 
|Dunbar, New York, Jan.-18. Bride 
is secretary to 20th-Fox Interna- 
tional v.p. Emanuel Silverstone; 
groom is ad exec. 


BIRTHS 


Mr. and Mrs. Grant Wonders, 
| son, Chicago, Jan. 26. Mother for- 
merly worked in boxoffice of Er- 








langer Theatre there; father is 
treasurer of house. 
Mr. and Mrs. Art Klein, son, 


Hollywood, Jan. 21. Father is sound 
effects editor at RKO. 

Mr. and Mrs. Ralph Davis, son, 
Santa Monica, Cal., Jan. 23. Father 
|is in editorial department at Uni- 
| versal-International. 
| Mr. and Mrs. Ralph Scott, daugh- 
ter, Pittsburgh, Jan. 13. Parents 
are actors at Pitt Playhouse. 

; Mr. and Mrs. Skeets Kercher, 
son, Pittsburgh, Jan. 24. Parents 
do a vaude roller skating act as 
the Spinning Dynawhirls. 
Mr. and Mrs. David McMahon, 
| daughter, Pasadena, Cal., Jan. 23. 
| Father is an actor. 

Mr. and Mrs. Marshall Schlom, 
son, Hollywood, Jan. 20. Father, 
a dialog director, now serving with 
the U.S. Infantry in Japan, is the 
son of Herman Schlom, RKO pro- 
ducer. 

Mr. and Mrs. Marvin Miller, 
daughter, a Jan. 23. Fa- 
ther is a film actor and radio an- 
nouncer. 
| Mr. and Mrs. Martin Sweeney, 
Jr., son, New York, Jan. 22. Mother 

|is the former Thana _ Skouras, 
daughter ,of George P. Skouras, 
| theatre chain topper; father is the 
;son of Martin Sweeney, w.k. hotel- 
man. 

Mr. and Mrs. Al Vaughan, son, 
Hollywood, Jan. 20. Father is pub- 
licity director for Samuel Gold- 
wyn. 

Mr. and Mrs. Charles Elson, 
daughter, Jan. 22, Armonk Village, 





| N.Y. Mother is actress Diana Riv- 


ers; father is stage designer. 

Mr. and Mrs. Dale Alkov, son, 
Los Angeles, Jan. 21. Mother Is 
an actress and daughter of the 
late Michael Visaroff 


economies are anticipated. Gov- George and Gertrude Fass, son, 
ernment is also expected to in- New York. Jan. 22. Parents are 
troduce a new admission tax plan.iradio and TV script writers. 
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